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SHORT 


VILLAIN OF THE WEEK 


The renewed debate 
over locker-room access 


Maybe Herald sports editor Bob Sales was right in his 
initial impulse to hush-hush the Lisa Olson-Patriots 
locker-room fiasco. Maybe it was naive to think 
anything good could come from this ugly affair. 

It’s been five weeks since Zeke Mowatt and a group 
of “unnamed players” allegedly harassed Herald 
reporter Olson following a victory over the Indianapolis 
Colts. After a few weeks of well-placed outrage, what 
should have remained a sad commentary on the 
Neanderthal antics of a few cement-headed athletes has 
evolved into a reopening of the archaic, and wrong- 
headed, debate over a woman’s — and now anyone’s 
— right to locker-room access. 


THE ONE-MINUTE INTERVIEW 
John Flood on the Democrats 


When last seen, Representative John Flood (D- 
Canton) was a surprise guest supporter at Acting 
Governor Evelyn Murphy’s mutiny-on-the-bounty press 
conference denouncing the Dukakis administration’s 
handling of the fiscal crisis. It was.a typical nose- 
tweaking appearance by Flood — a man himself 
tweaked off the primary ballot by delegates to last 
June’s Democratic Convention, who declined to give 
him 15 percent of their votes. In the ensuing months, 
Flood’s issues — the failures of state government and 
outrage over new taxes — have dominated the 
electoral process, much to Flood’s amusement. 

“I find the whole thing surreal on the Democratic 
side. The strangest feeling I've had was doing a TV 
talk-show and having [state Democratic Party counsel] 
Jim Roosevelt sitting beside me touting all of Silber’s 
positions. I pinched myself twice. 

“It's amazing to watch liberal members of the party 
saying about Silber, ‘Yeah, gee, great idea,’ when these 
same people foresaw the man as something terrible for 
the party. Now it’s like he had a reincarnation. Silber’s 


The Annual Thompson Island Litter Harvest will be held on Saturday, October 27. Join the clean-up 
effort and enjoy picnicking along the island’s shoreline. Cruise boats depart from Kelly’s Landing and 
Long Wharf. Bring a trash bag for free transportation. Call 328-3900 for further information. 


STOPS 


Cincinnati Bengals Coach Sam Wyche added fuel to 
the fire three weeks ago when he barred a woman 
reporter from the Bengals’ locker room. He was 
subsequentially fined a reported $27,940 by the NFL (a 
fine that inspired thousands of dollars in unsolicited 
contributions to Wyche to help defray the fine). More 
recently, Wisconsin Democratic State Representative 
Marlin Schneider proposed legislation making it a 
misdemeanor for any reporter to enter a locker room 
(punishable by up to $500 in fines and 30 days in jail). 
And even a normally enlightened voice like Sports 
Illustrated reporter Rick Telander opines this week that 
no one — men and women alike — “should be in 
locker rooms when athletes are unclothed.” 

For those with a short memory, journalists fought and 
won the battle for locker-room access many years ago. 
It is a crucial part of good, complete reporting. And the 
territory is much too valuable to cede — especially 
when a few bathrobes would suffice. 


a very strong man, but I suspect there are other 
Democrats who are very weak people and don’t have 
the strength of their convictions or principles. It’s one 
thing to swallow your pride, but it’s another thing to 
swallow your principles. 

“Marjorie Clapprood is now running for the most 
useless position in America. If they win, she'll find 
herself in a broom closet in the Saltonstall Building, 
because John Silber’s a one-man show. 

“The most amazing thing about John is his strategy of 
attacking lawyers as the lowest form of human existence. 
Yet, on the other hand, Silber makes $275,000 a year at 
BU, part of which comes from breeding lawyers. 

“I don’t think Question 3 is the evil that people 
purport it to be. I don’t think it can stand alone, it has 
to be amended. But the irony of people declaring it a 
flawed document — what the hell do we go into 
session for every year except to amend flawed 
legislation? If you're against it and you've said this goes 
too far, that statement implies there’s some distance 
that has to be traveled. The question to the opponents 
then is: how far is not foo far? They don’t answer that 
because basically the opponents want the status quo. If 
it only went 10 percent of the distance they'd say it 
goes too far.” 


SIGN-UP SHEET 


The AIDS Action Committee seeks volunteers to provide personalized support for its clients. An 
orientation meeting for its Buddy Program will be held on Tuesday, October 23, at 7:30 p.m., at 131 
Clarendon Street, Boston. For more information call 437-6200, extension 450. 


The Volunteer Fundraisers Association’s ninth biannual “Foot Ball” to benefit the Boston Aging 
Concerns Match-Up Program will be held on Friday, November 9, at the Parker Omni House from 9 p.m. 
to 1 a.m. For tickets or more information call Wendy Matarazzo at 783-0601. 


— compiled by Mitch Mitchell 


Burks: new duds next year? 


DON’T | 
QUOTE ME 
The National goes local 


by Mark Jurkowitz ; 

m not sure anyone who actually works for a living 

really has the time to immerse himself, or herself, in 

the blizzard of daily sports information that is the 
National, so you've gotta figure that many Bostonians 
picking up the newly arrived and much-ballyhooed pub- 
lication are window shopping. That certainly was the 
case with me, as I quickly perused a bunch of Nationals 
early this week looking strictly for stories aimed at catch- 
ing the local’s eye. What follows is a Hub-o-centric 
browser's guide. 

October 12-13 (single issue). On page 7, the Boston 
bureau’s Jeff Horrigan wrote about the Sox post-playoff 
tsouris. We have the usual litany of woes. Clemens’s 
“emotional stability” is an “open question”; the players 
don’t think much of skipper Joe Morgan; and everyone 
from Mike Boddicker to Ellis Burks is a candidate for a 
different uniform next year. Nothing special here, other 
than the final graph, which warned that turnover may be 
So pervasive “there's also a chance that a massive youth 
movement, not unlike the 1990 Yankees, may be in 
order.” Despite some doomsaying, that's the first time I’ve 
heard anyone mention the Sox in the same breath as the 
1990 Yankees, a team so pathetic it had to cast its lot with 
a bunch of untested kiddies who aren’t likely to see the 
.500 mark for at least three more seasons. What a chilling 
comparison. 

On page 23, there was a decent Chris Mortensen pro- 
file of Philip Heymann, the NFL investigator in the Lisa 
Olson case. Heymann has quite the résumé — adviser to 
the Watergate prosecution team, Justice Department hon- 
cho, LBJ State Department aide, and Abscam sting opera- 
tor. On the down side, he apparently gained a reputation 
as something of a zealot, once improperly authorizing a 
subpoena of New York Times reporters’ telephone 
records, a move that won him the nickname Phil the 
Plumber from columnist William Safire. In a small, but 
significant sidebar, former US Attorney General Griffin 
Bell pooh-poohed the results of a polygraph that suppos- 
edly exonerated Patriot tight end Zeke Mowatt from 
Herald reporter Lisa Olson’s charges of serious sexual 
harassment. (More on that later.) 

Still on the subject of Olson, page 45 featured another 
in a what seems like an unending series of columns from 
female journalists — this time Betty Cuniberti— who 
were in the forefront of breaking the locker-room barrier. 
But Cuniberti actually had something different to say. 
While defending the right of equal access to jocks, she 
strongly suggested that, at least when she was on the 
beat, there were real differences between male and 
female sports scribes. Whereas women “saw sports as but 
one interesting slice of life,” she wrote, many men 
seemed enthralled by the “sportswriting subculture” of 
“constant travel, game-watching and friendship with 
other writers and sports people.” And she admits she was 
thrilled to leave the sweat-stained clubhouse behind. 

One page 47, Boston bureau columnist and former 
Cambridge School Committee candidate Steve Buckley’s 
piece on the A’s demolition of the Sox was most notable 
for its loud anti-Rocket vote (“Clemens runs Fenway Park 
as his own personal empire”). 

(Speaking of Clemens, recent reports that he yelled, 
“Have another beer, be a man, stop drinking milk,” to A’s 
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-} ~pitcher and recovering alcoholic Bob Welch are just too 
nauseating. Wonder what he would have said if he’d ever 
played against Pete Gray, the one-armed outfielder who 
had a cup of coffee’with the St. Louis Browns in 1945. 
“Hey hot dog, let’s see two-handed catches out there.”) 

October 15. There was a Small page 7 follow-up to the 
Olson/Pats investigaton that boldly eschews the term 
“private parts” for the word “penis.” Good for them. On 
page 47, Buckley’s wrote an off-beat column about John 
Dedo, the assistant performance director for the Ringling 
Brothers and Barnum & Bailey Circus, which was appear- 
ing at the Boston Garden at the time. The punch line was 
that three years ago Dedo turned down a marketing job 
with the Oakland A’s for the thrill of the sawdust and the 
stench of the pachyderm. “How many chances do you 
get to run away. and join the circus?” Dedo asked. I have 
a feeling a lot of journalists who left steady sports gigs at 
their local papers : fora fling with the National feel the 
same way.: 

October 16. A full-page piece on the Eck by Mark 
Fainaru (any relation to the Globe's Steve?) is must read- 
ing. But it was disappointing in that it purported to 
answer the $64,000 question — Why is the man virtually 
- | unhittable? — and gave us a bland Chinese menu of 
- |. answers-to choose from. Take two from Column A: his 
. ‘| control is phenomenal and he has good stuff. And take 
: -f two frorh- Column B; He’s aggressive and he’s intense. 

- | Problem is, none of this seems to satisfactorily explain his 
'} inerédiblé and unique success (at least up’ until Game 2 


- |. of the World Series), and one hour later you’re hungry for 


new theories. 

October 17. Skip to the back page and Buckley’s nomi- 
nating Easton Police Chief Walter Healey — the man who 
allowed Irving Fryar to pack heat — as head man of the 
Patriots. “Our new coach would pass out the iron before 
the season begins,” Buckley wrote. “And New England 
football fans would be blessed with a '90s-style Mean 
Machine that would put those old Raiders outfits to 
shame.” That was amusing, but things were generally 
amiss on this page. Buckley has a new column photo, 
one that makes him look a little like a silent-screen vil- 
lain. And the feature listing the upcoming schedule for 
the local pro teams has the Celtics playing Vancouver, 
Edmonton, and Calgary and the Bruins playing Denver, 
Utah, and Atlanta. 

Can you imagirie Andy =e trying to stop Dominique 
from in close? © -'- 

I think it may take folks up here a while to warm up to 

} the National. 
; * e+ ¢ 

Speaking of sports, it looks more and more as if the 

Globe's Will McDonough — who has made a career.out 
of being a professional contrarian is looking hard to blow 
holes in Olson’s version of events. Back on September 
29; McDonough penned a piece that though not overtly 
flattering to Victor (“classic bitch”) Kiam, strongly implied 
that the-béledgueted owrier hal been ‘cdnvictéd in the 

“Gurl OF PabHC Opinion ‘without 3 trial, Then, on October 
6, he reported that Zéke Mowatt; “who hid de denied 
Olson’s allegation that he’d pésitioned himself néat her 
and asked if she wanted to touch his “private parts,” had 
passed a lie-detector test. McDonough was clearly sym- 
pathetic to Mowatt (“He was not sure how to handle his 
reputation being torn apart”). That article generated an 
October 7 Herald story challenging the accuracy of poly- 
graph tests. (And ‘now we all know where Griffin Bell 
stands on the issue.) 

This past weekend, McDonough dropped a little item in 

his column reporting, “The word i is s that the investigators 
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NE WS Ben 


GOOD NEWS 


RAPPAPORT VS. KERRY by Jon Keller 

What's in the cards in this campaign for the US Senate? A look beyond the 
mudslinging to the players’ hands. 

SIX HOT PICKS by Margaret Doris 

A critical assessment of races that promise to shape the US Senate in 1991. 
HIGH NOON FOR HELMS by Leslie Kaufman 

Up till now, it seems, the right-winger from North Carolina’s been blessed by 
fate. Harvey Gantt may be just the man to break the spell. 

GOOD NEWS ON THE BLOCK by Maureen Dezell 

Development of the Midtown Cultural District may hinge on revitalization 
of the Hinge Block, an area now dominated by the dregs of the Combat 
Zone. 

FRANK AND PHILL’S WORLD by Mark Leibovich 

re diamonds in the rough bebind the klieg lights of cable’s Forever 
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HIGHBROWS 


2 URBAN EYE 
This week, Boston’s Bulletin Board goes for a cruise up the Charles River, 
tastes beer at the Sunset Grill, sips the best fall drinks around, and more. 
ENVELOPES OF INTIMACY by Timothy Gower 
Local members of a letter-writing club rediscover the lost art of correspond- 
ing with paper and pen. 
HIGHBROWS by Mark Leibovich 
What 25 of Boston’s most prominent citizens are reading, watching, and eating. 
A YEAR IN PARADISE by Johnny Angel 
Ab, Los Angeles: land of music, film, and the Spandexed, cowboy-booted 
bimbo. A special report from the West Coast. 
THE STRAIGHT DOPE by Cecil Adams 
AID & ACTION compiled by Gail Mandel 
DINING OUT by Robert Nadeau 
Davio’s is a bit at the Royal Sonesta. Plus, the Phoenix Dining Guide and 
Pape ays North End eats at Seasport. 
vee regs a Don Rubin 


2 8 DAYS A WEEK 
If it’s cool, it’s in the Phoenix, so pay a visit to our listings pages before you 
-. step out. If you’re movie bound, turn to “Flicks in a Flash,” Boston’s most 
inventive film guide. For the latest news in the arts world, read up on the 
“State of the Art.” And in “Next Weekend,” Peter Keough talks with Barbet 
Schroeder about Reversal of Fortune. 
6 CLUBS 
Will you soon be hearing the last call in Somerville clubs and bars toward 
midnight rather than 1 a.m.? You will if a group petitioning Somerville’s 
licensing commission have their way. Jon Garelick reports. 
7 FILM 
Peter Keough says Susan Sarandon steams up White Palace, and he talks 
with her co-star, James Spader. Peter also talks with director Michael 
"Verhoeven and actor Armin Mueller-Stabl about the effect of re-unification 
on the German film industry, and Gary Susman looks appreciatively at the 
MFA’s Israeli film festival. Plus, in“Trailers,” Quigley Down Under, 


“Maximilian Glick; and Life and Nothing But. 


10. THEATER 
Carolyn Clay sees a muted Juno and the Paycock at Trinity; Bill Marx finds 
Our Country’s Good worth the trip to Hartford; and Gary Susman hasn't 
“the Shadow of a Doubt. 


--12 DANCE and TELEVISION 


Janine Parker takes a magic-carpet ride on Boston Ballet’s Abdallah; and 
Robin Dougherty kids around with Hull High, Fresh Prince of Bel Air, and 
Cop Rock. 

14 ART 
Rebecca Nemser goes coast to coast with the List Center's “Satellite 
Intelligence: New Art from Boston and San Diego.” 

17 MUSIC 
Polly Campbell gets in tune with the return of the Lyres; Sandy Masuo asks 
whether sex is undoing INXS; Lloyd Schwartz pays tribute to Leonard 
Bernstein and Eleanor Steber; Bannning Eyre says the new Paul Simon has 
rhythm and more; Jennifer Einhorn applauds the perseverance of Holly 
Near; Tim Riley finds a worthy commemoration of Eric Clapton’s Layla; and 
Jim Macnie goes guitar crazy with Mark Whitfield and Grant Green. Plus, in 
“Live and on Record,” Heiner Goebbels, Thee Hypnotics, and Matt Murphy. 


27 HOT DOTS 28 LISTINGS 

35 ART LISTINGS 39 PLAY BY PLAY 
41 OFF THE RECORD 42 FILM LISTINGS 
44 FILM STRIPS 


COMING NEXT WEEK 


In Lifestyle: interracial couples — portraits of harmony and struggle. Clothes Encounters: great clothes, 
great prices — Boston’s best boutiques. In Arts: Bill Marx interviews August Wilson; Peter Keough 
reviews Reversal of Fortune and talks with Quincy Jones; Robin Dougherty on Night of the Living Dead; 
Stephanie Zacharek on Edie Brickell. Plus the Phoenix Literary Section. 


Credits: John Nordell (with News) and Roger Jones (with Lifestyle). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last ts solely 
Sor purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


OUT OF STEP 


Wow! I just saw Thea Singer's article of 
late August (“Motion Defeated,” Arts, 
August 24). She certainly had a gloomy 
perspective. But I believe that reports of 
the death of dance in Boston have been 
greatly exaggerated. It certainly is a diffi- 
cult time in this state right now, but artists 
are still working and making dances. The 
Massachusetts Cultural Council is neither 
gone nor broke. The Boston Dance 
Alliance is connecting with dancers and 
choreographers. As an artist, I know that I 
(and many others who live here) will con- 
tinue to express our vision in our work for 
all to see, enjoy, hate, or be inspired by. 
We will use our creative faculties to over- 
come the sorry tenor of these times. 

Jeanne Traxler 


Boston 
ROLLOVER HHH 


Barbara Anderson and her Citizens for 
Limited Taxation are pushing their tax-roll- 
back petition, Question 3, on the 
November 6 ballot, and if the results of the 
September 18 primary are any indication, 
voters are angry and could support the 
rollback overwhelmingly. If Question 3 
becomes law, we as a people have come 
full circle from the days of former US 
Senator and Vice President Hubert H. 
Humphrey, who believed in government 
that helped those in need of help. While 
dying of cancer in December 1977, he 
gave his final address on the Senate floor 
and boldly stated, “The moral test of gov- 
ernment is how it treats those who are in 
the dawn of life, the children; those who 
are in the twilight of life, the aged; and 
those who are in the shadows of life, the 
sick, the needy and the handicapped.” 

Sal Giarratani 
North Quincy 


AD RAGE 


Iam writing to express my outrage and 
disbelief at your running of an ad in which 
Playboy magazine calls for “women of 
women’s colleges” (News, October 5) to 
interview for the opportunity to be dis- 
played in Playboy in an issue devoted to 
them. As a graduate of one of these col- 
leges, I know that what we have been 
fighting for for years is the ability to see 
ourselves and to be seen as more than 
mere Ornamental objects. Playboy maga- 
zine has been promoting the image of 
women as just that ever since its inception. 
You have the right to choose your adver- 
tisers. Your readers have the right to an 
explanation. 

Sandy Ferguson 
Boston 


Owens: not the villian of the piece 


GRILLIN’ THE 
WRONG VILLAIN 


Wrong. Wrong. Wrong. 

The Phoenix has been following very 
closely and covering very well the recent 
attempt to reform the structure of the 
Boston School Committee for the third 
straight year. It is therefore surprising 
how you could have identified the wrong 
person (Senator Bill Owens from 
Mattapan) in your “Villain of the Week” 
feature last week (“Short Stops,” News, 
October 5). 

The Congress of the United States 
recently rejected an entire federal budget 
and risked shutting down our government. 
Why? Because the package was shoved 
under their noses for approval without 
thought or debate. Because it was a com- 
promise that nobody was really happy 
about. Because it was basically a shoddy 
piece of work. Sound familiar? 

Blaming Senator Owens for defeating 
the sloppy political compromise shuffled 
to the Massachusetts Senate by the city 
council and mayor is like blaming your 
college professor for your “F” when you 
turned in your thesis too late and with 
inferior quality. The leaders in Boston had 
a whole year to develop a new structure 
for school governance in the city, and for 
the third time in three years they failed. 
While several city councilors have made a 
career out of trying (and failing) to reform 
the school committee, its 13 members 
smile and go merrily on their way. 

Make no mistake about it: this current 
structure has to go! As president of the 
committee for four years, I can tell you the 
structure is a disaster. But the Boston 
School Committee and Senator Bill Owens 
didn’t create this structure. Then-City 
Councillor Ray Flynn, Mike McCormack, 
and others approved this 13-headed mon- 
ster that we now are all forced to call 


Im afraid were out of decaf ten ight, bot L 
can offer you requiar coffee anda couple oF valium. 


MICHAEL ROMANOS 


school governance. Why should Senator 
Owens and others not make sure these 
same “reformers” don’t foul things up 
again? 

The mayor and council knew that 
October 1 was the deadline for a ballot 
question, and they've known it for months. 
Their plan originally called for a combined 
elected-appointed committee, something 
that exists nowhere in the nation. Yet they 
still felt that others concerned about school 
governance should accept at face value this 
brainstorm that was cooked up in the back 
rooms of the council without any substan- 
tive input, analysis, or debate. They rushed 
into the plan a proposal to let parents hire 
principals. (Quite possibly the most unin- 
formed and ludicrous suggestion made to 
date!) And then they wanted the plan rub- 
ber-stamped by the legislature and governor. 

No, the villain here is not Senator 
Owens, Senate President Bulger, or any- 
one else at the State House. The problem 
with school reform this year, as in the past 
two years, is that city leaders are more 
concerned with the Phoenix and other 
media making them /ook like reformers 
without any thought to actually making it 
happen. 

John Nucci 
East Boston 


HEALTHY STATE OF 
PROFIT 


Once again Maureen Dezell has written 
a wonderfully informative article (“When 
Only the Wealthy Can Afford To Be Well,” 
News, October 5). I admit, the “fat cat” 
persona of the insurance industry is true, 
but Dezell’s article shows us that some of 
the blame is misguided. 

Is “the key force driving rationing” the 
insurance industry? Yes. 

Is it “a system that deliberately excludes 
people who need health care the most?” 
Yes. 

Why? If an insurer knows that an indus- 
try has a high risk of health hazards should 
that insurer not attempt to limit their expo- 
sure to those risks? The health insurance 
industry has an obligation to make a profit 
as well as provide for health care costs. 
Welcome to capitalism. 

So, the big question is: is it right to 
ration health care? No. But, is the insur- 
ance industry at fault? No, it’s their job. 
Profit is still a motive even for the health 
insurance industry. 

If you want universal (free) health care, 
then change the delivery system, a system 
that currently encompasses inefficient 
insurers, astronomical tort damages, and 
bureaucratic subsidies. Also, be ready to 
pay the price. Keep in mind, what goes 
around comes around. If you ask your 
government to give someone $20 be ready 
to pay your share. Free anything is a myth. 

Let’s stop pointing the finger at the 
biggest pocketbook and support the 
development of a better system. 

Bill Herrell 
Braintree 
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Nautilus ...to...IndoorTrack 
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Aerobics ...to... Swimming 


Volleyball ...to... Squash 
... We Have it All! 








The Boston YMCA is a full 
at fitness facility 
with a professional staff that 
cares for all your needs. 


Fall Rates 

* College Student 
- @Oct.-Jan. 1, 1991 $65 

eOct.-June 1, 1991 $117 
3 Month Adult $90 
3 Month Roberts $160 
Fitness Center 
Nautilus and Barbell are 
Available at Additional Fee 


*Must have valid Student I.D. 


Central Branch 
316 Huntington 
Avenue 


Boston, MA 02115 
(617) 536-7809 
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KERRY V3 


ee s.r Jon ee s.r 


Beneath the negative ooze is the battle between an 
incumbent whose instincts and priorities are firmly 
in sync with prevatling progressive practices and 
thought and a challenger 
as a blueprint for Reagan 


whose vision could serve 
conservatism. 


iven the months of accusa- 
tions, negative ads, and gener- 
al ugliness that’s characterized 
the campaign for US Senate, 
it’s understandable if some vot- 
ers feel they’re facing Hobson’s 
hopeless choice. On the one 
hand, there’s the first-term 
incumbent, John Kerry, paint- 
ed by challenger James Rappaport as a tax- 
and-spend knee-jerk liberal, a champion 
of unwieldy bureaucracy who’s all too 
willing to appease terrorists and dictators. 
On the other, there’s Rappaport, a real- 
estate developer whom Kerry describes as 
a dishonest, hypocritical rich kid with no 
knowledge of how government works and 
a resolute indifference toward the needy 
and disenfranchised. KERRY VS. RAPPA- 
PORT, MUD OVER MATTER, read the 
Boston Globe headline the day after their 


MICHAEL ROMANOS 


October 14 televised debate. 

It bas been an ugly campaign. But after 
Phoenix interviews with both sides and a 
review of the candidates’ pronouncements 
on the issues, it became clear that beneath 
the surface cacophony of the Kerry- 
Rappaport contest lies a choice between 
two quite distinct political philosophies. 
(Contacted early last week by the Phoenix, 
the Kerry campaign provided background 
information and an interview with the can- 
didate. Despite repeated requests, the 
Rappaport camp, which has bemoaned 
press inattention to its positions on issues, 
failed to provide information about the can- 
didate’s opinions, or an interview with 
Rappaport himself or a campaign 
spokesman. Rappaport consultant Gerald 
Lange consented to an interview when con- 
tacted by the Phoentx just before deadline.) 
Areas of ideological overlap are the excep- 


tion; more often, on issue after issue there’s 
a stark contrast between Kerry’s and 
Rappaport’s visions of government's proper 
policies and role. Even when their differ- 
ences seem technical (for instance, Kerry 
wants to push ahead with depression of the 
Central Artery, whereas Rappaport opposes 
the project on the grounds that the state 
would get stuck with expenses it cannot 
afford), there’s an underlying contrast in 
attitude: Kerry believes the federal govern- 
ment will uphold its end of the bargain and 
come through with the Artery funding; 
Rappaport doesn’t. 

As the ensuing position comparisons 
show, Kerry’s instincts and priorities are 
firmly in sync with prevailing progressive 
practices and thought, while Rappaport’s 
vision could serve as a blueprint of con- 
temporary conservatism. To Kerry, “The 
biggest thing is fighting for fairness, for the 
little guy. There is not enough fairness in 
our system, and the great division between 
rich and poor is growing wider. The core 
difference here is my sense of wanting to 
have a government that’s fair and helps 
those in need.” Rappaport says his philos- 
ophy is “fairly simple — that we the peo- 
ple can better run our lives than govern- 
ment can, and that when government is 
involved it should be as locally based as 
possible, and when you do need govern- 
ment’s help and you’re designing pro- 
grams, you should design as much individ- 
ual accountability into those programs as 
you can.” 

In light of the electorate’s apparent fasci- 
nation with atmospherics and posturing, 
this election may well be decided by 
whose mudslinging is most effective. Too 
bad. Because behind all the bile, there is a 
classical liberal-conservative choice to be 
made in this race. 


SOUTER 
NOMINATION 


When President George Bush nominat- 
ed conservative David Souter last summer 
to succeed William Brennan on the US 
Supreme Court, questions were raised 
about the extent of Souter’s commitment 
to maintaining the past quarter-century’s 
hard-won gains in civil-rights and abor- 
tion-rights law. On October 2, Kerry was 
one of only nine senators to vote against 
Souter’s confirmation. 

“To ratify his nomination so overwhelm- 
ingly without signaling my concern for his 
views on women’s rights and civil rights 
would be to not properly complete the 
constitutional responsibility of advise and 
consent,” said Kerry in a Phoenix inter- 
view this week. “I voted for Scalia and 
Kennedy, I’ve voted for countless Reagan 
and Bush appointees, and I think there is a 
presumption in favor of the president. But 
there is also a responsibility for an individ- 
ual senator to express and act on appropri- 
ate concerns.” 

Rappaport campaign aide Gerry Lange, 
in a Phoenix interview, says Rappaport 


would have voted to confirm Souter’s 
nomination. “He agreed that Souter was 
well qualified both in experience and tem- 
perament for the post, and he’s strongly 
opposed to litmus tests for judges,” says 
Lange. “Given the fact that Souter was oth- 
erwise qualified, there was no reason in 
particular to vote against him.” 


CIVIL RIGHTS ACT 
OF 1990 


This bill, a top legislative priority of 
civil-rights activists, would overturn recent 
Supreme Court decisions that make it 
more difficult for employees to win job- 
discrimination suits against employers. A 
compromise version of the bill won 
approval in the Senate on October 16 but 
fell short of the two-thirds support needed 
to override a promised veto by President 
Bush, who argues the bill would force 
employers to institute hiring quotas as a 
defense against potential litigation. 

That objection was once shared by 
Rappaport, who now maintains the bill’s 
language has been changed to his satisfac- 
tion. “Jim had problems with the provi- 
sions that have to do with defining the 
way in which employers would be held to 
be discriminating,” says Lange. “The old 
language virtually compelled quota sys- 
tems in hiring, and Jim’s opposed to that. 
He draws a distinction between quota sys- 
tems and affirmative action. Let’s say the 
government wanted to go out and put 
money into poor communities, and as a 
result of that more blacks benefitted from 
those funds than white. That’s no problem. 
But mandatory quotas are wrong. Jim 
prefers voluntary goals.” Rappaport says 
he would vote to override a presidential 
veto of the revised legislation. 

Kerry has supported the bill all along, 
arguing that even the earlier, more strin- 
gent revisions of rules governing job-dis- 
crimination lawsuits were warranted. “The 
burden of proof should not be on the indi- 
vidual,” says Kerry. “I’m against quotas 
and always have been — they're danger- | 
ous, divisive, and pit one part of society 
against another. America works on the 
basis of individual effort and energy.‘ But 
you have to protect the ability of that ener- 
gy to seek its reward.” 


CENTRAL ARTERY 
PROJECT 


The two candidates differ over the need 
for the project, its potential benefits to the 
local economy, and the availability of fed- 
eral funds to pay for it. Kerry terms the 
Artery depression “the single most impor- 
tant economic project in Massachusetts 
over the next years” and says Rappaport’s 
plan to move forward with the Third 
Harbor Tunnel project independently 
means “congressmen from every state 
would be grabbing at the funds for the 
Central Artery because the whole project 
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would have to go back on the table.” 
Asserts Kerry: Rappaport “doesn’t see the 
benefits of the government being involved 
in-spending that kind of money on a con- 
struction project. I do. I see a difference 
between spending that money on Star 
Wars and spending it on badly needed 
construction that benefits people’s lives. It 
is far better spent in the current context.” 

But Lange contends the federal funds for 
the Artery project “ain’t there, and haven’t 
ever been there. And if there’s no federal 
money, it becomes a state-funded project 
and we get stuck with a $1 billion bill. 
Even if we could get that money, Jim 
would rather spend it throughout the state 
on road and bridge repairs.” 


AFFORDABLE 


HOUSING 





Rappaport is “very much in the Jack 
Kemp corner on this one,” says Lange. “He 
wants the federal housing program con- 
verted from a public-housing construction 
program to a private-ownership program. 
Making people owners of their housing is 
the best guarantee those projects will be 
crime freé and well taken care of. He’s not 
in favor of these massive public-housing 
projects that end up with people ware- 
housed in them for ever and ever. It’s not a 
question of the money you spend, it’s a 
question of whether you’re going to keep 
spending on programs that are not work- 
ing well.” 

But Kerry argues that tenant ownership 
often falls beyond the financial resources 
of low-income people, and says the reality 
of recent Republican housing policy has 
been to dry up homeownership opportu- 
nities. “The adequate development of 
affordable housing requires some kind of 
federal input, and the federal government 
has a very important role to play there, 
which, tragically, it has not played over the 
course of the last 10 years,” says Kerry. “In 
1980 we spent $29 billion on creating 
housing; now it’s down in the single digits. 
People can’t even get a single-family 
home. It’s a classic Republican I've-got- 
mine-so-shut-the-door attitude.” 


EDUCATION 


REFORM 





The ideological divide between the two 
candidates centers on which level of gov- 


ernment — state or federal — is more . 


capable of ensuring socially equitable dis- 
tribution of funds and providing a leader- 
Ship role in -educational policy. 
Conservatives like Rappaport maintain that 
local governments are more attuned to the 
needs of their constituencies and better 
able to get the biggest bang for each 
education buck; liberals like Kerry argue 
that a strong federal role means a more 
uniform quality of education and reduces 
the chance of economically disadvantaged 
students being ignored by local officials. 

At the heart of their disagreement is 
Rappaport’s proposal that 60 percent of 
the federal Department of Education’s $24 
billion annual budget be given out to local 
schools and school districts to be spent on 
public primary and secondary education 
as the local districts see fit. (Under 
Rappaport’s plan, 60 percent of all future 
budget increases would also revert to the 
local level.) Half these funds would be 
allocated to schools on the basis of student 
population, and half would go to the local 
school board to distribute to the schools. 
Also, Rappaport wants to eliminate fund- 
ing for federal education “studies” and 
other projects that “provide little in the 
way of direct educational benefit.” 

“Jim believes that if you look at the way 


we've been spending money in the last 20 
years, we’ve spent more and more on the 
federal level and it ain’t working,” says 
Lange. “What studies show is that local 
control over local funding sources tends to 
correlate highly with educational perfor- 
mance by students in the schools.” 

But Kerry claims Rappaport’s program 
“takes money away from the communities 
that need it and, hurts poor students. We 
need Excellence-in-Education grants going 
to communities in response to them meet- 
ing specific standards in curriculum, rais- 
ing test scores, and instituting school- 
based management. I do not want the fed- 
eral government running schools. I believe 
in local control. But the government can 
help assimilate international standards and 
innovations and provide incentives and 
yardsticks. We need to use the leverage of 
the federal government to improve stan- 
dards.” 


HEALTH CARE 


REFORM 


Both candidates support programs such 
as in-home health care that cut down on 
long-term public-health costs. But again, a 
Rappaport proposal highlights the philo- 
sophical differences between the two can- 
didates. Noting that $800 million of the 
state’s $2 billion 1990 Medicaid budget 
goes to pay bills for nursing-home care, 
Rappaport suggests giving a $300 federal 
tax credit to individuals who purchase 
long-term nursing-care insurance. 
Rappaport claims his plan is an “efficient 
and humane” way of addressing the spiral- 
ing costs of catastrophic health care “not 
by raising taxes but by lowering them.” 

“He is scratching the surface of the 
problem, offering a classic Republican 
approach because it applies only to those 
who get the benefit of a tax credit,” says 
Kerry, who criticizes Rappaport’s proposal 
for encouraging nursing-home care over 
home care. “The problem in health care is 
what happens to people who don’t have 
enough income to take advantage of a tax 
credit.” 

Kerry wants the federal government to 
extend basic universal-health-insurance 
coverage to all Americans, give “much 
more focus” to preventive care, and con- 
tinue to target specific health-care prob- 
lems such as the Women, Infants, and 
Children nutrition program's efforts to pre- 
vent infant mortality. Rappaport, says 
Kerry, “doesn’t believe the government 
has the ability to take care of those things. 
But history has proven that, where health 
care is concerned, there’s no one else will- 
ing to try.” 

Yet though Lange acknowledges that 
“there will always be an irreducible mini- 
mum of people” who will need to be taken 
care of by a public-health-care bureaucra- 
cy, he terms public universal health care “a 
disaster. You already have it in the form of 
public hospitals. Would you want to go to 
one? Jim sees a choice between funding a 
big bureaucratic system or using the gov- 
ernment to put the resources into the 
hands of people so they can privately 
make decisions about the ki:.d of health 
care they want to purchase.” 





BUDGET 


DEFICIT 





There’s plenty of contrast here. 
Rappaport “won't vote for any tax increase 
of any kind whatsoever, period,” says 
Lange. “And the reason he won't is he 
believes government has enough money.” 
Kerry says he won't “run around making a 
phony George Bush promise” of no new 
taxes. “If, as a, matter of last resort, we 


need money for education, for fighting the 
drug war, for pressing health-care needs, 
I’m not going to just sit there.” 

Kerry opposes the perennial movement 
to give the president a line-item budget 
veto, maintaining that “the president 
already, in effect, has a line-item veto. Any 
time he objects to a bill, he lets us know 
about it, and there’s usually a compromise 
worked out before it ever gets to the 
floor.” But Lange insists that “nobody in 
Congress wants to challenge the other 
guy’s pork barrel. Forty-odd governors 
have the line-item veto already — it’s the 
only way for the president to reach around 
the system.” 

Rappaport supports a capital-gains-tax 


cut as a spur to move capital into new 
investment, and says low- and middle- 
income taxpayers “account for the vast 
majority of people who realize capital 
gains.” And though Kerry supports a limit- 
ed, targeted capital-gains-tax cut for new 
investment in small start-up businesses as 
a way of encouraging capital formation in 
entrepreneurial ventures, he opposes the 
Bush administration’s broader capital- 
gains-tax-cut proposal on the grounds that 
it would be “a further tax break for the rich 
at a time when the federal government 
already taxes them at a lower rate than it 
taxes the middle class.” 

According to Lange, “The fundamental 
difference between institutional conserva- 
tives and institutional liberals is that liber- 
als think they're going to reform govern- 
ment if we get the right people in place, 
while conservatives say you can't trust any 
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RAPPAPORT 


politicians — what you’ve got to do is 
have a variety of institutional constraints 
that prevent them from doing the wrong 
thing.” 

Predictably, Rappaport has endorsed 
such constraints as a Balanced Budget 
Amendment to, in his words, “force law- 
makers to make real choices” and a sys- 
tem of annual program audits to “uncover 
patronage havens, corruption, and waste- 
ful spending.” Kerry voted for the 
Gramm-Rudman-Hollings deficit-reduc- 
tion act, but sees ways to use government 
power to assist economic development 
through lowering interest rates and mas- 
sive reinvestment in the public infrastruc- 
ture. 


MICHAEL ROMANOS 





The key difference here concerns the 
influence of money on the political pro- 
cess. Kerry, who refuses to accept PAC 
contributions, wants to “get the money out 
of politics.” His proposal: “campaign 
finance reform that does away with PACs 
and puts a limit on the amount you 
spend.” Kerry’s broad fundraising base has 
been matched during this campaign by 
Rappaport’s largely self-funded effort, so 
perhaps it isn’t surprising that Kerry would 
also call for federal matching funds “to 
redress the imbalance of millionaires who 
dump their money into political cam- 
paigns.” 

See KERRY, page 8 
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Continued from page 7 

But Rappaport “doesn’t like government 
being in the business of funding cam- 
paigns because it will inevitably start mak- 
ing value judgments,” says Lange. “There 
is a great value in forcing politicians to 
raise money from individual people. It 
does force you to come to grips with their 
problems. (There’s a touch of irony here: 
according to campaign records Rappaport 
reports contributions from about 600 
individuals, which represent only a frac- 
tion of Kerry’s approximately 60,000 
contributors.) 


CHILD CARE 
AND CHOICE 


The liberal-conservative lines have been 
drawn in the debate over a national child- 
care policy. Liberals argue for federal fund- 
ing of day-care services to be administered 
by government and its subcontractors, 
claiming this is the best way to ensure quali- 
ty day care; conservatives term that option 
paternalistic and wasteful, arguing instead 
for tax credits to families to be spent on 
whatever private forms of day care they 
choose. As the Phoenix went to press, 
Senate and White House negotiators had 
reached agreement on a $15.5 billion com- 
promise package containing both direct 
grants and tax credits. 

But when the two candidates have spo- 
ken out on previous incarnations of the 
bill, the tax-credit-versus-government- 
grant issue has been the focus of their dis- 
agreement. Kerry claimed Rappaport’s 
suggestion of an earned-income tax credit 
tied to a family’s size, age, and income that 
would allow unrestricted choice as to 
where to spend it “does too little” to help 
poor and middle-class parents and is 

“another giveaway to the rich. Some peo- 
ple get no benefit from a tax credit, and 
that was the great division in the 
Congress,” Kerry says now. “Every 
American should have a shot at this, not 
just the people who aren’t the most in 
need. It’s democratic with a small d.” 

Rappaport conceded some child-care 
subsidy or assistance “may be necessary” 
but objected to the bill’s earlier form on 
the grounds that it entailed too much 
bureaucracy and forced parents to “choose 
child care from a narrow universe” — from 
child-care providers designated by the 
government, rather than from such options 
as grandparents, relatives, a friend across 
the street, or parental cooperatives. “The 
Democratic approach is to set up a federal 
bureaucracy with subsidies to day-care 
providers, and to make it palatable they're 
going to give a token tax credit to the 
working men and women of 
Massachusetts,” said Rappaport. “I have a 
different approach — get rid of the 
bureaucrats. They’ve screwed up so many 
things in this country over the years, why 
let them have another opportunity to mess 
up our children? I believe I am a much bet- 
ter regulator of my children than the regu- 
lators in Washington.” 

Both Kerry and Rappaport support the 
Roe v. Wade standard. But on a related 
issue, the two candidates diverge on the 
need for values education, with Rappaport 
supporting a morality-based public-school 
curriculum and Kerry backing a less judg- 
mental approach. 

“The significant role of leaders should 
be to persuade our young people to be 
more responsible,” Rappaport said in a 
Phoenix interview last summer. “We need 
to reinstitute the teaching of values in our 
schools. It’s something that we’ve so 
stripped from our schools over the last 20 
to 30 years. We’ve got to try something dif- 
ferent because the road we’re heading on 
is leading us to disaster.” 

Although Kerry agrees values are 
“important,” he sees government's role as 
providing information and access to prop- 
er choices rather than rendering moral 
guidance. “What a sexually active person 
requires is not merely advice about sexual 
behavior but also the practical ability of 
having access to birth control,” he says. 


ENVIRONMENTAL 
PROTECTION 


Kerry believes government should be at 
the forefront of efforts to stop pollution 
and prevent future environmental damage. 
A supporter of acid-rain-control legislation 
dating back to his days in the early 1980s 
as Massachusetts’s lieutenant governor, 
Kerry has filed bills to guard against off- 
shore oil spills, create a comprehensive 


coastal-zone management system, make. 


See KERRY, page 16 
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SIX HOT PICKS 


Handicapping the crucial Senate fights 


hirty-five states will elect sena- 
tors this fall. In some of them — 
like South Carolina, where 
Strom Thurmond has held a 
hammerlock on the seat since 
1954, or Wyoming, where after 
only two terms Alan Simpson is 
well on his way to becoming an 
institution — the opposition 
party couldn't find a serious sacrificial 
lamb to put on the ballot. But in some oth- 
ers, like North Carolina and Oregon, 
Senate lifers now find themselves faced 
with the possibility of involuntary pension- 
collection. 

At present, Democrats hold a 55-to-45- 
seat edge in the Senate. Some pundits say 
the GOP can reasonably expect a net gain 
of one to three seats this November — not 
enough to alter the balance of power per- 
manently but enough, possibly, to make a 
difference on a few key votes. Last sum- 
mer, Republicans were even speaking of 
reclaiming the Senate in 1992, when they 
assumed George Bush’s coattails would 
pull great numbers of them into office. 
Now, as the president's approval rating 
threatens to dip below Dan Quayle’s, all 
bets are off. 

Republicans can dream however — as 
can women and minorities — that they 
have a chance to increase their Senate rep- 
resentation. Herewith a look at some of 
the races that promise to shape the Senate 
in 1991. 


Claiborne Pell (incumbent: D) 
Claudine Schneider (R) 

The lady is talking trash. 

Two Rhode Island institutions are 
locked in battle for the US Senate here. 
And in what was expected to be an 
extremely close race, some observers now 
feel confident in predicting that the more 
venerable of the two institutions will win. 

In a last-ditch effort to clinch the elec- 
tion, Representative Claudine Schneider 
has resorted to rumor and innuendo. 
“People say to me they saw Claiborne out 
campaigning, and they say, ‘I didn’t realize 
. . . he was so out of it,’ ” Schneider told 


Claudine Schneider 


reporters before one recent press confer- 
ence. 

True, Claiborne Pell has been in the 
Senate for three decades, Schneider in the 
House for a third of that time. Pell is 71 
(and ran a 10K road race prior to kicking 
off his re-election campaign), whereas 
Schneider is only 43. But in a state where 
older politicians are venerated, Schneider 
has failed to provide any convincing evi- 
dence of Pell’s encroaching ‘senility. In 
fact, by.Rhode Island standards, Pell. is a 


mere youngster. He was first elected to his » 


seat in 1960 — when Senator Theodore 
Green retired, at age 93. Green himself 
was first elected to the seat a quarter-cen- 
tury earlier, when he was a sprightly 69. 
Schneider, who early in the race rejected 
advice to run a negative campaign, now 
seems to be changing her mind. But even 
at this late date, she seems unable to make 
a no-holds-barred commitment to that 
strategy. For every vicious personal innu- 
endo, there are half a dozen more-oblique 


Claiborne Pell 
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need for a senator who can “keep up.” 

Part of her campaign’s lack of focus can 
be attributed to the fact that since August 
campaign manager Ellen Conaway has 
been confined to bed with pregnancy- 
related complications. And though 
Conaway maintains she keeps close touch 
via telephone, Schneider is clearly a candi- 
date who would benefit by having her 
manager at her side. 

In an attempt to provide more focus, 
David Garth, Schneider’s media adviser, 
has been given the new designation of 
“consultant.” A new generation of cam- 
paign ads are being prepared. However, 
the campaign would do well to remember 
that Pell has a talent for turning name-call- 
ing to his advantage. Thirty years ago, an 
opponent in the Democratic primary 
accused Pell of being a “cream puff.” Pell 
promptly went out and got the endorse- 
ment of the bakers’ union. 

Pell’s tenure in the Senate has not been 
particularly distinguished, though he has 
had some significant accomplishments. His 
name is borne by the Pell grants, which 
provide financial assistance to millions of 
college students — 160,000 of them, by 
Pell’s own reckoning, are Rhode Islanders. 
His considerable seniority has earned him 
the chairmanships of the Foreign Relations 
Committee and the Labor Subcommittee 
on Education. 

His ADA rating is 100 to Schneider’s 80. 
Schneider’s own American Conservative 
Union rating is only 17, however (to Pell’s 
0), but the conservative Veterans of 
Foreign Wars, after careful consideration, 
decided to endorse Schneider. 

Schneider has been one of the more lib- 
eral Republican voices in the House, and 
she has often sided with the Democrats. 
According to a Congressional Quarterly 
tote board, in 1987 she opposed President 
Reagan’s policies in the House more than 
any other Republican. She has called for 
President Bush to be more receptive to the 
views of abortion-rights advocates, and the 
National Abortion Rights Action League 
(NARAL) — while saying either candidate 
would be “terrific” — gave Schneider 
$5000 in recognition of her willingness to 
go against her party on reproductive 


rights. 


Schneider opposed the savings-and-loan 
bailout, whereas Pell says he feels the fed- 
eral government is obligated to solve the 
crisis. The S&L scandal is a dodgy issue for 
any Rhode Island Democrat, given the 
conspicuous involvement of Fernand.St. 
Germain, the long-time congressman from 
the state’s First District and the former 
chairman of the House Banking, Finance, 
and Urban Affairs Committee. St. 
Germain’s dubious dealings with the 
industry he was supposedly regulating led 
to his 1988 defeat by Republican Ronald 
Machtley. However, Pell has managed to 
achieve enough distance from the issue to 
keep it from becoming an effective cam- 

In the end, the most important thing 
Schneider may take away from this cam- 
paign is the same hard lesson being 
learned by gubernatorial hopeful Ann 
Richards in Texas: male candidates can be 
as nasty or nice as they like, but a woman, 
goddamn it, better act like a lady. 


Paul Simon (incumbent: D) 
Lynn Martin (R) 

Duke-bashing is alive and well in 
Illinois. Witness Republican Senate chal- 
lenger Lynn Martin’s attack on incumbent 
Paul Simon: “Illinois deserves better than a 
part-time senator who ran for president 
because Mike Dukakis was not liberal 
enough.” Ouch! More liberal than’ Dukakis! 
It’s enough to get a Republican congress- 
woman a Senate seat. 

Or was. 

What was a 10-point race this summer 
— with Martin coming up strong — has 
become anywhere between a 20- and a 30- 
point race in the last few days, according 
to the Chicago Tribune and candidates’ 


Paul Simon 


internal polling. If any race epitomizes the 
GOP downslide, this is it. What looked like 
a potential upset short weeks ago now 
sees Simon loping comfortably to the fin- 
ish line. 

Despite his ossified air, this is the first 
time Simon has stood for re-election to the 
Senate. And, of course, it is also his first 
race since failing to secure the 1988 
Democratic presidential nomination. His 
poor presidential showing, plus his slightly 
loopy persona, made Simon, in the eyes of 
many Republicans, easy pickin’s. 
However, Simon seems to have made a 
smoother than anticipated slide from a 
macro to a micro political agenda. He was 
present for 98 percent of the Senate votes 
in 1989 (as opposed to only 72 percent in 


... 1988) and has worked.hard.on.issues.of.| 


concern to Illinois, voters: He fought the 
See PICKS, page 13 
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Helms: tight control of media 


HIGH NOON 
FOR HELMS 


Will North Carolina 
finally jettison Jesse? 


by Leslie Kaufman 


OCKY MOUNT, NORTH CAR- 
OLINA — It is a warm Southern 
evening late in September, and 
Senator Jesse Helms, 68, is 
addressing some 200 support- 
ers at a $5-a-person chicken- 
barbecue campaign appear- 
ance. Helms starts with his typ- 
ical invective: his opponent is 
“for more spending and more taxes”; he 
will be “liberal with your money and your 
freedoms”; and “he doesn’t care about 
crippling your business or destroying your 
job.” Here, in blue-collar North Carolina, 
anti-government messages like these have 
made Helms a long-time favorite candi- 
date, so it is all the more stunning when he 
switches topics and starts defending his 
record on the environment. 

To say that the environment is not tradi- 
tionally one of Jesse Helms’s concerns is a 
bit of an understatement. Environmental 
Action PAC, which regularly names Helms 
to its infamous Dirty Dozen list of pollu- 


Leslie Kaufman, who is on the staff of the 
House Government Operations Committee, 
writes freelance political articles. 


tion supporters, recently “honored” Helms 
with a lifetime-achievement award to com- 
memorate a congressional career that is 
“the political equivalent of an oil slick.” 
However, in this election the senator can’t 
seem to get away from questions about his 
environmental record. Maybe it’s because 
North Carolinians are worried about a haz- 
ardous-waste incinerator being built in 
their state. Maybe it’s because national- 
media events like Earth Day raised con- 
stituents’ consciousness. But maybe it’s 
because his opponent in this most hotly 
contested national race of 1990 won't stop 
bringing it up. 

Famed for his relentlessly aggressive tac- 
tics, Helms dominated previous campaigns 
by forcing opponents to answer to issues 
that are his home turf — defense and mod- 
ern morality, for instance. Even in this 
race, Helms spends most of his time on the 
offensive, calling his opponent the candi- 
date of “homosexuals, NARAL [the Nation- 
al Abortion Rights Action League], the Peo- 
ple for the American Way, the labor 
unions, and the American Civil Liberties 
Union.” But it is the occasional, yet 

See HELMS, page 17 
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SANTANA 


CARLOS SANTANA * CHESTER THOMPSON * RAUL REKOW « BENNY RIETVELD 
WALFREDO REYES « ALEX LIGERTWOOD 


FRIDAY NOVEMBER 2 « 7:30 PM 
ORPHEUM THEATRE «© $19.50* 


Special Guest: 
Ottmar Liebert & Luna Negra 
Saturday, November 3 * Orpheum Theatre 


7:30 pm * $19.50" (25 srs tor Boston Youth) 
london warsaw new york 


special Guest Dirty Dozen Brass Band 
November 6 * Orpheum Theatre 


7:30 pm © §18.50* 


& all Ticketmaster locations 


Orpheum Theater 


$19.50* (+.50 sports for Boston Youth +.50 restoration fee) 


Tickets available at the Orpheum Theater box office, Out-of-Town Tickets in 
Harvard Square, all Ticketmaster locations, or charge by phone at 931-2000. *An 
additional service charge will be paid to and retained by re 
ticket company on all purchases at outlets or by telephone. <u. so#-nx (617) 931-2000 


Alice in 
Chains 
Saturday, November 17 + CITI Club + Doors at 6:30, Show at 7:30 


$17.50* Adv.. $18.50* Day of show 
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Best Nightclub 
—Boston Magazine 


ee 
JAMES COTTON 


Tues., Oct. 23 © 9 pm 


See 


THE PROPHETS 


Wed., Oct. 24 © 7:30 & 10:30 pm 
Instrumental Jazz 


NAJEE 
o* ‘Ne 


SOUPDRAGONS 


THE FLAMING LIPS 
Thurs., October 25 


HERETIX 
Fri., October 26 
KIDS IN THE HALL 
Sat., October 27 + 18+ 
Doors open at 7 pm 


TOO COOL FOR HUMANS 
BLUE TIGER » GRAMBO 
E.Z. ACCESS 


Sun., October 28 + 18+ 


Thurs, Oct. 25 » 8:0(18") & 11:00(21") pm 
Formerly of the Police 


ANDY SUMMERS 


AN 
AVON ULOAYANE 
FISH |e 
Thurs., Nov. 1 © 8:00 & 11:00 pm 


MICK TAYLOR 
wit CREATURES OF HABIT, 


SEAN DENNEHY. 
Tues., October 30 


$1.01 ticket price 


REDD KROSS 


Wed., October 31 + 18+ 
Doors at 7pm 


* Fri. Nov. 2 © 8:00 & 11:00 pm 


FIGURES 
ON £ A BI BEACH 


HIDING IN PUBLIC 
Sun, Nov. 4° $00 pm ° 18 


Hard Edged Rock & Roll 
T.S.0.L. 


~ SOUL ASYLUM 
DRIVIN' & CRYIN’ 


LEMONHEADS 
with H.P. ZINKER 
MEDICINE BALL 


JAZZ BUTCHER 


BLUE AEROPLANES 
Sun., November 11 + 18+ 


JULEE CRUISE — 
Tues., November 13 
WARGASM 

WRECKING CREW 

Wed., November 14 « all ages 
Doors open at 7 pm 

TOMMY CONWELL & 
THE YOUNG RUMBLERS 


Thurs., November 15 


BIM SKALA BIM 
Fri, November 16 18+ 


with special ra 
THE POKERS 


DAVID BENOIT 
ACOUSTIC 
ALCHEMY 


Sun., Nov. 18 ¢ 7:30 pm & 10:30 pm 


Straight off Bonnie Raitt's 
Tour, Piano Legend 


CHARLES 
BROWN 


Tues., Nov. 20 ® 7:30 pm & 10:30 pm 


TRAVELER 
CRASH VEGAS 
Mon., Nov. 26 © 9:00 pm ¢ 18° 
From England, 
4AD'S 
LUSH 


Coming: 
12/2 Rosanne Cash 
12/5 The Lounge Lizards 
featuring John Lurie 


THE HEARTTHROBS 


THE RAILWAY CHILDREN 
Tues., November 20 + 18+ 


ANNIHILATOR 


REVEREND « RELM 
Wed., November 21 « all ages 
Doors open at 7 pm 


PAULA POUNDSTONE 
Fri., November 23 
2 shows 7 & 10pm 
RUBE 
2showe 30 18+ 50 tbe io: 90 21% 


—— ped cies at stop mOlailels) 
sf rr locati 


823 Main St, Camb., Mass. 
497-8200 


of Townarvard Sa, Concer argel : 
497-1118, Teletron 720-3434 


THAT OLD SONG AND 
DANCE.THE PLAY'S THE 
THING. ALL THAT JAZZ. 


ON St od 


STAGE. THAT OLD SONG 
re lo | a a 
THE THING. ALL THAT 


PLAY'S THE THING. ALL 
THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
hed ee 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 


ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 
THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
OLD SONG AND DANCE. 


THE PLAY'S THE THING. | 


THE PLAY'S THE THING. 
ALL THAT JAZZ. ALL THE 
WORLD'S A STAGE. THAT 
Lo] Bb SONG AND DANCE. 
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A link between downtown and the Back Bay? 


Good news 
on the block 


Competition might be 
hinge to Midtown revival 


by Maureen Dezell 
n this era of lowered real-estate prices, tacigelahatags 
I properties, and looming economic doom, the compe- 
tition that started last week to develop one of the 
seediest sections of downtown Boston is an anomaly. If it 
results in anything, it’s sure to mean good news for the city. 

Last Tuesday, three major developers presented propos- 
als to the Boston Redevelopment Authority (BRA) to 
rebuild what’s known as the “Hinge Block,” the four-and-a- 
quarter-acre parcel bounded by Boylston Street, Tremont 
Street, Stuart Street, and what’s euphemistically called 
Lower Washington Street — the dregs of the Combat Zone. 

Two of the plans call for significant growth of New 
England Medical Center (NEMC) — expansion that is based 
on some questionable economic and political assumptions, 
the kind that have killed projects in their embryonic stages 
in the past. Yet both contain elements that are of interest to} 
the city. A third proposal, put forth by the little-known |) 
Cambridge-based McLaughlin Development Company, 
which appears to be more realistic and on sounder finan- 
cial footing than the other two, has the potential to be the 
catalyst that pushes development of the Hinge Block — 
and, ultimately, the Midtown Cultural District — forward. 

Movement on reconfiguring and rebuilding Midtown — 
a butterfly-shaped section of the city that stretches from 
Downtown Crossing through the Combat Zone and across |: 
the Theatre District to Park Plaza — has been slow of late. |. 
In recent months, would-be investors have been telling the | 
city they’re interested in putting together parcels in the 
area. But before they put up any big money, they want to 
see something big happen. Redevelopment of the Hinge 
Block would be a Big Development. A Big Project A Big 
Deal. 

“Right now, everything hinges on the Hinge Block,” says 
Boston Arts and Humanities commissioner Bruce Rossley: 
one of the original and key planners of the Midtown 
Cultural District project. “Any real movement on 'this is 
great news.” 

The Leong Development Company and ‘the Boston 
Sterling Group, both comprising Chinatown-based busi- 
nessmen, together want to build a medical-and-biotechnol- 
ogy-research complex in conjunction with NEMC. They 
also say they'll develop a hotel and some sort of cultural 
facility on the site. 

New England Medical Center, a thriving hospital and 
teaching and research center that’s fast outgrowing its 
teeming Chinatown quarters, has proposed its own million- 
square-foot medical-center extension dominated by an 
ambulatory clinic and biomedical-research center. The 
NEMC development would also include housing, a hotel, 
retail space, and cultural facilities, though developers pre- 
sent at the meeting last week could provide only sketchy 
details of those. 

The McLaughlin Company, developers of several non- 
profit housing projects including the Brickbottom Artists 
Condominium complex, in Somerville, and the Habitat, in 
South Boston, by contrast, has presented a comprehensive, 
carefully crafted proposal for a hotel/retail/housing/cultur- 
al development. It would would include a crafts-exhibition 
center, theater, museum, and an outdoor skating rink, a la 
Rockefeller Center. The McLaughlin plan also includes an 
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scheme to spin off funds from a muse- 
um (which would house collections from the Tower of 
London’s Royal Armouries Museum and, possibly, other 
major British museums) to benefit Boston-area artists. 

The Hinge Block acquired its sobriquet in the 1960s, 
when urban-planning scheme after urban-planning scheme 
designated it as a site that would link the financial/retail 
district and the Back Bay. Zoning in the area today, as in 
the rest of Midtown, requires developers to include job cre- 
ation, day care, housing development, and a cultural com- 
ponent such as rebuilding a theater or opening a gallery as 
part of any major building or renovation plan. 

Those who laid the ambitious plans for Midtown in the 
mid 1980s initially envisioned rebuilding the Hinge Block 
after other pieces of the mega-project were off the drawing 
board and in the ground. Now, however, many of them see 
development of the decaying and darkened adult-enter- 
tainment area as the key to kicking off real revitalization in 
the area. 

Robert Campeau’s Boston Crossing project, which would 
redevelop Downtown Crossing, and the the F.W. Rich/A.W. 
Perry Commonwealth Center plan for a hotel/retail/theater 
complex on Washington Street at the edge of the Combat 
Zone (both projects touted less than two years ago as the 
twin engines that would make Midtown run) are stalled. 
Not only are the national and local economies slowing, but 
both Campeau and Rich are widely considered to be in 
over their heads in other, over-leveraged business deals. 

The well-heeled, Boston-based Rockefeller Group has 





McLaughlin promises art and skating. 
Qe he ae eee Ee ae ee 


been talking to the city about taking over the Campeau 
project. Citicorp has expressed interest in a piece of Boston 
Crossing. But neither Rockefeller nor Citicorp — nor any 
major developer, for that matter — wants to build the 
machine that will restart Midtown. If a major development 
starts moving on the Hinge Block, they’re more likely to 
hop aboard. 





According to Rossley, each of the proposals presented to 
the BRA last week contains elements that would serve the 
city, and development of the Midtown Cultural District, 
well. 

“The Leong proposal needs a lot more development, but 
what's very good about it is that it includes Asian owner- 
ship in the Hinge Block area, which is a major goal in 
Midtown,” he explains. “New England Medical Center 
would bring a major tenant to the Hinge Block. The 
McLaughlin proposal captures all the elements that have 
been described by the community as it’s been involved in 
the six-year process that’s gone into planning Midtown. 

“The city’s major concern is getting something built that 
will spur development. But we want to make sure we don’t 
lose the public benefits that people worked for six years to 
make sure would be part of that economic development.” 

Each of the three projects calls for a 275-foot tower — 
the height limit set by Midtown Cultural District zoning. 
And the developers of each are confident — perhaps over- 
ly so — that financing, hard to come by in these days of 
skittish real-estate lenders, won't be a problem. 

But the Leong and the NEMC proposals, both of which 

See BLOCK, page 19 
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OCTOBER 24 ¢ 7:30 PM 
$22.50* © CENTRUM 


A Limited Number of Golden Circle Seats are Available. 


Tickets available at the Centrum Box Office, 
all Ticketmaster locations wi. a 


Cat 
*an additional service charge will be paid to and retained by 
ticket company on purchases at outlets or by telephone. 


FOR MATURE AUDIENCES ONLY 


w/MY DAD IS DEAD 


7:30 PM ¢ $19.50 


(+.50 restoration fee 
+50 Sports for 


Sa 
Bob Niould Band This 


Featuring Anton Fier & Tony MVaimone weanes 
With Special Guests Ultra Vivid Scene 
October 24 ¢ CITI * Doors at 8pm 

$13.50* advance $14.50* day of show 


day: 


YCLE SLUTS 
FROM HELL 


( eG 


tamaleelemee 


ary Senator John Kerry 
MALLET HEAD : 


\ailable 
Call The 
Kerry Committee 

Romer 


remium Seats 


Robin Williams 


Peter, Paul @ Mary 
Sirae)etaameyaliis 


pais 
CHUCKLEHEAD 
SHOCKRA 
STYLIE 


+ 


Tuesday, October 23, 1990 
at 7:30pm ¢ THE WANG CENTER 
TICKETS $25.75* & $35.75* 


TICK E/] ) ASTER 
(617) 931-2000 


Available at the box office or by phone only 
Tickets including private reception may be purchased 
by calling The Kerry Committee at 617 451-1990. 


ticket purchases are campaign contibutons which must be paid by 


| 


nee teertie MelerGa(ue areal vas ialemiicemacelarcit ae ce] (Gelo) (ome Maremo(a. aa e)a(eum 
includes $.75 Wang Center Restoration Fee. Paid for by, and all proceeds 


tt the Kerry for Senate tn “YO Committee 


Friday, Nov. 16th @ 21+ 
creative dress required 


JELLY FISH 








BOSTON PHOENIX MUSIC AND THE ARTS CLASSIFIEDS REALLY PERFORM. 
To place your ad call the Phoenix Classified Office at : 


212 
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Fleetwood Mac 


3c een PO wees zene. @ 1 OLR 


November 13 
7:30 

Boston Garden 
$22.50 


ae eee re ctnahe olin tibssenquneden 
Square, all Ticketron locations, or ee 
at 1-800-382-8080. In Boston, call 720-34 


Friday, November 16 © 7:30 © Berklee Performance Center ¢ $17.50* 


renatJasre~ 
CaLL-FoRTiX 


Tickets available at the Berklee Box Office, all Ticketmaster locations or charge by calling 931-2000. 
“An additional service charge will be paid to and retained by ticket company on purchases at outlets or by telephone. 


DEAD CAN DANCE 


Sat., Nov. 17 « Berklee Performance Center + 7:30 PM « $17.50* 


Tickets available at the Berklee Box Office, all Ticketmaster locations or charge calling 931-2000. *An additional service 
charge willbe paid to and rained by ticket company on purcase ose or by lle 


mea CLEG 


at 931- 2000, tickets available at Sanders Theatre the night of 
show only. * An additional service charge will be paid to and 
sow ny © A aditra sevce age wile pedo and | Se 


Saturday 
October 27 

7:30 pm 

$19. 50* 


Aa ednional neyloc change eit topatd toed eoeiaen coc anes calling (617) 901 -2000. 


Pramattneun Be will be paid to and retained by ticket company on purchase at outlets or by telephone. 
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Robertson (left) and Sullivan: married to baseball 


SPORTING EYE 


Frank and Phill’s world 


by Mark Leibovich 


rank Sullivan, a 34-year-old Dorch- 

ester lifer who unloads trucks at the 

Boston Globe, had visions of going 
to Hollywood many years ago in pursuit of 
a filmmaking career. But he couldn't bring 
himself to move so far away from Fenway 
Park. Sullivan’s longtime friend Phill 
Robertson, 35, manages to scrape by as a 
“real-estate entrepreneur” (he owns a few 
three-deckers in Dorchester) but insists 
that he “hasn't worked in years” because it 
diverts his attention from baseball. 

A couple of get-a-lifer baseball freaks. 
You know the type. But Sullivan’s and 
Robertson’s obsession extends beyond 
their ultra-solid diamond-fanatic creden- 
tials. These guys have their own cable-TV 
show, Forever Baseball. 

Two All-Star breaks ago, a now-defunct 
cable program called The Baseball Show 
did a feature on Sullivan’s boyhood living 
room, also known as “The Shrine,” a space 
appropriately anointed with baseball pen- 
nants, posters, autographed pictures, bats 
and balls. It’s where Sullivan and 
Robertson execute their most sacred base- 
ball rituals, like lighting candles to pre- 
serve Red Sox victories. (They’ve never 
forgiven themselves for being so preoccu- 
pied with champagne during the 10th 
inning of the sixth game of the 1986 World 
Series that they forgot to light the sacra- 
mental candles.) 

About a year after Sullivan and 
Robertson were on The Baseball Show as 
guests the program folded, and the pair, 
along with a free-lance television editor 
named Mike Boylan and a writer named 
Paul McCarthy, took over the time slot, 
changing the show’s name to Forever 
Basebail . it’s been running weekly under 
that moniker since February. 

Robertson, the show’s host (“We were 
picking jobs, and we needed a host so I 
volunteered,” he says) is a little shy, stands 
about 6-4, and wears a trademark eye- 
patch and a constant I-know-more-than- 
you-think-I-know grin. He calls this night’s 
Forever Baseball taping to order. 

“Welcome to Forever Baseball,” he says, 
“the show dedicated to the love of the 
world’s greatest game.” 

The guest this evening is Boston Globe 
sports columnist Dan Shaughnessy, and 
Sullivan is licking his chops. He’s wanted 
to tell Shaughnessy a few things about 
what he perceives as his negative coverage 
of the Red Sox for some time. Tonight's his 
chance. 

After a few minutes of stiff chatter 
between Robertson, Shaughnessy, and pan- 
elist Parker Livermore about “the role of the 
media,” Sullivan, who hasn't said anything 
all night, pounces. “I'd like to see you guys 
give them [the Red Sox] a little break. A new 
tack has to be taken by the media.” Sullivan 
blames Shaughnessy and the “media nega- 
tivism” for the Red Sox collapse of 1986. 
“Don’t you think the press led the charge 
against them?” Shaughnessy dismisses the 
notion, saying that fans overestimate the 
power of the media on athletes. But Sullivan 
isn’t finished. 

“When you referred to Bob Stanley as a 
buffoon last year, was that fair?” Sullivan, 
described by his friends as “Everyman with 
an attitude,” doesn’t think so. “Whether or 
not he’s a bit of an idiot,” Sullivan contin- 
ues, “I think you were hard on Stanley.” 
Robertson steps in to end the show, but 
not without p that the only way 
the Red Sox will win a World Series is if 
there’s a newspaper strike. 


JEFF THIEBAUTH 


In the annals of Forever Baseball, 
Robertson cites the Shaughnessy interview 
as his favorite. “I'll never forget how Frank 
got mad at Shaughnessy for calling Bob 
Stanley a buffoon, and then he called him 
an idiot. That’s Forever Baseball.” 

Sullivan agrees. “The great thing about 
having our own show,” he says, “is that 
we can say or do pretty much whatever we 
want. If we want to get something off our 
chests, we can do it.” Like his long-stand- 
ing gripes about how the Red Sox treat 
their paying customers. 

“I want a few color-TV sets for the peo- 
ple in the [concession] lines,” Sullivan 
fumed during a show last spring. “There 
are radios, but they always have KISS-108 
blasting. You’re completely out of the 
game.” 

Paul McCarthy added that “there’s no rel- 
ish for the hot dogs and there are really long 
lines for the bathrooms, especially the 
ladies’ room.” After a brief pause, McCarthy 
reassured his viewing audience that “a few 
of my lady friends told me that.” 

But despite their_propensity to do as 
they please on the air, Forever Baseball is 
no baseball version of Saturday Night 
Live's “Wayne’s World,” a take-off on gui- 
tar-toting high-school burnouts with a 
cable-access slot. 

In fact, Forever Baseball is quality cable 
television, a carefully executed blend of 
good old-fashioned Boston baseball banter 
and well-produced video features, such as 
a narrated, poetry-spiced tour of the 
Institute of Contemporary Art’s “Diamonds 
are Forever” exhibit and a story about 

Day in Pawtucket. 

It’s not slick, by any means. (With the . 
exception of Mike Boylan’s TV-editing 
experience, the collective television 
résumé of the Forever Baseball crew con- 
sists of Robertson’s childhood appearance 
on Bozo. ) But so what if the camera 
shakes occasionally. or if Robertson seems 
genuinely in awe of his guests? Such 
touches infuse the program with a refresh- 
ing, homemade graininess. 

“The show is our outlet,” says Sullivan, 

“and baseball’s the most important part of 
our lives. It’s like we're married to it.” 

Whoa. Married to baseball? Seriously, 
guys, ever thought of settling down, starting 
a real family, that kind of stuff? Robertson 
laughs. A marriage, he says, would never 
stand up to the tension of the baseball sea- 
son. “I can’t imagine any of us getting mar- 
ried,” he says “there’s a better chance of the 
Red Sox winning a World Series.” 

It should be noted, however, that 
despite being in a state of mourning over 
the Red Sox’s four-game sweep at the 
hands of the Oakland A’s, Robertson has 
lately shown signs of broadening his uni- 
verse beyond Fenway Park, The Shrine, 
and the Forever Baseball set. You know, 
like getting a life. He’s launched an inde- 
pendent campaign for state representative 
in Dorchester against Democratic incum- 
bent Nelson Merced and Republican chal- 
lenger Althea Garrison. 

Look for the picture of Robertson with 
Red Sox manager Joe Morgan in his cam- 
paign literature. Seriously. 


Forever Baseball can be seen in Boston 
on Saturday at 7 p.m. on Channel 3, in 
Cambridge on Tuesday at 6 p.m. on 
Channel 3, in Somerville on Thursday at 
6:30 p.m. on Channel 3, and in Watertown 
on the second and fourth Mondays of every 
month at 7 p.m. on Channel 13. 
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Picks 

Continued from 

proposed closure of Chanute Air Force 
Base and championed funding for the 
emerging democracies in Eastern Europe, 
countries to which many of Chicago’s eth- 
nic voters have ties. 

George Bush squeaked out a win here in 
1988, and had Poppy’s popularity ratings 
stayed up, Lynn Martin might have 
squeaked by, too. But winter is cold in 
Illinois, and fuel oil is dear. As voters fill 
their storage tanks, “Republican,” and not 
“liberal Democrat,” is the curse word of 


choice. 
A victory here would have been sweet 


Lynn Martin 

PHOTOS BY AP/WIDE WORLD 
for Republicans. It was just six years ago 
that Simon brought down one of the 
GOP’s most senior senators, Foreign 
Relations Committee chairman Charles H. 
Percy. But GOP decisionmakers lacked 
enough confidence in Martin to give her 
the big bucks, a judgment that left her seri- 
ously undermatched against the well-fund- 
ed Simon. As Election Day grows closer, 
the disparity in*funding is being reflected 
in the polls. 

Martin might have been able to compen- 
sate by tapping into the abortion- and 
women’s-rights fundraising network, but 
even this likely source of financial support 
deserted her. Martin got points for being a 
pro-choice Republican, even though, as 
Chicago Sun-Times editorial writer Carole 
Ashkinaze pointed out, “she has voted 
against funding for Head Start, school 
lunches and infant health and nutrition 
programs, and was once quoted as saying 
women's issues were ‘zip’ on her political 
agenda.” However, NARAL withheld its 
endorsement, explaining, “We like it when 
our pro-choice position overlaps with 
advancing women, but our primary goal is 
to advance the pro-choice agenda.” That 
agenda is best furthered, NARAL believes, 
by protecting Simon’s position on the 
Judiciary Committee, which is responsible 
for reviewing Supreme Court nominees. 

Martin’s gender and her abortion posi- 
tion were enough to garner the support of 
National Organization for Women (NOW) 
president Molly Yard. (NOW’s national PAC 
decided not to make a formal endorsement 
in Illinois.) However, officials of the Illinois 
chapter of NOW, expressing their con- 
tempt for Yard’s interference by noting that 
Yard is not registered to vote in Illinois, 
threw their support to Simon. Unable to 
position herself as the women’s candidate, 
and without significant backing from her 
party, Martin is in no financial shape to 
make the final push to Election Day. 


Jesse Helms (incumbent: R) 
Harvey Gantt (D) 
| As right-wing politicians go, Jesse Helms 

has led a charmed life. A quirk of fate (a 
full plane) kept him off Korean Airlines 
flight 007, the same flight that carried 
Congressman Larry McDonald to a ren- 
dezvous with a heat-seeking missile. 
Helms does not frolic with young maidens 
in public places, nor does he show an 
unusual fondness for small boys. His hand 
has not been caught in the till. 

All that may change this November, 
however, as fate threatens to even up the 
score. For the first time in his life, Helms 
faces the prospect of being beaten not by a 


Democrat — or by a Hberal Democrat — 
but by a black liberal Democrat. (See 
accompanying piece by Leslie Kaufman.) 

Former Charlotte mayor Harvey Gantt 
made North Carolina history June 5 by 
becoming the first black candidate to win a 
major party nomination for statewide 
office. Gantt easily beat Mike Easley, a 
white district attorney from Southport, in 
the Senate Democratic-primary runoff. 

And the general-election contest promis- 
es to be closer than anyone — especially 
Helms — 

In the North Carolina bellwether of 
Apex County, which has gone for almost 
every statewide winner for more than a 
decade now, voters say they’re still making 
up their minds. However, some reporters 
are detecting a ground swell of support for 
the man voters call “Gant,” “Grant,” or sim- 
ply “the other guy.” 

Helms has fought the tough fight before 
— in 1984 he almost lost his seat to former 
governor Jim Hunt. But he seems singular- 
ly ill-equipped to conduct a campaign 
against Gantt, where the issue of race can- 
not be comfortably confronted or avoided. 

In recent years, Helms has attempted to 
portray himself as more of a racial moder- 
ate. Last year he hired James Meredith, the 
first black to enroll at Ole Miss. Meredith 
— a kind of walking lab experiment 
demonstrating the long-term effects of tear 
gas and billy clubbing — promptly used 
the senator’s letterhead to fire off a letter 
charging that 60 percent of the delegates to 
the NAACP convention were involved in 
the drug culture and 80 percent were 
involved in “criminal or immoral activities.” 
But Helms’s attempts to manipulate a sad 
figure like Meredith are even more pathetic 
when contrasted with the achievements of 
Gantt, a successful politician who just hap- 
pened to integrate Clemson University. 

Gantt has benefitted tremendously by an 
influx of cash from Democratic activists 
from around the country. He declined all 
offers to come and campaign for him, 
however — out of fear, some insiders say, 
that if he accepted one, there would be no 
gracious way to decline an offer from Jesse 
Jackson. And in a race this close, Gantt 

advisers believe, appearances by Jackson 
could only help Jesse Helms. 


Mark O. Hatfield (incumbent: R) 
Harry Lonsdale (D) 

Oregon’s senior senator, Mark O. 
Hatfield, who in August held a 36-point 
lead over Bend businessman Lonsdale, has 
seen that lead dwindle to a mere six points 
in a month’s time. While Hatfield was back 
in Washington haggling over the budget, 
Lonsdale was positioning himself as a 
reformer championing, among other caus- 


Mark O. Hatfield 


es, a limit on congressional terms of office 
for any one official. In this race the issue is 
not ideology but Hatfield’s very incumben- 


First elected to the Senate in 1966, 
Hatfield has held public office for more 
than 40 years. Now the ranking member of 
the Senate Appropriations Committee, he’s 
been known as the “peace” senator. He 
was co-sponsor of the McGovern-Hatfield 
amendment to end the Vietnam War, 
opposes the death penalty, and believes 
American policy in the Middle East has 
been too strongly pro-Israel. A deeply reli- 
gious Baptist, Hatfield opposes abortion 
but has not joined forces with the new- 
right senators who also claim religious 

See PICKS, page 14 
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Continued from page 13 
foundation for their beliefs. 

In a last-ditch effort to hang on to his 
seat, Hatfield added some big guns to his 
campaign staff including Elaine Franklin, 
chief of staff to Oregon's other Republican 
senator, Bob Packwood, and Tom Imeson, 
a former Hatfield legislative assistant who 
until recently was chief of staff for 
Democratic Governor Neil Goldschmidt. 

Hatfield is also abandoning his time-test- 
ed campaign strategy of stressing his own 
record and ignoring his opponent's. His 
new ads, which one political observer says 
paint Lonsdale as a “confused, naive, and 
inexperienced candidate who is in over his 
head,” attempt to put Lonsdale on the 
defensive. 

That may not be easy to do. Lonsdale 
has repeatedly slammed Hatfield for his 
acceptance of more than 400 PAC dona- 


tions in the past six years and for his ° 


refusal to disclose income derived from 
honoraria. Hatfield’s campaign counters 
that Lonsdale received more than $200,000 
from the Democratic Senatorial Campaign 
Committee. Despite the depths to which 
it’s fallen, however, the Democratic 
National Committee does not have quite 
the seamy ring to it that “special interests” 
does. 

In the autumn of “throw the bastards 
out,” Lonsdale has gotten attention by 
proposing a spending limit on federal 


SECTION ONE 


races, a limit on PAC contributions to cam- 
paigns, a ban on speaking fees for elected 
Officials, and a 12-year total limit on con- 
gressional terms of office for any one offi- 
cial. He cites as proof of the corrupting 
influence of long-term exposure to 
Washington the fact that in 1971 Hatfield 
sponsored a constitutional amendment 
limiting senators to two terms. “I guess 24 
years back in Washington has changed the 
senator’s mind on that one,” notes 
Lonsdale a bit disingenuously. 

For his part, Hatfield says, “In all my 
public years, I've never had my record so 
distorted or my reputation so attacked.” To 
keep the record straight, Hatfield has 
assigned a campaign aide to videotape 
Lonsdale’s press conferences. If he loses 
the election, there’s always a consolation 
prize: a guest shot on America’s Funniest 
Home Videos. 


Daniel K. Akaka 
(appointed incumbent: D) 
Patricia Saiki (R) 

Originally, Hawaii was not supposed to 
figure in the 1990 Senate elections. 

Hawaii — that little state that gets col- 
ored blue or red just before the test pattern 
replaces the national map on election 
night — wasn’t slated for another Senate 
race until Daniel K. Inouye’s seat was up, 
in 1992. The death of Democratic Senator 
Spark M. Matsunaga last April changed all 
that. The vacancy created by Matsunaga’s 


Taller Latinoamericano & Harold Leventhal Present 
A Musical Meeting of the Americas! 


PETE SEEGER 


—With his Special Guest— 
Argentina's Popular Folk Singer 


LEON GIECO 


| SAT OCT 27, 8PM/BERKLEE PERFORMANCE CENTER 


—136 MASSACHUSETTS AVE IN BOSTON— 
$12.50 & $15.50 at Berklee Box Office 
—And all Ticketmaster Outlets— 


CHARGES 617-931-2000 ¢ INFO 617-266-7455 


The Broken Homes 
enter the '90s with 
their best and most 
compeling albim yet. 
Produced by Andy 
Johns and Michael 
Doman, Wing and a 
Prayer captures the 
band’s exciting 
sound. Wing and A 
Prayer allows the 


listener to explore a 
world of passion, 
emotion, sound and 
texture, filled with 
brillant songwriting 
and musicianship. 


$1177 


Compact Disc 


$799 


Cassette 


ky) New bucl Comes 


BACK BAY 
332 Newbury St 
236-4930 


GOVT CTR. 
1 Washington Mall 
248 Lolo) 


HYANNIS 
Festival Mall 


awa 


508 778 O/4 


HARVARD SQ, MIT 
36 JFK St 
491-0337 


Student Center 
225-2872 
BURLINGTON 
WiTitslolgele) Mi alep de) 
270-9860 


FRAMINGHAM 
RT 30. Mall 
508) 620-0735 


death opened the way for Hawaii to send 
not only a Republican to the Senate but a 
woman as well. 

In May Governor John D. Waihee 
appointed fellow Democrat Congressman 
Daniel Akaka to fill Matsunaga’s seat until 
a special election could be held in 
November. In the Democratic primary, 


Patricia Saiki 
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Akaka, 66, won the chance to make a run 
for the seat, while Republican 
Representative Patricia Saiki topped a 
crowded field to become her party's stan- 
dard-bearer. Although Akaka would seem 
to have the edge in almost compulsively 
Democratic Hawaii (Hawaii is one of the 
10 states that voted for Michael Dukakis in 
1988), he stands a good chance of being 
forced to surrender his seat after less than 
one year in office. 

It’s an oft-ignored fact that though 
Democrats talk big about the equality of 
women, it’s the Republicans who keep 
electing them to the Senate. Saiki is typical 
of the kind of independent, and often out- 
spoken, women who work themselves up 
through Republican ranks. A former 
schoolteacher and union leader, Saiki, 60, 
served in the state House of 
Representatives and Senate, and also as 
chair of the state Republican Party, before 
being elected to Congress from Hawaii’s 
first district in 1986. 

Akaka is markedly more liberal than 
Saiki; his Americans for Democratic Action 
(ADA) and American Civil Liberties Union 
(ACLU) ratings of 85 and 90 respectively 
are a marked contrast to hers of 50-all. 


, Although both candidates are avowedly 


pro-choice, Akaka voted against a bill that 
would prohibit federal and city funding of 
abortions in the District of Columbia 
whereas Saiki voted for it. (NARAL 
declined to’ endorse either candidate.) 
However, Akaka’s 14 years in Congress 
have not been particularly distinguished 
ones: He is the second-ranking Democrat 
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on the House: Finance Committee and 
sponsored a; 1988 law regulating duty-free 
stores: 

Saiki, on the other hand, is about.as 
close as the GOP has come this fall to a 
dream candidate. The only Republican 
ever elected to the House from Hawaii, - 
she has cut into the Democrat's traditional 
strength with Japanese American voters 
while attracting Caucasian support as well. 
In the 1988 election, Saiki carried her dis- 
trict with 55 percent of the vote — 10 per- 
centage points better than George Bush 
did. Perhaps most important, Saiki, with 
the help of her party, has been able to 
match Akaka’s fundraising dollar for dollar. 

The reverberations from this contest 
have traveled down to the House level, 
where former representative Patsy T. Mink 
is making a strong bid for Akaka’s Second 
District House seat. A win by Mink would 
not only keep the seat in Democratic 
hands, it would add another woman to the 
House membership. 


decisive factor in very few contests. 
However, in Iowa this year, abortion was 
expected to be critical to the races for both 
governor and senator. With the candidates 
statistically indistinguishable in the polls, it 
was thought the election might turn into a 
referendum on abortion. In the last few 
days, though, the two incumbents have 
pulled significantly ahead of their chal- 
lengers, according to candidates’ internal 
polling and statewide media polls. Given 
that Senator Tom Harkin is pro-choice and 
Governor Terry E. Branstand is not, it 
would appear that, instead of sending a 
message on abortion, the electorate will 
simply affirm the status quo. With oil 
prices rising and the threat of war on the 
horizon, Iowans seem less concerned with 
ideology than with maintaining political 
stability and continuity. Voters appear to 
be choosing the devil they know rather 
than the devil they don’t. 

For a long time, Republican challenger 
Thomas J. Tauke had reason to feel opti- 
mistic about his chances for unseating 
Harkin. After all, no one has been re-elect- 


abortion. A former reporter, editor, and 
lawyer, Tauke is the ranking Republican on 
both the House Human Resources and the 
Retirement Income Subcommittees. Tauke 
used the latter to further the cause of the 
Social Security “notch” babies, one of his 
pet knee-jerk issues. 

Tauke is also an impressive fundraiser, 
able to plumb the deep pockets of individ- 
ual contributors and PACs alike. He was 
able to match Harkin’s fundraising almost 
dollar for dollar, another fact that encour- 
aged his hopes for an upset. 

Tom Harkin came to the Senate after 
serving 10 years in the House of 
Representatives. A Navy vet and the man 
who exposed the South Vietnamese tiger 
cages, Harkin easily won election to his 
Senate seat in 1984 — a very tough year 
for Democratic candidates. 

Harkin, who calls himself a populist, 
was a-moving force behind Farm Aid. An 
outspoken opponent of American military 
involvement in Central America, he is con- 
sidered one of the most liberal members of 
the Senate. 


IOWA ed to this seat since 1966, and Iowa has In 1984 Harkin swept all six Iowa con- 

never elected a Democratic senator to two gressional districts, and in 1988, Michael 

Tom Harkin (incumbent: D) consecutive terms. Tauke, 40, is a young Dukakis carried five (he lost the sixth by 
Thomas J. Tauke (R) but experienced pol; he has held the only 98 votes). A Harkin win — with sig- 


Despite how much attention abortion 
has received in recent years, it’s been a 


. 
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Kerry: “fighting for fairness” 


Kerry 


Continued from page 8 

compliance with environmental standards a major factor in 
approval for loans from the International Monetary Fund, 
and to protect environmental resources from Antarctica to 
Massachusetts fisheries. 

Kerry claims the efforts of the Environmental Protection 
Agency to enforce existing laws were “eviscerated” by 
Reagan and Bush “interference.” Rappaport also criticizes 
the EPA as ineffectual. Rappaport puts his emphasis on the 
role of individuals in meeting environmental standards 


MARK MORELLI 


| rather than on broader governmental efforts. “There are 


two ways you can look at how you're going to solve a sig- 
nificant number of our environmental problems — one is 
with a cudgel, and the other is through persuasion. What 
you really want to accomplish is a lifestyle change. Having 
an extra dollar-a-diaper tax or charging an extra 50 cents if 


] there’s a plastic ring around a six-pack of cans, that's not 
| going to develop the lifestyle change that you’re talking 
| about. You have to do that through persuading people that 
| it’s in their best interest to do it that way. There’s a differ- 


ence between using the cudgel of government and the per- 


| suasive power of government.” ‘ 


FOREIGN 
POLICY 


Although a good chunk of recent attention to the cam- 
paign has centered on Rappaport’s charge that Kerry is 


| willing to appease Iraqi leader Saddam Hussein, there real- 
ly seems to be little substantive difference between the two 


men on the issue, with both supporting the president’s 
sanctions policy. 

But a clear philosophical split has emerged here over the 
emphasis a US senator should place on foreign affairs. 
Rappaport has criticized Kerry for “paying more attention 
to Central America than to Central Massachusetts.” Adds 
Lange: “Jim’s view of the role of a senator is the priorities 
ought to be domestic with clear local implications. 
Congress does too much micro-managing of foreign poli- 
cy.” Kerry’s campaign simply points “with pride” to a 
record that includes exposing the drug-dealing activities of 
Panamanian dictator Manuel Noriega and opposing aid to 
the Nicaraguan contras. 

“My philosophy is the US shouldn't have a defense sec- 
ond to anybody in the world, but that doesn’t mean it 


needs every gold-plated system that comes down the 
pike,” says Kerry, who notes that he’s supported weapons 
systems such as the Trident submarine while opposing oth- 
ers like the B-2 bomber. “I’m realistic about it, this is a new 
world now,” he says. 

But to Lange, the difference between Kerry and 
Rappaport on foreign affairs again falls neatly along the lib- 
eral-conservative fault line. “It has to do with differing 
views of human nature. Liberals think they can sit down 
and negotiate with almost anybody. Conservatives don’t; 
they think there are bad people in the world and you have 
to plan for their intentions. You can’t éven trust good peo- 
ple. It’s dangerous to go around trusting individuals 
because there are bad individuals around.” 


DEATH 
PENALTY 


Rappaport supports a death-penalty option in all cases of 
first-degree murder. But Kerry, a former public prosecutor 
who is opposed to the death penalty in all circumstances, 
says, “I believe in something I think is worse than the death 
penalty — death by incarceration, no parole, throw the key 
away, and they work to repay the victims and society. 
That’s about as tough a penalty as you can oat QO 
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Helms 


Continued from page 9 
increasingly repeated, defensive campaign speech or tele- 
vision ad that indicates to Helms watchers that perhaps the 
avatar of the American political right-wing has finally met 
his match. 

The man pressing Helms on the environment, Harvey 


Gantt, is 47, affable, charismatic, and well-educated (he has |' 


a master’s degree in city planning from MIT). By conven- 
tional North Carolina political wisdom, he is a long shot to 
beat Helms. Gantt is black and running in a state that 
recently needed to amend election laws to protect black 
candidates who were winning pluralities but never majori- 
ties against white competitors. If Gantt wins, he will be the 
first black US senator from the South since Reconstruction. 

Furthermore, the former two-term mayor of Charlotte, 
North Carolina, is an unabashed liberal, enthusiastically 
advocating cutting the defense budget and endorsing abor- 
tion rights. He promises, if elected, to fight for health insur- 
ance for the 900,000 North Carolinians who have none. His 
is the kind of position-specific politics that makes political 
operatives wince. 

Gantt showed ability to bridge the racial gap when he 
ran for mayor — only 25 percent of Charlotte’s electorate is 
black. However, the fact that he was defeated for a third 
term, albeit by one percent of the vote, threw doubt on his 
capacity to keep coalitions together. (Ironically, it was traf- 
fic jams caused by the boom growth during his administra- 
tion that contributed to his defeat.) 

Yet the day after Harvey Gantt won the Democratic nom- 
mation for senator, a Mason-Dixon poll showed that 43 
percent of North Carolinians would vote for him, a mere 
percentage point less than the 44 percent carried by Helms 
— with 13 percent of the electorate undecided. More 
promising still, a poll taken for the Raleigh News & Observ- 
er in early October found the candidates still running 
neck-and-neck: Gantt with 43.5 percent of the vote, Helms 
with 42.7 percent, and the rest undecided. . 

True, some of Gantt’s support can be described simply 
as anti-Helms sentiment. “Most 18-year incumbents begin 
races with 55 percent of the electorate,” says Anita Dunn, 
of the Democratic Senatorial Campaign Committee, “and 
the campaign depends upon their building on that base. 
But that is not where this race begins — Jesse Helms start- 
ed with well below 50 percent.” 

“If you or I ran tomorrow, we'd get 40 percent of the 
vote,” notes Wyatt Close, director of the Coordinated Cam- 
paign for the North Carolina Democratic Party, indicating 
how many voters Helms has alienated. 

But unhappiness with Helms isn’t the whole story. Signs 
that Gantt’s campaign is standing on its own merits can be 
culled from a comparison with a previous election. In 1984 
Jim Hunt was supposed to be the perfect candidate to beat 
Helms. A moderate Democrat, the popular sitting governor 
started his campaign nearly 20 points ahead in the polls. 
Helms mobilized his forces and spent a record $14.7 mil- 
lion to portray Hunt as the dupe of Edward Kennedy and 
Jesse Jackson. Hunt's strategy to “straddle the fence” on 
controversial political issues also made him a prime target 
for Helms, who tagged his television ads with the line, 
“Where do you stand, Jim?“ Barraged by Helms and slip- 
ping in the polls, Hunt adopted conservative positions like 
support for prayer in school and aid to the contras. In the 
end, Helms beat him by a small but solid margin. 

Barry Yeoman, who has covered North Carolina state 
politics for the Raleigh Independent for six years, recalls 
the Hunt defeat and sums it up this way: “It doesn’t work to 
try and out-Helms Helms. Gantt isn’t trying to do that, so 

‘| that’s why I think he is the right candidate. Gantt is not 
timid, and he has been unflinching on controversial issues 
like AIDS education and sexually explicit art.” 

“North Carolinians have always been more liberal than 
they give themselves credit for,” says Yeoman. “But Helms 
was able to focus their attention on conservative issues: 
homosexuality, taxes, busing. Now people have gotten 
more sophisticated in expressing what political issues are 
important to them.” 

Gantt, who defines his campaign on three liberal issues 
— environment, education, and health care — has gar- 
nered his success by being a clear alternative to Helms. 
Polls show these topics resonate with the voters, yet this 
untried tactic has the potential to backfire. “People are tired 
of Helms because of all his moral grandstanding and his 
lack of attention to the real needs of the state,” Close says, 
“but at the same time are not sure they are ready to vote for 
someone who is diametrically opposed to what he stands 
for.” 

However, Paul Luebke, a sociologist from the University 
of North Carolina at Greensboro and author of the respect- 
ed book on North Carolina politics Tar Heel Politics:Myths 
and Realities, thinks Gantt’s strategy may be a good one. 
“Helms’s views are not the dominant views of North Caroli- 
na,” Luebke says. “The people of North Carolina like Jesse 
Helms because he is a politician with backbone. They 
know he is principled. They know he stands for things, 
even if they don’t always know what things he stands for.” 

If you buy that, then the undecided voters should swing 
to Gantt — if they fully understand Helms’s positions on 
crux issues. And you will be able to make sense of what is 
probably the oddest aspect of this campaign: Jesse Helms 
the disappearing candidate. 

Helms makes few campaign appearances, and when he 
does his campaign staff is very reticent about publicizing 
them. The Raleigh Associated Press had such trouble get- 
ting Helms’s campaign to notify it of the few appearances 
he’d scheduled, they sent a message to all-state members.to 
help them track the elusive senator. All questions from 


reporters must be put in writing and faxed to Helms’s cam-* 


paign headquarters; responses are faxed back. Despite 


Helms’s peamnent for dramatic oratory, he is refusing’ 
“""" See HELMS, page 18 * 
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Helms 


Continued from page 17 

entreaties from Gantt and a variety of inde- 
pendent organizations to debate or other- 
wise face his opponent. 

“Helms has based his campaign strategy 
on total control of the information that gets 
out,” Yeoman says. “He doesn’t want any- 
thing filtered through reporters. His only 
campaign appearances are the ones he can 
carefully orchestrate.” 

Since Helms is successfully limiting 
access to information about his campaign, 
television ads may be the single most 
important factor in this race. “Voters get a 
lot of their information from osmosis, 
mainly television,” says Yeoman, who has 
spent a lot of time this campaign trying to 
get his finger on the undecided voter. “The 
things that stick with them are the most 
poignant messages. Helms is a master at 
creating those gut-wrenching ads.” 

No one is better then Helms at under- 
standing the dark fears of the electorate 
and turning those fears into funds and 
votes. An ad he is running now, for exam- 
ple, starts with pictures of a woman lying 
on a hill, apparently beaten and raped. 
The announcer asks: “The death penalty 
for rapists who beat their victims? Gantt 
says no. Helms says yes.” 

Democratic strategists like to point out 
gleefully that Helms has been running 
these dirty ads to no avail. They say the 
rock-steady polls are proof that such nega- 
tive campaigning is backfiring. 

But Yeoman disagrees: “A lot of people 
on the left would like to believe that the 
Helms ads are overkill, but my interviews 
show that they are very effective. Right 
now the greatest effect of the Helms ads 
are that they are keeping large numbers of 
people undecided. The reason they are 
undecided is that even though they are 
natural Gantt supporters politically, they 
have been so persuaded by the Helms ads 
that they are in limbo. If both campaigns 
were equally effective, Gantt would be 
ahead.” 

The last weeks of any campaign are cru- 
cial, and Helms can be expected to put up 
a tough fight with emphasis on TV ads. 
Gantt may have the issues that resonate 
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Gantt defeated Easley (right) to win right to run against Helms. 


with the voters, but to win he will have to 
show them gumption and stand toe-to-toe 
with Helms on the issues Gantt himself has 
chosen. 

Gantt is now focusing on convincing the 
voters that Helms’s crusading is not to their 
benefit. One of his own television ads 
counsels, “While Jesse Helms has fought 
for what matters to him, he has fought 
against what matters to North Carolina.” 

* t+ * 

With the candidates running so close, it 
is clear that the undecided voters are the 
key. Pinning down and profiling the unde- 
cided voter is an exasperating task. Ask 12 
political pundits and you get 12 different 
answers. 

For example, Washington, DC, political 
operatives who are counseling the Gantt 
operation believe race is the critical factor. 
The profile they've compiled of the unde- 
cided voter is white, male, and rural, with 
a high-school-level education. The theory 
is these people are disinclined to vote for 
Helms because of his poor record on 
social legislation such as total opposition 
to federal funds for education but don’t 
want to vote for a black man. 

It appears the safest generalization 
about the undecided voters is that most of 
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them were solidly in Helms’s camp last 
election and can be turned if the Gantt 
camp is aggressive enough. Women of all 
socioeconomic backgrounds will be 
important swing votes because they show 
high interest in areas that Gantt is strong in 
such as education and abortion rights. 

A poll by NARAL of North Carolina 
found that 58 percent of all women in the 
state are pro-choice. Ruth Ziegler, director 
of the North Carolina Chapter of NARAL, 
says, “Lots of undecided voters are 
women. Fifty percent of Helms’s support- 
ers are pro-choice. We don’t think that the 
public is aware of his extreme position.” 

NARAL has launched a large third-party 
ad campaign to make the voters aware that 
Helms co-sponsored 10 different constitu- 
tional amendments to outlaw abortion, 
even in cases of rape and incest. Accord- 
ing to Ziegler, Helms’s staff is pressuring 
TV and radio stations to keep NARAL ads 
off the air. She says that may be the best 
indication yet that “Helms is vulnerable on 
this issue.” 

Women in rural areas who like Helms 
because of his traditionalist religious val- 
ues and opposition to homosexuality are 
increasingly worried about the quality of 
their schools. North Carolina students 
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scored 49th on the~ SATs last year. 
Although that needn’t be a direct commen- 
tary on the quality of education in North 
Carolina, because of intensive media atten- 
tion it is very much in the collective state 
consciousness. Helms continues to argue 
that federal interference ruined thie schools 
in the first place (an underhanded refer- 
ence to desegregation), but Gantt’s argu- 
ment that federal dollars can only help is 
catching on. 

With its warm climate and booming high- 
tech industry, North Carolina has attracted 
Yankees in significant numbers over the last 
decade. If Helms irritated any constitutency 
in North Carolina with his crusade against 
the National Endowment for the Arts, it is 
surely this group of voters. Social justice 
isn’t particularly their concern, and Helms’s 
tax views are appealing, but having a cul- 
tural troglodyte as their senator may prove 
to be just too embarrassing. 

And then, of course, there is the variable 
of race. “The race factor obviously exists,” 
says Kelley Alexander, president of the 
North Carolina Chapter of the National 
Association for the Advancement of Col- 
ored People. But Alexander insists that 
“abortion and other new civil-rights issues 
will be much more pivotal concerns.” 

Still, 20 percent of North Carolina’s elec- 
torate is black. Although registration for 
this election just ended, informa: surveys 
show that registration is way up, particu- 
larly in the black community. Blacks can 
be expected to come out in large numbers 
to vote for Gantt. Turnout for that commu- 
nity could well make or break this race. 

However, Gantt still has to aim to bring 
in 40 percent of the white vote. Racism 
-will play some part, and Helms, who calls 
Gantt “Jesse Jackson’s candidate,” certainly 
isn’t above exploiting it. 

Gantt’s campaign can take solace in the 
fact that most racists have probably nade 
up their minds already and are in the 40 
percent that Helms has counted from the 
start. Moreover, in off-presidential-election 
years the least informed, least civic-mind- 
ed voters (in theory, the voters who are 
most likely racist) stay home. 

It is a rare sight to see North Carolina’s 
obstreperous senator on the defensive in a 
campaign. If Gantt can keep him there, it 
will be the most exciting Democratic upset 
of the decade. QO 
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Block 


Continued from page 11 


depend on the medical center’s tenancy 
on the Hinge Block, are counting on con- 
tinued rapid growth in Boston's health- 
care industry — even as forces in both the 
private and public sector are hard at work 
to curb that growth and its phenomenal 
costs. In order to expand on the Hinge 
Block, the medical center would also 
require the city to take the land by emi- 
nent domain — something the BRA is 
unlikely to do. 

City planners have in the common- 
wealth of Massachusetts a vivid example 
of government putting too much stake 
in the seemingly unbridled strength of cer- 
tain industries — high tech and real estate, 
the underpinnings of the Massachusetts 
Miracle turned nightmare. Boston, as 
smart planners at the BRA are well aware, 
would not be wise to put too much of its 
development stock and hopes for revital- 
izing the economy in as volatile an indus- 
try as health care — particularly given 
the fact that NEMC estimates that its pro- 
ject would take three to five years to com- 
plete. 

McLaughlin Company president John 
McLaughlin seems to present a more real- 
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istic plan, in that he says he’s within weeks 
of securing $80 million in financing from 
as-yet-undisclosed European investors. 
The developer also owns — or has signed 
purchase-and-sale agreements — on some 
40 percent of the Hinge Block properties. 
(Neither of the other development teams 
Owns any part of the Hinge Block.) If 
McLaughlin’s money does indeed come 
through, he could begin construction — 
giving a quick boost to the local building- 
and-trades industry — as early as next 
year. 

As Rossley points out, any of the pro- 
posed developments would be good for 
the city. Each could provide construction 
jobs, as well as hotel and office jobs. The 
Leong ar.d NEMC plans could add more 
health-care positions. The McLaughlin pro- 
posal, which would likely happen more 
quickly, would benefit more tourists, peo- 
ple seeking entertainment, artisans, and 
artists. Any one of the proposals would 
probably go far in getting rid of the 
Combat Zone and encouraging develop- 
ment farther up Washington Street. 

Given BRA director Steve Coyle’s pen- 
chant for mixing, matching, and marrying 
development teams, it’s likely that ele- 
ments of each of the proposals could fig- 
ure in whatever finally happens on the 
Hinge Block. If and when something final- 
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Quote 


Continued from page 3 

have not yet found anyone to support the 
main thrust of Olson’s story — that as 
many as five players positioned themselves 
in front of her and made obscene ges- 
tures.” Of course, none of the witnesses is 
exactly an Olson ally. 

McDonough, who often has access to 
sources that others can only dream about, 
has every obligation to pursue the story 
with all necessary vigor. But he’s a guy 
who often telegraphs his punches, and it 
seems pretty obvious that he’s not a big 
fan of Olson. This may be causing some 
squirming over at the Globe, since it was 
that paper — to howls of protest from the 
Herald — that broke the Olson story in 
the first place. And let’s not forget that 
some Globe writers — Mike Madden fore- 
most among them — have been among 
Olson’s most vociferous cheerleaders and 
the Patriots’ most vocal critics. 

*> * £ 

Lou Gorman’s run of bad luck contin- 
ues. On October 16, both the Globe and 
Herald reported that the Sox general man- 
ager had been contacted by a reporter ask- 
ing if it were true, of all things, that 
Clemens had suffered a nervous break- 
down. The GM was clearly disgusted by 
such ridiculous rumor-mongering. “My 
God, where does it stop?” he told the 
Globe. “How do things like that get start- 
ed?” the Herald quoted him as saying. 

And who was the culprit? Well, the 
Herald only said it was someone from a 
“national magazine,” but in the Globe, 
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Gorman identified the voyeur as a guy 
from Newsweek. 

But when Newsweek's Boston-bureau 
chief Mark Starr poked around, discovered 
no one from his publication had called 
Gorman, and then checked the story out 
with the Sox front office, it turned out that 
Lou had his “news” operations mixed up, 
so to speak. 

“He tells me he believes it was a publi- 
cation from Long Island,” Sox public-rela- 
tions chief Dick Bresciani told the 
Phoenix. “The guy said he heard it [the 
Clemens] rumor on WFAN [the New York 
sports-radio station]. he doesn’t know why 
he said it was Newsweek. He feels badly he 
did it.” 

We can surmise from the clues at hand 
that the nosy caller might have been work- 
ing for Newsday, the Long Island based 
daily. But given the GM’s track record, you 
wouldn’t want to make book on it. At least 
now Lou knows how misinformation gets 
started. 

s+ * 

Update on the Silber press watch: The 
media may be his sworn enemies, but here 
are a few things the good doctor should be 
grateful for. 

Odds are that Democrat or not, he’s 
going to garner the Herald endorsement. 
(This is one that may be coming down 
from Rupert Murdoch.) And chances are 
that he’s in considerably better shape over 
on Morrissey Boulevard than his rival Bill 
Weld, whom Globe editorial-page editor 
Marty Nolan considers a right-wing kook. 

The Herald dogged Silber on the tax-fil- 
ing story this past week, but he also 
dodged a bit of a bullet in the October 16 
paper. Jon Wells’s story that day asserted 


that “under Silber’s leadership, BU has 
paid lobbying firms to take advantage of 
the ‘revolving door.’ ” That revolving door 
is the one that ex-pols-turned-lobbyists 
use to win favors from their former col- 
leagues, and it’s a practice Silber has 
decried on the campaign trail. The story 
seemed to be about hypocrisy. But for 
some reason the headline read SILBER 
‘LOBBIES’ FOR CHANGE: SLAMS 
‘REVOLVING DOOR’ THAT AIDED BU. 
Does Skinner Donahue moonlight at the 
Herald? 

And I doubt if the Silber camp had much 
complaint with the Globe’s recent han- 
dling of the “flip flop” issue. On October 
11, Brian Mooney wrote a lengthy and 
prominent page-one story stating that 
Weld had changed his position on a num- 
ber of issues — ranging from the CLT peti- 
tion to the gay-rights bill — and asserting 
that “John Silber is expected to try to 
exploit those changes.” Two days later, 
after Weld’s campaign had struck back and 
accused Silber of flip-flopping on the 
death penalty, abortion, and Question 3, 
the Weld allegations ran in a short Mooney 
piece that appeared on page 29 — resting 
in peace right next to the obits. 

**+ 

Interest in Silber’s war against the media 
continues to run high, particularly within 
national-journalism circles. Kennedy 
School of Government press spokesman 
Steve Singer has penned a piece on that 
subject slated to appear in the Washington 
Journalism Review. And Maggie Mulvihill, 
a local journalist who often covers 
media/legal issues, is working on a story 
about the Silber press operation and strate- 
gy for Editor & Publisher. 


VIRGINIA GIORDANO presents 


Sweet Hone 
In The Roc 


Sat., Nov. 10 at 8pm 


The Opera House 
539 Washington Street, Boston 


Tickets$19, $17, $14 (plus $.50 Theatre Restoration) Avail- 
able at the-Box Office 617/426-5301. All Ticketron outlets . 
and also at Strawberries. Arborway Video (JP), Boston 
Compact Disc (Harvard Square), Wood and Strings 
(Arlington in person or by phone 617/641-2131) 


PhoneCharge 800-382-8080 


ISRAEL 's on THE LINE 


THAT’S WHY YOU SHOULD CALL 


(1-900-963-2784, 


gaunt? 


FOR UNDISTORTED NEWS, DIRECT FROM THE.SOURCE. 


~~, 
\\ 


¢ If you want to keep in touch with Israel and the Middle East, 
call 1-900-963-2784 and listen to a summary ofthe major: 
news events as reported in the daily Israeli Dgwepaperts 


television and radio. 


¢ No other news source sett explains and updates you so 
completely on Israeli and Middle Eastern current events. 


FITNESS & DANCE CENTERS 


Where the best teachers make the difference. 


COPLEY SQ. 561 Boylston St. 536-3377 
KENMORE SQ. 542 Comm. Ave. 266-6026 


CAMBRIDGE 536 Mass. Ave. 492-4680 
NEWTON** 1220 Washington St. 965-7575 


‘at participating clubs/ Programs, 
vary with location **Babysitting available 


¢ Available 24 hours a day, 7 days a week, and updated daily 
or more often as important 


ws breaks. 


A service of Telekol Corporation 
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And now, the Silberism of the week. 

After CLT executive director Barbara 
Anderson responded critically to the 
Massachusetts Catholic Conference’s 
opposition to Question 3, Silber — speak- 
ing through press secretary Michal 
Regunberg — said that Anderson’s attempt 
to belittle the church’s view “shows a seri- 
ous lack of respect for the sanctity of the 
First Amendment.” 

This stirring defense of freedom of 
expression comes on the heels of Silber’s 
statement that he planned to respond to an 
unflattering New Republic profile with — 
what else — a libel suit. 

ss * 

With the political pundits and conven- 
tional-wisdom watchers now asserting 
more confidently than ever their belief that 
the tide has turned against Question 3, 
don’t you get the sneaking feeling that the 
CLT petition could be the hidden-vote 
shocker of the final election? 

* t+ * 

And finally, a tip of the cap to veteran 
State House UPI bureau chief and 
reporter (and a good one at that) Jerry 
Berger, who has moved over to 
Northeastern to help — among other 
things — launch a student news service. 
The idea is to employ the school’s jour- 
nalism students as State House reporters 
for publications that may not be able to 
station their own staff on Beacon Hill. 
The project is in its early stages, but its 
goal of exposing young, impressionable, 
eager journalists to the inner workings of 
our state government is an admirable 
one. (On second thought, it may consti- 
tute felony child abuse.) Q 


Call Ted, 
267-1234, 
at the Phoenix 
Classifieds 
Office. 


ltt, 


Whether you'te looking for a 
lead role’or a lead singer, you'll 
find plenty of leads in the Boston 
Phoenix MUSIC &THE ARTS 
Classifieds, 


Every week thousands of 


latest irrarts and entertainment 
information. And because we 
cover the entire entertainment 
scene, we have the most 
comprehensive art-related 
classified section in Boston. 
You'll not only find vocalists, but 
instruments, gigs, rehearsal 
space, auditions, instruction and 
much more. 

To place you're ad, see the 

or yi in this week's issue or 


| 267-1204 
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Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 
Jalolaliolaame) Mm isi-m@) e-em. wea me Mm -ifolelei le) a islehi ie 
ALL CORPORATE ACCOUNTS WELCOMED 


NEW KIDS ON 
THE BLOCK 


Worcester Centrum 12/12, 15 & 16 
Providence Civic Center 12/6 & 7 











. WORCESTER CENTRUM 
Andrew Dice Clay 10/24 Kiss 10/26 
AC DC 11/2 & 11/3 Virginia Slims 11/5-11/11 
Heart 11/28 Judas Priest 12/7 


Boston Garden 
Fleetwood Mac 11/13 
Poison 11/25 


Bad Company 10/19 Fleetwood Mac 11/14 
AC DC 11/15 Poison 11/17 


Hartford Civic Center 
M.C. Hammer 10/12 Wrestling 11/22 
AC DC 11/4 Legends of Rock & Roll 11/16 


Celtics vs Miami 11/26, NJ 2/22, Indiana 3/4 
WORLD SERIES TICKETS AVAILABLE 


BRUINS & CELTICS 


Worcester Auditorium 
Allman Brothers 10/27 10,000 Maniacs 11/13 


Pixies 10/31 Santana 11/2 
City Music Hall in NYC 


Christmas Show 11/9 thru 1/3 


Richardson Mall M-F 9:30-5:30 
942 Main Street 203 249-1 000 Sat 10:00 - 3:00 
Hartford CT 06103 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 





ae) 





DON'T 
JUST 
SAY IT 


SCREAM IT?! 


AND DON'T 
DARE IVISS IT! 


TICKETWSRLD 








amined 
VISA 
AcOH 
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$6": FP. $11°CD 
HOLLY NEAR 





SINGER IN THE STORM 






Holly Near will appear 
in concert at Symphony Hall 
Sunday, October 21* at 7 PM 


CHAMELEON 
REecoros 







HARVARD SQUARE 
CAMBRIDGE 


M-SAT 9:20-5:45 THUR ‘TIL 8:30 
8 SUN. THRU CHRISTMAS 











COOP AT LONGWOOD 
M-F 9:15-7 THUR TIL 8:30 
SAT 9:15-5:45 









MIT COOP AT KENDALL 
3 CAMBRIDGE CENTER 
MF oe? THUR “TIL 8:30 








HARVARD 


AXIS 





Saturcays 





13 Lansdowne Street 


Boston 21+ 












It took over 
VO Ver 


and 40 great prizes * 


elle 
the even 


? 
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Starting September [7th on 


NUONESKC MlOPsale 


CLASS ECAE BA DID B8:0:5 TON 


GRAND PRIZE - ff) Baldwran Baby Grand Piano 

FIRST PRIZE = — London for Two via NORTHWEST AIRLINES Ca) 
(Air, Hotel and Luggage included.) 

SECOND PRIZE — Multi-Disc CD Player & Classical CD Library 
PLUS 37 More Fabulous Prizes! 


Pick up your ballots at Artinian Jewelers, Barnes and Noble (Boston only), Boston Music Company, Goodwins Audio, Harvard Coop, London Harness, 
Noble's Camera Shops, Renjeau Galleries, Russell's Garden Center, Standard of Lynn, Strawberries, Tower Records and other locations. 









New Hampshire’ S 
Best Skiing. 


The leader and the legend. 

















Loon Mountain | Tuckerman’s Ravine . 


. Location White Mountain White Mountain 
National Forest National Forest. 
Number of Lifts none ae 
Number of trails 10 Expert 3 Expert | 
20 Intermediate | 0 Intermediate 


11 Novice 0 Novice (you'd have to be craz 
Vertical Dror fegeeh. os Set +. Phog tt | 
Slopeside lodging Luxury suite hotel & condos | Lean-to 

Amenities = Fitness Center, Indoor Pool, || Campfires by permit 


Racquet Courts, Jacuzzis, © 
Steam Rooms, Saunas 


Access ; oe Three mile drive from | Three mile walk from nearest 
. : — in Interstate Highwa ___| | road 3 | 













~ _Snowmaking - None ~~ 
Season Late Nov. to Mid-April Mid-April to Mid-June 
Skiing at Tuckerman’s Ravine is so challenging Send for a free vacation kit 
it's become a legend. Skiing at Loon Mountain and find out why you 


iS SO good, it’s become New Hampshire's should ski Loon this winter. 
_ favorite ski area | 








Kancamages Highway Lincoln, NH 03251 


1-603-745-8111 





Fe 


According to Audio magazine, TDK SA-X has the widest dynamic range of any high bias tape. Why did ATDK. 
we put such serious technology into a tape like this? Hey, it’s only rock and roll. But we like it. AsSerious AsYouCan Get. 


OPEN 'TIL MIDNIGHT TO SERVE YOU! 


sass a eetiory —_ 


MUSIC VIDEOS In Back Bay recep aaTEn, a 


VIDEO SALES & RENTALS! —_Hynes Convention CenterA (J) Stop on the Greenline 








USING THE 
MAIL IS 
COOL AGAIN 
(page 3) 
J 
WEST 
COASTING 
HEAD OF THE CHARLES 
aru de tear eran 


RESTAURANT 
TOASTING 


house (just downstream from the 


3500 rowers, many of them world- 
will be held from 8:30 a.m. to 4 
p.m., starting from the BU boat- 
BU bridge). If you’re new in town, 
it’s a must-see — and it’s free . 


its kind in the world. More than 
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CITIZENS ARE READING, 
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FALL 


LLIRTS 


Autumn cheers 

Cognac at the beach? 
Daiquiris at the ski lodge? 
Probably not. The balance 
between outer and inner must 
be maintained. When it’s cold 
outside, we want to be 
warmed inside, and our tastes 
turn to heavier,.richer drinks..- 

Nowhere is this more appar- 
ent than in the wines we drink. 
Crisp Sauvignon Blancs are 
replaced by buttery Chardon- 
nays. Light Beaujolais give way 
to hearty Cabernets. Somé © ~ 
examples: taste the round, oaky 
Chardonnay of the De Loach 
Vineyards, or the immense 
1987 Caymus Cabernet. 

If you like cognac and usual- 
ly order Hennessy or Cour- 
voisier, try a comparably 
priced Norman Mercier’s 
Prestige or a Delamain Vesper. 
If your tastes run towards 
sweeter drinks like Grand 
Marnier or Amaretto, there’s a 
terrific pear cognac by Belle de 
Brillet with a flavor so velvety 
it borders on the sexual. 

Other cold-weather drink tips: 

¢ Pour a little Calvados in 
hot apple cider, or some 
Malibu coconut rum in hot 
chocolate (top this one with 
whipped cream or cinnamon). 
e Try a variation on the White 
Russian/Toasted Almond 
theme. A Raspberry Russian is 
made with vodka, framboise, 
and cream; a Toasted Hazlenut 
calls for Kahlua, Frangelico, 
and cream. Warning: these are 
easy to drink, so be careful of 
overdoing it. 

e Finally, what would cold 
weather be without Scotch? 
Frostbitten. Try Michel 
Couvreur (sounds French but 
tastes Scottish), a single malt so 
good they cork it. Or try the 
offbeat, top-shelf blend 
Usquebach (articulation can be 
a barometer of inebriation). 

So start warming up — win- 
ter is just a snowfall away. 

— Scott 


Ahoy 
Charles River Sightseeing Excursions 


RU,I S IN G 


ERIC ANTONIOU 


The new CambridgeSide Galleria is flashy, eclectically designed, and, ah, kind of boring. Some of the more promising-sounding stores 
are still under construction, and too many of those that have opened are plagued by a cheesy, suburban-shopping-mall sameness. But the 
Galleria is still worth visiting — if for no other reason than to take a leisurely boat cruise with Charles River Sightseeing Excursions. The 
Charles I, which departs from a berth near the Galleria’s rear entrance, was specially designed and built for operation on the Charles; it’s 
low enough to pass under any of the river’s bridges, and its keel is designed to slip in and out of the shallow docks at the Galleria and the 
Museum of Science, where it also picks up passengers. Yet the boat is big enough to accommodate 100 people. The narration on the 50- 
minute tour (which runs approximately as far west as the Hyatt Regency Hotel and back) is geared toward tourists, pointing out the 
Hancock Building and other familiar sights. But it’s a fun way for even the most jaded Bostonian to relax, have a cocktail, and gain a 


unique perspective on the city. 


Charles River Sightseeing Excursions will run on weekends, weather permitting, until the middle of November. Tickets are $5.50 for 
adults; $4 for children and senior citizens. The boat departs every hour on the bour from 11 a.m. to 5 p.m. Call 742-4282 for more 


information. 


— TG 


Key traumas of the rich and famous 

We made a quick canvass of some area locksmiths arid 
determined two things: one;mdést people get their locks 
changed at one time or another; and two, you needn’t be 
embarrassed the next time you lock yourself out of your house 
or car. It’s happened to everyone. 

¢ Eric Tatten of Boston Lock and Safe company, Brighton 


(as relayed by company president Harry J. Stoia), helped out 


Cardinal Law when he.was locked out of the chancery. 

¢ John Hughes of Boston's Flying Locksmith helped. Boston 
Celtic Kevin McHale break into his Jeep Cherokee. (McHale’s 
wife, whom the Flying Locksmith had helped on two other 
occasions, was with him.) 

e Jack Hobin of Abel Lock Company in Allston helped 
WHDH’'s Listo Fisher (though he invoked locksmith-client 
privilege on the matter of how). 

¢ Roy Moose of Back Bay Lock and Safe Company made 
keys for J. Geils’ Alpha Romeo. 

¢ Both Moose and Eric Bodner of Brookline Lock Company 
(as relayed by Brookline Lock’s Tom Kearnes) changed locks 
for Celtics seven-footer Robert Parish. 


iN_A PERFECT WoRLD 


LIKE REFRIGERATORS AND GLOVE 
COMPARTMENTS, PULSES WouLD 
LIGHT 


MARK MORELLI 

Star-Spangled brew 

’ Until a few years ago, a beer connoisseur was anyone will- 
ing to pony up an extra couple of bucks to guzzle Heineken 
instead of a cheape domestic brew. But that’s all changed; fill- 
ing your ‘fridge with those green bottles of imported beer 
seems sO ...SO...’70s, you know? But the renaissance of the 
microbrewery in the United States has made available a variety 
of interesting and delicious (if not equally pricey) lagers, ales, 
and porters that have surpassed their foreign counterparts in 
the eyes — and palates — of many among today’s beer 
cognoscenti. Those eager to discover the world of small-scale, 
big-taste American brewing should plan on attending “Star 
Spangled Beer,” the second part of the “Brew-Ha-Ha” beer- 
tasting series at the Sunset Grill & Tap (130 Brighton Avenue, 
Allston). : 

Certified National Beer Judge Chuck Cox will guide atten- 
dees through a sampling of 10 intriguing beers from a variety 
of small- and mid-sized breweries, including Mendocino’s 
Black Hawk Stout and Anchor Steam’s Old Foghorn Barley. 
Cox says his goal is to “give people a vocabulary so they’ll be 
able to say what they like and don’t like about a particular 
brew. Ideally, everyone in attendance will discover a new 
beer": ° 

The “Star Spangled Beer” tasting will be held Tuesday, 
October 23, at 8 p.m. Admission price, which includes an all- 
you-can-eat buffet, is $15 per person. Participation will be 
limited to 25 people; tickets will be available at the door but 
can be reserved by calling 254-1331. i 
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Star Search talent hunt 

When a Star Search '91 talent manager says, “there’s a lot of 
good music in Boston,” how are you to react? Should you 
blush modestly and offer a polite thank-you? Or express your 
preference for a city less abundant in Day-Glo-costumed, 
sound-alike pop bands? 

The question arose during an encounter with Maralyn 
Fisher, New York talent manager for TV's self-titled “premier 
new-talent showcase.” On the basis of 13 hours of auditions, 
part of her annual trip to New England, Fisher concluded that 
“Boston is clearly a great music town, and a real band town 
too.” 

She wouldn't say which acts she will recommend for invita- 


tions to challenge the champs in the upcoming season, offer- . 


ing only the candid assessment that “I thought all the bands 
were great. I really did.” But surely the well-trained eyes and 
ears of an Ed McMahon underling can sense which groups 
posses that star (search) quality. 

“Okay. I know I liked the band One Horse Opera,” Fisher 
acknowledged. “I thought High Function was excellent, and 
Ultra Blue had a very interesting sound.” 

John Innamorato, guitarist and lead singer for One Horse 
Opera, seemed unimpressed. “We did the audition as a sort of 
goof,” he said, “although that hundred grand in prize money 
would go a long way. I guess it could be pretty ironic if we 
really went on and won a few times, but I like to think that if it 
worked for Tiffany it could work for us.” 

Might any of these bands actually make it onto the show? 

“It’s hard to predict,” Fisher said, “I’m not the final word. But 
I determine what acts the final word chooses from.” 


GOOD EATS 


Japonaise Bakery 

Newton's loss is Brookline’s gain. The Japonaise Bakery, 
formerly known as the Enchanted Kitchen, has moved from 
Newton to Brookline. This bakery is nothing less than fabu- 
lous. The pastries, Danishes, croissants, and breads are pre- 
pared French-style with Japanese influence, and they're not as 
sweet as American treats, so you can feel free to indulge your- 
self. 

The bakery carries apple- and peach-custard Danishes as 
well as several varieties of croissants, including plain, ham and 
cheese, spinach, and an exceptionally good custard creme. 
The sweet adzuki-bean pastry, a traditional Japanese-style bun 
filled with sweet adzuki beans, is a must-try. Another tradi- 
tional Japanese favorite is a melon-flavored pastry with a hard 
biscuit shell. And apple lovers will love the Danish made with 
Golden Delicious apples. 

The bakery also creates 13 varieties of desserts, including 
African Queen (a chocolate-creme-and-banana cake), and.a 
unique strawberry shortcake (rumored to be the best around). 
Japonaise’s breads include whole wheat, whole wheat with  — 
oats, and raisin. Pastries start at about $1.40; bread is $2.50 a 
loaf; cakes go for about $3 a slice. 

ihe Spe ee Aen ee 
Brookline; call 566-7730. 





Time to make the sweet adzuki-beans 
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Envelopes 


of intimacy 





Rediscovering the lost art of letter-writing 


by Timothy Gower 


—— 

Possibly the eg on 

on Earth who actvally 
still enjoys talkin ne 


+ime. to write a le Her. 


r © Some body , Gr ny body , any - 


aS” 


where in the world, who 


also lrrres to sit tic cgty 
and write a lette; 
once ina while if 


ring to it: “Marxism has lost. One great foe 
of liberty has fallen. Has history ended? Or 
are there conflicts yet to come? Of what kind?” 
Ad #8241, on the same page, is more to the 
point: “Are there any other ferret fans out there?” 
With references to politics, polecats, and every- 
thing in between, The Letter Exchange: A 
Magazine for Letter Writers allows readers of 
wildly differing interests and intentions to adver- 
tise for like-minded communicants. The Letter 
Exchange, published by the company of the same 
name, is the brain child of ex-carpenter, lapsed 
doctoral candidate, and insatiable letter-writer 
Steve Sikora, of Albany, California. During its nine 
years of existence, the Letter Exchange (LEX) has 
forwarded almost 70,000 letters on behalf of peo- 


BR tee eects ts os One pet oe 


_ ple around the world (but primarily in the US and 


Canada) who love to write letters — but have no 
one to write to. 

Andrew Amster, a cartoonist from Brighton and 
a “LEXer” for three years, echoes a common senti- 
ment among members. “I enjoy writing letters, and 
my friends aren't the greatest correspondents — so 
this is a nice way to feel like you're in contact with 
someone other than your spouse,” he says. “I’ve 

rather close to these people.” 

Amster is one of about 100 LEXers from 
Massachusetts; there are a dozen or so in greater 
Boston. For them and the more than 3000 active 
LEX members, here’s what LEX isn’t: it is not a 
chain-letter organization, nor is it a lonely-hearts 
club — it isn’t intended to be, anyway. The first 
item in LEX’s publication policy clearly states, “No 
singles ads” (italics theirs). In his instructions for 
using the magazine, Sikora further states, “We seek 
in these pages no other social contact or personal 
encounter. We meet each other only in the mail.” 

This admonishment, however, doesn’t stop 
some of the listings from at least sounding like the 
typical personal ad (“8113. Mature single lady 
seeks correspondence with other singles. Sports 
and nature lover.”). Furthermore, there is ample 
evidence that LEXers routinely make the effort to 
meet in person; Sikora knows of at least a dozen 
married couples who met through LEX, and in 
April the first “LEX baby” was born. 

Sikora doesn't resent this rule-bending — “I'm 
happy when it clicks,” he says of the: wedded 
LEXers — but his true purpose is to bring together 
people who just enjoy: writing letters, to unite rég- 
ular folk who ‘want to compare lives “7886. 1 live 
in New York. Tell me about where you: live. — 
Fred.”) and to bring together in 
anxious to connect (“6075. Don’t judge me! 
Witness your own imagination. Face your fears. 
Drop the facade. Write me.”). 

Here’s how it works: inside The Letter Exchange, 
the reader finds hundreds of ads, in which sub- 
scribers offer thumbnail sketches of their letter- 


writing needs and interests. A listing in the most . 


recent issue is typical: “8439. Let’s discuss - 
Maugham’s The Razor’s Edge or ‘ Waugh’s 
Brideshead Revisted. — Sarah.” Anyone intrigued 
by this ad can, free of charge, respond to Sarah’s 
invitation by writing a letter, placing it in a small 
envelope (stamped and self-addressed, with 





Toate ls SIPRESS + 


DAVID SIPRESS 


“8439” printed in the lower left corner), and then 
inserting the small envelope into a larger one, 
which is then sent to LEX headquarters in 
California. There Sikora prints a label with Sarah’s 
address and applies it to the smaller envelope 
before sending it to its final destination. 

Most people who submit ads (at a cost of 50 
cents a word) get at least a few letters; some 
LEXers report overwhelming responses. Peggy 
Grafton of Dorchester received more than 40 let- 
ters after placing an ad last year. “Naturally, I can’t 
keep in touch with all of them,” says Grafton, the 
mother of five grade-schoolers. She chose six cor- 
respondents to whom she writes regularly, mostly 
discussing family life, and she receives three or 
four letters each week. 

Sikora began LEX in 1982 when he began taking 
out classified ads in search of correspondents for 
his great-grandmother, who had just read The Tao 
of Physics and wanted to discuss the book with 
others. But one gets the sense that his great-grand- 
mother only provided the impetus for Sikora to ful- 
fill a personal need. “When I dropped out of grad 
school [Sikora had been seeking a PhD in history], 
I saw no reason to read unless I could respond,” 
he says in his articulate yet folksy manner. “I even- 
tually realized that literacy is split into two parts: 
the professional writers and the millions of people 
who do nothing but read. That split is unhealthy, 
and it won't sustain a healthy culture. The power 
of literacy is in writing.” 

After taking out ads seeking letter-writers in vari- 
ous publications, Sikora eventually began publish- 
ing LEX out of his home on a part-time basis, 
working as a carpenter to supplement his income. 
Slowly, as more members were added, he began 
phasing out the carpentry until 1982, when he 
dropped it altogether, making LEX his sole enter- 
prise. Still, fiscal concerns are never far from his 
mind. The problem inherent to the business is that 
many LEXers take out one ad, receive a dozen or 
so responses, establish long-term correspondence 
with a few, and never take out another ad or buy 
another copy of the LEX magazine. “There's lots of 
turnover,” points out Sikora, “which means it’s dif- 
ficult to make it economically stable.” 

But money matters don’t diminish Sikora’s zest 
for LEX. “Letter-writing is, in a way, a microcosm 
fof human communication],” he says. “But you can 
control the variables in a way that you can’t in 

face-to-face contact.” Indeed, it’s that level of con- 
trol that must appeal to many LEXers. Like 
strangers meeting on a plane, two people can 
trade thoughts and feelings, yet never have any 
other social contact; it’s a safe way to be bold and 
opinionated, to unload a burden of anger or anxi- 
ety, without having to wake up next to your confi- 
dante, or sit next to him or her at the office. 

Or, as some veteran LEXers have been known to 
do, there is the occasional temptation to focus on a 
single burning issue. “Sometimes,” a long-time LEX 
member says, “we discuss Steve behind his back.” 

The Letter Exchange is published three times a 
year and costs $8 per issue or $18 for a yearly 
subscription. For more , write to The 


‘Letter Exchange, Box 6218; Albany, California 
Pag | 


94706. 
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What 25 prominent Bostonians are reading, watching, and eating 


HIGHBROWS | 


by Mark Leibovich 


t’s no surprise that Boston, a city that prides itself on matters of culture and intellect, would 
boast a hefty proportion of highbrows. And what exactly, you ask, are highbrows? Highbrows 
can be distinguished from those of us who are merely “smart” or “hip” or “well-educated” in 
several significant ways. They’re known for particularly high sensibilities and good taste. They 
tend to be well-everything: well-bred, well-read, and well-fed. And, as the list you’re about to 
read indicates, they tend to be leaders in pretty demanding fields — heads of arts organizations, 
like David Ross and Jeremy Alliger; renowned intellects, like Lawrence Tribe and Alvin Poussaint, 
or, more generally, folks whose livelihoods speak to an abiding interest in'and appreciation for 
matters of the mind, whether it be fine music (like Robert J. Lurtsema, of WGBH), books (Arthur 

Curley, of the Boston Public Library), or art (Alan Shestack, of the Boston Museum of Fine Arts). 
It stands to reason that a highbrow mind — or, even better, a set of highbrow minds — would be a par- 
ticularly good guide for an intellectual tour of the city. What are some of our most prestigious citizens 
reading these days? What movies and videos are 

they watching? Where are they going to eat? 

Admittedly, there’s an element of 
voyeurism at work here. But the accompany- 
ing list also forms a mosaic of intellectual life 


in the city. 
The following interviews were conducted Andover Shop’s Charlie Davidson favors 
during the first week of October; together Kareem’s, which dishes up Middle Eastern 
they form a picture of where the elite’s fare in Watertown, far from the fast-and- 
interests lie, what's of value, and, in turn, trendy track. 
what might be challenging — or safe — And some of the city’s highbrow 
choices in the reading, watching, and din- denizens simply prefer to stay at home. As 
ing departments. Tom Lehrer finds when he goes out, 

In a sense, it also testifies to the diversity “People yell and scream.” For his part, 
of a community. True to form in a city . 
known for intellectual debate, you can see 
that there’s precious little agreement about 
what's worth seeing or doing. True, 
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Cinema Paradiso did get five votes for the 
most memorable film of recent days, but 
that level of agreement was the exception, Reading: The Decline and Fall of the 
not the rule. The same book never shows Roman Empire , by Edward Gibbon. “I 
up twice on this list; restaurant preferences _ loved its panorama of history and its 
range from Cottonwood Café (decidedly incredible applicability to our own times.” 
young and trendy) to Café Budapest Watching: The Civil War, the PBS series. 
(decidedly not); and film choices are all “That's a video, right? I was deeply moved 
over the map, from the mainstream by it. Here in Massachusetts we think ’ 
(GoodFellas) to the obscure (David Ross we're going through some hard times, but 
picked a selection from this year’s Gay and it’s nothing compared to what was hap- 
Lesbian Film Festival). pening in this country between 1861 and 

Perhaps not surprisingly, the literary 1865. We need some historical perspec- 
pave tee to be closely aligned rigs pro- tive.” 
essional interests. Sean O’Connell, of the Eating: Café Budapest (Back Bay). “It has 
UMass/Boston English department, offered Ojd World elegance, the food and service 
a book about the triumph of literature; are terrific, and it’s right next door to the 
Harvard's Alvin Poussaint chose one about greatest institution in the city, the Boston 
race, ethnicity, and power; and baseball Public Library.” 
commentator Bill Littlefield picked one 
about — what else? — baseball. LAURENCE 

As for trendiness — well, you should Professor, Harvard Law School 
probably look elsewhere for tips on what's Reading: Women, Fire, and Dangerous 

‘ hot. Although several respondents Things, by George Lakoff. “It was an 
“gears ; Be ee tad expressed an interest in scoping out hot- intriguing study on how linguistic cate- 

Pra a ae ae Os Spot restaurants, for example (yes, you just —_gories affect the human mind.” 
might catch WBUR’s James Isaacs or Watching: Cinema Paradiso. “1 liked the 
Boston Ballet's Bruce Marx at Biba), the . — fact that it was unapologetically sentimen- 
majority prefer to hunker down at places tal.” 
they find cozy, reliable, familiar, or just Eating: Cottonwood Café (Cambridge). 
plain fun. Roland Tec, of the New Opera “The stuff is aesthetically pleasing, and it 
Theatre Ensemble, picked the Addis Red has a wonderful spin. I also like how 
Sea, an Ethiopian restaurant in the South everything is purple.” 

End that makes him “feel at home”; the : 
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CARMEN FIELDS 
Anchorwoman, Channel 2’s 

Ten O'Clock News 

Reading: Black Men: Obsolete, Single, 
Dangerous? The African-American Family 
in Transition, by Haki Madhubuti. “Food 
for thought.” 

Watching: Presumed Innocent. “I went, I 
saw, I liked.” 

Eating: Michela’s (Cambridge). “After the 
long wait, the meal is good.” 


SHAUN O’CONNELL 
Professor of English, UMass/Boston, 
author of the forthcoming book 

ining Boston 
Reading: Affliction, by Russell Banks. “I 
thought it was a wonderful novel about 
the New England mind in crisis and the art 
of fiction in triumph.” 
Watching: A Place in the Sun (video). 
“Based on Theodore Dreiser’s An 
American Tragedy, this movie still lives as 
an American myth.” 
Eating: Stella’s (North End). “It’s a warm, 
intimate restaurant with a family feeling.” 


TOM LEHRER 

Songwriter and mathematician 

Reading: “I haven't read a full book in 
years. I go to the bookstore and read chap- 
ters. I have no attention span. I eat one 
grape, then forget it.” 

Watching: “There are no good movies. 
And I don’t like going to the movies, any- 
way. People talk and scream.” 

Eating: “I rarely go out. All restaurants are 
too loud.” 


BRUCE MARKS 

Director, Boston Ballet 

Reading: Ramses the Damned, by Anne 
Rice. “I couldn’t get one of my dancers 
into rehearsal because she was so involved 
in the book.” 

Watching: Cinema Paradiso. “A movie 
buffs movie about movies.” 

Eating: Biba (Back Bay). “Wanted to find 
out what everyone was talking about. Not 
disappointed.” 

Qualifier: “I'm generally 10 years behind 
the times.” 


Reading: Understanding Race, Ethnicity 
and Power, by Elaine Pinderhughes. “A 
very insightful look at the subtleties in 
therapy, and in treatments that occur 
between clients and therapists from differ- 
ent ethnic and racial backgrounds.” 
Watching: Do the Right Thing. “I thought 
it was one of the most powerful movies 
I’ve seen that deals with the complexity of 
racial interaction within a low-income 
urban environment.” 

Eating: Michela’s (East Cambridge). “They 
serve very exciting, tasteful Northern 
Italian cuisine with a menu that changes 
and offers a lot of variety.” 


Reading: Bohin Manor, by Tadeusz 
Konwicki. “It’s a book that deals with mys- 
tical revelations in the history of fascism in 
Europe as a sign of the death of imagina- 
tion.” 

Watching: Oranges Are Not the Only 
Fruit. “A great film from the Gay and 
Lesbian Film Festival.” 

Eating: Olives (Charlestown). “Simply the 
best meals I’ve had since giving up Chez 
Panisse and my life in Berkeley.” 


L Ss 

Music with James aba 

Reading: Crosstown Traffic: Jimt Hendrix 
and the Rock ‘n’ Roll Revolution, by 
Charles Shaar Murray. “A brilliant exposi- 
tion, not just on the guitar avatar, but on 
his age as well.” 

Watching: GoodFellas. “The Mafia — not 
as General Motors or US Steel, but as the 
nattiest, nastiest, merriest, biggest-tipping 
family businessmen of all time. The movie 
catapults one into a world that is at once 
incredibly grisly and yet utterly mundane.” 
Eating: Biba (Back Bay). “Pricey, but I’ve 
always found each meal is worth every 
bite.” 


KEN HAAS 

Managing director, 

Boston 

Reading: Love in the Time of Cholera, by 
Gabriel Garcia Marquez. “It’s an extraordi- 
nary achievement in conveying the 
essence of love on the printed page.” 


Watching: The Philosopher, a new 
German film. “It’s a puzzler, because it 








appears to be a light comedy about a man 
who was loved by three women, but actu- 
ally it’s a philosophical mystery story.” 
Eating: Stellina (Watertown Square). “It’s 
basically Italian, but it offers an eclectic 
menu Of satisfying food. The fare is of high 
quality and imagination without being 
gimmicky.” 


University 
Reading: Still Point , by Deborah 
Weisgall. “She’s a local author to watch.” 
Watching: sex, lies and videotape. “1 like 
movies with an edge.” . 


Eating: Cottonwood Café (Cambridge). 


“Best margaritas on the East Coast.” 


BILL LITTLEFIELD 

Baseball commentator, 

WBUR’s Morning Edition 

Reading: El Béisbol, by John Kritch. “It 
was an interesting look at the mix of poli- 
tics and athletics in sports.” 

Watching: “The only movie I've seen late- 
ly is Postcards from the Edge, which I thor- 
oughly enjoyed, but then I’m one of those 
moviegoers who checks his brains at the 
door and will like anything.” 
Eating: “We have two kids and hardly 
ever eat out.” 


KEN GLOSS 

Reading: Winter's Tale, by Mark Halpern. 
“I just loved the imagery in it. It was abso- 
lutely gorgeous imagery.” 

Watching: Field of Dreams. “It was a very 
whimsical and happy movie, and extreme- 
ly well done.” 

Eating: Cornucopia (downtown). 
“Absolutely wonderful meals, fresh vegeta- 
bles, and they change their menu con- 
stantly.” 


ROLAND TEC 

Artistic director, New Opera 

Theatre Ensemble 

Reading: Illiterate America, by Jonathan 
Kozol. “It moved me because it illuminates 
on both an emotional and intellectual level 
a growing problem that hasn’t been 
addressed adequately.” 

Watchin:. Cinema Paradiso. “Cinema 
Paradiso brings up the range of emotions 
we associate with personal loss.” 

Eating: The Addis Red Sea (South End). “I 
love the Addis Red Sea because they 
always make me feel at home,” 


DAVID GODINE 

David Godine Publishers 

Reading: The Sportswriter, by Richard 
Ford. 


Watching: Dead Poets Society. 

Eating: “I haven't eaten out in over a year. 
I'd say eating spaghetti with my one-year- 
old son is all I can say.” 


WILLIAM WHITWORTH 

Reading: Notes of a Hanging Judge, by 
Stanley Crouch. “Everybody I know writes 
books, so it’s hard to answer that without 
getting in trouble. But I like Crouch’s work 
because he has some ising views.” 
Watching: Postcards from the Edge. “A 
very funny script.” 

Eating: Toscano (Beacon Hill). “They 
have delicious bread, veal, and very fresh 
ingredients in everything they cook. 
Restaurants today too often specialize in 
menus, but not in food. At Toscano, the 
menu is simple, but the food tastes good.” 


ROBERT J. LURTSEMA 

Host, WGBH’s Morning Pro Musica 
Reading: The Man Who Planted Trees, 
by Jean Giono. “I liked it because in a 
very simple way, it shows what we who 
are concerned about the future of our 
fragile planet can do to make a differ- 
ence.” 

Watching: The Little Mermaid. “As with 
Snow White, Pinocchio, Fantasia, and 
other Disney classics, the film offers a wel- 
come childlike respite from reality.” 
Eating: The Averof (Cambridge). “The 
restaurant offers a grown-up-like respite 
from reality.” 


LOUIS ELISA 
President, Boston NAACP 


Reading: Beloved, by Toni Morrison. “She 


[Morrison] is versatile, and her characters 
are people that you know. They’re a part 
of your past and present.” ie 
Watching: Mo’ Better Blues. “It showed.a 
range of feelings and emotions, and in 
terms of cinemagraphics, it was very well 


put together.” 

Eating: Ma Dixon’s (Grove Hall). “You 
can get a serious breakfast there, grits and 
everything. It’s a great place to meet peo- 
ple, too.” 


JEREMY ALLIGER 

Executive director, Dance Umbrella 
Reading: New American Writing: 
Censorship and the Arts, a book of collect- 
ed essays. “It’s important, and it explores 
some of the different concerns and 
approaches to one of the most important 
issues of our time, which is censorship and 
freedom of artistic expression.” 

Watching: Cinema Paradiso. “It was a 


really powerful example of a whole town’ 


or village having a common cultural expe- 
rience, what that experience can do to 
inspire a population, and how it affects 
their everyday life.” 

Eating: Café Brazil (Allston). “It’s good, 
intriguing fare, and on more than one 
occasion I’ve bumped into Peter Sellars 
there.” 


TOM WINSHIP 
Former editor, Boston Globe 


. Reading: In All His Glory, by Sally Bedell 


Smith. “Impressive in-depth reporting on 
William Paley, the great creator of modern 
television programming.” 

Watching: GoodFellas. “A slice of real life 
at full throttle.” 

Eating: The Crystal, (Cambridge). “It does 
great things with fish, soup, and lobster.” 


ALAN SHESTACK 

Director, Boston Museum of Fine Arts 
Reading: Impressionism: Art, Leisure, 
and Parisian Society, by Robert L. 
Herbert. “It was a vivid, lucid, provocative 
social history.” 

Watching: Lawrence of Arabia. 

Eating: 798 Main Street, (Cambridge). 


LEWIS FINFER 

Director, Massachusetts Affordable 
Housing Alliance 

Reading: Shielding the Flame: an 
Interview with Marek Edelman, by — 
Hannah Krall. “It’s a final, irreverent, and 
provocative word on the Holocaust.” 
Watching: The Music Box. “I liked the 
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drama in the family, and the scenes of 
Hungary, where my ancestors are from.” 
Eating: 224 Boston (Dorchester). “Good 
food and atmosphere, and it’s where I 
live.” 


LESLIE EPSTEIN 

Director, Creative Writing Program, 

Bost a 

Reading: Baton and the Jackboot, by 
Berta Geissmar. “It was a wonderful 
insight into the politics of art at that time 
[’30s and ’40s); a personal and political 
story woven into one.” 

Watching: Cinema Paradiso. “I loved 
how it called up the little boy in all of us. 
The darkened room allows us to release 
emotions we wouldn’t normally release.” 
Eating: Davio’s (Brookline). “You can 
usually get a table without a fuss; an imagi- 
native menu and very good food.” 


CHARLIE DAVIDSON 

Proprietor, The Andover Shop 

Reading: A Cloud on Sand, by Gabriela 
DeFerrari. “The best thing about it is that I 
know her very well, and she’s been work- 
ing on the book for years. It was a very dif- 
ferent and interesting book about her 
South American and Italian family; kind of 
a madcap story of a crazy family.” 
Watching: “The last great movie I saw 
was Preity Woman. I thought it was 
charming, funny, and pretty good.” 
Eating: Kareem’s (Watertown). “My pal 
Chris Lydon and I eat together a lot, and 
he turned me on to Kareem’s. This guy 
[Kareem] is a magician. He cooks Mideast 
food. It’s like you’re eating in someone’s 
dining room.” 


Preletior of Midory, Dosen Cilleg, ond 
istory, Boston , a 
author, Bibles, Brokonine and Bosses 
Reading: The Path to Power, volume one 
of Robert Caro’s planned three-part biogra- 
phy of Lyndon Johnson. “An exciting biog- 
raphy of a very complex individual.” 
Watching: The Civil War, the PBS series. 
“It's head and shoulders above anything 
else on TV. An absorbing drama that 
shows what TV can do at its best.” 
Eating: Jimmy's Harborside (Boston). 
“Excellent seafood and pleasant service.” 
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FRAN O'NEILL 


A year in paradise 


Letter from Los Angeles 


by Johnny Angel 


hen I was 16 years old, I used 
to trek down to the only news- 
stand in my staid hometown of 
Wellesley to pick up the new issue of 
Creem magazine on the day it came out. 
Most of it was standard ’70s rock crapola 
— Led Zeppelin on tour, Elton John’s sun- 
glasses ad nauseum — but the part of the 
magazine I slavered over was Lisa Robin- 
son’s descriptions of nights at the leg- 
endary Max’s Kansas City, in New York. 
With my cannabis-soaked cerebellum 
doing vicarious cartwheels, I thrilled at the 
exploits of Lou Reed, Iggy Pop, and my 
special favorites, the New York Dolls, fol- 
lowing their drunken capers with gusto, 
thinking all the while, “This sure seems 
like a lot more fun than this one-horse 
stinkhole!” 
Alas, Max’s was gone within 10 years. 
And as a new resident of the Lower East 
Side, I found it impossible to partake in the 
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glittery nightlife that remained, given my 
slender earnings. Having had my tail 
kicked in the New York R 'n’ R circle, I 
crawled back to Boston — older, wiser, 
and even more cynical than when I moved 
to Manhattan. 

Because I've harbored a lifelong tenden- 
cy to repeat mistakes, maybe hoping for 
new results when trying the same behavior 
(read: craziness), the bug bit again after 
viewing a video of a live Guns 'n Roses 
performance. The rusty wheels in the head 
were set in motion: here was a 
rock ’n’ roll band playing, the likes of 
which had disappeared from Boston’s fetid 
club scene years before. Adding one and 
one, I deduced that more fertile grounds 
must exist beyond my grasp of civilization 
(i.e., west of New Jersey), and, after a few 
false starts, I became a Los Angelino. 

After one year in paradise, it strikes me 
that the very best part of life here is the 


idea that anything can be done anywhere 
at any time. This is also true in New York, 
but the difference is that in New York, the 
best things in life aren’t free. The level of 
convenience in NYC is orgiastic, but the 
cost is so punitive that every exercise of 
the perks of 24-hour living only increases 
the flip side: penny-rolling and hoarding, 
the economic equivalent of claustropho- 
bia. In Los Angeles, the idea is to strive for 
as much usable leisure time as possible, 
because the beauty of LA life is freedom — 
the freedom to breeze out to Zuma or Mal- 
ibu or wherever at any time and let the 
planet slip away. And unlike New York or 
Boston, where a momentary twist in the 
weather pattern can destroy one’s journey, 
California enjoys consistent, even down- 
right bankable, sunshine. 

While I admit that a real high is a morn- 
ing full of clouds, and maybe the odd 
downpour (old loves die hard), the rush 


BNN-TV’S MISSION STATEMENT 


basis. 


BOSTON NEIGHBORHOOD NETWORK 


The Boston Community 
Access and Programming 
Foundation was established in 
1983 as part of the cable 
franchise agreement in Boston. 

It is an independent and non 
profit, educational foundation 
whose purpose is to provide 
public access to Boston resident 
and Boston-based non profit 
organizations on a first come, 
first served, non discriminatory 


programming of community-wide 
interest and to encourage better 
understanding among all groups 
of people in Boston. 

The Foundation is funded by 


from the openness of Western skies still 
hits like a ton of concrete every time I roll 
down the 10 Freeway toward Santa Moni- 
ca, with its panoramic (smog permitting) 
view. Back in New England, one’s periph- 
eral vision is perpetually blocked by hous- 
es and small hills, causing a feeling of 
entrapment. And freedom is pretty much a 
function of perception. 

Sociologically speaking — that is to say, 
divorcing oneself from the magnificent ter- 
rain and moving on to a discussion of LA’s 
inhabitants — the stereotypes I was 
bathed in prior to relocation are running 
about 50-50 in terms of accuracy. It is true 
that the Southern Californian personality 
tends toward what East Coast adversaries 
call “plastic,” but this may have to do to 
the fact that Los Angeles is a one-business 
town, home of the entertainment industry. 
As personal appearance is one’s money- 
maker in the land of make-believe, it 


Boston Cable Channels A3 and A8 


residents and staffs of Boston- 
based non profit and public 
agencies so they can produce 
their own programs for Cable 
Channels 3 and 8. After they 


The Foundation operates BNN- 
TV, Boston Neighborhood 
Network Television, and Cable 
Channels 3 and 8 in Boston. Its 


mission is to provide diversified 


Cablevision of Boston which 

provides major financial support. 
BNN-TV offers portable camera 

and studio workshops to Boston 


pass a qualifying exam they may 
borrow BNN-TV equipment free 
of charge to produce these 
programs. 


Watch BNN-TV’s Neighborhood Network News Monday through Friday at 5:30, 9 and 
11 p.m. on Cable Channels 3 and 8. The news is all about Boston. Neighborhood 
Network News is produced in cooperation with the B.U. College Of Communication. 
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stands to reason that folks lavish time and 
money on their glamorous exteriors. The 
pity is that after working hours are over, 
they can’t seem to turn it off. Trying to 
Carry On a conversation with actors or 
actresses can be an exercise in torture, as 
they carefully straddle the “party line” on 
every topic, avoiding the possibility of 
offending the party to whom they are 
speaking (because they never know how 
well connected that party might be), and 
deftly parroting the common opinion of 
who’s hot and who's not, as if they were 
quoting a hipster’s bible. 

Before I moved to LA, I used to refer to 
this syndrome as “going Hollywood,” but 
as a resident of that part of the city, with 
its myriad tourist traps, seedy and 
crack-infested side streets, and general 
air of desperation, I’ve found that the 
adjective, “Hollywood” conjures up a not- 
too-appealing picture. The real center 
of sophisto-veneer is Melrose Avenue, the 
Newbury Street of Los Angeles — the 
difference being that Newbury Street has 
old-world architecture going for it. Melrose 
is home to the kind of overpriced rag 
shops that clutter Newbury, although it’s 
evenly divided between stores that carry 
costly Euro-styles and those with the crow- 
like apparel favored at Allston Beat. Mel- 
rose also has a glut of retro-styled, expen- 
1 sive fast-food shops, the likes of which will 
never be zoned in the Back Bay. In Boston 
serious rockers don’t take anything that is 

sold on Newbury Street too seriously. After 

all, by the time a fashion has reached the 

boulevardiers of the world, and is ready 
for suburban consumption, it’s yesterday’s 
news. But in LA, all that glitters is more 
than gold. Besides, Los Angelinos do have 
a cultural chip on their shoulders with 
regard to the Northeast, more or less due 
to the relative proximity of New York and 
Boston to Europe. 

If the architecture and the stores seem 
fraudulent, that ain’t nothing compared to 
the people that actually buy their gear 
here. The prevailing Melrose cliché is that 
of a Ray-Banned, ponytailed, leather-clad 
stud sporting a salon-perfect tan, perched 
on a $15,000 Harley, with a spandexed, 
cowboy-booted bimbo in tow. As this has 
become the stuff MTV videos are made of, 
the newly-evolved son or daughter of Mel- 
rose has now turned to dredlocks and vari- 
ous orifice: piercings, the more exotic the 
better. A trip down Melrose today resem- 
bles a sojourn to Papua, New Guinea, for 
all the rings that are found in the noses, 
ears, nipples, etc. of the local tribe. This 
would be laughable if there weren’t so 
damned many of them. Like Grecian gods 
and goddesses, they cruise up and down 
the little strip waiting to be seen. Ah, show 
biz! 

Like any emigrant to Tinseltown, I 
decided that dabbling in the movie 
business might be fun — probably anyone 
who comes here figures that the flukiness 
of the star-making process may roll 
them a seven, and that he or she could 
become the next Tom Cruise or Michelle 
Pfeiffer. All aspiring thespians begin at the 
same place, at the casting companies that 
provide background actors, commonly 














OPEN YOUR EYES. 
MAKE A WISH. 
HELP YOURSELE 
HELP A FRIEND. 


known as “extras.” Anyone who thinks 
that delivering pizzas or selling shoes is 
mindless labor has never experienced the 
joy of working as an extra. The bulk of the 
12-hour-plus day is spent waiting for cam- 
era angles to be set up, so sitting around is 
more or less the whole of it. After this tedi- 
um is over, the extras take their places and 
do whatever the director tells them. Actu- 
ally, the background actors are in the 
charge of one of his flunkies — and they 
are an obnoxious bunch of little tyrants 
because their eyes are all on that assistant- 
director job, and this is a great way to 
make points in the great movie-making 
pecking order. 

The star-struck extra hopes for two 
things: first (and less important), to appear 
fleetingly on camera, as compensation for 
all the mindless, low-paying shuffling he 
or she has endured; and second, to be 
asked to speak a line or two, something 
that requires a union waiver, or a “Taft- 
Hartley” as it’s called in the business. Once 
you've uttered more than five words (edit- 


« 
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ed out or not) on camera, you get a ticket 
to the all-important Screen Actors Guild 
and, better yet, an SAG card, which will 
lead to a career. Fat chance. Membership 
alone in SAG costs upwards of $1000 
a year in dues. And although non-SAG 
members get speaking parts from time to 
time, it’s mighty rare because union 
waivers cost the movie production 
company a lot of money. Not only 
that, many extras are slumming/desperate 
SAG affiliates who aren’t speaking that 
day, and one of them will get the job over 
non-union personnel. Still, one dreams 
of this break right up until the sheer 
boredom of the work makes it unen- 
durable. 

The most fun I ever had as an extra was 
in the filming of David Lynch’s Wild at 
Heart, as a slam-dancing punk during a 
performance by the Power-Mads. Lynch 


THINK BIG. 


DREAM A LITTLE. 
REACH OUT. 
CHANGE THE WORLD. 
CHANGE YOUR LIFE. 


TODAY. 


GET THE FACTS 


YOU NEED 


TO MAKE IT HAPPEN. 


REACH FOR A STAR. 
ASK A LIBRARIAN. 


American Library Association 





opted for a strobe light in that scene, ren- 
dering my wonderful footwork invisible. 
Still, due to the uniqueness of the part, I 
received a “bump,” or compensation, 
which paid a month’s rent. I fared better 
than the two women who were taken 
away in an ambulance for a ruptured disc 
and a broken ankle, respectively, and my 
two extra friends, Justin and Sherry, who 
danced vertically for no added cash during 
the 25 takes of that scene. 

Sorry, movie-making is a dull process. It 
took the wind out of my sails, and after 
dealing with the mechanisms of its busi- 
ness up close, and all the money-fueled 
hysteria it generates, I returned to my first 
priority, music. 

ees 


The other half of the great entertainment 
beast isn’t any less sleazy. While the movie 
and television industries provide quicker, 
bigger money (selling one script to even 
the lowliest cable show is worth more than 
$10,000), the music industry, according to 
Variety, is a bigger grosser. This could 


he prevailing 
Melrose cliché is that of a Ray- 
Banned, ponytailed, leather-clad 
stud sporting a salon-perfect tan 
perched on a $15,000 Harley, 
with a spandexed, cowhoy- 
booted bimbo in tow. 





explain the plethora of new record labels 
in the past three years and the blockbuster 
mindset that hangs over the city like a pall. 

Foremost in the minds of LA musicians 
circa 1990 is the almighty record deal, the 
contract between artist and company that 
will inevitably lead to stardom and its 
perks. In my memory, LA was home to X, 
Black Flag, and Los Lobos, all. of whom 
were decidedly uncompromising acts with 
a serious disregard for the business. Silly 
old me. Los Angeles.is now in the throes 
of heavy ’70s retro, not even so much 
musically as psychologically. The ’70s 
kings and queens of laid-back rock — like 
the Eagles and Fleetwood Mac — have 
resurfaced in the personae of Wilson 
Phillips and the Nelsons, two groups com- 
prising the offspring of famous parents, 
both as camera-ready as if designed in a 
label boardroom, and both as appealing as 
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an uncooked Veggie-burger. No matter 
that the music these and similar acts grind 
out is bland pap — it sells and that is what 
counts. Whenever the industry has a stran- 
glehold on the creative end of the music- 
making process, the result is dreck, and 
the aforementioned acts are but two little 
fishes in a huge pond, regarded seriously 
only because of their salability. To Eastern- 
ers, there is a line between artful, daring 
music and sell-out, middle-of-the-road 
crap. But here, where the hit parade’s 
number one tune is played on a cash-reg- 
ister, the lucre is the art. Getting used to 
this is a kick in the ego. 

Though many of my new friends lament 
the dearth of new, wild-assed rock ’n’ roll 
bands, the result of so much industry dilu- 
tion, there is hope. Because of the non- 
stop influx of hungry, starry-eyed geek 
musicians (like myself), there will always 
be a reasonably stylin’ scene, even if the 
next Guns ’n’ Roses, or Jane’s Addiction 
doesn’t appear to be on the horizon. Yes, it 
is true that the entertainment is presently 
derivative. If I had a dollar for every Red 
Hot Chili Peppers clone band that I saw, 
Fd be a millionaire. But it’s still superior to 
living in a college town where every silly 
little combo is aping what they think is 
hip, and hipness to them is always from 
somewhere else. At least if someone 
comes up with a winning concept here, 
other musicians steal it for financial rea- 
sons, not to be the old kid on the block. 
The sheer crassness of the bands, their 
long-suffering groupies, and the despera- 
tion of it all is stimulating to a dude whose 
raison d'etre for years was filling dinky 
clubs with drunken students, and looking 
no farther. Not that all ambition is laud- 
able, of course (what I wouldn’t give for a 
neutron bomb that wiped out only the 
Guitar Institute of Technology, LA’s decid- 
edly more low-rent Berklee — wankmeis- 
ters you wouldn’t believe). But as one 
great Los Angeles poet said so eloquently, 
“every rose has its thorn.” And he made a 
million bucks in the process. 

That’s* why I love LA. And will probably 
continue to do so. : 

But wanna know why I really think the 
perfect day is possible here in paradise? 
Because folks are so determined to be 
happy. The kind of bear-it-at-all-costs-no- 
matter-what-the-problem-is mindset that is 
the basis for all of the grim Yankeeness of 
New England is cast aside by us émigrés, 
and the idea that you should strive for 
happiness for happiness’s sake is mind- 
blowingly omnipresent. If it is true that 
“everything you want, we got right here in 
the USA,” and that LA is the true micro- 
cosm of our great land (boy, is it ever — 
no matter how many fake boobs and how 
much hair extension one sees on any 
given day, this is the birthplace of Donna 
Reed, Ozzie and Harriet, “The Fonz”, and 
the great vanilla mindset that is America’s 
rep in the world), then anything you could 
ever desire is right here. And besides, like 
another piece of lyrical genius from the 
past put it so succinctly, there really are 
“two girls for every boy” (probably more), 
here in Surf City. What else could you 
want? 4 


PIANO 
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ONLINE PRICE BREAKTHROUGH 
20 HOURS FOR $20! 





THE 
STRAIGHT 


On DELPHI’s 20/20 Advantage Plan, you get 20 hours of 
connect time each month for only $20. Additional time is ® 
only $1.20 per hour. : by Cecil Adams 


That’s 20 hours of real online productivity and fun. If you're going to bave to eat someone from “The Flintstones” TV show, it’s gotta be 


wn files, read news reports, play multi-player games, Betty. Why, then, is Betty Rubble the only character missing from bottles of Flintstones 
Download P tind ape tell chewable vitamins? They've got Dino, they've even got Fred’s car, for Chrissake, but no 


and make travel reservations. And Boston-area members 
receive unlimited access to local services, including mail and Betty! Wilma? Ecch! I've bad to resort to Pebbles and 1 feel a little guilty about it. I ask you, 
4 what in God's great name am I to do? 


conference. Randy S. 
Hawthorne, California 


Join DELPHI’s 20/20 Advantage Plan now for only $39:95 P . si ee ai defi 
hours will be free. With your computer an "m not sure what your problem is, Randy, but I strongly suspect it isn't a vitamin defi- 
and your first 20 hours y P ciency. As near as anybody at Miles Laboratories, the maker of Flintstones vitamins, can 


Dial 617-576-0862 remember at this late date (the product was introduced in 1969), Betty was left out 
° via — because she was a subsidiary character who could not readily be distinguished from 
¢ At Username: type JOINDELPHI Wilma when reduced to tablet size. Her husband, Barney, made the cut, however, as did 
¢ At Password: type PHOENIX20 adopted son Bamm Bamm, along with Fred, Wilma, their daughter Pebbles, pet dinosaur 
* Questions? Call 617-491-3393 (voice) Dino, and yes, Fred's car. 
It’s clear Betty is a tragic victim of second-woman syndrome, which also afflicted Trixie 
Norton in the old “Honeymooners” TV show. The main character in both cases is a loud- 
mouthed male, and the plot revolves primarily around his dealings with his wife and/or 


his buddy. He just doesn’t have much opportunity to interact with his buddy's wife 
(remember, this is a family show), so she doesn’t get much airtime. 

Still, you have to wonder what kind of warped moral values you’d need to bump Betty 
to make room for Fred’s car. Miles Laboratories says it’s gotten a few complaints, but evi- 
dently not enough to make them put this injustice right. Clearly a concerted effort is called 

THE WORLD’S P REMIER ONLINE SERVICE for. If you're not up for the torchlight rally or the hunger strike, the least you can do is 
write Miles at Box 40, Elkhart, Indiana 46515. 


modem: 








SLUG SIGNORINO 
¥ & 
ox SCITUATE SHARON ° SHERB npthes I recently came across a book by researcher Wilson Bryan Key in which he claims to 
UNTON + TEWKSBU > TOPSHELD * TYNG gl find subliminal images of sex, death, and the occult stuck into photos in print advertise- 
BENHAM © WEST BRID Celeste ments. They range from screaming skulls airbrushed into ice cubes to an orgy depicted in 
BESTFORD » WILMINGT Sap AMESBURY . AND ER wpingy @ plate of fried clams. My major impression ts that Key is a crackpot (he can find the let- 
AYER « BERLIN + BEVERLY «+ BILLERICA © BOXFOR ters S-E-X spelled out anywhere there are squiggly lines), but some of bis findings seem a 
HDGEWATER ° CARLISLE » CARVER « CHELMSFORD ° COHASS little too real to be coincidental. What's the truth? Do advertisers really hide these images 
A Att ee 22 1 ee 2 | (while denying all, of course), or does Key just have an active imagination? 
tIDGEWATER + ESSEX + FOXBORG + GEORGETOW Jays. 
OUCESTER « GROTON « GROVELAND « HALIFAX « HAMILTC Chicago 
INOYER - HANSON « HARVARD « HAVERH * HOLLISTO 
2PKINTON ° IPSWICH « KINGSTON « LAWRENCE ° LITTLETO I won't claim that no eager-beaver account executive ever slipped a subliminal message 
NN +° LYNNFIELD * MANCHESTER « MANSFIELD « MARBLEMES into an ad, Jayzie, but Wilson Bryan Key is the kind of guy who could find something sug- 
ARSHFIELD - MERRIMAC + METHUEN « MIDDLEBOR gestive in a dial tone. Revealing testimony on this score comes to us from the Skeptical 
Pee See) MM ike) te te Ae AMA Se | in ouirer, one of the nation’s leading anti-fruitcake journals. Psychologist Tom Creed 
Stel ee. Me S isieh' st: MM. 10) 2001:16) 10M, 81 S08) Me te) a2 S0 |reports attending a college lecture in 1986 in which Key described in detail the subliminal 
ABOBDY « PEMBROKE + PLYMGUTH ° PLYPAPTON « RAYNHSA images he’d found in a picture of a martini. In the middle there was a man with an erect 
SCKPORT - ROWLEY © SALEM + SALISBURY ° SAUGU penis, in the upper left a woman scolding the man with an erect penis, and in the lower 
ITUATE « SHARON « SHERBORN « SWAMPSCOTT « TAUNTO right another man, who Key somehow determined was the woman’s henpecked husband. 
WKSBURY + TOPSFIELD « TYNGSBORO « UPTON « WENHA Creed thoughtfully includes the suspect photo with his article, and by jiminy it looks like 
EST BRIDGEWATER « WEST NEWBURY ° WESTBORO ° WEST there isa man with an erect penis in the middle. (All I see in the upper left is something 
WILMINGTON AMESBURY « ANDOVER « ASHLAND «+ AYE that looks vaguely like a face, and I can’t make out the alleged husband at all.) Aha, you 
REIN «© BEVERLY ° BILLERICA BOXFORD - BRIDGEWAT: think. Maybe there’s something to this after all. 
Key went on to tell the students he first saw this photo on the cover of the paperback 
version of one of his own books with the headline, “Are You Being Sexually Aroused by 


> 4 PA N D a D | 3 ay ¢ is LNG D a LIVERY This Picture?” At first he assumed the publisher had taken the photo from an ad. Naturally 


—— . he was consumed with guilt, since the publisher was using (perhaps inadvertently) the 
same sleazy techniques to seduce people into buying the book that Key himself was con- 
TO N EWSSTA N DS ON THE NORTH SHOR Z demning in others. So he called up to protest. The folks at the publishing house informed 
A WESTERN SUBURBS. him they hadn't taken the photo from an advertisement, they'd merely had a photographer 
A / ; 


set a martini on a table and take a picture of it, without bothering to stick in any subliminal 
WORCE STE R . lini= SOlGlin SHORE /THE CAPE stuff. The apparent image of the phienear A the erect penis anion Artestistait. 2s the 
equivalent of seeing a face in the clouds. 

AND THE ISLAND S. At this point a rational person might have said to himself, “Boy, I've been on this job too 
long.” Not Key. He immediately concluded that bis own publisher was part of the sublimi- 
oe conspiracy. “I guess it’s my word against theirs,” he told the students cheer- 

y. 

Also in the martini photograph, Key claimed, there was an image of a man’s face that 
could be discerned only with an “anamorphoscope” — a mirrored cylinder that works sort 
of like a fun-house mirror. Through some miracle of photography, the face had been 
superimposed on top of the image of the man with the erect penis. Why go to all the trou- 
ble of putting in something that no reader could recognize without special instruments? 
Because, Key says, your subconscious brain doesn’t need special instruments. And how is 
a man’s face (or, for that matter, a scolding woman, or a henpecked husband) supposed to 
seduce you into buying something? I don’t know, and as far as I can tell neither does Key, 
but his view seems to be that if it’s in there, it’s in there for a reason. 

This is a guy who also claims that every Ritz cracker has the word “sex” embedded on it 
12 times on each side; that on April 21, 1986, Time magazine published a picture of 
Muammar al-Qaddafi with the word “kill” embedded on the face; and that once at a 

PARTY SFRVICES Howard Johnson’s he felt compelled to order fried clams — the place mat had a picture of 
“ fried clams containing subliminal images of an orgy including oral sex and bestiality with a 


Whether you're looking for h caterer, a DJora comedian for herd ira party, - AFTER HOURS section cml guy doesn’t have sex embedded in his pictures, he’s got sex embedded in 


TO PLACE YOUR AD, CALL 
267-1 234 If there's something you need to get straight, write to The Straight Dope ,the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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FRIDAY 
SECULAR ORGANIZATION FOR SOBRIETY 
Sponsors recovery support groups at 8 p.m. tonight at 
the Arlington Street Unitarian Church, 351 Boylston 
St., Boston, and at 7 p.m. on Sunday at First Church 
Unitarian, 2 Church St., Cambridge. Free; call 491- 


9078. 
WOMEN’S CENTER offers an Incest Survivors 


7 p.m. at 46 Pleasant St., Cambridge. Free; call 354- 
8807 


“FAMILIES FIRST” offers a seminar for parents 
in multiracial families at 7:15 p.m. at the Children’s 
Museum, 300 Congress St., Boston. Admission $10, 


$15 per couple, call 426-6500. 
ARTS GALLERY offers a lec- 


ture entitled “Art and aa acne? at 7 p.m. at Zero 
Church St., Cambridge. Donation $2; call 876-5820. 


SATURDAY 
WOMEN’S CENTER offers a meeting for Women 
with Chronic Illness (wheelchair accessible) and a 
Women’s Writing Group at noon at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
PRIME TIMERS holds its monthly Fecocgre for 
older gay men at 2 p.m. at Lindemann Health Center, 
25 Staniford St., Boston. Fee $1; call 262-8685. 

, a coalition of men's groups striving to 

end violence against women, offers a poetry reading 
(sign-language interpreted) to raise funds for the 
Boston Area Rape Crisis Center at 8 p.m. at the First 
Church in Cambridge , 11 Garden St., 
Cambridge. Tickets $12, $10 in advance; call 232- 
7326. - 
LUPUS FOUNDATION OF AMERICA-MASS 
CHAPTER holds an all-day Lupus workshop at 10 
a.m. at the Milton Health Care Facility, 1200 Rush Hill 
Rd., Milton. Fee $5; call 332-9014. 


SUNDAY 

ART AND FAITH WORKSHOP begins at 
2:30 p.m. at Song of the Turtledove, 11 
Montaque St., Cambridge. Donation $5; call 
492-6512. 

BOSTON ALLIANCE OF GAY AND LES- 
BIAN YOUTH drop-in center opens at 2 p.m. 
today. On Wednesday., a general meeting begins at 
7:30 p.m.; a new persons’ meeting begins at 6 p.m.; 
Men's and Women's Issues groups meet separately at 
6:45 p.m. All take place at St. John the Evangelist 
Church, 35 Bowdoin St., Boston. Open to those 22 
and younger. Free and wheelchair accessible; call 523- 


7363. 

BOARD OF LECTURE- 
SHIP offers the lecture “Mind, Medicine, and 
Miracles” at 3 p.m. at the First Church of Christ, 
Scientist, 13 Watertown St, on the Cambridge 
Common. Free; call 876-7843. 
SECULAR FOR SOBRIETY. 
See listing for Friday. 


MONDAY 
WOMEN’S CENTER offers a meeting of the 
Reproductive Rights National Network at 7 p.m., a 
support group for battered women and a women’s 
Narcotics Anonymous meeting at 7:30 p.m., and a les- 
bian rap at 8 p.m. All take place at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
LESBIAN AND GAY COMMUNITY CENTER 
offers the panel discussion “Gaybashing: The 
Collision of Gender, Class, and Race Issues” at 8 p.m. 
at 338 Newbury St., 2nd floor, Boston. Donation $2; 
call 247-2927. 
FENWAY COMMUNITY HEALTH CENTER 
offers a benefit evening of fashion and food with 
designer David Josef and Kitty Dukakis at 6:30 p.m. at 
Veronique Restaurant, 
Brookline. Tickets $35; reservations suggested. Call 
247-2273. 
WOMEN’S EDUCATIONAL AND INDUS- 
TRIAL UNION offers a discussion on careers in 
writing and journalism at 5:30 p.m. at 356 Boylston St., 
Boston. Fee $12, $9 for students; call 536-5657. 
ADULT CHILDREN OF are invit- 
ed to a discussion at 7:30 p.m. at the Riverside 
Counseling Center, 259 Walnut St., Newtonville. Free; 


call 964-6933. 

GREATER BOSTON CHURCH OF 
SPIRITUALISM offers an evening of “Crystals, 
Chakras, and Healing” as part of the “Expanding 
Awareness Lecture/Workshop Series” at 8 p.m. at 32 
Church St., Watertown. Admission by donation; call 
923-4334. 


TUESDAY 
“FAMILIES FIRST” offers a seminar on what to 
look for in child-care and preschool settings at 12:15 
p.m. at the Children’s Museum, 300 Congress St., 
Boston. Admission $10; call 426-6500. 
WOMEN’S CENTER offers a rap for lesbians over 
30 at 7 p.m., and a bisexual rap at 7:30 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
NATIONAL ORGANIZATION FOR 
WOMEN-NOW offers a meeting for feminist 
lawyers at 7 p.m. at 971 Comm Ave, Boston. Free; call 
782-1056. 
BOSTON BEHAVIORAL MEDICINE CENTER 
offers a lecture on controlling the pain of childbirth 
through hypnosis at 7:30 p.m. at 303B Mt. Auburn St., 
Watertown. Free; call 924-1801 for reservations. 
JEWISH VOCATIONAL SERVICE offers a work- 
shop on finding jobs in a tight job market at 5:30 p.m. at 
105 Chauncy St., Boston. Admission $20, call 451-8147. 


WEDNESDAY 
JEWISH VOCATIONAL SERVICE offers a 
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workshop, “Interview Skills for the Disabled,” at 6:30 
p.m. at 333 Nahanton St., Newton. Admission $25; call 
965-7940. 

SECULAR ORGANIZATION FOR SOBRIETY 
sponsors a recovery support group at 7 p.m. at 
Memorial Hall, Harvard University, . Free; 
call 491-9078. 

MANIC-DEPRESSIVE AND DEPRESSIVE 
ASSOCIATION holds its weekly support-group 
meeting at 7 p.m. at the deMarneffe Cafeteria, 
McLean Hospital, 115 Mill St., Belmont. Free; call 855- 


3665. 

WOMEN’S CENTER offers a lesbian Al-Anon 
meeting at 6:30 p.m., a support group for battered 
women at 7 p.m., and a writer’s support group at 7:30 
p.m. All take place at 46 Pleasant St., Cambridge. Free; 


call 354-8807. 

MASSRECYCLE offers its monthly educational 

member meeting at 7 p.m. at Boston City Hall, 

Government Center. Free; call (508) 345-6918. 
INTERNATIONAL holds an orienta- 

tion session for new members at 7 p.m. at its 

Northeast Regional Office, 58 Day St., Davis Square, 

Cambridge. Free; call 623-0202. 

BOSTON ALLIANCE OF GAY AND LES- 

BIAN YOUTH. See listing for Sunday. 


THURSDAY 

“WHOLISTIC HEALTH: A WAY OF LIFE,” 2 
series offered by the Fenway Community Health 
Center, continues with the workshop “Structural 
Balance: How Chiropractic Maintains Health” at 6 
p.m. at the Boston Living Center, 140 Clarendon St., 
7th floor, Boston. Admission $5; call 267-0900, exten- 
sion 252. 

“FAMILIES FIRST” offers a seminar at the 
Children’s Museum, 300 Congress St., Boston. “Your 
Child’s Sexuality: Instilling Positive Attitudes” begins 
at 12:15 p.m. Admission $10; call 426-6500. 
WOMEN’ S CENTER offers a cancer support 
group at 7 p.m. and an open discussion for incest sur- 
vivors at 7:30 p.m. at 46 Pleasant St., Cambridge. Free; 


call 354-8807. 

JEWISH VOCATIONAL SERVICE offers a 
workshop on changing careers with no regrets at 7:30 
p.m. at 333 Nahanton St., Newton. Admission $10; call 


965-7940. : 

A CHALLENGE TO CARE is the film to be 
shown at the benefit for chemically dependent 
women and infants at 7 p.m. at the Sheraton Tara, 320 
Washington St., Newton Corner. Admission $10; call 
329-1360. 

WOMEN’S EDUCATIONAL AND INDUS- 
TRIAL UNION offers drop-in advice for women 
and men age 40 and over who are job hunting. First 
come, first serve, beginning at 11:45 a:m. at 356 
Boylston St., Boston. Free; call 536-5657. 

“10 JOB HUNTING MYTHS THAT KEEP 
YOU FROM GETTING HIRED” is a workshop 
at 6 p.m. at the Rabb Planning Center, 81 Mt. Auburn 
St., the Garage Mall, Cambridge. Reservations 
required. Admission $10; call 868-8886. 


FRIDAY 
WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 


ONGOING 

PROJECT OUTREACH provides free intensive out- 
patient treatment for IV-drug users. Services include 
drug-free detox groups, individual counseling, recov- 
ery groups, medical screenings, and AIDS counseling 
and testing. Project Outreach is located at the Macht 
Building at Cambridge Hospital, 7 Camelia Ave., 
Cambridge. Call 547-1147. 
GAY AND LESBIAN HELPLINE provides sup- 
port, information, crisis intervention, and referrals. 
Sponsored by the Fenway Community Health Center, 
the helpline is open Monday through Thursday from 6 
to 11 p.m. and on Friday and Sunday from 6 to 8:30 
p.m. Free; call 267-9001. 
PROJECT CARE/AIDS offers anonymous, confi- 
dential, and free counseling and HIV-antibody testing 
in Wareham, New Bedford, Plymouth, Hyannis, and 
Martha's Vineyard. Call (800) 696-2437. 
THE MENTAL HEALTH ASSOCIATION OF 
CENTRAL MIDDLESEX offers a 24-hour helpline 
to provide assistance on any personal problem. Call 
(508) 263-8777 or (508) 486-3130. 
CAMBRIDGE HOSPITAL offers individual and 
group treatment for stress disorders, panic/anxiety 
attacks, chronic headaches, hypertension, bulimia, 
chronic pain, weight problems, smoking, and obses- 
sive-compulsive disorders. Call 498-1520 . 
COMMUNITY PROGRAMS AGAINST SEX- 
UAL ASSAULT offers hotline counseling, medical 
and legal advocacy, referrals, and free counseling for 
women who have been raped or sexually assaulted 
= for their family members and friends. Call 536- 

500. 


COMMUNITY ACCESS LINE FOR THE 
PHYSICALLY CHALLENGED is sponsored by 
Spaulding Rehabilitation Hospital. The access line 
prog information on recreational activities. Call 720- 
59. 
PROJECT RACHEL offers confidential counseling 
and sacramental reconciliation for women and men 
experiencing grief and remorse due to a past abortion. 


Call 783-5480. 

WORKSHOPS FOR MENTAL-HEALTH PRO- 
FESSIONALS on treating adult children of alco- 
holics are offered at McLean Hospital, 115 Mill St., 
Belmont. Call 855-3361. 

YOUTH BUSINESS INTIATIVE provides free 
business training and financial assistance to Greater 
Boston residents ages 18 to 30. Call 338-0815. 


support groups, health 


Please send listings to: 


126 Brookline Avenue, Boston 


02215. The deadline is two weeks before date of publication. 
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P-L‘A‘N‘'N‘E'‘D 
PARENTHOOD 738-1370 


The Name You Can Trust 
Affordable Birth Control & Gynecological Services 
























Abortions (Up to 18 Weeks) 

Pree Walk-In Pregnancy Testing 

Confidential, Personalized Care 
Soe epee anys tanty tem 
ABUSIVE PARENTS 1031 Beacon St., Brookline 





























If privacy, expertise and integrity matter, 
count on 


THE CRITTENTON 


* ABORTION Services * 1st & 2nd Trimester 
© GYN Services * Birth Control 

* COUNSELING Services * Individual, Couples, Groups 
« All Board Certified Physicians © Specialists 


(617) 782-7600 

10 Perthshire Road, Boston 02135 
Private Location ¢ Free Parking ¢ MBTA access 
-Look for us in the NYNEX yellow pages- 
















THERAPIST 
FINDER _ ¢Rtt 


Group and Individual 


















through 
ef Mental Health 

4 
bed 863.1583 






© General Anesthesia 









TESTING * Birth Control 
* Abortionupto ° 
22 Weeks © Tubal Ligation 







731-0060 











Coping with the 

: Overall 
Pregnancy/Parenting 
Experience 
























Individual and family counseling for: 


® pregnancy and post-partum issues 
| couple relationships 

© family issues 

© pregnancy decision-m 
e single parenting 

































You'll find 
the answer 
to your 
problems in 
the 
Phoenix. 
See the 
“Mind, 
Body, and 
Spirit" 
Section in 
the 
Classifieds 
for further 
details. 
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Support and Group Counseling 


For more information and for service requests 
call: COPE 647-357-5588 
530 TREMONT STREET, BOSTON, MA 02416 





























Live to your Fullest Potential 
HYPNOTHERAPY/PSYCHOTHERAPY 


The Inner Power Development 
Center continues to offer the successful 
combination of modern/traditional 
psychotheraputic treatment with hypnosis 
to aid in the elimination of negative 
thoughts that lead to anxiety, depression, 
low self-esteem and unwanted behavior 
patterns and substance abuse. 


call: 696-2375 for Brookline 










































or Milton appointment 


Days or Evenings 
Sliding Fee Scale 


To place an 
ad, Call 


267-1234 
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Joyce Dolberg Rowe 
Director of aoniong 
Massachusetts 
























Hypnosis Society 


The Brookline office has rental 
space available for therapist. 
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Pa Davio’s 


DINING The Royal Sonesta’s regal addition 


owt == 


5 Cambridge Parkway (Royal Sonesta Hotel), East Cambridge, 
661-4810 (fax, 354-3301). Open Monday through Friday from 
6:30 to 11 a.m., from 11:30 a.m. to 3 p.m. and from 5 to 11 
p.m. Open on Saturday and Sunday from 7 a.m. to 11:30 a.m., 
and from noon to 11 p.m. (café to 1 a.m). AE, CB, DC, MC, 
Visa. Full bar. Street-level access. Valet parking, $7. 


his is the age of restaurant 

sequels, but the usual 

sequence of events 
involves an expanding opera- 
tions gobbling competitors its 
own size or smaller. But in this 
story, the “shark,” Davio’s, is 
invited to become part of a 
whale, the Royal Sonesta Hotel. 
The official story, which no one 
denies, is that hotelier Paul 
Sonnenbend liked the food at 
Davio’s better than he liked the 
food at the hotel. So he arranged 
a favorable lease for Davio’s to 
take over the hotel’s dining 
rooms on the conditions that 
Davio’s keeps hotel hours, takes 
no holidays, and serves break- 
fast. I like Davio’s, and about the 
only negative note I can add is 
that the Sonesta’s various 
attempts at dining rooms — the 
Rib Room, Toff’s, Riverfront — 
apparently never reduced the 
number of guests asking direc- 
tions to Legal Sea Foods. 

Now the question is, has 
Davio’s maintained the quality of 
its Back Bay and Brookline 
Village restaurants in a location 
aimed at, ahem, tourists? True, the 
restaurant has its own entrance 


and could compete for well- 
heeled Cambridge residents, not 
to mention shoppers at the still- 
underfed Galleria Mall across the 
street. But it is their semi-captive 
audience upon which hotel 
restaurants rise and fall. The eco- 
nomics of this place will be close- 
ly observed by other hotel opera- 
tors (keep your eye on that space 
under the Eliot Suites) and restau- 
rateurs. It is the aesthetics of 
expansion that concern us here, 
along with whether the Davio’s 
experience can be spoiled by ade- 
quate parking. 

Well, apparently not. This is a 
perfectly swell Northern Italian 
restaurant in the Davio’s tradition, 
which I would place on the hearty 
and heavy side of the spectrum of 
Michela’s, Schifino, Giannino’s 
and such. 

The tone is set immediately 
with the bread: whole wheat, hot, 
crusty, and glutinous. A specialty 
is homemade sausage, which 
changes daily. Ours was veal 
sausage ($8.95), strongly and con- 
ventionally spiced with sage and 
pepper, but brilliantly topped 
with a branch of deep-fried sage 
leaves. Some stewed red cabbage 


. 


and a veal reduction-sauce fan- 
cied up the platter. 

Aragosta e baccala fritta ($8.95) 
is a mixed marriage of luxurious 
lobster meat and a humble cod- 
fish cake. The result, consistently, 
is a gloriously flavored fish cake 
with pretty good crunch. Another 
ethereal branch of fried sage, and 
a dip of “fresh chunky Italian 
ketchup,” a winey paste I'd call 
red-tomato chutney, accompanied 
the dish. 

Our soup of the day was lentil- 
escarole ($4.25), a big bowl of it 
that tasted like a fine winter 
minestrone. Calamari con focac- 
cia ($6.95) pairs two unlikely fad 
foods — the neo-primitive flat- 
bread, here only moderately 
rich, and the most mildly fla- 
vored of seafoods, here tenderly 
brought along in an oily sauce 
with lemon and wine. Great 
squid — a lot of oil left in the 
dish. Although the menu says the 
calamari is grilled, neither taste 
of the fire nor grill marks are evi- 
dent. 

Pastas are outstanding here. I 
ventured into the papperdelle con 
crostracei ($12.95) which rolls out 
that black, squid-ink pasta into 
noodles as long and wide as cer- 
tain Japanese seaweed prepara- 
tions. With its hint of iodine and 
the bite of homemade pasta, this 
pappardelle tastes a little like sea- 
weed, too, though the topping of 
small shrimp and squid in another 
oily sauce is as simple and satisfy- 
ing and un-exotic as one could 
want. 
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Luncheon-Dinner-Take-out 
Introducing Bostons' First 


Chinese PIZZA! 


Main dishes at Davio’s astonish 
by their variety of garnishes. The 
duck dish, anitra alla birra 
($16.95), offers up cubes of 
turnip, a chestnut-flavored purée 
of sweet potato, roast shallots, 
strips of beet, leek, and yellow 
pepper, as well as a couple 
of baby zucchini and yellow pat- 
typan squash. Then there is a 
heap of stuffing for the duck, 
which is carefully done so the leg 
quarter is fully cooked while the 
breast is rare. A special of pork 
tenderloin in raspberry vinegar 
sauce ($14.95) had much the 
same garnish, and I favored the 
sauce. 

Salmone alle erbe fini ($16.95) 
shows how this organization puts 
an Italian stamp on familiar 
entrees. Salmon isn’t Italian, and 
this one looks and tastes like 
Cajun-style blackened fish, with 
its dark crust of herbs. But that’s 
only until the oregano and the 
thyme hit. A light sauce of fresh 
tomatos and some beautiful slices 
of grilled eggplant act as addition- 
al entertainment more than con- 
trasts or sauces. 

Davio’s has an expensive wine 
list, mostly Italian and Californian. 
Lilliano Chianti is steep at $4.75 a 
pop, though it is quite a large 
pour in an appropriately large 
glass. 

Desserts, the weakness of 
most Italian menus, are good 
here. Most are stronger-flavored 
than French desserts, if not so 
finely made, and the only real 
problem was the lack of choco- 
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late. Tiramisu ($5.50) is the spe- 
cialty — a froth of ladyfingers 
and mascarpone cheese. I was 
even more taken with the 
semifreddo ($5.50), a similar 
creamcake with chocolate cream 
and hazelnuts on the edge, pre- 
sented in a pool of pastry cream 
with fresh blueberries and rasp- 
berries. An apricot-almond tart 
($5.50) was dominated delight- 
fully by the taste of marzipan 
and garnished with a dusting of 
cocoa. Fruit compote ($5.50) was 
not what I expected, having the 
texture and spiciness of mince- 
meat in an almond tartlet crust. 
This was surrounded with 
whipped cream and the same 
berries. 

Decaf is priced a quarter higher 
than regular coffee, espresso, or 
cappuccino. This may be an 
expression of disapproval, as the 
decaf cappuccino ($3.25) was 
dull and the decaf coffee ($1.75) 
was weak — notable flaws at 
these prices. 

With the check’ come broken 
wafers of one of those dry Italian 
cakes that go so well with coffee 
— this one not unlike a raisin gra- 
nola bar. 

Other than the coffee, the only 
minor blemishes we noted were 
somewhat brusque service by 
our waiter, and the fact that the 
room is crowded and loud. 
That’s not usually the atmo- 
sphere of hotel dining rooms, 
but it is very much the tone of 
the other two Davio’s. I’d cer- 
tainly rather eat tasty food in a 
room full of animated people 
than overly-refined food in a 
room half-full of bored aristo- 
crats. If that’s what a hotel-based 
Davio’s means, I say let’s do it at 
all levels — Michela’s at the 
Copley Westin, say, and Via 
Veneto.at the Guest Quarters 
Suites, and maybe Picola Venezia 
at the Government Center 
Holiday Inn. Q 


Food? a a 


BOSTON 
ONLY! 


COMPLETE FUNCTION MENU AND FACILITIES AVAILABLE 
ON OR OFF - PREMISES STARTING AT °7°° PER PERSON 


Private and Semi-Private Rooms for 20-250 Persons! 
Free Fane All Locations - Cambridge * Boston * Worcester 


109 BROOKLINE AVE. 


ACROSS FROM FENWAY PARK « 1 BLOCK FROM KENMORE SQUARE 
FREE PARKING IN RED SOX LOT AFTER 4 PM ot on ballgame nights) 


‘DINING ROOM NOW OPEN ‘TIL 2 AM THURS., FRI. & SAT. 


| ae 


— 


VISIT OUR OTHER LOCATIONS IN 


CAMBRIDGE 
ALEWIFE PARKWAY 
NEXT TO ALEWIFE 
JCT. RTES 2- 16 
AND ALEWIFE PKWY 


WORCESTER 
EAST CENTRAL ST. 
NEAR CENTRUM 
EXIT 16 OFF 1-290 





This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at 
the end of each entry indi- 
cates the year and month 
of review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless fol- 
lowed by “ac,” indicating a 
la carte. Bear in mind some 
menus change seasonally. 
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Miactes Walk from Boston 


RISTORANTE ITALIANO 
853 Maia 4 Cambridge 
676-4162 


RECENTLY REVIEWED 
The Bive Diner, 178 Kneeland St., 
Boston Leather District, 338-4639. Mon.- 
Wed. 7 a.m.-11 p.m., Thurs.-Sun. 24 hours. 
AE, MC, Visa. Beer and wine. Up two steps 
from sidewalk level. $6-10 (all night, break- 
fast, $5-7). 

Fun, revival diner, but the unique feature 

is the all-night scene on weekends. Food 
loses its footing between diner classic and 
diner mod, but no one can argue with the 
great French fries and fritters — in fact, any- 
thing fried — the real, lumpy mashed pota- 
toes, and the superb line of pies, especially 
buttermilk. Pancakes are popular, but they 
won't get the trucker trade until there’s 
more grease in the homefries and the hash. 
And maybe the coffee too. Great chocolate 
milk. (9/90) 
Betolph’s on Tremont, 569 Tremont 
St., South End, Boston, 424-8577. Daily from 
11:30 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Access up a few steps from street 
level. $6-13. 

Less a sequel to the successful St. 

Botolph restaurant than a "90s grazeteria. 
Entrees are held down to pastas and grilled 
pizzas so a can go wild and crazy. 
Addictive focaccia bread, fine fried cala- 
mari, sweet-potato fries — even duck ravio- 
li with hoisin buerre blanc is good to eat, 
better to talk about. Italian flavors keep 
things focused. It’s loud, it’s fresh. Dress for 
a white room with black chairs and red 
cushions. (8/90) 
Chef Chow’s House, 354 Chestnut Hill 
Ave., Brighton, 566-2275. Sun.- Thurs., 
11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 a.m. - 
11 p.m. $4-10. 

Not a top-notch Mandarin-Szechuan 

restaurant, but rather good for the suburbs, 
and a big step up for Coolidge Corner. Go 
for steamed ravioli, spicy dishes, and 
General Gau's chicken with its tasty cro- 
quettes. Our reviewer advised against 
greasy noodle dishes and most fried food. 
(8/90) 
The Grille at 1700, 1700 Beacon St., 
Brookline, 277-3400. Tues.-Thurs. 11:30 
a.m.-10 p.m., Fri. and Sat. 11:30 a.m.-11 
p.m., Sun. noon-10 p.m. AE, MC, Visa. Full 
bar. Sidewalk-level access but up two steps 
to most tables. Sidewalk café tables at 
lunch. $6-13. 

Until the Italian food is improved, I’m rec- 
ommending the Greek dishes here, such as 
fried calamari (kalamarakia, in its soul), vari- 
ous kebabs, and moussaka. Also broiled 


emerge 

geriatric crowd and attract the yuppie ele- 
iad hd, ae 

prices, and it prove a winner. (8/90) 

Jimy Mac's Southern 

Beacon St., Somerville, 547-1770..Tues.-Sat. 

11 a.m.-11 p.m., Sun. 11 a.m.-10 p.m. No 

credit cards. No liquor. Up two steps from 

sidewalk level. $4-20 (most $6-10). 


THE BLUE DIMEN 


ti 


FER most authentically Southern of the 
val barbecues, with huge, starchy side 
‘aon large, desserts; and vast por- 


creamy 
tions of pit-barbecued ribs, spicy fried 


chicken, and such. Expansion to a sit-down 
restaurant has brought on more desserts, 
more fried fish, a Sunday brunch with grits 
and country ham, and some Cajun-style 
dishes, notably a fine jambalaya. Great fries. 
Pit master Butch Harris is the classic 
grouchy character often associated with bar- 
becue. (9/90) 

Le Grand Café, 651 Boylston St., 
Boston, 437-6400. Mon. 8 a.m.-7 p.m., 
Tues.-Thurs. 8 a.m.-11 p.m., Fri. and Sat. 8 
a.m.-midnight, and Sun. 9 a.m.-6 p.m. MC, 
Visa. Beer and wine. Sidewalk-level access 
with bathroom down one full flight of stairs. 


Sound salads, honest soups, straight 

sandwiches, several kinds of roast chicken, 
and huge desserts amid the tourist traps of 
Boylston Street. Despite the French decor, 
the taste is American and the danger is 
creamy blandness. Avoid that with peppery 
fried calamari, grilled-eggplant pizza (with 
real pesto underneath), and anything 
chocolate except the frozen yogurt. Or go 
for it with chicken pot pie topped with real 
mashed potatoes. An informal but very nice 
and extremely useful place. (8/90) 
The Zone, 150 Kneeland St., 
Boston Leather District, 695-0087. Daily 8 
a.m.-11 p.m. AE, CB, DC, MC, Visa. Full bar. 
Ramped access. $10-14. 

Talk about frame-breakers, you're down 
by South Station, you go into this late-’70s 
industrial-style yout room, then 
your table is a work of art under glass, and 
the food is Southern barbecue. Some of it 
— salads, smoked sausage, ribs, okra pop- 
corn, hush puppies, grilled tuna, pulled 
pork — is first rate, if not perfectly authen- 
tic. You've got a lot to talk about, but it’s 
loud. Go in costume, you'll fit right in. 
(8/90) 


REGIONAL 
Besten Chicken, 111 Harvard St., 
Brookline, 739-3900. Daily 11 a.m.-10 p.m. 
No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
Out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Cactus Clube, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 
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prairie aan are delicious in addition to 

for various smutty 
jokes. pos grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 

Deli and Grill, 90 River 
St., Cambridge, 868-6740. Mon.-Fri, 11 a.m.- 
8 p.m. No credit cards, no liquor. Access up 
one bump from sidewalk level. $5-7. 

A clean and pleasant Cambridgeport 
grilled-sandwiches kind of place that attract- 
ed my attention with a fine order of barbe- 
cued ribs. They are finished on the gas grill, 
and though this isn’t authentic Kansas City 
practice, it makes a nice order of ribs, 
cheap, and with some parking in the area. 
Take out, or inhale them right there. (6/90) 
Cottonweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American nouvelle 
comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. 
Regular Mexican food much better than we 
usually get. (3/89) 

Jake and Eari’s Dixie Barbeque, 

1273 Cambridge St., Cambridge, 491-RIBS. 

Daily 11:30 a.m.-11 p.m. No credit cards. No 

liquor. Access up one bump from sidewalk 
level. $4-8. 


hoo branch of the East Coast Grill 
set up with five stools but decorated like a 
roadside museum of Southern shlock cul- 
ture and rib religion. North Carolina pulled 
pork made the reputation of the place, but 
I'm impressed with the Memphis dry-rub 
ribs, which feature a thick but-never burned 
crust of incredible caramelized pepper fla- 
vor. Great sauces and cornbread, too. The 
jerked chicken is, like, look out there. Other 
ECG favorites, Caribbean desserts, sneak in. 
Tone is late hippy. Wear your thickest 
drawl. (6/90) 
euse Café, 2046 Mass Ave, 
Cambridge, 354-9793. Tues.-Sun. 5-10 p.m. 
No credit cards. Full bar. Access up two 
bumps from sidewalk level. $6-10. 
Texas heaven in the booths of a Porter 
Square bar. No atmosphere but incredible 
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DOLCE VITA 


237 Hanover Street 
Boston, Massachusetts 
(617) 720-0422 
Franco & Caroline Graceffa, Owners 
Authentic Italian vera 
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Epseeearce we Is Always At 


Steak. 


In 1938 our specially 
trimmed Filet Mignon, cut from select 
choice beef and charbroiled to the 
customers’ wishes was the least 
expensive in Boston. In 1990, our Filets 
are still of the Hightest Quality and the 
most reasonable in Boston. 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


Open Nooon-Midnight Seven Days 


Now Open 
Every Night 
Until 2am! 


Siamese Kitchen 
PARTY ROOM AVAIL- 
ABLE 


background mix of real old Chicago blues 
and real even-older country-and-Western 
music. Food is heavily smoked, Texas style, 
$o start with the pulled chicken and various 
beef components. Hot barbecue sauces, 
and the legendary El Yucateco red-pepper 
sauce on every table. Great fries, too, and 
no-tomatoes chili, as it ought to be. 
Vegetarians can eat the grilled fish, or just 
the French fries. (6/90) 


CHINESE 
Beijing 13, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 

brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau‘s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
— my favorite item here — aren't arty, 
right? (9/89) 
Bernard’s Chinese Gourmet 
Peking, the Mall at Chestnut Hill, 969- 
3388. Open daily 11:30 a.m.-4 p.m. and 5- 
9:30 p.m. AE, MC, Visa. Beer and wine. 
Street-level access. $6-13. 

An unusually good Chinese restaurant 
for the suburbs despite the only-average 
deep-frying, usually the sine qua non of 
suburban Chinese food. The strengths here 
are more authentic: dumplings, noodle 
dishes, seafood, crisp vegetables in soups 
and stir-fries, and the semi-dietetic steamed 
dishes. Leans Mandarin. Only concession to 
the mall environment is otherworldly acous- 
tics, but the joys of Bloomingdale's and first- 
rate Peking ravioli under one roof are 
already extraterrestrial. (4/90) 

Restavrant, 460-464 Mass Ave, 
Central Square, Cambridge, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m. and on Fri. and 
Sat. 11 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Sidewalk-level access. $4-13. 

A lengthy menu with important concen- 
trations in spicy Szechuan dishes, seafood 
in all provincial styles, and cold appetizers. 
Of that last, don’t miss jade pea pods, which 
is actually a dish of cold garlicky shrimp 
with snow peas. Splendid red-sauce (“hong 
shill”) eggplant, too. Overlong menu means 
stick with their specialties and what is sell- 
ing briskly, or I'm not responsible. (6/90) 

Keng Cwisine, 27-29 Beach St, 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 

Continued on page 12 
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Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 

79 Restavrant, 640 Washington St., 
Boston, 451-9772. Open daily 9 a.m.-10 
p.m. MC, Visa. No liquor. Up one full flight 
of stairs, no wheelchair access. $3-11. 

And now, in the heart of the Combat 

Zone, a peaceful and well-isolated (second 
floor) restaurant combining Vietnamese and 
Mandarin-Szechuan and Cantonese dishes. 
So you can have Vietnamese spring rolls 
and soup, General Gau’s chicken, the chow 
foon of your pasta-mad dreams, and a 
Vietnamese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater 
Chinatown. (3/90) 
Taiwan Cwisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
Indian Globe, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. Open daily 
noon to 10:30 p.m. MC, Visa. No liquor. 
Sidewalk-level access. $6-9. 

Not the first, or the fifth, Indian restau- 

rant in Central Square, but a good one: 
cheap even by Indian-restaurant standards, 
with good tandoori, a number of vegetarian 
curries, a variety of breads, fine fried appe- 
tizers, and excellent chutneys and pickles. 
Desserts, soups, and the lamb dal piyaza of 
our night were undistinguished. Informal 
and already popular with a young crowd. 
(2/90) 
Royal India, 1215 Comm Ave, Allston, 
787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 
5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 
erous, and inexpensive. Don’t miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials. (10/89) 
Taj Mahal at Kenmore, 484 Comm 
Ave, Kenmore Square, Boston, 247-8181 or 


247-7266. Daily 11 a.m.-11 p.m. AE, MC 
Visa. No liquor. Access down seven steps 
from sidewalk level. $4-13. 

The Taj Mahal took over the space from 
the Oasis at Kenmore, but the great, mari- 
nated beef kebabs and the rest of the 
Middle East menu linger on and even con- 
tribute to the mixed-tandoori platter. The 


Indian staff is associated with India 


Pavilion, a Central Square favorite, and 
shows a subtle hand with rich, spicy North 
Indian stews and fried appetizers. All the 
two cuisines have in common is that this 
restaurant does both well and prices them 
temptingly. (6/90) 


ITALIAN 

Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m, and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards, Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavino, 75 Park Plaza, Boston, 482 - 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. 
Full bar. $8-22. 

Homemade pastas, fine salads, and 

desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 
Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 
Sfuzzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 a.m.- 
3 p.m. and 5-11 p.m. and Thurs.-Sat. 11 
a.m.-3 p.m. and 5 p.m.-1 a.m. AE, DC, MC, 
Visa. Full bar. Street-level access to most 
tables via garage and elevator to mall; one 
full flight below street level from Boylston 
St. Free parking under the mall or valet 
parking, $3. $12-19. 

An outstanding grill in a good North 


Italian restaurant set in a dismal grotto with 
ugly decor, poor lighting, and blasting disco 
background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and portabella 
mushrooms, grilled red snapper with 
lemon-caper vinaigrette, and even grilled 
anise cake. Super grilled bruschetta, lobster 
salad, and decent pasta, too. (3/90) 


JAPANESE /KOREAN 
Goemon Japanese Noodle, i 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down.restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotic, just order 
tempura and you've got fine fried food in a 
per restaurant at fast-food prices. Noodles 

oes ’s most popular fast food. (7/89) 
Sus Nagoya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles, Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tokyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 5- 
11 p.m.; Sun, 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 

LATIN AMERICAN / 
CARIBBEAN 
E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge’s second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you’re new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 

Izzy’s Sub Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fri. 10 a.m.-8:30 


p.m. and on Sat. 10 a.m.-8 p.m. No credit 
cards. No liquor. Access up one step from 
sidewalk level. $3-6. 

Cheap, plentiful, and clean dinners in a 

somewhat bland Puerto Rican style, which 
therefore favors the soups. A big case of 
fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Seagrape Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
MC, Visa. No liquor. No bathroom. Access 
up one bump from sidewalk level. $8-12. 

Ten tables of delightful and authentic 
(though none too spicy) Jamaican (mostly) 
delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
tice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 
clear-broth Grenada conch chowder, any- 
thing “jerked” or barbecued, and the escov- 
eitch fish. And don't fill up on “festivals,” 
the addictively sweet fried corndodgers. 
(4/90) 
¥.J.s Taqueria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 
level access. $2-5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little grease. I thought the machaca (beef 
and egg) and carnitas (chopped pork) were 
the most Mexican tasting of the seven fill- 
ings, and I recommend them on tostadas for 
the most corn taste. Where something miss- 
es, it’s mostly because the ingredients are 
too good. Don’t skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 
Tijuana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex-Mex food is mediocre, except for 
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good chile con carne. Try the funkier and 
Southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes, Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they‘re a trip. (8/89) 


LUXURY 

Biba, 272 Boylston St., Park Sq., Boston, 
426-7878. Mon.-Thurs. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-10 p.m.; Fri. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; Sun. 11:30 a.m.-3 p.m. and 
5:30-10 p.m. All credit cards. Full bar. $16- 
24 (ac). 

Hard to call this Boston's best restaurant, 

because it is so novel and large spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs,.and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 
Jasper’s, 240 Commercial St., Boston 
523-1126. Dinner Mon.-Fri. (reservations 
only). AE, CB, DC, MC, Visa. Full bar. $20- 
37. 

Luxurious and very expensive but a chal- 
lenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren’t pep- 
per and smoke where it’s really at?” (8/89) 
Morton’s, 1 Exeter Plaza (Boylston at 
Exeter), Boston, 266-5858. Mon.-Fri. 11:30 
a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 

steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 
Veronique, Longwood Towers, 20 
Chapel St., Brookline, 731-4800. Tues.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. 11:30 a.m.-11 
p.m.; Sat. 4-11 p.m.; and Sun. 4-10 p.m. AE, 
CB, DC, MC, Visa. Full Bar. Wheelchair 
accessible via garage and lobby. Validated 
parking, two hours free. $10-17. 

Beautiful room in a mock-Tudor castle 
with old-fashioned classic French food, but 
done in a style of geriatric blandness. Good 
wine list and simpler dishes will get you 
through to dessert, where there is a good 
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selection. Dress up and let the romantic 
atmosphere carry you along, or plan to go 
with aging parents, who will love this 1950s 
notion of a luxury restaurant. (7/90) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two bumps 
from sidewalk level. $7-11 Gunch $3-5). 

Headquarters for the fringes of Jamaica 
Plain's bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
en are funky but filling. Lunches, such as 


are the the overheard conversations. (8/89) 
Zeme, 7 North Market St., Faneuil Hall 
Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m. and on Fri. and Sat. 
11:30 a.m.-11 p.m. AE, CB, DC, MC, Visa. 
Full bar. Wheelchair access via elevator 


The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 
awful mock adobe-deco setting. Hearty 
soups, novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don’t graze, dig right in. Fancy 
beers appropriate to the food, “neon mar- 
garitas” less so. (5/90) 


OTHER 
Delf, 415 St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Kereem’s, 600 Mt. Auburn St., Water- 
town (Cambridge line), 926-1867. Mon.-Fri. 
11 a.m.-9 p.m., Sat. 8 a.m.-2 p.m., and Sun. 
8 a.m.-1 p.m. No credit cards. No liquor. Up 
three steps from sidewalk level. $5-7. 

Cheap and delectable. Also authentically 
homemade with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but you may never lift your 
face from outstanding platters of felafel, 
kibbeh, humous, kebabs, and a 
powerful sautéed chicken. Authentic foul 
medammas, an Egyptian bean stew, is only 
one of several vegetarian dinners. Not open 
weekend nights, but a good opportunity to 
shop the Armenian specialty stores in the 


neighborhood. (2/90) 

Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 


SEAFOOD 
Besten Salil Left, 1 Memorial Dr., 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p,m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobster in town. (12/88) 

Seafeed Restaurant, 1 
Appleton St., South End, Boston, 695-1229. 
Sun.- Thurs. 11:30 a.m.-11 p.m. and on Pri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 
Beer and wine. Sidewalk-level access. Valet 


slightly ver- 
sion of the Village Catch, still at its best with 
fried calamari, grilled shrimp, fish likewise, 
and al dente pasta. Everything else, even 
simple Italian sauces, is secondary and 
tastes like it. The only sharks are in the 
aquarium at the entrance. Some people 
won't be happy until you can get fried 
squid on every streetcorner in greater 
Boston, and I am one of those people. 


(5/90) 
White Dove Seafood Restaurant, 
410 Providence Highway, Dedham, 326- 
1553. Tues.-Thurs. 4-10 p.m.; Fri. 11:30 
a.m.-11 p.m.; Sat. 4-11 p.m.; and Sun. 4-9 
p.m. MC, Visa. Full bar. Access two steps up 
from sidewalk level. Parking lot on 
Washington St. off the rotary. $6-11. 
Another recession dividend: people are 
again starting the kind of cheap, generous, 
hyphenated-ethnic roadhouses that provid- 
ed what dining-out fun we had in the '50s. 
This one offers an expanding menu of sim- 
ply fried or broiled seafood (including spe- 
cials on monkfish and halibut), loss-leader 
lobsters, and some standard Italian fare. The 
ethnicity is Greek, and we had a hyper-gar- 
licked baked lamb we'd have welcomed 
downtown at triple the price. Three-genera- 
tion groups set a family, informal tone. 
(5/90) 


SOUTHEAST ASIAN 
Bangkok Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 


Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 


pose Topnotch satay, pad thai, stir-fries, 
chocolate cake. (3/89) 

Phe Mian 682 Washington St., 
Boston, 482-7467. Mon.-Thurs. 8 a.m.-11 
p.m.; Fri.-Sun. 9 a.m.-midnight. No credit 
cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 


ing as the Jewish chicken soup and ection- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Phe Pasteur, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 


Superb specialist in-noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, 
clean place serving food like mama used 
to make, if your mama was Vietnamese. 
(9/89) 

Singha Heuse, 1105 Mass Ave (below 


‘street level), Harvard Square, Cambridge, 


864-5154, 864-5157. Mon.-Thurs: noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 

with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 
Thai Classic, 92 Harvard St., Brookline 
Village, 731-3239. Sun.-Thurs. noon-3 p.m. 
and 5-10:30 p.m.; Fri. noon-3 p.m. and 5- 
10:30 p.m.; and Sat. 5-10:30 p.m. MC, Visa. 
Beer and wine. Street-level access. Private 
parking lot. Lunch $4-6, dinner $6-12. 

Not a classic, but a reliable Thai restau- 
rant that does a lot of things well, focusing 
on seafood. Don’t miss the satay, tod mun, 
curries laced with coconut milk, fish choo 
chee, or Phuket lobster. (7/90) 


THE HOT AND SOUR LINE 
If you bave bad a bad 


experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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Seasport 


f your wallet’s not ready for a pricey North End dinner but 

your palate wants something more than pizza, we suggest 

Seasport, a not-overly-elegant Italian restaurant with a wide 
assortment of seafood dishes at reasonable prices. 

No dish costs more than $8.95, which makes Seasport an anoma- 
ly amid the plethora of expensive Italian restaurants that line 
Hanover and Salem streets. The menu boasts a wide assortment of 
seafood selections along with a few meat and poultry dishes. It 
would be wise to stick with the seafood here, as the place is 
owned by the proprietors of the adjoining fish market, Giuffre's. 

Ignoring the non-fish offerings doesn’t cut down the menu 
much. We spent more time deciding what to order than our waiter- 
cum-chef (overhead is not a problem here) spent getting our 
orders ready. Almost every type of seafood is available, from mus- “= 
sels to swordfish to shrimp. Beyond the generous selection, how- 
ever, the menu is fairly predictable. Seasport offers the usual meth- 
ods and sauces with which to prepare the fish. 

Seafood experts dining here may have to remind themselves 
about the money they're saving. The fried combination dinner 
($6.95) was well stocked with clams, scallops, and shrimp, all of it 
plump, fresh, and nicely cooked. But the batter coating was very 
dry and tasted like burned toast. The seafood aioli ($8.95), served 
over linguine, also featured excellent fish, but the oil-based sauce 
was in dire need of seasoning. For a non-expert, it wasn’t bad — 
just a little boring. 

A telling point about the meal is that the Sioux City birch beer 
was the most memorable part of it. This indicates not only the 
food's shortcomings, but also that this North End restaurant is not 
run on a pro forma basis. 

Seasport opened over the summer and, with a basketball in its 
logo and Bruins and Celtics photographs on the walls, the owners 
are clearly hoping for a profitable first winter. Its location for a pre- 
game meal is ideal: a short walk from Boston Garden but well away 
from the throng crowding into restaurants right next to the arena. 

Seasport, at 73 Salem Street, is open Monday through Friday from 
11 a.m. to 9 p.m. Take-out orders are welcome. Call 227-6637. 


— Mark Smoyer 





“The rewards were substantial: 
well prepared, slightly exotic cui- 
sine loaded with unusual spicy 
tastes and priced so modestly." 


***Boston Globe 


“ Strikes us as a small miracle. tt 
is by far the best of the tnree ‘ha’ 
restaurants near HBS." 


The Harbus News 





Siam 





Siamese Kitchen 


DINNER 
Sun.-Thurs. 5:00-10:00 pm 


Fri.-Sat. 


5:00-10:30 pm 


LUNCH 


Mon.-Sat. 11:30-3 pm 


PARTY ROOM AVAILABLE 
CALL FOR TAKEOUT 


45-1/2 Mt. Auburn St. Harvard Square 354-1718 


Gardecr 











HOP TOO'S EGG ROLL 
PEKING RA\ 





CHICKEN CANTONESE 
CHICKEN CHOW MEIN 
“HUNAN CHICKEN 
“SZECHUAN CHICKEN 
SWEET AND SOUR 
CHICKEN 


LEMON CHICKEN 











CHICKEN LO MEIN 


CHICKEN CHOP SUEY 

















Seteltetetistetatetete! 





Now, Enjoy Great Chinese Food. . . Delivered.“ free! 


APPETIZERS SOUPS 


CHICKEN 


536-0300 739-0200 


1 Lansdowne Street 
Boston, Mass, 02215 


¢ Cooked Fresh When Ordered* Open Daily From llam ¢ Free Delivery « 


FREE EGG ROLL 


with any order of $7.00 or more. 
One coupon per order. Not valid with other coupons. 


Lemme meme mame nena eee ee mem eee een eee een ween ene ———— 
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HOP TOO: 
a, 


Great Chinese Food...Delivered® 





HOP TOO’S LUNCH BOX 










$1.55 Specials From 11:00AM - 2:307F Daily 
You may order from our regular menu or choose from 


one of our money saving lunch box specials. 
No subsarupons please. 


Reg, $1.85 
Lg $2.75 
Reg, $1.85 






IMPERIAL WONTON 
HOT AND SOUR 









































Lg $3.50 
(Hard Noodles Upon Request) 
Reg, $5.80 SPECIALTIES 
Lg $9.25 : 
HONEY CHICKEN Reg, $5.95 
Mesa Lg $10.95 
PEPPER STEAK Reg. $5.75 
NE soas Ug $8.95 
"KUNG POA CHICKEN Reg. $5.95 
"tg s02s rote a SHRIMP 
ng, $5.50 MOO GOO GAI PAN Reg $5.75 
Lg $8.95 ig 2895 “SZECHUAN SHRIMP Reg, $6.95 
Reg, $5.95 Lg $10.95 
Lg. $10.95 FRIED RICE SHRIMP LO MEIN Reg, $5.50 
Reg. $4.50 CHICKEN. PORK OR BEEF —— 
Lg $7.25 pio SHRIMP CHOP SUEY Res $49 
Reg, $3.95 SHRIMP FRIED RICE : — 
Lg $6.95 yt 4 SWEET AND SOUR SHRIMP Res $6.95 
$10.95 












“HUNAN SHRIMP 





Reg, $6.95 








Lg. $10.95 
SHRIMP CANTONESE Reg. $6.95 
Lg $10.95 
SHRIMP CHOW MEIN Reg, $4.95 






Lg $8.50 







BEVERAGES © DESSERTS 


COKE and DIET COKE (12 oz. cans) $.85 
Ask About Our Daily Dessert Special 


“Denotes Hot & Spicy 









BEEF CANTONESE 






SZECHUAN BEEF 








BEEF LO MEIN 


BEEF AND BROCCOLI 











BEEF CHOP SUEY 





666-0060 


62 Washington Street 217 A Highland Avenue 
Brighton, Mass. 02135 Somerville, Mass. 02144 












Limited Area Minimum Order $7.00 


At participating locations only. 


a | 
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#729 
_ Pictophones 


PUZZLE een 


Part picture, part homophone — pictophones are pictures of 
words that sound the same. Items 4 and d, for example. See if 
you can match the rest. 

| Si Ear ye 6) 
BP or ccninmnncnesebeticatietntiets D 
TP eS eee 8) 
Ts, cmmichglartcondinadans 9) 
> * SACRE eS Teh 10) 


1. Prizes for solving the Puzzle will be Boston Phoentx 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoentx office 
(addressed to Puzzle #729, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, October 26. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 

Address 

City/Zip 

T-shirt size (S, M, L, XL) 


Solution #727 


No need for fits of generosity this week. Scads of you got 
“Face-Off” right (sorry we can give only 10 of you shirts). The 
solution should look like this: 


WHOOPS 


GOOFY 
Wanted 
UNCLE BATA 


1) Kristine Ross, Boston 7) Andrew de Bernardo, 
2) Robert Raisch, Sudbury Chestnut Hill 

3) Barbara Curran, Weymouth 8) Chris Rolitsky, Newton 
4) Karen Sarkisian, Boston 9) Michael Tallo, Beverly 
5) LJ. Crowley, Roslindale 10) Kevin W. Wenzel, 

6) Brian J. Creighton, Boston Waltham 
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COPYING MULTI COLOR & : COLOR LASER 
BLACK OFFSET COPIES 
Zoom lens enlarges & reduces PRINTING 4 on 7 laser copies to 
* GBC and Velo binding * Gualioae. SOON CUNT tas * Color laser overhead transparencies 
© 7 days a week, while you wait © Typesetting to 8% » 11 
FAX SERVICE © Photostats © Brilliant color Cibachrome prints and 


Send and receive worldwide ° Folding. collating, cutting, binding F ' 
° inatest eitent otee © From artwork, 35mm slides, chromes, 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
815 Boyiston Street 267-9267 260 Washington Street (near Schoo! St.) 367-3370 
(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 451-0233 
Saturday 8:30-6 13 Congress Street (near State St.) . 

601 Boyiston Street 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 

(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 

Monday-Friday 7:30-9 101 Summer Street (near High St.) 

Saturday 8:30-5. One Beacon Street (on Tremont St.) 


155 Milk Street (at Broad St.) 
BROOKLINE errs Monday-Friday 7:30-9, Saturday 8-5, 
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uae CHESTNUT HILL 
Route 9, #1188 (at Hammond St.) 


See our ad in the (opposite Star Market) 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


FAST PICK-UP & DELIVERY 


GIANT COPIES 
* Copies, to 3 ft. x 25 ft. 


© Bond, vellum or colored paper output . 


© Blueprints, engineering drawings, line 
work precisely reproduced 
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HELP 
WANTED 


With thousands of 
people reading our 
paper each week, the 
Phoenix is the perfect 
place to advertise 
your job openings. In 
fact 250,000 college 
students look to the 
Phoenix Classifieds 
every week. So when 
you fill space in the 
Phoenix Classifieds, 
you could fill that 
position! 


| To place your ad, call 


267-1234 





-Press Check: 


The BayBank Card with X-Press Check is an 


exciting new feature that makes checking with 

BayBank more convenient than ever. Because now, 8 Pod {=} F744 
if you qualify, you can use the BayBank Card with 

new X-Press Check to make purchases at stores, 






















and you'll be on your way. With X-Press Check, you 
wont have to carry a checkbook or large sums of cash. 
Every month you'll find all your BayBank X-Press 
Check™ purchases clearly listed on your checking 
account statement, along with your other BayBank 


restaurants, and other establishments—any where Xe > x oo, Card transactions. And you'll get all this for only 

MasterCard® is accepted, anywhere in the world. 24. CIRRUS; : i¥ F ore per purchase, or at no charge if you have 

And the purchase amount will be deducted automati- aa a BayPlus™ Account. 

cally from your BayBank checking account just as if sscel UIST 5675 bd @ GET THE ADDED SECURITY OF BUYER 

you had written a check. 2§70 08-92 ‘st That'c a 
Of course, the BayBank Card with new X-Press Check JANE WHALEN PROTECTION. What's more, most X-Press Check 


still gives you access to cash at over 1000 X-Press 24* purchases are covered by Buyer Protection against 
banking machines and more than’ 30,000 NYCE* and loss, damage, fire, and theft for 90 days from the date 


CIRRUS* automated tellers. And much more. se pices ———— of purchase—with double the U.S. manufacturer's 
. warranty for up to one year.** 





@ ONLY THE BAYBANK CARD WITH X-PRESS , 
CHECK GIVES YOU THE BEST WAY TO BUY. cenakameascn ¥ pha ore = 
Apply for the BayBank Card with X-Press Check, , BANK ; 
and once youre approved* you'll receive a new Apply today and get an instant decision at the 
BayBank Card displaying the MasterCard symbol— a office nearest you. Or call one of the 
welcome at over 8,000,000 MasterCard locations 24-Hour Customer Service Centers listed below for 
worldwide. ane more information. ; 

Simply hand your Card to the cashier, and in ss a: The BayBank Card with new X-Press Check. 






a matter of seconds your purchase will be completed Now the Card that does it all does even more. 
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writing a check. 


AVAILABLE TO CREDIT-QUALIFIED CUSTOMERS. 
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24-HOUR CUSTOMER SERVICE CENTERS AND BAYBANK TELEPHONE BANKING: BayBank Boston (617) 648-8330, BayBank First Easthampton (413) 586-8600, BayBank Harvard Trust Company (617) 648-8330, 
BayBank Middlesex (617) 387-1808, BayBank Norfolk (617) 461-1740, BayBank Southeast (508) 823-2212, BayBank Valley Trust Company (413) 732-5510. > 







*A personal BayBank checking account with a companion Reserve Credit or BayPlus Credit Line of $1,000 is needed. BayBank Cards with X-Press Check not available on money market or savings accounts. 
**Certain conditions, exclusions, and limitations apply. Buyer protection coverage effective for purchases made with BayBank X-Press Check starting September 25, 1990. Member FDIC. 
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ANNUAL PHOTO & VIDEO SHOW 
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World Trade Center 
Northern Ave. Boston, MA 
November 2, 3 & 4, 1990 


Friday lpm-10pm Saturday 9am-8pm Sunday 10am - 5pm 
Admission: $2.50 - Discount Tickets Available at Hunt's 
Sponsored By Hunt's - 100 Main St. Melrose, MA (617) 662-8822 


Come, Participate & Learn 


¢ Technical representatives from all major companies 
to answer all your questions. 
¢ Special show prices on thousands of items: 
cameras, darkroom equipment, bags, tripods, lenses & more! 
¢ Come see the latest models in video equipment & accessories. 


¢ See Our Camera Club Section 

¢ Visit the Famous $Dollar$ Table 

¢ Free Photo Seminars & Lectures 

¢ See Studio Lighting & Flash Equipment 
¢ Save $ On Thousands of Items 

e On Site Parking 

¢ Free Shuttle from South Station 
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BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


BAAN ao te cde t & we at a. 


Hy 
t 
3 
: 
: 
% 
5 


Somerville considers closing 
nightspots at midnight 


LAST CALL? 


ILLUSTRATION BY CARL WESLEY 





by Amy Finch 


FRIDAY: What's up on the Massachusetts art scene? Or more specifically, 
Rickman, who was so wonderful 
/ as the villain in Die Hard. who's creating what inside the borders of Route 495? Every three years the 
_ Few directors are as prolific; Fuller Museum of Art in Brockton provides an answer by devoting a large part 
innovative, or downright strange . 
as Chilean filmmaker Raul Ruiz, a of its gallery to works by Boston-area artists. “Boston 1990: The Sixth Triennial 
difficult, delightful genius whose Exhibition” recently opened at the museum, and it features several works each — 
movies are in a sense the 
cinematic equivalent of such by about 40 artists who paint, sculpt, draw, photograph, print-make, and con- 
struct site-specific pieces. And the show promises a good share of fresh faces 
— many of the artists are not affiliated with any galleries and have not been 
represented in previous triennial shows. Call (508) 588-6000. (In photo: 


FRIDAY 


FILM. Susan Sarandon plays a 
dinette waitress who falls for a 
yuppie (James Spader) trying to 
get over the death of his wife in 
White Palace (Nickelodeon, 


mindbending Latin American 
authors as Jorge Luis Borges and 
Julio Cort4zar. A handful of his 
hundreds of films will be 


Fresh Pond, Circle, suburbs). 
Make-up whiz and gross-out 
master Tom Savini makes his 

ing debut with a color 
remake of the 1969 classic Night 
of the Living Dead (Cinema 57, 
Fresh Pond, Allston, suburbs), 
which George Romero 
supervised. And Tom Selleck 
plays a cowboy Down Under in 
Quigley Down Under (Charles, 
suburbs), also starring Alan 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are some 
events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
» handling fee). Just don’t say we didn’t warm 
you. 


Cassandra Wilson and Her Trio, through 

October 20 at the > Call 876-7777. 

Ringling Bros. and Barnum & Bailey 

Circus, through October 21 at Boston 

Garden: call (800) 382-8080. 

Boston Ballet's production of Abdallah, 

through October 21 at the Wang Center: call 

931-2000. 

David Henry Hwang's 1988 Tony Award- 

winner M. Butterfly, through October 28 at 

the Colonial Theatre: call 426-9366. 

AR. Gumey's The Cocktail Hour, through 

October 28 at the Wilbur Theatre: call 423- 

4008. 

Crossroads Theatre Company in Woza 

Albert!, presented by NuArts, October 19 

and 20 in Northeastern University’s 

Blackman Auditorium: call 437-2247. 

Dance Umbrella presents Carbone 14, 

October 19 and 20 at the Emerson Majestic 

Theatre: call 491-7377. 

Soup Dragons, October 25 at the Paradise: 

Call 254-2052. 

Lenny Clarke, October 26.at the Berklee 

Performance Center: call 931-2000. 

August Wilson's Two Trains Running, 

presented by the Huntington Theatre 
October 26 through November 25: 


call 266-0800. 

Sarafina!, October 30 through November 11 
at the Colonial Theatre: call 426-9366. 
Robert Goulet in The Fantasticks, 
November 6 through 11 at the Wang Center: 
Call TicketMaster at 931-2000. 

The Cantata Singers & Ensemble, 
November 9 in Jordan Hall, performing 
music of Mozart, Schoenberg, Richard 
Strauss, and Reger: call 267-6502. 

Dance Umbrella presents Dance 
Collective, November 9 and 10 at the 
Boston Center for the Arts’ Cyclorama: call 
720-3434. 

Gregory Hines, November 11 at Symphony 
Hall: call 266-1492. 

The Waterboys, November 13 at the 
Orpheum: call 482-0651. 

Dance Theatre of Harlem, November 16 
through 18 at the Wang Center: call 482- 
2595. 

Cocteau Twins and Mazzy Star, November 
18 at the Orpheum: call 931-2000. 


screened weekly at the 
Cambridge Center for Adult 
Education, beginning with one of 
his first, The Penal Colony 
(1971). A journalist visits a squalid 
island nation to find a dictatorship 
more along the lines of the Marx 
Brothers’ Freedonia than the 
Kafka tale of the title. Through 
inane folktales, drinking songs, 
torture, and murder, the genial 
tyrant in charge is seeking to 


further his nation’s leading “=~ 


industry: the manufacture of false 
news items. At the Blacksmith 
House, 54 Brattle Street, 
Cambridge. Call 547-6789. 


ZO 


PHOTOGRAPHY. Every so 
often, rambling along some 
suburban road, you come upon a 
surprisingly bucolic scene — 
rolling fields, a cow or two, a 
graceful colonial-era farmhouse 
—and you get an intriguing 
glimmer of what the area must’ve 
looked like a few hundred years 
ago. The handful of remaining 
family farms in the state are 
honored with a photographic 
exhibit called “Founding 
Fathers: Five Massachusetts 
Family Farms, 1638 to 
Present,” which recently opened 
at the Commonwealth Museum, 
220 Morrissey Boulevard, Boston. 
Fifty black-and-white 
photographs by Stan Sherer are 
included, along with writer 
Michael E.C, Gery’s interviews 
with farm families. Call 727-9268. 
THEATER. Unit II kicks off its 
season with “October Plays,” 
two evenings of staged readings 
of new works by local playwrights 
Amy Ansara, whose Resuscitating 
Annie is a saga of “life and death 
at the local public library”; Eliza ~ 
Wyatt, who clocks in with 
Feeding the Beast, a satire of 
writers at the mercy of 
commercial exploitation; Rosanna 
Yamagiwa Alfaro, whose The 
Second Coming covers the last 
hours of human civilization as 
experienced in Lisbon; and 
Geralyn Horton, examining in 
Good Blood and High Standards 
the rejection of one generation’s 
legacy by the next. It’s all 
presented tonight and tomorrow 
by Unit II, at the Blacksmith 
House, 56 Brattle Street, Harvard 


Damien Dibona’s A Scenario of Human Yearning.) 


SUNDAY: Early-music aficionados 
will want to get themselves over to 
the Museum of Fine Arts’ Remis 
Auditorium this afternoon, as the 
highly regarded Baroque flutist 
Christopher Krueger (in photo) 
joins the Boston Museum Trio to 
present a concert of the complete 
second book of Telemann’s Paris 
Quartets. Well-known for his per- 
formances on both modern and 
historical instruments, Krueger has 
shared stages with countless major 
early-music ensembles across the 
country. He’s also the principal 
flutist with the Boston Early Music 
Festival Orchestra, Mostly Mozart 
on Original Instruments, and the 
Handel & Haydn Society. Call 267- 
9300, extension 306. 


FRIDAY: Walled off from the West, 
artists in East Berlin, Leipzig, and 
Dresden developed styles indebted 
more to pre-war expressionism and 
works by expatriates such as Penck, 
Baselitz, and Beuys than to postwar 
Western art. “New Territory: Art 
from East Germany,” the exhibit 
that just opened at the Grossman 
Gallery at the School of the Museum 
of Fine Arts, offers an unprecedent- 
ed look at the creative pursuits that 
went on behind the late Berlin Wall 
for the past few decades. Seventeen 
(East) German artists — all of them 
born after the construction of the 
Berlin Wall — are represented, 
through paintings, photographs, 
prints, and two site-specific installa- 
tions. Call 267-9300. (in photo: 
Claus Bach’s Head Bodies.) 
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Square. Curtain for Resuscitating 
Annie and Feeding the Beast is at 
8 p.m. tonight, for The Second 
Coming and Good Blood it’s 8 
p.m. tomorrow. Tickets are $6 


each right, or $8 for all four plays. 
je Art & Soul, a 


special airing at 11:30 p.m. on 
Channel 44, promises to cram a 
lot of information into a brief 30 
minutes. Hosted by Patricia Craig 
(guest soloist with the 
Metropolitan Opera and a faculty 
member at the New England 
Conservatory), the show zeros in 
on the Boston arts scene and 
offers previews of this season’s 
theater, film, opera, and visual- 
arts happenings. It also features 
an interview by Marcia Lloyd of 
MassArt with Marilyn Richardson 
of the Museum of Afro-American 
History concerning the ongoing “I 
Dream a World” photo exhibit. It’s 


produced by Cynthia Collins. 
Pe 
[SUNDAY | 


PERFORMANCE. Over the 
past year or so, American Toe- 
Starr Theatre, an ensemble of 
actors, writers, directors, and 
designers, has presented a couple 
of Sam Shepard plays in night- 
crawlers’ havens such as Venus de 
Milo and the Middle East Café. 
Now the group has been 
rechristened Acme Theatre, and it 
presents three short plays at Bill’s 
Bar & Lounge: No Business, 
adapted from a short story by 
Charles Bukowski; Downtown, 
by Jeffrey Hatcher; and Cowboys 
#2, by Shepard. When the acting 
troupe isn’t holding forth, there’ll 
be solo acoustic sets by Heretix’ 
Ray Lemieux and the Regulars’ 
Peter Nusbaum. Doors open at 9 
p.m., and there’s a $6 cover. The 
club’s on Lansdowne Street, 
Boston. Call 424-9266. 

FILM. Fetching nymphet 
Melanie Griffith first bared it all in 
her debut performance in Night 
Moves (1975), Arthur Penn’s 
murky, twisted, and gripping film 
noir about a world-weary 
detective (Gene Hackman) whose 
search for the errant Griffith 
uncovers a lot more than he 
bargains for. Like all the great 
detective stories, this one is 
essentially metaphysical. The end 
of the case is one of the more 
troubling images from the genre. 
Screens at the Harvard Film 
Archive (24 Quincy Street, 
Cambridge) as part of its ongoing 
Penn retrospective. Call 495-4700. 


FLICKS IN A FLASH 


BOSTON BOSTON BOSTON 
PHOENIX GLOBE 





BASED ON VARIETY’S TOP 


TEN FOR WEEK ENDING § 10/11/90 


1. MARKED FOR DEATH 
2. FANTASIA 

3. PACIFIC HEIGHTS 

4. GHOST 


5. GOODFELLAS 


6. POSTCARDS FROM THE EDGE 


7. FLATLINERS 
8. NARROW MARGIN 
9. DESPERATE HOURS 


10. FUNNY ABOUT LOVE 





POETRY. A rich assortment of 
Boston-area poets convene at the 
French Library this afternoon to 
read from their work to support 
the venerable Shakespeare & Co. 
Bookstore in Paris, which was © 


' Theatre presents a one-act play. 


Over the years, Shakespeare & 
Co., opened by expatriate 
Bostonian George Whitman in 
1951, has provided free digs to 
nomadic exiles such as Anais Nin, 
Henry Miller, Allen and 
Langston Hughes. It all starts at 3 
p.m. and is one of a series of 
benefit readings taking place this 
weekend across the globe. The 
library’s located at 53 
Marlborough Street, Boston. 
Tickets are $5; call 776-2523 or 
253-4743. 

MUSIC, India’s premier master 
flutist, Pandit Hariprasad 
Chaurasia 4 
accompanied by Fazal Hussain on 
tabla, at Harvard's Paine Hall at 
6:30 p.m. Chaurasia has 
performed at the Bolshoi Theatre 
in Moscow and jazz festivals in 
Europe and has given private 
performances to international 
classical flutist Jean-Pierre 
Rampal. Hussain, the younger 
brother of world-famous Zakir 
Hussain, is one of India’s leading 
tabla players. Tickets are $12 to 
$20. For more information, 
contact Kalavati Concerts at (508) 
468-2289. 

Saxophonist/composer Paul 
Winter is often credited with 
having invented new-age music, 
though Winter himself likes to call 
it “Earth music.” However you 
categorize him, Winter is an 
accomplished and seductive 
musician with strong jazz roots, 
from bebop to bossa. His 
groundbreaking ensemble, the 
Paul Winter Consort, performs at 
the North Shore Music Theatre, 
Beverly, at 8 p.th. Call 548-2455. 

The Pro Arte Chamber 
Orchestra promises a stellar cast 
and a rich, varied program. 
Principal guest conductor 
Gunther Schuller leads the 
orchestra in Mozart’s Piano 
Concerto No.19 and Liszt’s 
Malediction (both pieces with 
pianist Benjamin Pasternack) and 
a world premiere of Before 
Sleeping, by one of Boston’s more 
prominent young composers, 
Scott Wheeler. The concert is at 
Continued on page 4 7 
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MONDAY: The theme and premise might seem a bit stale — a private detective 
working on a casein a conformist dystopia run by a computer — but Jean-Luc 
Godard’s Alphaville (1965) is a film of surreal hilarity and lingering, uncanny 
beauty. Eddie Constantine is hardboiled detective Lemmy Caution, Anna Karina 
is the beautiful but soulless woman he falls in love with, and Alphaville is Paris 
at night, rendered by Godard as the sublime and ever treacherous City of Pain. 
Screening through Thursday with Luis Buiiuel’s black comic nightmare, The 
Exterminating Angel (1962), at Arlington’s Regent Theater. Programmed by 
Running Arts Inc. Call 643-1198. 
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3K = RAVE REVIEW, A GEM; = MIXED RESPONSE, CRAP SHOOT; 
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TUESDAY: Jazz singing isn’t all 
scat and tune-twisting improvisa- 
tion. Kim Marcoux is one of those 
performers who could be included 
in Frank Sinatra’s classification of 
“lounge singer” (he counts himself 
and Tony Bennett as the last of this 
vanishing breed) — vocalists who 
use a jazz musician’s rhythmic 
savvy chiefly as way of revealing a 
song’s lyrics. Like Carmen McRae, 
Marcoux has a hornlike sense of a 
song’s melody, a rich, mature 
voice — sometimes almost 

husky — and a natural, speechlike 
delivery. And, again like McRae, she 
can get you to hear anew ancient 
standards like “But Beautiful” and 
“Like Someone in Love,” or surprise 
you with Paul Simon’s “Fifty Ways 
To Leave Your Lover” or Carly 
Simon’s “Coming Around Again” by 
making them her own. Marcoux is 
at Scullers with her quartet. 

Call 783-0811. 
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Continued from page 3 
Sanders Theatre, 3 p.m. Call 661- 
7076. 

On the heels of his recent 
collaboration with John Cale, 
Wrong Way Up (Epic), Brian Eno 
takes part ina 
“performance/discussion” at the 
School of the Museum of Fine Arts 
this afternoon at 5:30. Eno 


presents a piece from his latest 
project, “Conversations with ... ,” 
and discusses his slant on art and 
life. He’s joined by John 
Hockenberry, host of NPR’s 
“Heat.” It’s happening in 
Anderson Auditorium, 230 the 
Fenway, Boston. Tickets are $7, 
$5 for students; call 267-6100, 
extension 718. 


THE WEEK |. 


2k 


MONDAY 


MUSIC, She's called herself a 
“Jewish lesbian folksinger,” but 
Phranc is simply a great 
entertainer who weaves funny, 
affecting tales of the 
simultaneously mundane and 
profound. Tonight you have a 
special chance to see her perform 
at close range, as she takes part in 
the T.T. the Bear’s acoustic 
“Travelin’ Light” series. The club is 
located at 10 Brookline Street, 
Cambridge; call 492-0082. 


Zs 


THEATER. Alan Ayckbourn’s 
Woman in Mind tells the black- 
comic tale of a suburban English 
housewife who goes nuts, 
choosing dashing domestic 
fantasy over drab reality. The 
work gets its Boston premiere 
tonight at the Lyric Stage, 54 
Charles Street, Boston. Curtain is 
at 8 p.m., and tickets are $13.50 to 
$17.50; call 742-8703. 

MUSIC, British folk-music 
spellbinder June Tabor recently 
surprised and delighted her fans 
with an album of Tin Pan Alley 
standards, Some Other Time 
(Hannibal). Tonight she’s at 
Johnny D’s, 17 Holland Street, 
Davis Square, Somerville. Call 
776-2004. 


24 


POETRY. Critics have called 
Alberto de Lacerda one of the 
great Portuguese poets; though 
he’s primarily known as a lyric 
poet, he’s a master of other forms 
as well. He rarely gives public 
readings, which makes the one 
tonight — in English — well 
worth the parking-space hunt. It’s 
presented by the University 
Professors Program at Boston 
University (where Lacerda 
teaches), at 7:30 p.m. at the 
Sargent College Auditorium, 635 
Commonwealth Avenue, Boston. 
There’s no admission charge; call 
353-4020. 


Pd | 


REMEMBRANCE OF 
PEOPLE PAST. The Vietnam 
Veterans Memorial is 
breathtakingly apt — a simple, 
evocative reminder of a dark and 
confused era. Maya Lin, the 
architect who designed the huge 
black “V,” as well as the new Civil 
Rights Memorial in Alabama, is 
one of the panelists who visits 
Harvard’s Graduate School of 
Design, Piper Auditorium, to take 
part in a discussion entitled 
“Memorialization and Public 
Site.” The forum focuses on the 
best ways to use public space to 
keep memory alive, and it’s 
presented by the New England 
Holocaust Memorial Committee, 
which is now in the process of 


creating a memorial to the 
Holocaust in downtown Boston. 
This is the first event in the 
international competition to select 
a design for the memorial. It’s free 
and starts at 8 p.m.; call 338-2288. 
THEATER. The Felix 
Unger/Oscar Madison duo in the 
Mission Hill Theatre’s production 
of The Odd Couple have been 
tailored to fit the local scenery: 
they're a Chelsea police officer 
and a teacher at Boston Latin 
School. We can guess which one 
is the fastidious milksop and 
which one schleps around in 
grungy sweatshirts guzzling pissy 
beer. This version of Neil Simon’s 
comedy opens tonight at 8 at the 
Massachusetts College of Art, 621 
Huntington Avenue, Boston. 
Tickets are $8, $4.50 for students 
and seniors. Call 269-4576. 

The students at Pine Manor 
College take on Approaching 
Zanzibar, Tina (Painting 
Churches) Howe's “mystical 
comedy” about an oddball 
family’s trip across the country to 
visit a dying relative. Directed by 
Bobbi Ausubel, the piece gets its 
Boston premiere at Ellsworth Hall, 
Pine Manor College, 400 Heath 
Street, Chestnut Hill. Curtain is at 
8 p.m., and tickets are $5. Call 
731-7041. 


ZO 


FRIDAY , 


THEATER. Two-time Pulitzer 
Prize winner August Wilson's 
Two Trains Running unfolds 
in a Pittsburgh diner, where 
seven black Americans try to 
make sense of their lives. The 
latest in Wilson's cycle 
chronicling the black experience 
in 20th-century America, it’s 
directed by Lloyd Richards and 
stars Trinity Rep veteran Ed Hall. 
It’s presented by the Huntington 
Theatre Company at the Boston 
University Theatre, 264 
Huntington Avenue, Boston. 
Curtain is at 8 p.m., and tickets 
are $16 to $32. Call 266-0800. 
SCARY TALES FOR 
ADULTS. Truc ones, too. 
Yarnspinner Susan Klein comes to 
Harvard Square to do her 
damnedest to inflict us with 
goosebumps and bad dreams 
with The Shimmering Overlap 
Beckons, an evening of 
storytelling for adults. It’s 
presented by Storytellers in 
Concert, tonight and tomorrow 
night at First Congregational 
Church, 11 Garden Street, 
Cambridge. Tickets are $10, $7 for 
students and seniors. Call 720- 
3434. 
MUSIC, If sardonic and 
romantic can be used to describe 
the same individual, that person 
would be Iowa singer/songwriter - 
Greg Brown. Disheveled and 
dark-glassed, Brown comes across 
as a jaundiced folkie beatnik, but 
with a soft spot for family, 
nostalgia, and true love. He’s 
filling large halls these days, but 
you can catch him tonight and 
tomorrow at 8 and 10:30, and 
Sunday at 8 p.m., in the intimate 
setting of Passim, 47 Palmer 
Street, Harvard Square. Call 492- 
7679. 


(Randall Barnwell, Carolyn 


Clay, Jon Garelick, Peter Keough, 
Paul D. Lebrman, Bill Marx, and 
Charles Taylor belped out this 
week.) 


cons ¢ 
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RAYMOND/MOBIUS PERFORMING GROUP 


FRIDAY THE 26TH: The people close to Karen Blixen (Isak Dinesen) had a 
pet name for her — Tanne. That sobriquet and its implicit tenderness form the 
basis of Joan Gale’s Of Tanne, a performance piece in which Gale reads from 
Blixen’s letters to her family describing life in Kenya. The work creates a mood 
of warmth and intimacy — audience members are invited to “sit, stretch out, 
relax, leaf through a photo album . . . view slides of safaris . . .and absorb the 
letters, over a cup of tea.” It’s presented tonight and tomorrow night (and also 
November 1 through 10) at Mobius. Call 542-7416. 


FRIDAY THE 26TH: Jimi 
Hendrix is dead but Noel Redding 
lives. The original Jimi Hendrix 
Experience bassist has popped in 
and out of the music scene since 
Hendrix’s death, including stints 
with the bands Fat Mattress and 
Thin Lizzie. Tonight he hooks up 
with the Scranton-based quartet 
the Klingons at Ed Burke’s. Call 
232-2191. 


C.A. ROBINSON 
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FRIDAY THE 26TH: Conductor Roger Norrington’s become a lightning rod 
in the field of original instruments — his recordings have extended the period- 
practice revolution right up to the edge of the Romantic era. Which is where he 
takes up with tonight’s concert by the London Classical Players in Symphony 
Hall, as part of the Bank of Boston Celebrity Series. The ensemble performs 
Beethoven’s Symphony No. 4 and Egmont Overture and Schubert's Symphony 
No. 4. Call 266-1492 or 266-1200. 
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FUTURE 
PERFECT 


She’s been cackling her way through skits for about 35 
years now, and now the irrepressible Phyllis Diller is 
on her way to Nick’s Comedy Stop at the Kowloon 
Restaurant in Saugus for a November 9 show. (She'll be 
at Nick’s Framingham club, Duca’s Restaurant, the fol- 
lowing evening.) Call 482-0930. 
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SECTION 


The Institute of Contemporary Art’s David Ross leads 
the curatorial team that put together “Between Spring 
and Summer: Soviet Conceptual Art in the Era of Late 
Communism,” which opens at the ICA’on November 2. 
The installations, collage, paintings, photographs, and 
etchings included speak of the hardship and frustration 
of cramped apartments, endless food queues, hollow 
Christmas celebrations — in short, of living in an 
empty, isolated society. Call 266-5152. (In — Sergei 
Volkov’s Hand.) 





COPS SOHSHS OSES OSHS OSSOSSSSSSOSSESESHESESSS OSE SH SESEH SH SHOES SOOO HSOSOSSESSESSSOSSSTHOSST OSS HSOSSSSSSSOSOSSHSOSHOSHOESSOHSHOEEESESOSESEOE 


Guitarist Dom Leone’s death last winter seemed to 
spell the end for Ed’s Redeeming Qualities. But the 
beloved band have made a comeback, and they 
present one of their sorely missed “Ed’s . 
Basement” shows at Man Ray on October 30, in 
support of a new album, More Bad Times (out 
October 26 on Flying Fish Records). Ed’s have 
relocated to San Francisco, so there’s no telling 
when the next local gig will be. Get tickets early 
and be prepared for a really special bunch of © 
readings and music by members and friends of 
Ed’s. Call TicketMaster at 931-2000, or the club at 
864-6400. 








NEXT WEEKEND 








Reversal of Fortune 


is-new.film Reversal of Fortune — based on Claus von 

Biillow’s trial on the charge of attempting to murder his 

wife 
the Teccas tim Festival, and- director Barbet Schroeder is 
worried whether the audience “got it.” In 
particular, he’s concerned about a little bit he 
had stuck in at the end after the closing 
credits, Claus, archly played by Jeremy Irons, 
steps into a convenience store whose 
magazine racks scream headlines announcing 
' his acquittal. He asks for a pack of cigarettes. 
Noticing a flicker of recognition in the 
saleswoman’s éyes, he adds, “and a syringe of 
insulin to go.” %- 

Assured that those who hadn’t already 
gotten: up to leave had laughed, Schroeder is 
relieved: 

Reversal of Fortune is not your standard 
courtroom drama. It is narrated, for one, by 
Claus’s wife, Sunny (Glenn Close) — from her 
irreversible, post-insulin coma. It features 
such scenes as Claus’s-latest paramour’s trying 
to charm defense attorney Alan Dershowitz 
by crowing, “So I told Claus — get the Jew!” It might not be Night 
Court, but it isn’t Presumed Innocent, either. 

“When I read the screenplay,-I felt the humor in there,” says 
Schroeder. “I made sure it stayed there. This strange kind of 
humor that was unexpected but was coming naturally from life. A 
comedy of manners coming from the confrontation of two 
opposed characters. That’s the kind of humor I like. Like Moliére.” 








insulin overdose — has just screened for critics at © 





Glenn Close and Jeremy Irons 


Moliére would not seem the kind of humor likely to break box- 
office records, but Schroeder — who has had a varied and 
distinguished career in France as critic and producer as well .as 
director, feels that his brand of comedy is more in touch with the 
American funny bone than with that of his homeland. This 
suspicion was confirmed for him with Barjly, his film version of 
the misadventures of American writer Charles Bukowski. 
Americans thought it was funny. The French 
thought it was art. 

“With Reversal of Fortune, I'm sure it’s going 
to be the same,” he says. “I don’t know why 
Americans are more sensitive. For some 
reason, the French don’t get humor that is not 
completely obvious.” 

Beneath the comedy, though, there’s a 
serious intent. “It’s several movies in one,” 
Schroeder explains. “One is the quest for 
justice. But the:courtroom trial isn’t so 
interesting because you know they're going to 
win, The Claus-and-Sunny relationship is the 
core.” 

To reach that core, Schroeder relies on 
interwoven and contradictory flashbacks. “The 
truth lives somewhere between all those 
different versions. None of those so-called 
flashbacks is objectively true. We're playing 
with the Rasbomon effect. You can re-create their truth, or maybe 
another universal truth that everyone can recognize. But you can’t 
determine guilt or innocence. If the movie works, that question 
should be irrelevant.” ‘ 

Reversal of Fortune opens October 26 at the Cheri and the 
Harvard Square and tn the suburbs. Call cinemas for information. 

— Peter Keough 
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STATE 





OF THE 
ART 


Halloween 
Masque 


To help ease the swelling 
money pinch, the Artists 
Foundation is throwing its Second 
Annual Halloween. Masque at 
CityPlace on October 27. (The 
foundation administers the 
prestigious Massachusetts Artists 
Fellowship Program, among other 
services.) It’s a fundraiser 
complete with a dance 
performance by Pooh 
Kaye/Eccentric Motions and 
music by the 13-piece salsa band 
Tropical Sensations, There'll be 
fortune telling and prizes for best 
costume and mask. Tickets are 
$25 in advance, $30 at the door. 
Those feeling particularly well- 
heeled or philanthropic can pay 
$100 and attend a cocktail 
reception and viewing of “Art of 
the Mask,” the foundation’s 
gallery exhibit. The reception runs 
from 7 to 8:30 p.m.; the Masque 
goes from 8:30 to midnight. Call 
227-2787. 


Books old, 
new, big, 
small .. . 


There’s something magical 
about leafing through a fragile, 
yellowing book and turning your 
imagination loose. So much 
mystery in such a confined space: 
who has gazed at these pages and 
when? how did these words affect 
them? what was going on in the 
world then? And the graphics — 
flowery typefaces, intricate 
etchings — say so much about 
people’s visual sensibilities way 
back when. 

But ancient books aren't the 
only treasure to be found at the 
14th Annual Boston International 
Antiquarian Book Fair, at the Park 
Plaza Castle November 9 through 
11. More than 100 exhibitors from 
the US, Canada, and England will 
be selling everything from 
modern first editions, miniature 
books, and autographs to maps 
and assorted ephemera. Key 
riches include a first edition (in 
Spanish) of Gabriel Garcia 

Marquez’s Oné Hundred Years of 
Solitude, a signed autobiography 
from President-Calvin Coolidge, a 
Geneva Bible from 1597, and an 
edition of Alice in Wonderland. 
The fair will also feature new 
offerings from two private 
Massachusetts presses, Gehenna 
and Cheloniidae Press. 

It’s all sponsored by the New 
England Chapter of the 
Antiquarian Booksellers 
Association of America; a portion 
of the proceeds will benefit the 
Boston Public Library. Call 266- 
6540 for more information, and an 
update of special items for sale. 
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Jack Connolly: “I’m not trying to bring back prohibition.” 


Closing encounters 


Will Somerville’s nightclubs 


have to shut down early? 


by Jon Garelick 
I t used to be that Somerville was 


where you lived, not where you went 

for nightlife. But in the past 10 years 
— and especially since the opening of the 
Davis Square Red Line T-stop, in 1984 — 
clubs, restaurants, and other evening 
entertainment have blossomed. The 
Somerville Theatre has not only survived 
but thrived, and many out-of-town clubgo- 
ers see all of Somerville as divided into 
four squares — Davis, Ball, Union, and 
Teele. The city boasts three clubs with 
some of the most creative and consistent 
programming in metropolitan Boston: the 
Willow Jazz Club in Ball Square, Club III 
near Union Square, and Johnny D’s in 
Davis Square. 

Now there’s a proposal before the 
Somerville Licensing Commission that club 
owners claim could bring nightlife to an 
end by rolling back closing hours from 1 
a.m. to midnight and delaying openings 
from 8 a.m. to 11 a.m., a 22 percent cut in 
potential business hours. 

For Anne Marie Carnes, owner of Club 
III (which books live music six nights a 
week), the issue is fairly straightforward. 
“Bands simply will not headline at 10:30 at 
night. And if I can’t book headliners, I’m 
out of business.” Carnes sees the proposal 
as a threat not only to clubs but to restau- 
rants and, ultimately, surrounding busi- 
nesses. “If we don’t open, we don’t sell, 
and if we don’t sell, everyone loses.” Aside 
from the traffic they bring to adjacent 
establishments, and the hundreds of 
Somerville residents they employ, Carnes 
estimates that bars and restaurants pay 
$600,000 in real-estate taxes to the city and 
another $250,000 in licensing fees. 

Carnes and Sue Winstanley, owner of 
Decos in Ball Square, have put together a 
coalition of restaurant and bar owners to 
fight the proposal at a public hearing 
before the Somerville Licensing 
Commission next Monday, October 22, at 
7:30 p.m. in Somerville City Hall, and they 
have appealed to the public with an adver- 
tisement/open letter in the Somerville 
Journal. 

The policy could affect more than live 
entertainment. Carnes and Winstanley say 
that it would be pointless for them to 
attempt to draw customers with attractions 
like TV sports. This is especially true for 
Winstanley, who books no live music and 
thrives mostly on the basis of disc-jockey 
dance nights and a 10-foot TV screen. 
“People are going to go to a bar where 
they know they can watch the whole 


game,” she says. You need go only so far 
as this past week's Monday Night Football 
game, which ended at 12:30 a.m., or last 
Friday night’s Bruins game, which ended 
at 1 a.m., to see her point. 

Jack Connolly, the 39-year-old fourth- 
term alderman who originally proposed 
the rollback of hours, sees himself as a 
music fan and a supporter of places like 
Johnny D’s. “I’m not trying to bring back 
prohibition. This is not an issue of trying to 
stop good music or entertainment. It’s a 
public-safety issue and a quality-of-life 
issue.” Connolly cites Somerville’s dense 
residential neighborhoods adjacent to 
clubs and restaurants. “We have 54 public 
bars and taverns, 20 private clubs like the 
Elks and VFW, and another 20 or so pack- 
age stores. That’s nearly 100 places where 
you can buy liquor, all in a 3.2-square-mile 
area of 70,000 people. That’s too much, 
especially when you’re bordered by 


Arlington and Medford, two virtually dry 


towns.” 

Connolly’s active concerns about the bar 
situation began two years ago, when he 
began monitoring the police department's 
new computerized call-and-response 
records and noticed 11 arrests in February 
1988 at the Rosebud in Davis Square, a 
place Connolly calls “notorious for genera- 
tions.” Since 1988, Connolly says he’s 
found “almost 2000 incidents that occurred 
at or near alcohol-licensed bars, restau- 
rants, and taverns — incidents where the 
police were called and a police officer or 
cruiser was dispatched.” After 11:at night, 
contends Connolly, the number of such 
calls leaves the rest of the city poorly pro- 
tected. Connolly hopes. that his proposal 
will force the city to re-examine both the 
number of licenses issued and the man- 
agement of individual bars and restau- 
rants. 

Carnes and her coalition are perplexed 
by Connolly’s radical approach to control- 
ling nightlife. If a few places, like the 
Rosebud, are repeat offenders, why not 
single them out for sanctions and restric- 
tions? The club owners feel, as their open 
letter states, that they are all being “paint- 
ed with the same brush.” Under the cur- 
rent proposal, all hours would be rolled 
back until January 1991, when clubs could 
begin to re-apply for extended hours on a 
case-by-case basis. The owners see this as 
impractical, as only a few clubs could re- 
apply at once. The clubs that were allowed 
to extend hours would then be inundated 
by the overflow crowds from the majority 


of bars that closed their doors at midnight. 

Connolly's blanket proposal is especial- 
ly curious because the current three-per- 
son licensing commission, under the chair- 
manship of Joseph McCain, a 62-year-old 
former MDC police detective, has a reputa- 
tion for strict enforcement of the city’s 
laws. Attorney Andy Puglia, who repre- 
sents the club owners and was himself an 
alderman for 10 years, calls the current 
licensing commission “tough as nails. It’s 
the most aggressive and effective enforc- 
ing commission I've seen in decades.” 

Puglia should know. In his own days as 
an alderman, in the "70s and early ’80s, he 
found himself in a position similar to 
Connolly’s, when he repeatedly attempted, 
and failed, to get the commission to 
impose sanctions on another of the city’s 
regular nighttime trouble spots, Jumbo’s 
Lounge in Teele Square. “I could never get 
the commission to act,” he admits. 

In August, the current commission 
imposed a 90-day suspension on 
the Rosebud after one of the city’s parking- 
control officers was arrested for buying 
drugs from an undercover police officer. 
The commission has also been credited 
with forcing a change in ownership 
at Jumbo’s. Puglia has first-hand knowl- 
edge of the commission’s practices — dur- 
ing the past year he’s represented bar 
owners in nine complaint hearings. 

Connolly seems almost nonchalant 
about the fuss his proposal is raising 
among bar owners. In his view, the well- 
managed clubs like Johnny D’s and the 
Willow will survive. “Is there anything 
magic about a band coming on at 11:30 at 
night? If you’re a headliner, people are 
going to come to see you.” 

Carnes disagrees strongly, and she 
thinks that Connolly’s plan could ultimate- 
ly backfire. “People aren’t going to come 
out and pay $7 to see a headlining band 
and then leave at quarter to 12. And head- 
lining bands are afraid they won't draw, 
especially when they’re competing with 
clubs that have two o'clock licenses.” If 
anything, says Carnes, the earlier hours 
will simply draw people into the clubs ear- 
lier. “Instead of having dinner and going to 
a show, they'll drink earlier and they'll 
drink more.” 

Over in Cambridge, Mayor Alice Wolf 
isn’t thrilled at the prospect of her city — 
with its own close residential and business 
neighborhoods — having to absorb the 
kind of overflow bar crowds” from 
Somerville that Connolly now sees as 
infesting his own city from the western 
suburbs. “We've had a number of issues 
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over the years involving traffic and noise. 
It is of great concern to us, especially in 
areas like Porter Square and Central 
Square,” she says. 

The paradox that becomes clear in this 
debate is that the bars and restaurants, 
which are accused of degrading the “quali- 
ty of life” in Somerville, are also part of the 
Somerville renaissance, part of what 
makes it an attractive place to live. 
Connolly, who lives on Winslow Street off 
Davis Square, “not 60 yards from the back 
of Johnny D's,” complains of the noise he 
heard all summer long from the Square, 
and of having to explain to his six-year-old 
daughter why people are in bars drinking 
at 8 a.m. 

But another Somerville resident, Bill 
Hilinsky, who lives some three blocks 
from Johnny D’s, thinks Connolly’s pro- 
posal is “stupid, bad for business.” A full- 
time senior computer operator for the 
Boston Company, he also works part time 
at the Highland market in Teele Square, 
only a few doors down from the notorious 
Jumbo’s. Jumbo’s has been quieter recent- 
ly, Hilinsky says, but even a few months 
back, “the only problem was you might 
get occasional rowdiness — not even row- 
diness, just 10 or 15 minutes of loudness 
when they closed.” One of Hilinsky’s cus- 
tomers, Jane Fink, a professional fundrais- 
er and Medford native, says, “They'll lose 
some of the business they’ve built up.” 
Hilinsky concludes, “If anything, I think 
they close too soon.” 

Licensing-board chairman McCain, who 
was with the MDC for 30 years before he 
was severely wounded by gunfire in a 
1988 drug bust, claims total openness 
about the results of the hearing, allowing 
only that he’d “like to see more restaurants 
than bars.” For him, the commission hear- 
ings are a chance to find out what people 
are thinking in the neighborhoods. “Some 
people come in and want a liquor license 
on the basis that they’re good business 
people, and then when they hear what 
folks have to say, they withdraw the appli- 
cation on their own,” simply because 
they’ve found out what their neighbors 
think about it. 

McCain has asked Puglia and Connolly 
to help organize the hearing. “I like to hear 
what everyone has to say. I’m very con- 
scious of how I run the meetings. I know 
that I'm on tape, and I run it like a neigh- 
borhood meeting. There’s a lot to be said 
for all of it, and it’s all going to come out 
before the commission. I think everyone’s 
going to have to listen on this one. It’s 
going to be interesting.” Q 


eadline at 10:30 at night.” 
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James Spader and Susan Sarandon: hot sex, soapy sentiment, easy class comedy 





Down-home cooking 


Susan Sarandon gives White Palace some grit 


by Peter Keough 
WHITE PALACE. Directed by Luis 
Mandoki. Written by Ted Tally and 
Alvin t. Based on the novel by 
Glenn Savan. With Susan Sarandon, 
James Spader, Jason Alexander, Kathy 
Bates, Eileen Brennan, and Renee 
Taylor. A Universal Pictures release. At 
the Nickelodeon, the Fresh Pond, and 
the Circle and in the suburbs. 
mscionable greed and soul- 


N & 


lessness of the ’80s, films questioning the 
national virtues of cupidity, arrogance, 
ruthlessness, and bad taste are making a 
lot of money. So far these critiques of the 
status quo have been exercises in 
hypocrisy — timid fairy tales such as 
Pretty Woman and Ghost, in which all the 
doubt, injustice, and terror melt into crass 
and impossible reconciliations. 

Pacific Heights began to put some bite 
into the theme, expressing it in the darker, 
more cynical genre of the thriller. Now, 
with White Palace, which is based on the 
Glenn Savan novel, yuppiedom seeks 


ow that it appears the '90s are 
going to pay the price for the 





No way but yup 


Is James Spader getting typecast? 


penance in the more realistic context of 
the melodrama. It’s a sleek piece of 
Hollywood slickness: an economic and 
efficient adaptation, it reduces the novel’s 
schmaltz (and much of its flavor) to an 
eminently packageable, easily digestible 
product. But this is one celluloid burger 
with some grit to stick in an audience’s 
craw. White Palace serves up the hot sex, 
soapy sentiment, and easy class comedy 
with equal helpings of genuine angst, 
emptiness, and outrage. 

Max Baron (James Spader), a prim 
Jewish mannequin, has all the trappings of 
yuppie success: good looks, a Volvo, a 
nice job in advertising, an austerely beauti- 
ful apartment in the best part of St. Louis, 
and neurotic friends. The only thing miss- 
ing is a glacially beautiful wife — she died 
in a car crash two years before, and Max 
has been celibately mourning his brittle 
queen ever since. 

When a slide of his dead wife gets stuck 
in a projector at a pal’s bachelor party, 
something snaps in Max. He jumps in his 
car, drives through the thumping under- 
world of the city’s blue-collar district, and 






struts, still clad in a tuxedo, into a C&W 
bar. Perched at the end of the bar is a half- 
soused Nora Baker (Susan Sarandon) — a 
White Palace burger-joint waitress whom 
Max had abused a few scenes before. 
She’s nearly 20 years his senior, and even 
more distant from him on the social ladder, 
but she boldly makes her move. In the ine- 
briated class and sexual confrontation that 
follows, they find they have something in 


common: his wife is dead, and so is her 


Film 


son. 
This melodramatic device is one of the 
first bits of fat the film trims, though not 
fully successfully, from the Savan novel. 
Informed of Max’s loss, Nora brays with 
laughter, and Max’s pose of noble grief is 
crushed. The matters of the flesh take 
precedence over departed spirits, and 
Nora cleverly hustles Max to her house, 
where she surprises him in his sleep with a 
noisy and convincing oral ravishment. Max 


SECTION 
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resists, but it’s no contest. Nora’s got him 
where it counts, and he keeps coming 
back for more. Soon mere lust gives way 
to some deeper need, something obses- 
sive, even pathological. 

Exactly what Max is looking for in Nora 
is the dominant concern of Savan’s novel. 
She is described as crude, ignorant, big- 
butted, flat-chested, slatternly — a neolith- 
ic fertility fetish to fill the maternal 
and sexual void of Max’s interior decorat- 
ed life. Savan doesn’t want to reduce 
Nora to a projection of Max’s internal tor- 
ments, but it’s unavoidable. After D.H. 
Lawrence, the working class has served as 
a handy repository of primordial sexuality, 
and in Savan’s novel Nora embodies the 
bawdy antithesis of Max’s hollow middle- 
class ethos of work, selfishness, and pro- 


priety. 

In the film, though, she has a bit more to 
say in the matter. Undoubtedly because 
they felt that keeping Nora close to 
the original conception would be commer- 
cially disastrous, the filmmakers have cast 
the stunning Sarandon in the part, dressing 
down her beauty with the ugliest K-Mart 
wardrobe since Bette Midler’s in Stella. 
But besides good looks, Sarandon endows 
Nora with toughness, depth, and intelli- 
gence. Coupled with Spader, whose 
Jewishness is decidedly white bread 
and whose yuppie world has been 
reduced to a few key details, Sarandon is 
not only on top of things sexually, she 
even begins to dominate the film’s point of 
view. 

The key scenes are hers. Max’s reasons 
for denying Nora are as superficial and 
tacky as his need for her is profound and 
inexplicable: he doesn’t want to be embar- 
rassed in front of his friends. His duplicity 
in keeping his two worlds apart results in a 
series of escalating conflicts with Nora, 
who not only gives better than she gets but 
sees the situation more clearly and honest- 
ly than he does. 

The climax comes at a Thanksgiving 
dinner, Nora’s first appearance before 
Max’s gathered social circle. When the 
hostess corners her in the bathroom and 
asks how she managed to make such a 
fine catch, Nora snaps, “I guess I give a 
great blow job.” “T'll bet you do,” the host- 
ess remarks. “I'll bet you don’t,” Nora 
replies. Later, Nora’s class loyalties prevail 
in a dinner-table conversation about the 
economy, and her relationship with Max is 


ry. 

Or should be. But this is Hollywood, 
and the conventions that protect us from 
too much reality in movie theaters 
inevitably take over in White Palace. The 
ending rivals Pretty Woman's for smarm, 
and such bathetic business as the real cir- 
cumstances behind the death of Nora’s son 
is barely redeemed by having a radiant 
Eileen Brennan divulge it. Such artificial 
ingredients sour the taste of a film that is 
not another apology for the upper classes 
but a vindication of those victimized by 
them. QO 


her life. That’s what I found intriguing 
— that he could surround himself 
with all the accouterments of a happy 
and satisfied and serene man and he is 
very disturbed by it.” 

With a wife, a year-old daughter, and 






EW YORK — Yuppies have been taking a lot of 
heat lately, especially in the movies, and James 
Spader seems to be making a career out of 
being their whipping boy. In both Mannequin and Baby 
Boom, Spader plays yuppie corporate climbers whose 
slimy ruthlessness is rewarded by disaster and disgrace. 
In sex, Hes, and videotape, he’s a yuppie drifter whose 


impotence is rewarded with talky voyeurism. In Bad 


Influence, he’s a yuppie nerd whose wimpiness is 
rewarded with a series of bad nights with dark double 
Rob Lowe. 

And now, in White Palace, Spader plays a yuppie 
widower whose prissy elitism is rewarded by hot sex 
with hash-house waitress Susan Sarandon. Spader has 
pretty much covered the range of yuppie vices in his 
movies, but when the dreaded Y word is brought up, he 
shrinks from the label. 

“It's such a broad thing,” he says, his shiny wingtips, 
black-rimmed glasses, and half-empty bottle of Evian 
water doing little to contradict the yuppie image. “It’s 
like saying, ‘So you're playing another white guy.’ 

“I guess if I played an airline pilot and lived in a nice 
apartment and wore a nice sweater in a restaurant where 
they had decent food, you'd probably say, ‘You know, 
gee, you're playing another yuppie.’ If I played a success- 
ful mercenary and when he was not off fighting his bat- 
tles he pulled some noodles out of the closet, you'd say, 
‘You're playing another yuppie.’ One role that people 
mention as a yuppie part is in Less Than Zero. This guy 
makes his living dealing cocaine in Clubs in 
Los Angeles and pimping young boys in seedy motels 
and he happens to make a great living at it — yuppie! 
“There seems to be something that is inherent in all 


the roles that you’re 
discussing: Each is very 
successful at whatever 
it is that they do. If 
you’re a success, then I 
guess you’re a yuppie. 
If that is what a yuppie 
is, then, yeah, I play a 
succession of them.” 

Maybe the yuppie 
element is more pro- 
nounced in White Pal- 
ace because the film is 
more pointedly a 
critique of that way of 
life. Based on the novel 
by Glenn Savan, it’s the story of Max Baron, a prim and 
proper young Jewish advertiser whose life remains neat 
and orderly, if thoroughly empty, after his wife is killed 
in a traffic accident. When he steps into a greasy burger 
joint named the White Palace, dressed in a tuxedo no 
less, his life is about to be transformed. Waiting on him 
is a blowsy Susan Sarandon. She’s uneducated, sloven- 
ly, lower-class, 20 years older, and a sexual dynamo. 
They’re antithetical, but Max, who’s been celibate the 
two years since his wife’s death, is intrigued. The result 
is a clash of class and culture, and some very steamy 
sex. 

“Max seems to have all the trappings of privilege,” 
said Spader, who himself comes from a blue-blood 
Massachusetts family. “And that’s juxtaposed with this 
woman who has none of them. She has not had a good 
education. And yet she is so much more successful in 





“If you're a success, then I guess you're a yuppie.” 


a brand new home next door to his 
parents’ house off Buzzards Bay, 
Spader seems also to be surrounding 
himself with the accouterments of suc- 
cess, but unlike Max he’s not compla- 
cent. “I’m not there yet,” he said. “I 
see a lot of actors out there that do 
extremely well at the box office and 
they’re still doing shitty movies. I 
worked very hard trying not to sur- 
round myself with things that are 
going to be false to me. Or if I find 
myself in a situation that is false to me, 
I try to get out of it.” 

But he admitted that the situations 
he’s been in lately, false or not, have 
never been as bad as those he’s endured in his struggle 
for success. 

“The toughest one was was the only time I worked in 
retail environment — a record store. The owner was a 
coke freak, so all of his profits went into cocaine and 
none of it went into stock. We had no records. I think 
we had three customers a day. Every time someone 
would come in for a tape or a record, we never had it. 
So it was just disappointment on everyone's face. It was 
such a dreary job: just standing there all day waiting for 
a customer. And then finally a customer would come in, 
they'd ask me for a record, I'd look diligently and . . .” 


Was there anything in this experience he could apply 
to future roles? 


“Hmmm,” says Spader, pondering perhaps the suc- 
cesses he’s had since then. “No.” 
— PK 





































Robert Giggenbach and Lena Stolze in The Nasty Girl: are Germans too lazy to go to the movies? 


Reel politik 


German re-unification means cinematic disarray 


by Peter Keough 


EW YORK — the revelry in Berlin 
N by now has given way to hang- 

overs, hard work, and uneasiness 
over what kind of giant the newly restored 
nation will become. Without doubt, 
Germany will lead Europe, if not the 
world, in the theaters of industry, culture, 
and politics. But as far as the silver screen 
is concerned, Hollywood hasn't got much 
to worry about. The fertile film industry 
that spawned the expressionist movement 
of the silent era and the New German 
Cinema of the ’70s will not be a beneficia- 
ry of its nation’s recent good fortune. Such 
is the belief of two Germans — director 
Michael Verhoeven and actor Armin 


Trailers 


QUIGLEY DOWN UNDER 
dmittedly, a Freudian interpretation 
Az a Tom Selleck film called 
Quigley Down Under seems a little 
excessive. But the phallic imagery in the 
first 10 minutes alone suggests there must 
be something more to this would-be 
Western than the shoddy litany of clichés, 
bogus violence, and emotional pornogra- 
phy it would seem to be. 
Before any other characters are intro- 
duced, director Simon Wincer (director of 
the mini-series Lonesome Dove) 
unsheathes the real star of the movie, a 
custom-made Sharps high-powered rifle 
that is, as its owner Matthew Quigley 
(Selleck) points out in a loving recitation 
of its specifications, four inches longer 
than any other rifle of its type. Quigley is 
no slouch himself in the size department, 
as a pair of tight-fitting chaps amply 
demonstrates, and upon arrival in 19th- 
century colonial Australia he quickly 
establishes his all-American macho domi- 
nance by kicking several of the local 
yokels in the balls. 

Quigley’s down under on business. He's 
answered an ad in the paper to work for a 
rancher named Marston (a deliciously 
malevolent Alan Rickman, once again the 
best thing in a bad movie), who wants him 
to use his big gun to eradicate the local 
dingo population. When Quigley finds out 
the dingos Marston wants killed are really 
Aborigines, he gets mad, and the body 
count starts growing. Quigley flees to the 
outback with the only person worth sav- 
ing, a fellow American lost soul named 
Crazy Cora (Laura San Giacomo as another 
lovable prostitute). His big gun becomes a 
Jovean thunderbolt, blasting evil-doers 
invisibly and without warning, a symbol of 
the omnipotence of the patriarchy, adoles- 
cent fetishism, and the American way. 


Mueller-Stahl — who weren't able to 
attend the celebrations at the Brandenburg 
Gate, because of the more urgent commit- 
ments of their own burgeoning film 
careers. 

Verhoeven couldn't be home for the fes- 
tivities because his The Nasty Girl, a zesty 
look at the misfortunes of a young woman 
determined to uncover her hometown’s 
Nazi past, was the closing-night film for 
the New York Film Festival. For him, it’s 
no great loss. “The moment that meant the 
most to me was when they first opened 
the Brandenburg Gate,” he says. “I was 
born in Berlin and studied in Berlin. I was 
at the opening of the Wall with my little 


That’s one way to look at it. Another is 
to take it for what it is, a boring piece of 
schlock with pretensions to being a mes- 
Sage movie. The message is hard to argue 
with: the mass murder of Aborigines is 
wrong. But to make even that blunt a 
statement, Quigley has to resort to stam- 
peding women and children over a cliff to 
tweak our tear ducts and our sense of out- 
rage. 

And to make the Aborigines more sym- 
pathetic, the film not only reduces them to 
Yoda-like cartoon characters but distorts 
everyone else into grotesque ethnic stereo- 
types. The transported Irish convicts who 
work for Marston are drunken, cowardly, 
and stupid; the British troops who protect 
him are haughty, effete, and stupid. And 
then there’s the American: his gun might 
have four inches on everybody else’s, but 
he’s still a self-righteous, sadistic brute. Far 
from reviving the moribund Western 
genre, Quigley epitomizes everything that 
did it in. At the Charles and the Fresh 
Pond and in the suburbs. 

— Peter Keough 


MAXIMILIAN GLICK 


n most religions, kidhood is left 

behind with the loss of virginity. Leave 

it to Judaism to come up with the Bar 
Mitzvah, a more public ceremony in which 
a 13-year-old becomes a man in the eyes 
of God and hordes of quelling relatives 
after he reads a portion from the Torah. 
Certainly there’s a great black comedy to 
be made out of the rite of passage, but this 
gentle film, set in a sleepy hamlet in 
Canada, is only kosher corn, a confec- 
tionery bagel. 

As the big day approaches, a precocious 
kid, Maximilian Glick, gets into the kind of 
trouble that leaves his stereotypical family 
(overprotective mother and grandmother, 
ineffectual father and traditionalist grand- 
father) kvetching the assimilation blues. 
Maxie’s playing piano (and footsies) with a 


boy and my wife. This was a good 
moment. But the reunification had such an 
official character: I hate it when politicians 
give the impression that they made this 
happen. Because they did not. This is real- 
ly the result of many factions, and I think 
that politicians did the least.” 

In particular, Verhoeven is uneasy about 
the enthusiasm surrounding Helmut Kohl, 
who recently won a huge victory in the 
first free election conducted in East 
Germany: “He’s not illiberal. But he’s 
rigid.” In short, Verhoeven sees Kohl as 
continuing the conservative, consumer-ori- 
ented direction of German culture that has 
both handcuffed the nation’s once benefi- 
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cent film-subsidy program and cheapened 
the German people’s taste. In the ’70s, 
because of generous government stipends 
and an acute viewing public, German film 
entered a brief renaissance featuring the 
best works of directors like Wim Wenders, 
Werner Herzog, and Rainer Werner 
Fa&binder. 

“I had a good time then,” says Ver- 
hoeven. “My films were very successful in 
the ’70s. But it’s changed. The younger 
generation are not attracted to those films 
or those of my well-known colleagues. 
They go to look at Steven Spielberg. Good 
American films, bad American films, but 
always American films. We don’t have 
European films any more in our country. 
Over 90 percent of the films shown in 
Germany are American. And so it’s not 
such a good situation.” 

Compounding the problem is the politi- 
cization of the subsidy system, not unlike 
what is happening in the United States 
with the NEA. “I think it’s a good system 
actually,” says Verhoeven. “But of course 


Tom Selleck and Laura San Giacomo in Quigley Down Under: a big gun 


good-looking shiksa, he’s training with a 
Chasidic rabbi who wants to become a 
stand-up comedian, and he’s entertaining 
doubts about God. Alas, Max is no pint- 
sized Woody Allen; hell, he’s not even Neil 
Simon. All his lame wisecracks, as well as 
his hang-ups, get cleared up in an orgy of 
good feeling. Except for the existence of 
Yahweh. And who’s He to stand in the 
way of a Glick? 

Most of the performers appear to be 
graduates of the Myron Cohen school of 
acting, piling on the Yiddish shtick with a 
chicken-soup ladle. The repeated claim 
that Jews have to lie low in the mildly anti- 
Semitic community comes off as a bizarre 
self-delusion. Those who are nostalgic for 
old jokes about Moses crossing the Red 


Sea in galoshes will find the film mildly 
diverting, and there’s a nice klezmer rendi- 
tion of Mozart midway through the film. 
But for me, who spent the evening before 
his Bar Mitzvah pinioned to a chair by his 
father while his mother, wielding a hot 
needle, tried to lance a giant zit on the tip 
of his nose, the peculiar trauma of the psy- 
chosexual ritual has yet to be probed as 
deeply as it should. At the West Newton. 
— Bill Marx 


LIFE AND 
NOTHING BUT 
iven the millions killed in World 
War I, the postwar effort of putting 
names and faces on the hundreds 
of thousands of unidentified remains 
seems at best quixotic and at worst hypo- 
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there:is a kind of censorship. They give 
them the scripts and they think that if they 
now vote for that film, later that film will 
be shown and people will say, ‘How come 
you supported that film? Didn’t you read 
what he is saying against the government?’ 
So the subsidies work as an instrument for 
controlling the country.” 

As for the film artists from what was 
once East Germany, Verhoeven hasn’t 
much optimism. As in the other former 
Eastern Bloc countries, the film industry in 
East Germany was state-owned. That 
meant some restrictions on content, but it 
also meant regular employment. “They are 


very talented artists. But now that they |. 


seem to have a chance to express them- 
selves, they will really have no chance. 
Who will give them the money? The audi- 
ences in eastern Germany now are going 
as fast as possible to see the American 
films that they couldn’t see all these years. 
All the Eastern artists are now unem- 
ployed.” 

One artist formerly of East Germany 
who doesn’t have to worry much about 
employment is actor Armin Mueller-Stahl. 
Like Verhoeven, he missed the reunifica- 
tion festivities; he was promoting his new 
film, Avalon, which is directed by Barry 
Levinson. But also like Verhoeven, 
Mueller-Stahl has a memory that overshad- 
ows these celebrations. During the Berlin 
Film Festival last February, he returned to 
the East for the first time since his volun- 
tary exile for political outspokenness, in 
1980. His first American film, The Music 
Box, was screened in East Berlin. Mueller- 
Stahl was on hand, and he got a standing 
ovation. 

“It was a strange feeling,” Mueller-Stahl 
remembers. “All East Germany had been 
before in the sway of the secret police — 
we could make many movies now about 
them. Many of the colleagues I met in East 
Berlin at the opening of The Music Box I 
could remember were always trying 
to avoid me when I was living there. So I 
was not so happy to meet them. They’d 
say ‘Oh, I’m so happy to see you again!’ 
now that it was safe. On the other hand, 
there are a few people who I very much 
wanted to see again, who remained close 
to me.” 

Although Mueller-Stahl is “very pleased” 
about his country’s reunification, he 
doesn’t expect to make movies in 
Germany again. “In Germany now it’s a lit- 
tle bit senseless to make films,” he says. 
“We have no audience. There’s only an 
audience for TV stars. I don’t know what 
happened. The audience in Germany is 
too lazy to go to a movie. TV — it’s the 
theme of Avalon, too — has changed the 
world.” Q 


critical. As Commandant Dellaplane, a 
French officer obsessed with that task, 
Philippe Noiret brings to the role nothing 
but solemn opacity. He’s not helped much 
by his frequent collaborator, director 
Bertrand Tavernier, who himself seems to 
have trouble identifying what Life and 
Nothing But is all about. 

Promising ideas glint throughout, only 
to disappear into the black hole of the 
film’s narrative inertia. Dellaplane’s dedi- 
cation to restoring the nameless victims 
as individuals is countered by the Army’s 
desire to glorify death as a nameless 
abstraction. Seeking an Unknown Soldier 
to inter under the Arc de Triomphe, his 
superiors reverse the commandant’s 
procedures: instead of establishing iden- 
tities, he must confirm the lack of one. It’s 
a profound conflict, but.expressed only 
in phlegmatic glowering and feeble 
rhetoric. ‘ 

Then there’s Irene (Sabine Azema), a 
sniffing Pekingese of a woman in search of 
her MIA husband, the heir to a steel facto- 
ry. Her motives are far more mercenary 
and human than Dellaplane’s. Naturally, 
they fall in love; perversely, Tavernier 
shows us nearly nothing of it. 

For a film nearly two and a half hours 
long, Life can’t seem to find the time to 
make anything out of its potential riches 
and turmoil. Not only are theme, charac- 
ters, and plot diffuse and half-baked, but a 
number of intriguing directions are left 
unexplored. A makeshift hotel set up in a 
factory out of Modern Times, a tunnel 
entombing a Red Cross train destroyed 
during the war,-eldritch Moroccan and 
Chinese troops picking through the fields 
of Verdun for the bones of the fallen — 
such images prove more enticing in theory 
than in Tavernier’s practice: Occasionally 
affecting and sublime, but moré. often frus- 
trating and listless, Life and Nothing But 
seems like anything but. At the Coolidge 


Corner 
— Peter Keough 
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Out of the melting pot 


Israeli film walks the line between them and us 


by Gary Susman 


“ONE OF US: CULTURAL RELATIONS IN 
ISRAELI CINEMA.” At the Museum of 
Fine Arts, Thursdays through No- 
vember 15. 


to call this year’s festival of Israeli 

films “One of Us: Cultural Relations 
in Israeli Cinema.” It’s too bad they picked 
a name that sounds like a blow-off college 
course; “cultural relations” is arguably the 
subject of the vast majority of movies. 

Still, the phrase has special meaning for 
Israeli films. The movies in this series use 
relationships among two or three individu- 
als to examine the many cultural clashes 
that exist in Israel: wartime culture versus 
peacetime culture, women versus men, tra- 
dition versus modernity, the army versus 
the courts, Orthodox Judaism versus secu- 
larity, Sephardic Jews versus Ashkenazic 
Jews, kibbutz versus city, and, of course, 
Jew versus Arab. Anyone who wishes to 
understand the factionalism that defines 
Israeli life today would do well to see 
these films. 

The series is a showcase for a number of 
talented actors and directors. You can see 
the work of Michal Bat-Adam and Yossi 
Pollack, for instance, in both A Thousand 
and One Wives (November 1) and AtaHa 
(October 25). In A Thousand and One 
Wives (1989), Bat-Adam directs Pollack as 
Naphtali, a Sephardic man twice widowed, 
who confronts his fears of a curse and gets 
married a third time, to Flora, a sheltered 
girl (Israeli rock star Rita, in a stunning 
debut). But Naphtali is still too frightened 
to consummate his marriage, and Flora is 
too naive to know what she is missing until 
she is seduced and impregnated by an 
unscrupulous merchant. 

In their 1920s Orthodox community, nei- 
ther Naphtali nor Flora can speak openly 
about sexual matters to the other, and this 
inability to. communicate, along with their 
painful lack of self-awareness, threatens 
their marriage with tragedy. The film could 
have been a feminist indictment of a 
bygone culture, but thanks to sensitive 
work by Bat-Adam and her cast, the char- 
acters and the poignant story transcend the 
polemical. 

Bat-Adam is also one of Israel’s foremost 
actresses, and she commands the screen in 
Atalia (1984), a film set on a kibbutz dur- 
ing the 1973 Yom Kippur War. Her Atalia, a 
woman widowed in the 1956 war, hasn’t 
remarried but has had affairs with various 
men on the kibbutz, making her the butt of 
gossip. She has a senile father whose old- 
style revolutionary ways are a disruptive 
annoyance to kibbutz workers, and a 
teenage daughter who’s ashamed of her. 
Atalia doesn’t care what the others say 
about her, until she embarks on an affair 
with the kibbutz’s other outcast, Mati 
CYiftach Katzur), a 19-year-old who is med- 
ically unfit for military service (not only is 
Israel a nation with a universal compulsory 
draft, but its boys are eager to serve). 


T he Museum of Fine Arts has chosen 





Suddenly, she is less willing to challenge 
the kibbutz backstabbers (like her former 
lover, played by Pollack) or the restrictions 
of her society, and she fears that Mati will 
defy his weak heart and go to war and die, 
like her husband. Some of the film is over- 
ripe (like the post-coital exchange be- 
tween Bat-Adam and Pollack, in which he 
tells her that women like her would have 
been burned at the stake in the Middle 
Ages, and she replies that men like him 
would have lit the pyre), but in general, it 
overcomes the older woman/ man 
clichés. Director Akiva Tevet is Bat-Adam’s 


protégé, and he is nearly as adept as she is _ 


at using a love story as a vehicle for social 
criticism. 


Like Atala, Avanti Popolo (November 
8) is in part about the betrayal of revolu- 
tionary ideals. Recently named best Israeli 
film of the ’80s by Israeli film critics, this 
1987 film is an anti-war absurdist black 
comedy about how easily fighting for a 
cause gives way to mindless violence. The 
title comes from an Italian socialist song 
that director Rafi Bukaee has said he sang 
as a child, marching in an Israeli youth 
movement, without understanding the 
words. In Bukaee’s film, people also march 
and sing without understanding either their 
cause or one another. 

The protagonists are two Egyptian sol- 
diers, Gassan and Haled (Palestinian actor 
Salim Daw), trying to find their way back 
to the Suez Canal after the 1967 Six Day 
War cease-fire. Wandering like Beckett 
characters through a desert no man’s land, 
they encounter, among other things, a 
British tabloid-TV crew disappointed that 
they have already missed all the action, 
and a UN jeep with a dead Swedish soldier 
and a cache of forbidden (to Egyptians) 


‘whiskey. (They're too thirsty to resist.) 


Daw gives a bravura performance. His 
Haled, an outcast many times over — he’s 
an Egyptian Jew stranded in Israel, and a 
stage actor in a country that frowns upon 
theater — rails like Lear against the forces 
of nature and violence, which here are one 
and the same. In the film’s most memo- 
rable and emblematic sequence, a drunken 
Haled pleads for water by delivering 
Shylock’s “Hath not a Jew eyes?” speech 
(in English) from The Merchant of Venice 
to an uncomprehending detail of Israeli 
soldiers. For Bukaee, understanding is 
impossible in the atmosphere of war. 

There aren’t any films on the program 
that deal directly with the Intifada, though 
One of Us (November 15) examines a 
moral dilemma typical of those the Israeli 
Defense Forces face in confronting the 
Palestinian uprising. One of Us (1989) is 
sort of an Israeli Full Metal Jacket (though 
director Uri Barbash is no Stanley Ku- 


brick), which is appropriate, as the Intifada - 


threatens to become Israel’s Vietnam War. 
The film opens with a long flashback to 
the days of basic training, as seen through 
the eyes of three soldiers — sickly Rapha, 
emotional Yotam, and straight-arrow Amir 


— who become fast friends. Like Kubrick, 
Barbash wants to show how training made 
these men the brutal but fiercely loyal sol- 
diers they became. When the raw trainees 
aren’t being driven beyond their physical 
limits by their hated commander, who’s 
known as the White Angel, they relax by 
playing practical jokes on one another and 
singing songs about one another’s sisters 
that would make Luther Campbell blush. 
One practical joke, whose target is the 
White Angel (Rapha photographs him tak- 
ing a shit in the woods), goes too far, and 
the whole company chooses to be pun- 
ished rather than rat on Rapha. 

In the second half of the film, Rapha has 
become a military internal affairs inspector 
investigating the death of a Palestinian 
who tried to escape from an army complex 
where he was being interrogated after 
killing a soldier. To his horror, Rapha dis- 
covers that the soldier killed was Amir, and 
that Yotam, acting in anguished revenge, 
Was an accomplice to the torture and mur- 
der of the Palestinian. The choice between 
his duty and his loyalty to his comrades, 
alive and dead, tears Rapha apart. Bar- 
bash’s direction can be clumsy and episod- 
ic, but strong performances by Alon 
Aboutboul (as Yotam) and Sharon Alex- 
ander (as Rapha) make One of Usa striking 
film. Its unflinching critique of the army 
makes it a daring film as well. 

Showing the same day (November 15) 
are two half-hour films that are more di- 
rectly about Arabs and Jews. Palestinian 
director Rashid Mashrawi’s The Shelter 
was named best short Israeli film at 1989’s 
Jerusalem Film Festival, but Mashrawi 
couldn’t attend the award ceremony be- 
cause of the police curfew imposed upon 
his Arab neighborhood. It tells the story of 
two Arab construction workers. The older 
man (Salim Daw of Avanti Popolo) is obe- 
dient, even obsequious, to his Jewish boss. 
The younger (Muhammad Bachri) bristles 
at his co-worker’s complacent acceptance 
of the atrocities he witnesses and his 
refusal to take action. In what's an obvious 
metaphor, the older man lives in a forgot- 
ten, claustrophobic basement beneath the 
perpetually unfinished Jewish construction 
site. 

Gur Heller’s Night Movie uses a similar- 
ly overt metaphor to show how Arabs and 
Jews are tied together, whether they like it 
or not. In the film, a Jewish soldier and an 
Arab street youth find themselves literally 
shackled together, 4 la Madeleine Carroll 
and Robert Donat in The Thirty-Nine Steps. 
As they wander the desolate back alleys of 
Tel Aviv, they come to a state of mutual 
acceptance, if not friendship. 

Both of these shorts are pleas for under- 
standing and tolerance, but in these films, 
as in most of the others, it takes the explo- 
sion of imminent but avoidable violence to 
bring about such understanding. This is 
perhaps the saddest and truest lesson 
about Israel today that this film series has 
to offer. QO 
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Peter Gerety and Timothy Crowe: less socially redeeming than 2 Live Crew? 


Troubles shooting 


At Trinity, Juno’s not busting out all over 


by Carolyn Clay 


JUNO AND THE PAYCOCK, by Sean 
O’Casey. Directed by David Wheeler. 
Set designed by Robert D. Soule. 
Lighting by John F. Custer. Costumes 
by William Lane. With Patricia 
McGuire, Anne Scurria, Jerome Davis, 
Peter Husovsky, Peter Gerety, Timothy 
Crowe, Ed Shea, Anne Gerety, Janice 
Duclos, and Brian McEleney. At 
Trinity Repertory Company, Prov- 
idence, through November 18. 


he Trouble with most renderings 
i of Sean O’Casey is that the perpe- 
trators appear to have their lips 


permanently affixed to the Blarney Stone. 
But if David Wheeler kissed, he doesn’t 
tell. Rather, his Trinity Rep production of 
Juno and the Paycock is too subdued, too 
repressible. With its real running water and 
sausages sizzling in the fireplace, coun- 
tered by a pointed vaudeville piquancy, 
it’s what you. might call Beckettesque real- 
ism. 

What works best in the production, in 
fact, is the refitting of those wild Irish 
reprobates “Captain” Jack Boyle and Joxer 
Daly, as a scabrous Vladimir and Estragon, 
whisked off their mound and into a Dublin 
tenement — where long-suffering Juno, 


wife of the former, occasional tolerator of 
the latter, cooks the carrots and turnips. 
But in toning the play down, and punch- 
ing up its absurdist aspect (indeed Beckett 
loved Juno), Wheeler diminishes its soul 
and bravado. 

Oh, he definitely knows what he’s 
about, as does his competent, and in a 
couple of cases surpassing, cast. This is no 
yahoo treatment, reaching for Celtic 
heights while tripping over its rosary 
beads. It is, I think, a focused if somewhat 
muted attempt to make the great, brim- 
ming play cohere. Critics of Juno, though 
acknowledging its battalion of stageworthy 


Acting with conviction 


Timberlake Wertenbaker’s Aussie inmates put on a show 


by Bill Marx 

OUR COUNTRY’S GOOD, by Timber- 
lake Wertenbaker. Based on the novel 
The Playmaker, by Thomas Keneally. 
Directed by Mark Lamos. Set designed 
by Christopher Barreca. Costumes by 
Candice Donnelly. Lighting by Mimi 
Sherin. With Richard Poe, Adam Le- 
Fevre, Sam Tsoutsouvas, Gregory 
Wallace, Stephen Rowe, Herb Downer, 
Tracey Ellis, Amelia Campbell, Helen 
Carey, Michael Cumpsty, and J. 
Smith-Cameron. At Hartford Stage, 
Hartford, Connecticut, through 
November 3. 


nglish theater of the 50s boasted a 
E playwriting generation of angry 

young men, and it looks as if the 
’80s might finally be the time for a cadre of 
pissed-off women. Led by Caryl Churchill, 
who furiously swings the political cudgel 
in her Jacobean send-up of English yup- 
piedom, Serious Money (as well as in such 


‘rad-fem fracases as Cloud Nine and Top 


Girls), the sisterhood’s been joined by a 
swashbuckling second-in-command, the 
American expatriate Timberlake Werten- 
baker. Her polished scripts, perhaps befit- 
ting those of a lady-in-waiting, are less 


feverish than the Generalissima’s. But her 
discontent, conveyed through intensely 
intellectual dramas that dissect the cancer- 
ous present through an exploration of the 
past, is highly theatrical all the same, the 
disturbing result of a resolutely sane eye 
trained on history’s dirtier and danker cor- 
ners. 

Now receiving its East Coast premiere at 
the Hartford Stage, Our Country’s Good is 
Wertenbaker’s. alternately harrowing and 
inspiring story of a group of convicts in 
18th-century Australia who are putting on 
George Farquhar’s The Recruiting Officer 
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characters (the central Kramdenesque cou- 
ple evoke Jack Falstaff and Mother 
Ireland), point to the sprawling, disparate 
elements of the work — its mix of melo- 
drama and raucous comedy. Wrote George 
Jean Nathan, “Everything is on the stage to 
make a consistently holding play, but the 
materials are like a troop of fully armed 
soldiers whose commander is down with 
the measles and who accordingly hang 
around, their rifles cocked, waiting vainly 
for orders to move forward.” Well, David 
Wheeler has got them marching all right, 
but softly. 

First produced by the Abbey Theatre in 
1924, Juno is the centerpiece of O’Casey’s 
Troubles trilogy. It’s set in 1922 in a Dublin 
tenement house, where the Boyle family, 
along with a scruffy and long-suffering 
band of co-tenants, struggle to keep body 
and soul, life and limb, together in the 
shadow of ongoing civil war. Actually, son 


Theater 


Johnny is already missing a limb; having 
had his hip shattered while doing his patri- 
otic duty in the Easter Rising of 1916, he 
subsequently had an arm blown off in the 
“fight in O’Connell Street” between Free 
Staters (Irish patriots satisfied with the 
Treaty of 1921, which gave the 26 southern 
counties dominion status) and the 
Diehards (IRA). It should be Johnny's 
jumpy, brooding presence, along with 
Juno’s indomitability, that knits the play 
together. 

Like many of O’Casey’s warts-and-all 
portraits of his countrymen, awash in 
whiskey and “blood sacrifice,” Juno makes 
a better case for Ireland’s women than for 
its men — though, goodness knows, the 
paycock and the parasite (“Captain” Jack 
and Joxer) are voluminous characters. The 
intolerant Johnny prates of “principle” but 
quakes, bellows, and bawls like a baby at 
the approach of that final fall on his sword. 
Sister Mary’s suitors, both the union orga- 
nizer Jerry Devine and the deserting 
theosophist Charles Bentham, prove cal- 
low. Father Jack’s a lovable rogue, full of 
furtive chauvinism and braggadocio, but 
utterly irresponsible. And Joxer, well, 
Joxer’s got less socially redeeming value 
than 2 Live Crew. 

It falls to Juno and Mary to keep the 
family’s collective-~head above water, in 


for the officers who daily rape and beat 
them. When first performed at London’s 
Royal Court Theatre, it won the 1988 
Olivier Award for best play, the English 
equivalent of the Tony. And coupled with 
other impressive pieces — among them 
The Love of a Nightingale, Wertenbaker’s 
adaptation of the myth of Philomel for the 
Royal Shakespeare Company, and The 
Grace of Mary Travers, her acclaimed fem- 
inist reworking of William Hogarth’s 18th- 
century engravings (which will be pro- 
duced here by the Ikaros Theatre compa- 
ny later this season) — it suggests a 
woman to be reckoned with. 

Certainly Our Country's Good presents 
us with a sensibility capable of juggling 
dialectics (in this case the still relevant 
rumble of whether art civilizes or cor- 
rupts), the ghastly horrors of prison life, 
and the complexities of sexual politics. Not 
only does the Farquhar comedy, which 
satirizes army officers and the economics 
of war, center on a woman masquerading 
as a man, but Wertenbaker has the actors 
of Our Country’s Good doubling as prison- 
ers and officers, with the actresses playing 
male roles in some scenes. 

The overarching dramatic metaphor is 
that of the penal colony as a microcosm 
for the colonial mentality. The passionate 
arguments in the officer’s mess about the 
need for bringing civilization to the new 
world, arguments that pit Commanding 
Officer Phillip’s humanity against Major 
Ross’s sadism, are juxtaposed against the 
army’s current form of punishing enter- 
tainment, whippings and hangings. 

In one of Our Country's Good's most 
memorable scenes, the cast of pickpock- 
ets, rapists, and prostitutes, all struggling 
to rehearse Farquhar amid the snarls of 
hostile officers, freeze with horror at the 
screams of a fellow prisoner being 
flogged. Here Wertenbaker fuses fear and 
pathos, pointing up the potential of spec- 
tacle to induce intimidation as well as illu- 
mination. She also brings this off in anoth- 
er wonderful encounter, when a woman 
convict is measured to be hanged by a fel- 
low actor, who’s to be her executioner. 
Reluctantly fulfilling his official role, he 
assures her that nobody’s been better 
“playing Melinda” in The Recruiting 
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order to go on singing, soap-boxing, and 
hoping for that ship — perhaps the one on 
which the Captain preposterously claims 
to have sailed “from the Gulf 0’ Mexico to 
the Antanarctic Ocean” — to come in. The 
pragmatic Juno, in particular, is both a nag 
and a saint, the classic enabler. She berates 
and embraces the family, while dusting off 
their boots to trudge the road to ruin. 
When word comes of a windfall legacy (a 
false promise, as it turns out), she stands 
by and allows the Captain to commandeer 
and frivol it. In one of actress Anne 
Scurria’s better moments, at the end of the 
first act, she even turns girlish as he sere- 
nades her, enjoying the old wastrel now 
that he can (supposedly) pay his way. 

But in the end, Juno. makes the 
Ibsenesque decision to cut bait; it is she 
who will move forward, with Mary and her 
unborn illegitimate child, carrying Ireland's 
clouded yet hope-heavy future like a 
weight. In the play’s most famous scene, 
she is at once softened and strengthened, 
as she ritualistically mourns her son, and 
those of all of Ireland's grieving mothers. It 
is a perhaps impossibly eloquent moment, 
echoing a similarly glorious and difficult 
one in the second act, when the mother of 
the boy upstairs, a Diehard whom Free 
Stater Johnny betrayed, mourns her dead 
son: “Blessed Virgin, where were you 
when me darlin’ son was riddled with bul- 
lets, when me darlin’ son was riddled with 
bullets? Sacred Heart o’ Jesus, take away 
our hearts.o’ stone, and give us hearts o’ 
flesh! Take away this murderin’ hate, an’ 
give us Thine own eternal love!” Scurria, 
her belly quivering as if in labor, her 
shrewishness melting into prayer, is quite 
moving here. But Wheeler makes her play 
the operatic scene while tidying the few 
shards of finery the repo men have left in 
the house! 

Of course it is O’Casey’s perverse genius 
that he does not end the play with Juno’s 
wrenching farewell to home and pettiness. 
He brings the stewed-as-prunes Captain 
and Joxer back to the empty rooms, for a 
shitfaced, uncomprehending, Beck- 
ettesque coda. As enacted by longtime 
Trinity favorites Peter Gerety and Timothy 
Crowe, this is a daringly protracted, drunk- 
en duet, capped off by Crowe’s perfor- 
mance of the longest and most intensely 
concentrated coin pick-up in the history of 
theater. Gerety’s Captain has dropped this 
“last Mohican” of his cribbed legacy, and 
the thieving Joxer can’t let it be. Even with 


Officer than she. 

But the play’s about more than tran- 
scending oppressive circumstances by 
twisting sexual and societal roles. 
Wertenbaker also makes ironic use of the 
traditions of backstage comedy, for exam- 
ple having the priggish officer who’s 
directing the Farquhar fall in love with his 
leading lady, or making the surly prisoners 
(who include a man who’s memorized 
Johnson’s dictionary from: A to L and a 
Garrick groupie) into a crew of strutting 
hambones still testing their bows after five 
months of rehearsal. Much of the time, 
Our Country’s Good is a humorous, and 
loving, tribute to the humanizing powers 
of the stage, with its ability to educate and 
transform. 

Unfortunately, the underlying Mickey 
Rooney-and-Judy Garland-puttin’-on-a- 
show aura charms at first but ultimately 
turns squishy and sentimental. Great 
drama isn’t always “good” for you, like a 
back rub. It can be nasty, anarchistic, and 
insulting. But Wertenbaker’s convicts aren’t 
very barbaric, so their reformation comes 
off as an easy victory. And it’s difficult to 
make their savage enemies, who think art 
stinks, into. more than cardboard blow- 


hards, So there’s an Arthur Millerish self. 


righteousness amid all the moral uplift in 
Our Country’s Good. Unlike Peter Weiss’s 
Marat/Sade, which it resembles in struc- 
ture, the play’s more of a liberal dip than a 
frightening dive into the past. 

And unlike such playwrights as Edward 
Bond and Howard Barker, Wertenbaker 
seems unwilling to take on the more irra- 
tional and unpredictable energies that 
course through history's often surrealistic 
corridors. Only the token appearance of an 
aborigine, who intones stuff like “This is a 
dream which has lost its way. Best leave. it 
alone,” hints that history may be a night- 
mare from which we are struggling to 
awake. Elsewhere, Wertenbaker spends 
too much time having her officers fire off 
sophisticated epigrams at one another. 

But even with its moments of philosoph- 
ical mush, Our Country’s Good is a 
provocative piece, a must-see for our 
homegrown playwrights who, like Henry 
Ford, have stupidly deemed history to be 
bunk. And the Royal Court production, 





the world, as the Captain is so fond of say- 


ing, “in a terrible state o’ chassis,” there is | 


order in some things. 

“When Peter Gerety’s back,” pro- 
nounced one patron infuriated by the 
Brechtian shenanigans of Anne Bogart’s 
No Plays No Poetry \ast fall, “I'll be back.” 
In fact, he was back soon after, in Bogart’s 
Summerfolk. But Trinity diehards wanted 
Gerety sans Bogart, and he has certainly 
given some memorable performances 
under Wheeler’s tutelage (notably in 
Hurlyburly and The Boys Next Door). 
Captain Boyle seems a role to made fit him 
like a blarney suit, and he’s endearing in it, 
though curiously restrained — a pub- 
crawling Peter Pan with his tights tucked 
into Falstaffian boots. By contrast, Crowe’s 
Joxer is less slavish, and more scurrilous, 
than is customary for the “procrastinator 
and prognosticator” sidekick. In his baggy 
pants and stained overcoat, his hair a 
Mansonesque tangle, his tongue a dirty 
bed for “darlin’,” Crowe's like afi unkempt 
lap dog with the potential to turn vicious. 
It’s more a darin’ than a darlin’ turn, but 
you can’t take your eyes off him. 

The other performances are less rivet- 
ing. In particular, Scurria is an actress I 
have admired in plays as diverse as Baal 
and The Marriage of Bette and Boo, but 
she’s miscast here — a clenched, ungener- 
ous Juno. Patricia McGuire is believably 
tart and lyrical as Mary, but Jerome Davis is 
more surly than suffering as Johnny. In 
general, the political takes a back seat to 
the familial in this production, as it should. 
But the confrontations between Johnny 
and his erstwhile comrades in arms, dead 
or alive, promising friendly or unfriendly 
fire, should nonetheless bring a chill to the 
hearth — and to the heart. Here they’re 
just a breeze. 

It is possible that Wheeler has deliber- 
ately dwarfed the larger-than-life Irishness 
of Juno and the Paycock in order to uni- 
versalize its anti-heroic, anti-war message. 
(in an interview, he mentions the play’s 
renewed immediacy, in light of the stand- 
off in the Middle East.) Certainly he means 
to make it more seamless, for example 
turning down the volume, and the joculari- 
ty, on the second-act celebration that 
bleeds into a funeral procession. But in 
checking the play’s hairpin-turn theatricali- 
ty, its volatile mix of tragedy and farce, 
he’s engineered a production that’s no 
more or less than what Captain Boyle and 
Joxer.will never be: respectable. QO 


which I saw, covered up some of 
Wertenbaker’s gooey intentions with 
Brechtian grit, in the form of performances 
that went against the writing’s domestic 
grain. Alas, the Hartford Stage production, 
under Mark Lamos’s. broad-as-a-country- 
barn direction, rubs the wrong way, his 
cast generally turning the captives into 
misunderstood nice guys and gals while 
their captors come off as either angelic 
guardians or cartoonish creeps. You never 
have a sense that a curtain’s being raised in 
Hell. 

Moreover, the debates among the offi- 
cers haven't the spit and polish they des- 
perately need, let alone the necessary 
evenhandedness. And the play’s sexual 
elements, such as the-lesbian proclivities 
among the actors/prisoners, are under- 
played (though their director’s aristocratic 
prissiness is so overdone you're surprised 
he goes after the leading Jady). Only 
Tracey Ellis’s tender intensity as the 
lovestruck Mary Brenham and Stephen 
Rowe's piteous guilt as a haunted midship- 
man cut through the staging’s superficiali- 


Even the brilliance of Christopher 
Barreca’s set — dozens of hangman's 
knots dangle like party balloons from the 
ceiling, and a huge ship, as gnarled and 
forlorn as a beached fossil, lies on the floor 
— works against the production. The per- 
formers are almost elbowed off the stage 
by the boat, which looks great but isn’t 
effectively used. And pushing actors aside 
is the last thing Our Country’s Good is 
about. 

In Letters to George, his entertaining 
book about directing Wertenbaker’s script 
and The Recruiting Officer in repertory at 
the Royal. Court, Max Stafford-Clark writes 
that one of the new play’s accomplish- 
ments, when first. produced, was that it 
“touched London’s beleaguered theatrical 
community. A play that proclaimed the 
power and enduring worth of theater, and 
that celebrated its centrality to our lives, 
was of importance in the third term of a 
government who deemed subsidy a dirty 
word.” I really wish the Hartford Stage had 
done right by Wertenbaker’s script; her 
rousing ode to the stage could do our 


» country a lot of good as well. QO 
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John Bay: it owes as much to Kafka as to Chandler and Hammett. 


Shadow play 


Joseph K meets Sam § at Studebaker 


by Gary Susman 

SHADOW OF A DOUBT. Text/stag- 
ing/direction by John Bay and Lesley 
Bannatyne. Kinetic sculptures by 
Arthur Ganson. Set by David Judelson. 
Lighting by John Malinowski. Music 
by David Nemec. With Bay, Ganson, 
Bannatyne, Judelson, and R. 
Zachariah. Presented by Studebaker 
Movement Theater Company at the 
Performance Place, Fridays through 
Sundays through October 28. 


t was a dark and stormy night. I took 
I refuge in a towering old barn of a 


house, called the Performance Place, 
at the edge of the city. A sense of existen- 
tial forboding hung over me. What was I 
doing here? I was on 4 case: try to make 
sense of the Studebaker Movement The- 
ater Company's Shadow of a Doubt, a per- 
formance piece claiming to merge “a multi- 
media film-noir detective spoof with MIT 
scientist Frederick Lorenz’s theories of 
order and chaos.” What did that mean? 
How could a show tie such disparate ele- 
ments together? Having exhausted my sup- 
ply of rhetorical questions, I removed my 
trenchcoat and took my seat. 

Written, designed, and performed by 
members of the company, Shadow takes 
place on New Year’s Eve, but its protago- 
nist, an obsessive inventor, is less con- 
cerned with partying than with retrospec- 
tion and resolution. He sits at a desk in his 
dingy office, trying to make some major 
life decisions while imagining a bad detec- 
tive movie in which he is the sleuth. 

Actually, Shadow owes as much to 
Kafka as it does to Chandler and Hammett. 
The gray-faced inventor is named Richard 
M. (a cousin of The Tria?s Joseph K?). He 
finds his drab life both endangered by 
death threats from an unknown source and 
protected by guardian angels he under- 
stands even less. Kinetic sculptor Arthur 
Ganson’s menacing black machines, which 
hover at the edge of the set until they take 
on lives of their own, call to mind the 
exquisite torture device of “The Penal 
Colony.” Each machine holds something (a 
glass ball, a sealed envelope, an ominous 
knife poised at head level); each starts and 
stops of its own volition. 

The piece opens with a dumb show. 
The five performers emerge, connected by 
a web of laser-like, taut red threads to a 
central point above and behind the stage. 
They move with Robert Wilsonian slow- 
ness, and though their threads cross and 
intersect, they seem unaware of one 
another or the barrage of New Year’s Eve 
noise and revelry that crackles over an 
unseen radio. They are random creatures, 
ignorant of their interconnectedness. 
Suddenly, the threads are released, as if 
snipped by the Fate Atropos. It's the first in 


a series of moments in the show where an 
abstract idea comes alive in a heart-stop- 
ping way. 

Richard begins by explaining his dilem- 
ma to the audience. After years of profit- 
less tinkering, he has finally designed what 
he feels is the perfect machine: it is pure 
form, unencumbered by any function at 
all. Should he sell his idea and see it com- 
promised, or should he pursue his lonely 
vision, at the possible cost of his marriage, 
his already precarious financial situation, 
and even his life? For he already has an 
inkling that somebody plans to kill him, 
thanks to ambiguous warnings from his 
two guardian angels. 

He tries to solve the mystery of his 
would-be killer’s identity by acting out the 
movie in his head while applying Lorenz’s 
theories, aphoristically distilled here into 
“Chaos is order masquerading as random- 
ness.” In other words, all events are inter- 
connected and influence one another. You 
could predict the future by extrapolating 
where possibilities would intersect — 
assuming you were omniscient enough to 
understand every variable. The characters 
with whom Richard tries to connect in his 
mental movie include the villainous Dr. Q, 
a rival inventor who urges Richard to per- 
mit himself the smothering safety of the 
corporate world, and his wife, Stella, a 
sleek dame who seems dangerously sus- 
ceptible to Dr. Q’s charms and who 
reminds Richard that she is not a mere 
point on a probability curve. She com- 
plains that she needs attention and securi- 
ty. “You can’t eat a brainstorm, Dick,” she 
cracks. 

There’s a lot of humor in Shadow, espe- 
cially at moments when it seems to be 
poking fun at its own baroque artifice. 
Elsewhere, there is an air of existential 
doom arising from the Kafka/detective 
premise and the anxious, Fosse-esque 
choreography, danced to David Nemec’s 
eerie, semi-industrial synth Score.  * 

As Richard, John Bay is all nerdy desper- 
ation: His graceful, acrobatic clumsiness 
recalls Buster Keaton, the original existen- 
tial comic. Lesley Bannatyne’s Stella is 
seductive and world-weary, in the best 
Gloria Grahame ‘tradition, and sculptor 
Ganson is remarkably slithery as Dr. Q. 
The two angels (R. Zachariah and set 
designer David Judelson) try hard, but 
vague writing and soundesystem bugs 
diminish their effectiveness. 

The strains of Shadow of a Doubt do 
converge, with Richard experiencing an 
epiphany at the cathartic moment that the 
machine throws the knife. At last, I under- 
stood! I left the theater with a light heart; 
as the tune “Date with an Angel” filled the 
air. The rain was letting up. Or was it just a 
coincidence? Q 
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Karen Scalzitti: a tasteful dancer who never prostitutes her clarity for gymnastic effects 


Arabian heights 


Boston Ballet gets the season off to a flying start 


by Janine Parker Kolberg 


ABDALLAH. Presented by Boston 
Ballet. At the Wang Center, through 
October 21. 


oO open Boston Ballet’s 27th sea- 
son, artistic director Bruce Marks 
has chosen what has become 
known as the lost ballet, Abdallab. (Marks 
even plays one of the lead characters.) The 
manuscript to the 1855 ballet, chore- 
ographed in Copenhagen by Auguste 
Bournonville, disappeared after his death, 
in 1879, and resurfaced at an auction in 
1971. Marks’s late wife, ballerina Toni 
Lander, found more clues in the copious 
notes of the original score, and together the 
couple underwent the task of restoring the 
full-length ballet. An ambitious effort, to be 
sure, and one that has paid off deliciously. 
In an age when great choreographers 
are scarce, Abdaliah’s re-emergence 
couldn’t be timelier. There are no Petipas 
and Ivanovs creating Swan Lakes, 
Nutcrackers or Sleeping Beautys, no 
Fokines creating Firebirds or Petrouchkas. 
The geniuses of our own day, such as 
Balanchine, Tudor, and Ashton, are no 
longer with us. Bournonville’s earlier con- 
tributions list such classics as La sylpbide 
and Napoli, Abdallab has all the ingredi- 
ents to position itself as a classic of a 


lighter vein, among ballets such as 
Coppélia and La fille mal gardée. 

Abdallab is an utterly charming tale of 
love found, lost, and reclaimed. The title 
role is a poor shoemaker in the Iraqi port 
of Basra, and the object of his desire is 
Irma, a/k/a the Gazelle of Basra. Based on 
the tales of A Thousand and One Nights, 
the ballet offers as its theme the grief that 
inevitably (we hope) follows greed. 

Holger Simon Paulli’s score is the play- 
ful and majestic undercurrent for 
Bournonville’s signature jumps and sharp, 
quick footwork. Bournonville’s choreo- 
graphic trademarks are the arms held tight- 
ly in low fifth (rounded in front of the 
pelvis) during petit allegro, variations end- 
ing with an upsweep of the arm, then mul- 
tiple pirouettes en dedans — and those 
pirouettes finish in rigid fifth position 
(instead of the much easier and safer finish 
into fourth position). 

Pas de deux are not acrobatic events 
with showy lifts; rather they are peppered 
with delicate piqués and gentle turns. In 
fact, the difficult pirouette combinations 
are usually done without support. Ports de 
bras are generous, often reaching out to 
the audience as if to say, here, this is a gift 
for you. This is a style that, like 
Balanchine, cannot simply be put on like a 


New kids on the block 


Hull High; Fresh Prince of Bel Air; Cop Rock 


by Robin Dougherty 
HULL HIGH. Sundays at 7 p.m., on 
NBC (Channel 4 in Boston). 


FRESH PRINCE OF BEL AIR. Mondays 
at 8 p.m., on NBC. 


COP ROCK. Wednesdays at 10 p.m., on 
ABC (Channel 5 in Boston). 


which is a show about the exploits 

of suburban high-school students 
who occasionally sing and dance — a 
beleaguered faculty member announced 
that his students were, in fact, “giant 
slugs.” He claimed, “They crawl up in their 
chairs and stare at you and move their 
antennae.” 

No one in the faculty lounge bought 
this. But the alert viewer had to wonder 
whether this inert-animal analogy wasn’t 
behind two networks’ desire to enlarge the 
fall TV schedule with three new shows 
that pepper their drama (or situation com- 
edy, in one case) with doses of terpsi- 
chorean madness. 

And I do mean madness. The honchos 
at NBC (responsible for Hull High and the 
livelier Fresh Prince of Bel Air) and at ABC 
(Cop Rock) ought to get their own strong 


L ast week on NBC’s Hull High — 


dose of salt for thinking that what the 
MTV-fed slugs in front of the TV screen 
wanted was as ridiculous as some of the 
musical hybrids they’ve proffered us. On 
Cop Rock, literate and gritty urban scenar- 
ios are rudely interrupted by tunes that are 
sappy and boring, despite, in the pilot at 
least, being penned by Randy Newman. 
Meanwhile, Hull High’s angsting teens are 
followed through the halls by New Kids- 
like quartets adroitly executing pre- 
pubescent pelvic thrusts. And on the least 
ridiculous example, a Philly street kid 
(played by real life rapper Fresh Prince) 
infuses the posh LA home of his relatives 
with monologues in rap. 

Not that the phenomenon should come 
as a surprise. Fame had already offered us 
song-bursting teens. And ever since the 
groundbreaking Miami Vice, TV producers 
have dreamed about manufacturing shows 
that could capitalize on the popularity of 
music videos. Some viewers’ appetites 
were whetted by Dennis Potter's brilliant 
mini-series The Singing Detective and 
Pennies from Heaven, which wove pop 
hits from the '20s, '30s, and ’40s into 
byzantine and tragic narratives. 

Despite their cult status, neither of 
Potter’s shows, which played on PBS in 


hat; careful coaching and arduous 
rehearsals are needed for dancers to 
assume the buoyancy endemic to a 
Bournonville ballet. With the help of 
Bournonville teachers Sorella Englund and 
Flemming Ryberg, Boston Ballet dancers 
achieved, for the most part, this joyous 
style of moving. 

The lead couples I saw, Fernando 
Bujones with Karen Scalzitti and new com- 
pany member Roland Price with Jennifer 


Gelfand, along with a number of the 
soloists and corps, danced with a lightness 
and vitality that afforded a hopeful first 
glance into the new season. The company 
orchestra, led by Jonathan McPhee, has 
never sounded better, with the pit finally 
correctly situated, instead of partially hid- 
den (and muffled) by the stage. 

Bujones and Scalzitti were paired last 
season in Romeo and Juliet, and it’s a 
match made in ballet heaven. Something 
really happens between them, a mixture of 
tension and giddiness that is too often 
missing in partnerships. Bujones, an inter- 
national star, never fails to amaze me with 


this country, made much of a dent in 
mainstream TV trends. They merely 
showed the far-reaching possibilities of 
television. But Vice, which fused contem- 
porary pop songs with sophisticated cam- 
erawork, changed the way TV shows were 
made. Since then, no one’s really 
advanced the form. Not even the short- 
lived Almost Grown, which graced the fall 
schedule two years ago, with an engaging 
storyline about a couple growing up with 
rock and keeping it in their adult life. 

And not in the least Stephen Bochco, 
whose much-heralded Cop Rock, a police 
drama infused with musical numbers, 
turns Out to be as ridiculous as it sounds. 
Credit goes to one of my colleagues for 


Television 


pointing out just how unthreatening pop 
music has become when it can be juxta- 
posed, in the series title, with rock and 
roll’s one-time nemesis. But what’s really 
silly about the show is that it uses innova- 
tion for its own sake. There’s no organic 
reason for the musical interruptions. 
Indeed, the premise would never have left 
the network conference room had it not 
been championed by Bochco, one of tele- 
vision’s most successful producers. 

Cop Rock finds Bochco tripping over his 
own strengths. The literate writing and 
sophisticated storylines that distinguished 
the producer’s Hill Street Blues and L.A. 
Law are the very sort of TV fare that ought 
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his believable portrayals of humble char- 
acters. His Abdallah is a big kid with a big 
grin who gets into a big mess when he 
momentarily forgets his humility and goes |. 
for the gold. Before the trouble starts, Irma 
and her two friends compete for a pair of 
slippers made by Abdallah; Irma wins not 
only the prize but also Abdallah’s heart. 
Scalzitti is well suited to Bournonville; her 
arabesque, full round and soft, is right at 
home in this style of dancing. She’s a taste- 
ful dancer who never prostitutes her clarity 
for gymnastic effects. 

This is Price’s first performance with the 
company, so naturally it’s too early for any 
partnerships to have formed, though he 
and Gelfand are admirable together. He’s 
long-legged, with a stable technique and a 
flexible back that arches strongly and flu- 
ently. This back allows him tours jetés that 
finish with an upright arabesque, an 
arabesque much more curvaceous than 
most other men’s. 

Gelfand, one of the company’s strongest 
jumpers, goes so high, even in petit alle- 
gro, that you forget how short she really is. 
Her entrechat quatre and brisés are a good 
example that others should follow: the 
thrust in jumps should be up, not out, and 
in pushing for the up, sufficient height is 
achieved to allow for multiple, articulate 
beats. She does need to work on the sick- 
ling that eventually creeps in, and on her 
in-between footwork, which at times 
becomes a sloppy blur. 

Susanna Vennerbeck and Lori Nowak 
play the Two Friends to Scalzitti’s Irma, 
and Adriana Suarez and Hewan Tomlinson 
to Gelfand’s. They all have lovely 
demeanors, with Nowak the leader in con- 
crete technique. Suarez has a sharp attack 
that she softens with a flowing upper 
body. Tomlinson is always effervescent, 
but she needs to clean up details such as 
her sometimes too flowery hands and her 
feet in petit allegro. I’m confused by 
Vennerbeck; her entrances always have 
such promise, but often she goes back on 
it. She has a pretty face and makes pretty 
shapes with her body, but she doesn’t real- 
ly get there in an interesting way. 

Karl Condon is Abdallah’s friend Hassan 
in all of the performances, and as usual 
with Condon, he takes on the character’s 
quirks and makes them his own. Here the 
idiosyncrasies are flex-footed emboités 
and turned-in pas de chat in a rowdy 
dance with the other shoemakers. He’s the 
life of the party,-sortieone who likes every- 
one, and whom everyone likes; but he 
never upstages the lead dancers — at least 
not intentionally. 

Marks dons the robes of Sheikh Ismail 
and joins his dancers on stage to portray 
the leader who is overthrown and hides 
out in Abdallah’s humble home. Marks is a 
strong actor who never hams it up — 
though there is plenty of opportunity in 
this role to do so. After refusing money for 
hiding the sheikh, Abdallah is given a 
magic candelabra with five candles — four 
of which will bring him fabulous riches 
when lit. The fifth, warns the sheikh, is off- 
limits. 

This is where the fun really starts, espe- 


not to be interrupted by cops and street 
scum and even entire juries bursting into 
song. Or scenarios in which the mayor 
(Bochco’s wife, actress Barbara Bosson, 
here got up in a hideous false chin and 
nose), in the pilot’s low point, broke up a 
serious meeting with a feeble song-and- 
dance number. about graft. What’s most 
frustrating about Cop Rock is that, without 
the musical interruptions, Bochco would 
have a pretty neat show. 

Maybe even as neat as what seems to be 
going on in Fresh Prince of Bel Air. 
Ostensibly television's first show about a 
rapper, the sit-com does open with a rap 
number, of sorts, which explains how Will 
(played by Will Smith, who in real life is 
part of the Top 40 duo DJ. Jazzy Jeff and 
the Fresh Prince), a street kid from 
Philadelphia came to live with his social- 
climbing white wanna-be relatives in LA’s 
poshest suburb. But so far the rapping, 
which in the case of the Fresh Prince has 
always been unthreatening, has taken a 
back seat to the show’s refreshing politics. 

Indeed, Fresh Prince is a show that uses 
music indirectly, to point up the widening 
gulf in the black middle class. Rap is a 
stand-in for the main character's black 
identity, which scares his family members, 
who've shed theirs. When Will comes to 
stay with his rich aunt and uncle, his 
biggest shock is not how much money 
these people have but how white they act. 
One of his cousins is a stereotypical valley 
girl; her brother is a madras-clad member 
of his high-school glee club. With his 
homeboy act and his affinity for street talk, 
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cially with the opening-night cast of 
Bujones and Scalzitti, who revel in the 
comic possibilities. At first, Bujones looks 
puzzled over the sheikh’s gift. What's 
wrong with his home, his dress? What 
could he want for? But with the first and 
second candle bringing him a fabulous 
palace and nifty new clothes, his curiosity 
is adequately piqued. Bujones wishes for, 
then blushes over, the appeatance of his 
very own harem. These goodies arrive by 
way of fun special effects that are a wel- 
come change from the familiar Nutcracker 
tricks. This palace is filled with exotic 
delights, but these are more refined com- 
pared to the candy-sweetness of The 
Nutcracker. 

Yes, these are adult treats; consider the 
Sugar Plum Fairy’s being replaced by 
Palmyra, leader of the harem. This is a 
wonderful role for the ripe-enough-to- 
pluck Kyra Strasberg, the dancer version of 
Kathleen Turner. She oozes desire from 
her rising and falling sternum; she glides 
through the music as though she were on 
a flying carpet, smooth, steady. She pliés 
in an open fourth position and moves into 
arabesque in one sensual, flawless sweep, 
and you are at once enchanted and 
seduced. Heather Waldon, one of 
Palmyra’s attendants, has a palpable ebul- 
lience and an assured manner that makes 
her presence strongly felt. 

This party comes to an abrupt halt when 
the poor forgotten Irma shows up with her 
domineering mother in tow. Fatme, previ- 
ously opposed to Irma’s love for the poor 
Abdallah, has a change in heart when 
she sets her eyes upon his new digs. It’s 
hilarious when Scalzitti bumps into 
Strasberg and the two look each other up 
and down, Strasberg with a wary smirk, 
Scalzitti with curious disgust. Funny too, is 
Bujones attempting to explain this harem 
— he simply can’t, so he doesn’t even try! 
Every son-in-law’s dream becomes 
Abdallah’s nightmare when he lights the 
fourth candle and Fatme literally goes up 
in smoke. 

Drunk and confused with wine, 
Abdallah lights the fifth candle and finds 
himself alone and half-clothed in his 
empty home. The sheikh has reclaimed his 
power and taken Irma under his wing. His 
bare-chested slaves dance victoriously 
with his sons upon his return, a beautiful, 
proud group of men who are really a 
corps de ballet here,.so together are they. 
The sheikh offers his sons for Irma to 
choose a husband-from, but she can’t for- 
get about her impetuous Abdallah, and so 
he is retrieved by the sheikh’s slaves. As 
usual, the sweet maiden takes back the 
thoughtless cad; at least Scalzitti’s Irma 
shows some hesitation, and serious con- 
sideration. Her wounded eyes tell of her 
sorrow, but they also tell of her commit- 
ment to Abdallah. 

The ballet ends with a joyous wedding 
celebration, but the union of Abdallah 
and Irma is not the only reason to cele- 
brate. This is a sanguinic start to the sea- 
son for Boston Ballet, who bring us the 
gift of what will I hope become a new 
classic. QO 





Will’s so black he’s an embarrassment. 
And he loves it. What's truly astonishing is 
how eager this show is to offend and 
upset. (Imagine that — television that pro- 
vokes.) And how often it succeeds. 

This isn’t really the case with Hull High, 
which is a show for kids and, despite its 
smooth production values, not a very inter- 
esting one. Both teachers (one of whom, I 
‘| swear, is named Miss Breedlove) and stu- 
dents communicate with the viewer in 
voice-overs. We hear their thoughts, which 
recently had to do with such compelling 
topics as teacher-student romances, student- 
student romances, and a teacher-popularity 
contest. All semblance of esthetic or emo- 
tional cohesion disappears when, say, a 
revolt over (you don’t say?) cafeteria food 
turns into a dance number featuring self- 
righteous food-fighters dressed as 
Revolutionary War fife-and-drummers. If 
this is indicative of the revolution in televi- 
sion, they can start without me. 

*- ¢- * 

If you’re old enough to remember what 
Diana Rigg did before she hosted Mystery 
(and even if you aren’t), you can catch up 
with her erstwhile incarnation as Emma 
Peel on A&E, which is rerunning The 
Avengers every day at 6 p.m. With her dis- 
arming sexiness, her neat intelligence, and 
her mean karate chop (not to mention the 
best leather wardrobe in the history of 
television), Emma and partner John Steed 
send cybernauts, flesh-eating monsters, 
and professional assassins to their demise 
— then toast the day with a bottle of 
Champagne. QO 
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Mags Harries, Border Garden (1990) 


East meets West 


‘New Art from Boston and San Diego’ ; Ellen Banks 


by Rebecca Nemser 


“SATELLITE INTELLIGENCE: NEW ART 
FROM BOSTON AND SAN DIEGO.” 
From Boston: Gerry Bergstein, John 
Devaney, Abram Ross Faber, Mags 
Harries, Timothy Hawkesworth, 
Cameron Shaw. From San Diego: 
Steve Hott, Richard A. Lou, Jean Lowe, 
Anne E. Mudge, Elizabeth Sisco, 
Deborah Small. At MIT List Visual Arts 
Center through November 18. 


ELLEN BANKS. At Akin Gallery, 
through October 27. 


ags Harries’s Border Garden is a 

shack with a corrugated plastic 

roof, surrounded by a garden of 
bright turquoise, pink, and orange plastic 
sponges. The shack is filled with old plas- 
tic containers; the garden is fenced in by 
faucets; headlights from cars beam on and 
off. 

Harries is one of the Boston artists in 
“Satellite Intelligence,” a show conceived 
by curators from MIT’s List Visual Arts 
Center and the La Jolla Museum of 
Contemporary Art as “a look at smart art 
from two similarly sized cities whose iden- 
tities derive at least in part from their 
respective positions in the orbits of the 
two centers of the American art cosmos, 
New York and Los Angeles,” Curators from 
the La Jolla Museum of Contemporary Art 
chose the Boston part of the show; List 
curators Katy Kline and Dana Friis-Hansen 
chose the Californians. 

I grew up in Southern California, and 
Harries’s installation looks very much the 
way I remember the place. The installation 


. Captures something essential about the 


beauty and horror of life in the irrigated 
desert — its turquoise ocean and radiant 
light, its relentless newness, and the hid- 
den cruelty of its underlying cultural con- 
tradictions. 

Harries told me that the beaming car 
lights in Border Garden refer to San 
Diegans who drive down to Tijuana, 25 
miles away, and flash their lights to dis- 
courage “aliens” from crossing the 
Mexican border. The buckets are like 
those used by Mexican workers to carry 
water from San Diego to the canyons 
where they camp out at night. 

San Diego artist Richard A. Lou’s Inner 
City Portratts/Self-Portraits sheds another 
kind of light on the painful racial and 
social tensions that Border Garden sug- 
gests. Lou imagines himself into other 
people's lives as a way of exploring the 
contradictions and complexities of his city 


and himself. 

Lou — who is of Mexican-Chinese- 
American origin — photographs and inter- 
views himself in various guises and dis- 
guises. He appears as a gangleader, a city 
councilman, a dishwasher, a furious pros- 
titute, an idealistic lawyer, a painter who 
says, “It’s got to come from the heart, from 
deep inside, way down there, from the 
darkest and most unchartered place within 
you.” He appears as a waitress with a 
beautiful dreamy smile on her face who 
reveals, “Anyway it has to do with being a 
human being and being in love, which I 
am, in love, I know it’s love it’s just got to 
be love.” And as a tormented priest who 
confesses, “Every night I listen to the 
howls of those broken winos and know 
they are my Own.” 

Lou’s text is an essential part of his pow- 
erful, poetic installation, but the text in 
San Diego artist Elizabeth Sisco’s Double 
Vision is a smug series of quotations 


Art 


designed to make the viewer feel superior 
to the stupid American tourists in Tijuana 
who feel superior to the Mexicans. 

Sisco’s color photographs show Tijuana 
photographers with the props they set up 
— serapes, sombreros, cardboard: palm 
trees, and donkeys painted to look like 
zebras. The set-ups cater to American 
tourists’ stereotypes about Mexico, but 
they also tap into a more universal fantasy 
about traveling much farther away than a 
mile across the border. Sisco’s pho- 
tographs are very good; she should let 
them speak for themselves. 

San Diego artist Jean Lowe’s Master 
Bedroom is a large room elaborately paint- 
ed and decorated in fanciful faux rococo 
style. But a closer look reveals that all 
the imagery refers to cruelty to animals — 
creatures force-fed in zoos, Hunted 
for sport, eaten as meat. A section called 
“Collusion” features cute cats and dogs 
willingly accepting the bondage of their 
locks and chains. In case you didn’t get 
the point, the bed is decorated with 
a trophy for Man as “King of the Beasts.” 
Lowe’s installation might have worked 
as a painting, but there’s just too much — 
and not enough — to fill a room. 

Some of the Bostonians were disap- 
pointing, especially Cameron Shaw, 
whose pretentious constructions summon 
up the ghosts of Joseph Cornell and 





Joseph Beuys in a vain attempt to look 
antique, mysterious, and profound. Shaw’s 
tedious boxes, John Devaney’s over- 
wrought neo-Baroque concoctions, and 
Abram Ross Faber’s pseudo-metaphysical 
speculations probably confirmed San 
Diego’s worst preconceptions about 
Bostonians being uptight, neurotic 
eggheads spinning their wheels in an old 
city consumed by rust. 

By contrast, Gerry Bergstein’s paintings 
are wonderfully cluttered and genuinely 
complex. They manage to be intellectual 
and emotional, anxious and funny, serious 
and romantic, earthy and cosmic all at the 
same time. Each painting shows dozens of 
sketches and drawings held together by 
masking tape — a brilliant device for 
showing the way the artist’s mind works 
as he sifts through his visions and revi- 
sions, dreams and desires, writing and 
rewriting the story of his life. 

Bergstein's paintings were clearly made 
in a place where not everything is new — 
a place where people read and talk and 
think and eat and argue and get excited 
about books and pictures and ideas. 
Which is why I came to Boston, and why I 


stayed. 
* * # 


Ellen Banks’s abstract paintings are 
always inspired by music. She has worked 
from the music of Bach, Chopin, Schubert, 
and spirituals, and her newest work is all 
based on the great romantic music of 
Brahms — fantasies, rhapsodies, and 
songs. 

When you go to see her show at Akin 
Gallery on Kneeland Street, ask to see the 
songbooks. Banks has translated a group 
of songs called “Bei Dir Sind Meine 
Gedanken” (“You are in my thoughts”) 
into gorgeous little paintings on hand- 


made paper in shimmering metallic tones 
of purple, copper, green, and gold. 

Music works as a stable underlying 
abstract composition in Banks’s work. She 
begins by drawing from the actual scores 
of musical compositions, and then 
she transposes the music onto the paper 
with 30 or 40 layers of paint, so each 
painting gleams with a fragile, luminous 
intensity. Sometimes the music seems to 
rise from the surface; sometimes it dis- 
solves into air. 

In one of Banks’s larger paintings, 
called Improvisations, fiery orange lines 
lift off a bed of purply, burnished gold. In 
another, a shimmer of silvery paint clings 
to a darker silver ground — like a melody 
you can’t forget. QO 
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Phone Orders 
with Credit Card 
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Neena’s 


QUALITY 
NEW & USED 
MUSIC 
RECORDINGS 


ALL KINDS OF MUSIC AT 
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536 COMONWEALTH AVENUE 
KENMORE SQUARE ¢ BOSTON ¢ 353 - 0693 


\GREAT CHINESE FOOD 
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P. CHAN’S 20th ANNUAL 
WAH LUM KUNG FU 


EXHIBITION 
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John Hankock Hall Auditorium 
180 Berkeley Street, Boston, MA 
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Weapons and 
Fighting Sets 
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Live and on record 


HEINER GOEBBELS: 
GHOST RADIO 


hen you attend a music performance, you don’t 

expect to see just stereo speakers and a blank 

movie screen on stage. Neither would you expect 
many laughs from a musical drama about haunted plague 
victims and lonely wanderers in a post-holocaust world. 

But at the world premiere of German composer Heiner 
Goebbels’s remarkable radio play Shadow: Landscape 
with Argonauts at the ICA theater October 12 and 13, there 
were these and other surprises. Commissioned by the 
Goethe Institute in collaboration with the ICA and funded 
by the Massachusetts Cultural Council, Goebbels’s radio 
drama took taped readings by people on the streets of 
Boston of German playwright Heiner Miller's Landscape 
with Argonauts and vocalist Sussan Deihim singing the 
Edgar Allan Poe story “Shadow” and combined these with 
noise and a Babel of rock, folk, and classical music. The 
nearly 75-minute piece scuttles old notions of interpreta- 
tion and performance as it rethinks traditional relation- 
ships between music and text, actor and dramatic role, 
high and low art. 

Miller's play-poem imagines a landscape devastated by 
pollution, technology, and war which the narrator 
travels and dies to become the ravaged landscape of his 
death. In Poe’s story, seven survivors of a plague in 
ancient Greece and the corpse.of a victim are visited by a 
ghost that speaks in a voice of “a multitude of beings,” in 
the “familiar accents of many thousand departed friends.” 
Goebbels exploits the similarities and differences in the lit- 
erature to shape his audio work. This is music about 
words, and words as both sound and meaning. 

Goebbels’s on-the-street readers (actors isn’t quite the 
right word) don’t interpret the text so much as offer differ- 


ent viewpoints on it. Listening to it is like moving around 


THEE HYPNOTICS: 
GARAGE DAYS REVISITED 


istening to Thee Hypnotics is like falling through a 

time warp. Several flanging power chords, a battery 

of flailing drums, and suddenly you're curled up in 
the corner of a dusty garage in 1969 amid a window-rat- 
tling vortex of guitar-noise. 

This is the common ground of touchstone rockers like 
Blue Cheer and the Stooges. Since their glory days of the 
late 60s and early "70s, numerous bands as diverse as 
Loop and Mudhoney have tapped directly into this violent 
maelstrom of sound, but few have worn their influences 
as prominently as this group from High Wycomb, 
England. A faithful blend of MC 5, Jimi Hendrix, Cream, 
and Black Sabbath, Thee Hypnotics are true revivalists. 
Aside from its state-of-the-art production, their latest 
release, Come Down Heavy (Situation Two/RCA), could fit 
into the past as easily as Electric Ladyland. 

An atmospheric amalgam of chunky, fuzzy rhythms, 
wandering bass lines, wah-wah infested guitar solos, and 
half-screamed, half-growled vocals, Come Down Heavy 
churns with angry intensity, smells of political unrest, and 
adolescent rebellion. Ray Hanson centers his guitar’s 
attack around heavy chords that swell and throb like an 
infected wound; his solos swirl like spin-art. Will Pepper 
looks as if he’d gone to the Geezer Butler (Black Sabbath) 
school for bored bassists, regularly meandering in and out 
of rhythms. Phil Smith's slap-happy drumming sounds 
remarkably like Noel Redding of the Jimi Hendrix 
Experience. And singer Jim Jones, though unlikely to earn 
the band a Kool-Aid endorsement, has a choleric style to 


MATT MURPHY: 
SAME OLD BLUES 


ll right people, pull up your orange crates and gath- 

er ‘round the front porch. Give a listen as ex-Blues 

Brother Matt “Guitar” Murphy teams up with his 
real-life brother Floyd to lay down some serious blues on 
Matt’s first solo album, Way Down South (Antone’s). 

It’s long overdue. The guitar-playing Murphy brothers’ 
careers reach back to Memphis in the early ’50s. Following 
their stint with Junior Parker, each took a different direc- 
tion. Matt avoided the studio in favor of live performances, 
learning his craft as a journeyman with the likes of Howlin’ 
Wolf, Memphis Slim, and James Cotton. Floyd stuck it out 


in the studio and recorded a number of sides for the now- 
| legendary Sun label with Parker, including the original ver- 
sion of the primordial rock tune “Mystery Train”; then he 


settled in Rockford, Illinois. 

Like a number of recently recorded blues albums, such 
as Jimmy Rogers’s Ludella and John Mayall’s A Sense of 
Place, Way Down South reaches back to the origin of elec- 
tric blues, in the late '40s and early ’50s, for its axis and 
then orbits in unexpected directions. The opener and title 
track begins with a guitar-bass intro, and what follows 
gives you a good idea of what to expect from the entire 
album: well-considered arrangements that focus on 
ensemble playing, balanced mixing, guitar riffs that echo 
the genre’s history, and even Sun tunes like “Mystery 
Train” and “Love My Baby.” The singing’s good, not great, 
and Murphy’s lyrics self-consciously look to the origins of 


sculpture and seeing it from all sides. The voices reading 
Miiller’s text represented a spectrum of ways to interpret 
the written word. The readers were often funny, frequently 
nervous, sometimes resentful or puzzled. One wanted 
money before he read; another read deliberately, in an 
Irish brogue. It was the actual sound of each voice that 
evoked new understanding or confusion about the text. 
Miiller’s images of terror and destruction have greater 
impact coming from the mouths of your neighbors. 

In contrast, Iranian-born Deihim sang Poe’s story, her 
voice massed in ghostly multi-tracked choruses, in a melis- 
matic style redolent of the ancient world in which it is set. 
Her part — ceremonial, weary, and tragic — evoked the 
dead, claustrophobic, world of the tale. 

Goebbels also rearranges the relationship between music 
and drama. Music is more than audio wallpaper in this radio 
play. As the poetry makes reference to television or seag- 
ulls, the image is repeated in sound. Perhaps more impor- 
tant, the cadences of the words form the basis for the 
cadences of the music, which English drummer Charles 
Hayward and Quebec guitarist René Lussier elaborated in 
ways that manifested the rhythms and timbre of language. 

Throughout most of the Poe sections, Christos Govetas, 
a self-taught Boston-area musician born in Greek 
Macedonia, provided some of the work’s instrumental 
highlights with his sad, reedy clarinet and mournful string 
playing. The sound of the Kendall Square T-stop chimes, 
the clicking heels of shoes on pavement, or the whoosh of 
passing cars knit passages together as the repetition of 
Miiller’s words or the unfolding of Poe’s melodrama main- 
tained dramatic momentum. 

Although a bit long and diffuse, this is the sort of ambi- 
tious and adventurous new work that Boston deserves. If 
you missed it at the ICA theater, broadcasts on college 
radio stations WMBR, WZBC, and WHRB, perhaps an NPR 
broadcast, and a CD release are all planned. 

— Ed Hazell 


fit Thee Hypnotics’ freewheeling spirit. 

_ Come Down Heavy was mixed in Seattle by Sub-Pop- 
label grungemeister Jack Endino, who supplies feedback 
whooshes and squeals that enhance the psychedelic feel. 
When cranked, the music becomes almost spiritual. Thee 
Hypnotics are known for. playing at ear-splitting volume 
live for exactly this reason. The single “Half Man Half 
Boy,” a song about the confusion and disorientation of 
being a young adult, is lead-heavy. Circling around a basic 
riff in four-four, it rings out like “Kick Out the Jams.” 
Unfortunately, its lyrics, like those on the rest of the 
album, are not worth deciphering: “I’m feeling high/Won't 
you help me come back down/I ain’t sure which way to 
go/You can ask, but I don’t know/I'm just half a man and 
half a boy.” 

So look for Come Down Heavy’s highs elsewhere, like 
in the wah-wah-possessed title track, or “Unearthed,” an 
atmospheric instrumental with lots of solo work, reminis- 
cent of a long Led Zeppelin jam. Another instrumental, 
“Sonic Lament,” is a mass of psychedelic roaring and wail- 
ing that screams out “bad trip!” “Bleeding Heart” is a blues 
boogie heated over an open flame; “Revolution Stone” is a 
10-minute mind odyssey featuring jazzy keyboards, 
African drumming, a chaotic tenor sax, strung-out solos, 
and some very Jim Morrison-inspired vocals. The song 
dips and peaks in intensity, with subtle piano breaks tum- 
bling into dynamic guitar solos. 

Although Thee Hypnotics may not be as trippy or inno- 
vative as some other psychedelia revivalists, like Loop, 
Inspiral Carpets, and Spacemen 3, they bring back garage 
rock with a vengeance. Crank it up and watch the walls 
vibrate. 

— Jon Wiederhorn 


the blues. And there are solo performances by Murphy 
that are evocative, spontaneous, highly polished — yet 
cliché’d, because they too often rely on well-worn riffs. 

The instrumentals, “Big City Takedown,” “Thump 
Tyme,” “Buck’s Boogie,” and “Matt’s Guitar Boogie #2,” 
have a jam-session-like quality. Several bandmembers take 
solo turns, and all the solos feel improvised, which’ means 
we listeners should expect some surprises. Unfortunately, 
they either don’t come or aren’t what we hoped for. “Low 
Down and Dirty” has a gonad-stirring Muddy Waters-style 
slide-guitar intro that meshes perfectly with Murphy’s 
deep, bass-voiced pleading. (“I woke up this 
morning/With a funny taste in my mouth.”) Chester King’s 
harp weaves sensuous coils around Murphy’s lyrics as the 
rhythm section play a relentless pile-driving shuffle, 
pushed by drummer Tony Coleman, bassist Russell 
Jackson, and rhythm guitarist Derek O’Brien. 

King blows a three-verse solo reminiscent of Little Walter 
at his best, then brings the song to its climax — what should 
be its ending. But an intrusive piano solo begins, and “Low 
Down and Dirty” finally peters out to a short fade of the 
piano playing the riff from Elmore James’s “Dust My Broom.” 
It leaves you hot and sweaty yet unsatisfied. 

So there you have it: Matt Murphy finally takes his well- 
deserved place at center stage; his brother Floyd, an 
important contributor to early rock and roll, hasn’t lost his 
chops. “Way Down South” is great listening — down- 
home blues played by master craftsmen. But for such an 
auspicious debut, there’s little that feels new, and we're 


left expecting more. 
— Bob J. Cohen 
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Exploring several recurring themes: restlessness, aging, money and privilege, transcending life’s pain. 


Into the mystic 


Paul Simon searches Brazil for the spirit of rhythm 


by Banning Eyre 


hese are the days of miracle and 
i wonder,” proclaims Paul Simon in 
the opening track of 1986's 
Graceland. With that brilliantly quilted and 
timely album, he rejuvenated his career 
and ignited the waiting fuse of the world- 
pop explosion, despite attacks from cultur- 
al purists and fired-up politicians. Miracle 
and wonder, indeed! Also a damn tough 
act to follow. But Simon was piqued by 
the challenge, and he plainly delighted at 
the license for adventure that Gracelands 
success afforded him. He spent more than 
two years and a million dollars creating his 
new follow-up, The Rhythm of the Saints 
(Warner Bros.), a work that does far more 
than clone the Graceland formula. 

From the clatter of the opener, “The 
Obvious Child,” to the woven images and 
percussive textures that flow through the 
rest of the album, The Rhythm of the 
Saints is a wonderfully unified conception. 
But the genesis of these well-made songs 
is as remarkable as their ultimate effect. 
Simon began with the idea of tracing the 
odyssey of West African drumming 
through the slavery-tarnished bloodlines 
that lead to Brazil and up through the 
Caribbean to Cuba, where, he was told, 
African-derived polyrhythms reach their 
pinnacle. As it turned out, he fixed on the 
melodic and deeply spiritual drumming of 
Brazil. 

Simon recorded the rhythm tracks for all 
10 songs in Rio de Janeiro and Salvador de 
Bahia, in the northern, African region of 
Brazil. He then brought the tracks back to 


New York and over to Paris, where he 
interwove contributions from an eclectic 
set of collaborators, mostly from West 
African pop and American jazz. We again 
hear from Gracelanders like Hugh 
Masekela (fliigelhorn), Ray Phiri (guitar), 
Bakithi Kumalo (heavenly bass), and Steve 
Gadd (drums). 

But the stars of this album, aside from 
the host of Brazilian percussionists, are 
two Cameroon players, Armand Sabal- 


Lecco on bass and Vincent Nguini on gui- 


Music 


tar. Guitar, both acoustic and electric, was 


the first thing Simon added to his percus- 
sion tracks, and this album’s superlative 
arrangements transcend their folk, blues, 
and African-pop origins. Simon’s fascina- 
tion with these sounds is well and good, 
but how many other songwriters would 
record backing tracks for pieces they have 
yet to compose? 

Simon has experimented with this 
approach for years, finally adapting it as 
his standard method for recording 
Graceland. Instead of starting with a 
melody, a chord progression, or a lyric 
idea, he starts with rhythm, texture, mood. 
The vocal melodies and guitar lines on The 
Rbythm of the Saints grew out of those 
terse, heavily edited Brazilian percussion 
tracks. Only when the music moved him 
sufficiently did Simon conjure words to 
complete the emotional connections. 


If the lyrics on Graceland occasionally 
sounded tacked onto African pop, Simon 
has refined his blending skills considerably 
on this album. For one thing, he construct- 
ed the new crop of songs beginning with 
more rudimentary elements. The result is a 
musical amalgam more intricate and 
unclassifiable than Graceland, where he 
tended to work from a formed combo 
sound, such as township mbaqanga or 
Cajun and Creole zydeco. 

It is difficult to describe the overall style 
of any song on The Rhythm of the Saints. 
“Spirit Voices” hews fairly close to 
Ghanaian palm-wine guitar music, save for 
Milton Nascimento’s chiming falsetto inter- 
lude in Portuguese, which sounds more 
than a little like Art Garfunkel. “She Moves 
On” begins with the flavor of Nigerian juju, 
a flavor it owes to its Yoruba-derived per- 
cussion and the short, easy phrasing of 
Simon’s vocal. But Ray Phiri’s guitar strum- 
ming, the Brecker brothers’ slinky horn 
fills, and Armand Sabal-Lecco’s lithe, funky 
bass lines all work to seduce the groove 
away from juju, toward something more 
Simonesque. 

To a listener familiar with South African 
pop, Graceland was not a faithful render- 
ing of urban-township styles but an adap- 
tation of them to Simon’s own particular 
moods and themes. Only “I Know What I 
Know” and “You Can Call Me Al” deliver 
the brashness and pump of real mbaqan- 
ga. Whereas David Byrne on Rei Momo 
rigorously re-created Latin pop styles, 
Simon goes the other way on The Rhythm 
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of the Saints, using his various influences 
to create styles of his own. Drums tumble 
and percolate throughout, but their primal 
thrust is balanced and softened by sounds 
from the opposite end of the spectrum: 
Vincent Nguini’s lace-like guitar work, 
Greg Phillinganes’s whispering synthesiz- 
ers, and Simon’s own gentle voice, with its 
wistfulness and characteristic downward 
bends. 

Despite the unparalleled ambition and 
contrivance this project involved, Simon’s 
labors do not draw attention to them- 
selves. The Rhythm of the Saints is coher- 
ent and lucid; its music has a serene cen- 
ter, far inside the tumult of rhythm and cul- 
ture Simon has assembled. And that center 
is the man himself — still Simon after all 
these years. 

At one point in “The Obvious Child,” the 
clamor of the Bahian marching drum corps 
Olodum fades back, and for a moment 
Simon plays and sings virtually alone, 
much as he might have 25 years ago. He 
rhapsodizes, somewhat autobiographical- 
ly, about a boy called Sonny who has 
grown up and remembers friends who 
have died or “fled from themselves.” Soon, 
“Sonny wanders beyond his interior 
walls/Runs his hand through his thinning 
brown hair,” and on that cue, Olodum 
thunder in again, and Simon’s melody 
reverts to the 50s rock-and-roll phrasing 
where the song began. Fifties music is, of 
course, Simon’s first great influence, and 
arguably the fascination that drives his cre- 
ative odyssey to this day. But the reflective 
interlude in “The Obvious Child” suggests 
how Simon. himself has survived so well 
by venturing beyond the walls that define 
him without losing himself. 

Like his musical stew, Simon’s poetry 
has thickened some on The Rhythm of the 
Saints. There are several recurring themes: 
restlessness, aging, money and privilege, 
transcending life’s pain. Most songs oper- 
ate on multiple levels, leaving you with 
sharp vignettes and morsels of wisdom, if 
rarely a message you can hang your hat 
on. It is all rather enigmatic, but nothing 
feels forced or gratuitous. 

“These songs are true/These days are 
ours/These tears are free,” blurts Simon in 
“The Obvious Child,” as if to trumpet his 
pride and happiness. Elsewhere, he seems 
to acknowledge the irony of a rich white 
man exploring such tragedy-laden cultural 
lines. “Born at the Right Time” heralds the 
perfect child of privilege — once again 
with brown hair — then turns around and 
says, “The planet groans/Every time it reg- 
isters another birth.” This gently mocking 
amble delights with Afro-billy guitar work 
reminiscent of the song “Graceland.” 

But Simon takes on his own oddity with 
more directness and bite in his brooding 
masterpiece, “The Cool, Cool River.” The 
song’s final lines proclaim his ultimate lim- 
itation with a crushing sadness: “My life’s 
so common it disappears/And sometimes 
even music/Cannot substitute for tears.” 

Melancholic at times, but never morbid, 
these songs extol forbearance and continu- 
ity. “The Coast” begins by describing a sor- 
rowful family of musicians traveling an 
“injured coast.” As the sweet, guitar-driven 
groove swells, the words evolve into a spir- 
itual celebration of love and “summer 
skies,” complete with rousing oo-wahs and 
doo-wops. The line “If I have weaknesses, 
don’t let them blind me” recurs later in the 
album’s title track, where it leads to this 
advice: “To dominate the impossible in 
your life/Reach in the darkness.” 

Simon’s repetition of lines and images 
reinforces the sense that The Rhythm of 
the Saints is an integral work. His song 
forms are organic, less rigidly structured 
than any he’s used in the past. But the 
music’s powerful flow and pleasantly shift- 
ing layers compensate for any scarcity of 
pop hooks. Its sophistication entrances 
with detail. Far from difficult, it invites you 
to listen again and again, and there is more 
to find each time. 

The Rhythm of the Saints does lack any 
one song with the obvious hit potential of 
“You Can Call Me Al.” The best candidate 
might be “Proof,” with its punchy 12/8 
shimmer fleshed out by plinking guitar 
and ‘marimba-like percussion. The song’s 
tales of high-anxiety life in the fast lane 
always arrive at the sardonic refrain: “Faith 
is an island in the setting sun/But proof is 
the bottom line for everyone” — an oddly 
satisfying slap in the face delivered with 
the revelatory conviction of a gospel song. 

Miracles and wonders are unpredictable 
where pop music is concerned. But what- 
ever its fate, The Rhythm of the Saints 
extends Simon's clear-eyed, whimsical 
exploration of the world and gathers an 
extraordinary array of sounds and visions 
in its wide, warm embrace. Q 
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“I didn’t ever shut down the band. I just fired eve 


Monomania 


and moved to San Diego.” 





Lyres leader Jeff Conolly returns to Boston 


by Polly Campbell 
eff Conolly talks on his feet. The 
stereo blares through his two- 
room apartment, and five Persian 
cats mill around — ears pinned 
back in languid disdain — while his 
two parrots complain loudly and the 
neighbors put their hands over their 
earplugs. Wearing sunglasses, pale 
mauve jeans, and T-shirt, Conolly 
stands firm in the middle of the havoc 
he creates, spraying water at the birds 
when their noise approaches the vol- 
ume of the music, pulling faces, play- 
ing air strings, air drums, air guitar. 
And talking, talking, talking. It’s 
been two years since his band the 
Lyres played their last Boston show 
and, as far as anyone here was con- 
cerned, broke up. But Conolly hasn’t 
stopped performing for an instant. 
Neither, he claims, did the Lyres — 
now in their 12th year and umpteenth 


| line-up — ever cease to be. 
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“I didn’t ever shut down the band. I 
just fired everybody and moved to 
San Diego. I never called it quits. It 
worked pretty well for a while out 
there, but then I found out that the 
guys I was working with were just 
using me for the name and the quick 
gigs. Then I started to miss Boston 
and being able to really do music. I 
couldn't there because the people I 
was dealing with were such posers. 
That’s the only way to describe San 
Diego. It’s a huge plastic posing 


| scene. After six months, I decided it 


was time to move back to Boston. But 
it took me a year after that, because I 
had to save up 10 grand.” 

So Conolly, who had for years 
more or less lived off the proceeds of 
the Lyres’ records and extensive Euro- 
pean and American tours, joined a 
union and got a job working for an 
aeronautical company. This earned 
him proud knowledge of the Apache 
helicopter (“It’s the same as the Cobra 
only badder. Our helicopters bombed 
Noriega’s palace and shit.”), loss of 
hearing in his left ear, and, eventually, 
a ticket home to the town he swore 
on the Lyres’ ’86 LP, Lyres Lyres, he 
was going to. leave for good, “not 
looking back.” 

He returned this spring. Perhaps he 
missed living in the city that for 14 
years had borne the brunt of his 
musical career. Boston clubgoers cer- 
tainly missed the Saturday-night sight 
of Conolly — commanding his band 
from behind his Vox organ, hair and 
tambourine flying — slashing a manic 
course through ’60s covers and unfor- 
gettable originals like “How Do You 
Know” and “She Pays the Rent.” 

Conolly first moved to Boston from 
his native Darien, Connecticut, in 
1975. He came to attend BU but 
dropped out after a couple of sem- 
esters to recast goodies from ’60s cult 
psychedelia like the Sonics and the 
Thirteenth Floor Elevators, as well as 
the Kinks and the Stooges, in his own 
recklessly grungy style. From ’76 to 
‘78, he did so with DMZ. Then in '79, 
he started the Lyres, and thereby 


‘Boston's early ’80s garage-rock scene. 


Perhaps the most appealing thing 
about Conolly’s music is that it never 
tried to correspond to what was going 
on around it. And that despite his 
apparent difficulty in working with 
one group of musicians for more than 
a year — sometimes for more than a 
day — the Lyres’ sound never really 
changed. Living up to his nickname, 
Monoman, Conolly stuck singlemind- 
edly to his original vision of the band 
as a vehicle for simple, hard-hitting, 
well-written rock-and-roll songs. He 
pursued this through a handful of sin- 
gles, an EP, and three LPs (On Fyre, 
Lyres Lyres, and A Promise Is a 
Promise), all produced and released 
by Rick Harte on the Ace of Hearts 
label. When Conolly matched his 
own originals against covers like the 
Kinks’ “Tired of Waiting” or the work 
of obscuge Dutch beat bands, it some- 
how all belonged to the Lyres. 

“That's what put us on the map,” 
he remembers. “We'd take a well-cho- 
sen cover and make it our own. I'd 
pick it out and teach it to the guys, 
and a lot of times they'd never even 
hear the original.” So to Conolly, 


sai 


record shopping became not only an 
integral part of his set planning but 
crucial to his songwriting, as he 
scoured used-record stores, obses- 
sively disinterring vital trash rock of 
the 60s and early ’70s and electrifying 
it with his own rampant energy. 

A borrr collector who believes that 
one of a good thing is never enough 
(the cats are living proof), Conolly is 
consuming beers and piling the 
kitchen table with his current obses- 
sions — a stack of audiophile classi- 
cal records (“To me this living-stereo 
stuff is much more psychedelic than 
any of that rock crap”) closely fol- 
lowed by an equally prized box of 
Burger King figurines (“I have about 
3000 of these — I was collecting them 
really heavy for a while”). But these 
too are swept aside to make room for 
his most overpowering interest at the 
moment: a compilation of Roky Erick- 
son covers, due to be released by 
Sire/Warner, Bros. at Halloween. The 
record features the Lyres, R.E.M., ZZ 
Top, and the Jesus and Mary Chain 
along with 18 others; it is Conolly’s 
ticket back into the limelight. 

“Getting invited to contribute a 
track to this record means the world 
to me, This compilation was also the 
carrot to dangle in front of people to 
get them to play with me again. But 
from now on, every little move I 
make, I’m going to make the most of. 
And if there’s anybody getting in the 
way of that, I’m just going to blow 
them off.” 

Apparently with this goal in mind, 
Conolly treated the band and produc- 
er Rick Harte to a couple of some- 


what stormy recording sessions for 
their contribution to the album, “We 
Sell Soul.” Guitarist Jack Hickey (ex- 
Turbines, ex-Titanics, ex-Lyres circa 
’87-'88) was unceremoniously re- 
placed by Ricky Carmel, which 
brought the Lyres back to their origi- 
nal ’79 line-up with Paul Murphy on 
drums and Rick Coraccio on bass: 
But despite the tantrums it caused (or 
perhaps because of them), on an 
album of mostly well-conceived, 
well-recorded covers, “We Sell Soul” 
stands out as a powerful original. Of 
course, it’s not. Conolly dug the song 
out of the forgotten archives of a 
band Erickson was in before he’d 
begun to think about writing about 
zombies and two-headed dogs in the 
Thirteenth Floor Elevators. 

“The Spades were these white 
Texas boys trying to.be like James 
Brown with surf guitar. They were 
psychedelic without even knowing it. 
Roky wrote ‘We Sell Soul’ before he 
ever smoked marijuana. Before he 
did anything except maybe have a 
beer. I did “You’re Gonna Miss Me’ 
back in DMZ, and Roky always told 
me it was his favorite version. And 
I’m just hoping that he feels the same 
way now. He’s in the loony bin 
somewhere in Texas, and I really 
hope that he hears it and likes it.” 

Now, among his more disgruntled 
and even not-so-disgruntled associ- 
ates, it’s been suggested that perhaps 
Conolly himself is not playing with a 
full deck. But if he is short a few 
cards that might make him easier to 
work for and with, he seems to have 
been dealt a few extra that give him 
an untiring enthusiasm and respect 
for the music he loves, and a star 
quality that seems wasted on a 
kitchenful of disgusted cats. 

Rick Harte, a man who was on the 
Lyres’ merry-go-round since ’81, is for 
the time being standing aside to see 
whether Conolly can start it back up 
on his own. “The guy writes good 
songs, and what he needs right now 
is to buckle down,” said Harte in a 
recent phone conversation. “He’s 
more than capable of doing his own 
thing. But like any artist, he gets 
caught up in what he’s doing, and 
sometimes he gets so caught up 
things happen that are not well.” 

For the moment, Conolly is deafen- 
ing his pets and neighbors. Mounds of 
reel-to-reel tapes appear on the 
kitchen table; each one has to be sam- 
pled. Rossini gives way to Buffalo 
Springfield. Before long, the Bee Gees’ 
“I've Gotta Get a Message to You” is 
gushing its syrupy sentiments through 
the kitchen at a horrifying volume as 
Conolly stands in the middle of the 
room, enraptured, sawing violently at 
an imaginary violin. And somehow, 
caught in the haze of his mania, one of 
the sappiest love songs of all time 
sounds surprisingly good. Q 


(The Lyres play their first Boston 


show in two years at the Rat, on 
November 16.) 
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Bell-bottom blues 


Eric Clapton’s epic labor of love 


by Tim Riley 

ric Clapton made his finest music 
E while exorcising the myth that he 

was a god. Layla and Other 
Assorted Love Songs (Polydor), the double 
album he laid down during two mionths of 
sessions at Criteria Studios in Miami with 
producer Tom Dowd in 1970, may not 
have the crackle of early Yardbirds, or the 
galaxies of improvisation he later toured 
with Cream. But it builds into majestic pop 
from the fundamental tensions at work 
when white Englishmen play the 
Mississippi blues; it’s Clapton’s most hum- 
ble statement about the music, and his 
most heroic. These sessions, under the 
name of Derek and the Dominos, find this 
guitar hero doing things with his voice he 
had previously been able to do only with 
his guitar, with material against which the 
rest of his career would be measured. 

Now PolyGram has released a three-CD 
package from these sessions in celebration 
of Layla’s 20th anniversary, and in this 
bloated pre-Christmas season, it’s one box 
that justifies itself. Included with engineer 
Steve Rinkoff’s pristine re-mix is one CD 
devoted to the jams Clapton indulged in 
with Duane Allman — his then-new friend 
— and another of outtakes and alternate 
masters of songs. 

Although the jams may be of greater 
interest to guitarists than to civilians, this 
does happen to be some of the most atten- 
tive studio sparring ever released by a 
major label. The only comparisons that 
spring to mind (the “Apple Jam” set from 
many of the same players on George 
Harrison’s All Things Must Pass, the 
Rolling Stones’ lamentable Jamming with 
Edward) are handily trounced. And where 
the outtakes CD will be of more interest to 
the Clapton freak than anybody else, a few 
listens draw you into how open-ended 
these sessions were — how formal tem- 
pos, bridges, entrances, and cutoffs flowed 
directly from the ideas these musicians 
traded spontaneously. It’s a lesson in how 


free-floating creativity leads to discipline, 
and how discipline informs fantasy. 

Clapton met keyboardist-singer Bobby 
Whitlock through the Delaney and Bonnie 
band, which Leon Russell recruited to 
back Joe Cocker on his Mad Dogs and 
Englishmen tour. Whitlock and Clapton 
wrote songs together, and when the 
Cocker tour ended, they called on guitarist 
Dave Mason and bassist Carl Radle, who 
brought drummer Jim Gordon in tow. 
Gordon wound up replacing Jim Keltner, 
and the historians can only wonder what 
this music would have sounded like with 
the mighty Keltner on skins. These same 
players formed the core band for 
Harrison's All Things Must Pass, as their 
jams moved from Miami to Phil Spector’s 
sessions in New York City a couple 
months later. Mason eventually dropped 
out of the line-up. 

But the real catalyst for the sessions was 
Duane Allman. Allman had worked with 
producer Dowd; when Dowd took 
Clapton to an Allman Brothers show, the 
two hit it off instantly, and Duane plunged 
into the jams. “We got back, turned the 
tapes on, and they went on for 15, 18 
hours like that. I went through two or 
three sets of engineers,” Dowd remem- 
bers. 

Of course, backstage gossip made Layla 
one of rock’s great tabloid stories. Clapton 
had fallen for Patti Boyd Harrison, his 
friend George Harrison's wife, and he was 
nursing not only a bad heroin and cocaine 
habit but a self-abusive infatuation for a 
woman he dared not make a play for. 
Around this time, somebody thrust a copy 
of The Story of Layla and Majnun, the 
Persian poet Nizami’s treatment of a simi- 
lar story, into Clapton’s hands. (Some of 
Nizami’s own words make their way into 
“I Am Yours.” Clapton would eventually 
marry Boyd, a former model, and write 
“Wonderful Tonight” about her.) 

By settling into Hendrix's “Little Wing” 
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Layla fused carnality, desire and fear. 
_: ”—”—s«d RPEETER SOUTHWICK 


during the Layla sessions, Clapton was 
making plain his understanding of how to 
turn his romantic obsessions into musical 
ones. Recorded just 10 days. before 
Hendrix’s death, this may be one of rock’s 
headiest covers. With the power chords 
and lump-in-the-throat vocals of “Little 
Wing,” Clapton showed that he’d been 
learning not only from Hendrix’s songwrit- 
ing but from his singing. Surrounded by 
such a powerhouse of soloists, Clapton 
never seemed to take Cream’s vocal duties 
chandled primarily by Bruce), all that seri- 
ously — he just opened up on occasion 
and let the words fly. 

But here, with the additional influence 


= ‘ 
: wig cat) ENE Say 
‘ a soe 
; ” g. 38), phew & 


OCTOBER 19, 1990 


of J.J. Cale Cwho gave him his first hit, 
“After Midnight”), he’d learned the value 


.of backing off. Since he’s not a screamer or 


a wailer, a voice like Clapton’s gets more 
out of the expressive currefts of under- 
statement, and what he claims by going 
soft only accents the guitar bonanza shoot- 
ing off all around him. (A bleater like 
Robert Plant amid all this activity would 
only make things sound too busy.) 
Clapton's pipes are the reason his other 
best work, 461 Ocean Boulevard, has 
such a kicked-back charm; he’s the mum- 
bling gunman in “I Shot the Sheriff,” the 
calm at the center of the guitar squall in 
“Motherless Children.” 

And no matter how bad his jones for 
Patti Harrison or his escape-hatch drug 
use, Clapton resembled plenty of other 
self-destructive rock icons (especially 
Hendrix): his biggest fix was his blues, its 
core values and historical roots. You can 
hear it in his choice of covers, from the 
high-proof blues of Jimmie Cox’s “Nobody 
Knows You When You're Down and Out” 
and Big Bill Broonzy’s “Key to the 
Highway” to the sway of Chuck Willis’s 
“It’s Too Late.” 

Choosing Billy Myles’s “Have You Ever 
Loved a Woman?” didn’t just give Clapton a 
chance to sing about his own dilemmas 
through somebody else’s song, it became 
his best dialogue between his voice and 
guitar. At times, when he leaps up to 
scrape his falsetto lines (“So much . . . you 
tremble in pain”), it sounds as if there 
were pick-ups lodged right in his throat. 
And vice versa: his guitar sound goes from 
soothing balm to a wrenching irritant. The 
two alternate masters of this track on the 
third CD make it clear what a high pitch of 
feeling Clapton was shooting for on this 
song, and what lengths he was willing to 
go to to strike it. 

The muse he chases throughout the 
album is a combination of craving and 
remorse, and it leads to a zone where car- 
nality can’t be expressed except by linking 
desire with fear. At his most God-like 
peaks with his former bands, he never 
groveled so passionately. As with his black 
heroes, the blues transcended carnality 
and became spiritual hymns. No white 
bluesman has ever chased his own tale so 
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Two guitars, 
one legacy 


Whitfield, Green play on 


by Jim Macnie 


verybody said that Pat Metheny, Dave Holland, and 

Roy Haynes achieved some superb interplay (or is it 

interrogation?) on this summer's question and 
answer (Geffen), but I couldn’t hear it. Specks definitely 
glimmered throughout the action, but for the most part 
Pat’s tone, that gauzy sound he’s employed for ages, made 
the colors run together, blunting the thrust of the lines he 
played. 

The same thing often happens when a piano shares the 
front line with a guitar. Chordal instruments tend to bleed 
into one another, thickening the harmonies and clouding 
the sharpness of the soloists. But not all the time. The 
Marksman (Warner Bros.), the new CD by guitarist Mark 
Whitfield, features Marcus Roberts’s piano work, and it 
doesn’t get in the way a bit, because Whitfield’s lines — 
sleek, stark, deliberate — cut in a cool, incisive manner. 

With an abundance of lucid, single-note runs, Whitfield is 
easily one of the most poised string players to take the 
mainstream field in a while, a lobbyist for the decorum that 
has long been one of straight-ahead jazz’s most winning 
elements. As drummer Herlin Riley and bassist Reginald 
Veal conduct their own interrogations, the 24-year-old, 
Berklee-trained Whitfield allows you to absorb every 
response that rolls off his neckboard. His extremely direct, 
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Mark Whitfield: already disconcertingly singular. 
somewhat minimalist approach has meticulous clarity. 

And the ensuing repartee — orderly, but rife with tiny 
surprises — is fascinating. Eclecticism, as a way of doing 
musical business in the "90s, has allowed artists to juggle 
and control the barrage of styles and cultures that inform 
contemporary music. But when utilized poorly, it has also 
given way to overload — and clutter is hard for large audi- 
ences to embrace. So some players have retreated, con- 
centrated on one style, and come away winners. 

I'll be surprised if Whitfield doesn’t go places. The 
Marksman doesn’t make one bit of progress as far as con- 
text and composition are concerned — it contains a few 
standards, a couple blues pieces performed by a tradition- 
al trio-leader ensemble, and the structural mechanics of 
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Grant Green: his forte was soloing. 

late 50s hard bop — but it’s a blast to listen to, largely 
because Whitfield and company allow their finesse-happy 
work to aim at a single target. Focus is the bull’s-eye, and 
the band hit it on virtually every track. 

The guitar hasn’t been an important instrument in the 
neo-conservative revival of hard bop, so Whitfield’s 
prowess with advanced harmonies; rhythmic nuance, and 
deeply emotional blues playing puts him at the top of a 
small heap of young six-string improvisers. The impulsive 
trills he injects into the verses of “In a Sentimental Mood” 
don’t stick close to Ellington’s melody, but they do sound 
enamored of the theme’s cogency, and ren they 
attain the same end. 

On the ballad “A Long Way from Home,” ' the guitarist 
gives his sensual lines a taut feel that keeps the band’s 
laconic saunter moving forward. Although there are few 
passages where individual notes turn into swollen phrases, 
each of them skips by with a destination in mind. Tommy 
LiPuma’s production, which is as unadorned as Whitfield’s 
playing, helps unite the ensemble, instilling a feeling of 
intimacy about the whole affair. 

Of course, this cozy mood is also part of Whitfield’s 
agenda: 7he Marksman proposes that jazz is about the 
interaction that comes from bonding, be it momentary or 
long-term. The guitarist’s frank, improvisational style and 
warm-hearted tone are linked to the sociability of the jazz 
enterprise, like looking someone in the eye and shaking 
hands firmly. All notions of artifice are left behind. 

It’s not the first time this candid approach has been 
attempted. Grant Green, a superb guitarist who was a 
formidable player on the early-’60s Blue Note team, effect- 
ed much the same kind of intimacy with his pared-down 
style. You can hear how sophisticated and personable jazz 
can be on the four CDs that make up,7he Complete, Blue 
Note Recordings of Grant Green with Sonny Clark (Mosaic 


Records, 35 Melrose Place, Stamford, Connecticut 06902), 
a must-have item for anyone concerned with the way 
small movements add up to large statements. 

Green is a player whom Whitfield has actively absorbed; 
Green’s single-note phrases glide through bluesy swing 
tempos with ease, their leisurely demeanor repudiating the 
idea that it takes flash to engage the listener. As Green 
spill5 out his lines, you can almost see the calculation in 
his eyes. His is a very measured way of improvising — few 
exclamations, little bravura — that still carries much 
weight because of the idiosyncratic style he forged. 

Green, who died in 1979; was an NYC bopper who blew 
on the ‘cool side and a heroin abuser. who shot on the 
whack side. In operation during the same epoch as Wes 
Montgomery, he didn’t get all the huzzahs his bare-bones 
inventiveness deserved. If Wes was a piano and guitar at 
once, Green was a horn, preferring to allow his fellow play- 
ers — here he’s joined by a virtual who's who of hard bop, 
including bassist Sam Jones and drummers Louis Hayes and 
Art Blakey — to account for most of the orchestration. 

That tact left the guitarist to his forte: soloing. As these 
tracks — many of which you'll currently find nowhere 
else, thanks to Mosaic’s obsession with completeness — 
tell us, Green knew all about shading, control, and certi- 
tude. His takes on Sonny Rollins’s “Oleo” are prime exam- 
ples of hard bop’s robust action. Without any nod to histri- 
onics, Green lets go with some extraordinarily vital play- 
ing. Jumping over several notes, lingering thoughtfully 
over-certain curt phrases, repeating unexpected blues clus- 
ters, he posits surprise as a substitute for explosiveness. 

These days, role models for young guitarists, at least as 
far as mainstream jazz is concerned, are limited. Fusion’s 
pomposity and disregard of the blues makes it the antithe- 
sis of the kind of feeling Whitfield strives to attain. Part of 
George Benson’s soul sound, which is still luscious, in a 
way, is factored into the youngster’s tone. 

But Whitfield’s lean style, which already sounds discon- 
certingly singular, can be read as an attempt to sort things 
out and discern the worth of past jazz eras. With so much 
blather around us (the self-centered basta-ds in 
Washington fumble with the budget; NASA can’t get it up; 
Bush's line in the sand is constantly being shifted by desert 
winds), forthrightness becomes not only a respected quali- 
ty but a marketable one. A thoroughly straight-ahead date 
like Larry Coryell’s new Shining Hour (Muse) re-enlivens 
similar turf, but Whitfield remains the real guitar story of 
the moment, guaranteed to win a slew f fans. Most of The 
Marksman, like the solitary, repeated phrase at the apex of 
Green's “It Ain’t Necessarily So,” reminds one that in the 
right hands less can definitely be more, and that the blues 
is a jazz cornerstone few can afford to do without. QO 











It’s like losing a piece of our heart. 


Leonard Bernstein, 1918-1990 


by Lloyd Schwartz 


his was supposed to be not an obituary but a 
response to the announcement of October 9 that 


Leonard Bernstein was going to retire as a con- 

ductor. But five days later, he died, at the age of 72, of a 
heart attack resulting from the chronic and worsening lung 
disorders that had led to the initial announcement. The 
first American conductor to take over a major American 
symphony orchestra wasn’t the greatest conductor of the 
century, but he was one of the most famous, and certainly 
the most famous American conductor of all time. He was 
our conductor. His virtues were our virtues, just as his limi- 
tations were also American limitations. To lose Bernstein 
is, for Americans, like losing a piece of our heart. 

Bernstein’s major accomplishment was less for any indi- 
vidual thing he did than for all of them — who he was and 
what he represented. Not only conducting music but com- 
posing and teaching and publicizing it; and composing not 
only serious modern classical music (most of it rather pre- 
tentious, or derivative) but wonderful Broadway shows 
Cit’s a Wonderful Town, West Side Story, Candide) with 
unforgettable tunes, witty rhythms, and adventurous har- 
monies, songs like “New York, New York” (“A helluva 
town/The Bronx is up and the Battery’s down”), “Ohio” 
(“Why-o, why-o, why-o/Why did I ever leave Ohio?”), 
“Maria,” “Tonight,” “Glitter and Be Gay.” This was popular 
music that could have been composed only by someone 
who could compose an opera or a symphony. 

But perhaps his greatest achievement was success itself. 

His breaks came by filling in at the last minute on some 
key occasions. He stepped in for Bruno Walter in 1943 at 
the New York Philharmonic. The concert was broadcast 
nationally and reviewed on the front page of the New York 
Times. It made him a star. In 1953, he made his interna- 
tional grand-opera debut, stepping in a few days before 
the opening night of Maria Callas in Cherubini’s Medea at 
La Scala. Bernstein was always good at pulling things off. 

To conducting he brought a peculiarly American enthu- 
siasm. That was his greatest virtue. He energized whatever 
he played, whether it was the overt excesses of 
Shostakovich or the subtleties of Haydn (a Bernstein spe- 
cialty — with Haydn he managed to balance the energy 
with the required refinement). 


Classical 


That youthfulness and enthusiasm, not only as a conduc- 
tor but, maybe even more important, as a teacher, especially 
in his highly publicized Young People’s Concerts on TV, and 
in his involvement with teaching young musicians (at 
Tanglewood, for example), was contagious. It made him an 
extremely (and literally) attractive musician. Like a magnet, 
he drew large new audiences to classical music because he 
made it okay for them, even for children, to get excited 
about it. You could see that excitement in the physical way 
he responded to music: the athletics on the podium — the 
lunges, deep knee bends, and leaps into the air — and, 
especially on television, where his violent facial contortions 
expressed every emotion he was hearing in the score. No 
one ever looked more involved than Bernstein. 

This was his charisma, what made him a celebrity. 
Eventually everything he did became as much a media 
event’as an artistic event. Even the announcement of his 
retirement was a media event. 

And this is part of the liability. Too much was on too 
large a scale. In too many performances, excitement and 
brilliance became ends in themselves. The problem was 
not extremism, but too much of the same kind of extrem- 
ism. You wouldn’t look to Bernstein for demonstrations of 
subtle (or not so subtle) stylistic differences between 
music of different historical periods. He made too many 
composers sound as if they were wearing their hearts (or 
bis heart) on their sleeves. 

Too often in Mahler, for example, who is already push- 
ing his music to extremes, Bernstein pushed it over the 
edge. The greatest Mahler conductors emphasize Mahler's 
variety and complexity. Bernstein emphasized only 
Mahler’s hyper-emotionalism. (“I have one criterion,” 
Bernstein is reported to have said. “Will it give me an 
orgasm?”) On the other hand, one reason for Mahler’s cur- 
rent popularity may be that Bernstein championed him. 
Bernstein also championed American music, especially 


the Americana of Ives and Capland, though he devoted 
less energy to more difficult, less optimistic modern works. 
And, of course, he performed and promoted his own 
music. But why-o, why-o, why-o would he miscast such 
grossly inappropriate opera luminaries as Kiri Te Kanawa 
and José Carreras in his own recording of West Side Stor 
Were big names and big sales more important than the 
right performances? 
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ERIC ANTONIOU (CENTER) 


to music as a conductor. I can think of few works he per- 
formed that I haven’t heard played with more subtlety or 
grace or greater depth of feeling by someone else. But he 
was not a hack. For all his excesses, he was always musi- 
cal. As director of the New York Philharmonic, he ran a 
tight ship. And at least you could count on his perfor- 
mances to be charged with excitement. 

“Mr. Bernstein had to have something approaching 
genius to make full use of his opportunity,” read the 
New York Times editorial after his New York Phil- 
-harmonic debut. The least you can say about Bernstein, 
and perhaps also the most, is that even if as a conductor 
he didn’t make full use of his talent, he certainly made 
full use of his opportunity. It’s hard to believe that a per- 
sonality of such vigor and perpetual youthfulness could 





It’s hard to be sure what Bernstein's contributed directly  everdie. QO 
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No soprano ever sang Mozart more beautifully. 


Eleanor Steber, 
1914-1990 


by Lloyd Schwartz 

he great American soprano 

Eleanor Steber died Wednesday, 

October 3, of heart failure, at the 
age of 76, two and a half months after 
heart surgery. Between her Metropolitan 
Opera debut, 50 years ago this season, and 
her official departure from the Met (though 
far from a retirement) in 1962, she sang 33 
roles. She certainly had an impressive 
range: Mozart, the most delicate French 
arts songs, the lighter Verdi and Wagner 
roles, Puccini’s Madama Butterfly, Marie in 
Berg’s Wozzeck, both Sophie and the 
Marschallin in Rosenkavalier. 

The first time I saw Steber wasn’t at the 
Met, but at MIT, in a concert performance 
of Mozart’s Idomeneo, She was clearly past 
her radiant vocal prime, but her perfor- 
mance of the embittered Elektra was hair- 
raising. Steber never stinted, in her life or 
in her art. Even toward the end of her 
career, she sang with everything she had. 
Perhaps this was part of what it meant to 
come of age as an American singer in a 
world in which Americans were not quite 
taken seriously. You never felt that she 
was saving herself, or protecting a pre- 
cious commodity. So even though she was 
an elegant singer — no soprano ever sang 
Mozart more beautifully than Steber at her 
best — she could always convey the pas- 
sion and urgency that lie just beneath the 
exquisite surface of classical formality. For 
Steber, elegance and passion were not 
mutually exclusive. 

Her appearance at MIT wasn't.a fluke. 
Steber had many ties to Boston. She was a 
student at the New England Conservatory, 
and toward the end of her career she 
returned to give concerts and master class- 
es. The concerts were hit-or-miss affairs, 
but what she could still do well was splen- 
did. 

Steber didn’t make an enormous num- 
ber of recordings: a handful of complete 
operas, some recital albums, including an 
album of Mozart arias conducted by Bruno 
Walter, and several on her own record 
label, Stand. She liked to sing show music, 
sentimental pop tunes, and hymns. RCA 
Victor released a recording of the most 
notorious event in her career: the 1973 
black-tie/black-towel concert ‘at the 
Continental Baths, the gay health club 
where Bette Midler got her start. Steber 
liked to shake up the world of concerts 
and operas. 

She was one of the great non-French 
interpreters of French music, especially of 
Berlioz. Her landmark recording of his 
sublimely Romantic song-cycle, Nuits 
a@été, under the direction of one of her 
favorite conductors, Dimitri Mitropoulos, is 
the standard by which all other perfor- 
mances must be judged. There were also 
three other large-scale Berlioz songs, all 
breathtakingly beautiful, that were 
released with Nutts d’été on Odyssey (jean 
Morel conducting). 


Steber also championed American 
music, and she put her money, quite liter- 
ally, where her mouth was by commission- 
ing Samuel Barber's elegiac setting of 
James Agee, Knoxville: Summer of 1915. 
She sang the first performance with Serge 
Koussevitzky and the Boston Symphony in 
1948. Her 1963 Columbia recording of this 
piece is probably her most famous. And 
only her version of this piece expands and 
deepens to suggest the tragedy inherent in 
Agee’s nostalgia. =! ©. + 

Neither of théSe gréat recordings is cur- 
rently available. In fact, as of this writing, 
only two Steber recordings can be found 
in stores. On a live performance of The 
Marriage of Figaro conducted by Bruno 
Walter in 1944 (AS Disc), she sings a rav- 
ishing Countess, perhaps her greatest‘fole 
(the rest of the cast includes Ezio Pinza, 
Bidu Sayao, John Brownlee, Jarmila 
Novotna, Irra Petina, and Salvatore 
Baccaloni — not a slouch among them). In 
1958, Steber created the>title role in 
Barber’s opera Vanessa (the melodramatic 
libretto is by Gian Carlo Menotti). The 
original-cast Met recording, made shortly 
after the world premiere, issnow an RCA 
Victor CD, and Steber is brilliant as the 
wealthy aging beauty who deceives herself 
into believing that her niece’s handsome 
but unscrupulous lover is in love with her. 
The music is uneven, but the last-act quin- 
tet is one of the most impressive ensem- 
bles in 20th-century opera. 

There’s also a video tape of some of 
Steber’s appearances on the early TV opera 
series The Voice of Firestone, which has 
been released by Video Artists International 
with the co-operation of the New England 
Conservatory, to which the Firestone tire 
company bequeathed the master 
kinescopes (the toll-free numiber is 1-800- 
338-2566). The tape consists of excerpts 
from three programs, telecast in 1949, 1951, 
and 1952, when Steber was in her stagger- 
ing prime. She sings a wide Selection from 
Mozart and Verdi to Victor Herbert, Rodgers 
& Hammerstein, and Cole Porter. Some of 
the “production values” are hilarious. The 
TV Countess sings the melancholy “Dove 
sono” to her maid, who hugs her after the 
aria is over! But Steber made the corniest 
songs like “Love Is Where You Find It” and 
“The Italian Street Song,” even the show’s 
opening and closing themes (written by 
Idabelle Firestone, the mother of 
Firestone’s CEO), glow with sincerity. The 
video has been so successful that two more 
of Steber’s Voice of Firestone videos are 
already in the works. 

Steber called herself the “ue girl from 
Wheeling, West Virginia.” No one who 
ever experienced her glorious voice, the 
joy she took in singing, or her American 
generosity of spirit, is likely to forget her. If 
the record companies are smart, they’ll 
keep that memory alive by releasing all 


her marvelous recordings. Q 
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Tim Farriss, Kirk Pengilly, Gary Gary Beers, Michael Hutchence, Andrew Farriss, and John Farriss: sex-cess? 


Sex beat 


Australia’s INXS remain fixated on “One Thing” 


by Sandy Masuo 


ivine inspiration alone can explain 
D the transformation of Australia’s 

INXS from the clueless band with 
quirky new-wave delusions that spawned 
INXS (1980) and Underneath the Colours 
(1981) — two relentlessly awful but merci- 
fully short albums — to the suave masters 
of sinewy pop who simmered on their 
American debut, 1982’s Shabooh Shoobab. 
Prior to Shabooh Shoobab, INXS suffered 
from an almost lethal shortage of musical 
ideas, yet they delivered themselves from 
imminent doom with the only hook strong 
enough to extricate them from their inco- 
herent musical meanderings: sex. 

Instead of focusing on the craftsmanship 
necessary to create successful pop tunes 
— which on the first two records resulted 
only in a sound that combined the worst 
attributes of Devo and A Flock of Seagulls 
— INXS homed in on a simple but effec- 
tive style: undulating dance grooves pep- 
pered with seductive riffs and permeated 
by Michael Hutchence’s hot and bothered 


vocals. The steamy strains of “The One 
Thing” (bolstered by the epicurean erotica 
of its accompanying video) and the soar- 
ing momentum of “Don’t Change” secured 
them a firm foothold in the US, and they 
have been careful to lace their subsequent 
albums with the same essential ingredi- 
ents. 

Relying on delivery rather than lyric 
content or musical substance, Hutchence 
has refined a come-hither vocal style 
derived from some of the most successful 
enchanters around. He meshes the slurring 
sensuality of Mick Jagger with the dramatic 
control of David Bowie and just the right 
touch of Bryan Ferry’s languishing roman- 
ticism in such a way that any discernible 
meaning seeping out of the words is 
superfluous. Were he to ignore the lyrics 
altogether or sing in Urdu, the urgency 
behind every song would still be clear. 

Yet in spite of his alluring charisma as a 
vocalist, he lacks Jagger’s ironic overtones, 
Bowie's arty conception, and Ferry’s sense 
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of sincere vulnerability — there’s no con- 
text for all that sex appeal. It exists for its 
own sake, which is why INXS albums suf- 
fer from a chronic lack of unity. Still, inco- 
herence is a small price to pay for the 
tremendous success they have enjoyed as 
a singles band. 

The material making up INXS’s seventh 
album, X, is virtually interchangeable with 
all their other work, though the atmo- 
sphere surrounding it is somewhat milder. 
There’s less histrionic yelping from 
Hutchence, and producer Chris Thomas is 
restrained with his sonic embellishments. 


_ The more relaxed mood shifts the focus 


slightly from style to content. 

The opening cut, “Suicide Blonde,” is 
one of the few tracks that remains faithful 
to the hormone-appeal strategy. It slithers 
along with the same grinding tension that 
coursed through “The One Thing,” but 
with a somewhat softer texture, thanks to 
quavering guitars 4 la the Smiths’ “How 
Soon Is Now,” and husky harmonica 


OCTOBER 19, 1990 


accents courtesy of Charlie Musselwhite. 
“The Stairs” is a fairly soulful exploration 
of alienation, but because Hutchence 
tones down his vocal embellishments in 
order to articulate the words more clearly, 
the weakness of the lyric becomes obvious 
and the whole thing comes off sounding 
flaccid. 

“Disappear” bubbles along with a sleek, 
upbeat, Motown-like feel. Set amid smooth 
backing harmonies, Hutchence spins some 
decent falsetto phrases extolling the heady 
virtues of being in love as a distraction 
from worldly pain and suffering. “By My 
Side” is a variant of “Never Tear Us Apart,” 
from 1988's Kick, in which Hutchence 
once again essays the art of balladry 
according to Roxy Music. But he’s still 
missing the supple poignancy of Bryan 
Ferry, so he winds up putting on an 
impressive technical demonstration that 
fails to connect. - 

“Who Pays the Price” gets things back 
on track with a gritty, bluesy feel that pro- 
vides Hutchence with a more appropriate 
environment in which he can forget elocu- 
tion and strut his stuff. “Know the 
Difference” is a low-key update of “Old 
World New World” from Sbaboob 
Shoobah, with a promising sultry sax 
solo that, alas, gets extinguished as the 
song fades out. The energetic “Bitter 
Tears” rocks with enthusiasm but doesn’t 
quite achieve the radiant energy of 
“Suicide Blonde.” “On My Way” could 
almost be a tribute to the Stones, high- 
lighted by some truly righteous harp 
wailing from Musselwhite. X closes with 
“Hear That Sound,” a mid-tempo piece 
that wanders around in circles before sign- 
ing out. 

Since their inception, INXS have never 
really tried to be anything more than a 
group of hip dudes getting their ya-yas 
out. They have avoided philosophies, doc- 
trines, and insights that might indicate any 
commitment to ideas, choosing to remain 
descriptive rather than prescriptive, evoca- 
tive rather than provocative. Unlike other 
masters of the five-minute sex vibe, like 
Duran Duran, they have managed to sus- 
tain their pose for seven albums and 
almost 10 years, which is an admirable 
feat, but X leaves you wondering how 
much longer they can keep it up. Q 
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“When you have friends dying, if you can 
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get a peace song on Top 40 radio, isn’t that what you should be doing?” 


More than simply love 


Activist Holly Near remains a singer in the storm 


by Jennifer Einhorn 

t hurts to have somebody’s foot 
I on your neck. And one doesn’t 

often want to be polite when 
you’re asking them to take it off,” says 
Holly Near (who will appear at 
Symphony Hall on October 21). She’s 
explaining the genesis of “Simply 
Love,” a keystone in the 41-year-old 
singer-songwriter’s career. It’s got the 
typical Near sound: “not quite folk 
because the piano is the dominant 
instrument, and not really cabaret 
because the lyrics are so outspoken.” 

“I wanted to write the song I wish 
I'd heard while growing up. A song 
that would be specifically for people 
like me, who, at the time, had not 
taken a look at their well-steeped atti- 
tudes. There were songs about the 
civil-rights movement, the peace 
movement, the labor movement, and 
all kinds of things. But never about 
lesbianism or homosexuality.” 

So Near penned the lyrics “Why 
does my love make you shift restless 
in your chair/And leave you in 
despair/It’s simply love, my love for a 
woman.” 

“I wanted to find a balance 
between a kind of tenderness and 
rage. In each verse I tried to show 
families, lovers, and touching. That a 
family come home to each other at 
night, that they sit around the table, 
eat together, they clown and joke. 
That they’re a real family, and that 
lesbianism isn’t just about sex.” 

Likewise, Near is not a mere gay- 
rights activist, though that cause is an 
integral part of her personal and pro- 
fessional make-up. Her well-known 
tunes “It Could Have Been Me” and 
“Singing for Our Lives” (a/k/a “We Are 


a Gentle Angry People)” were com- ° 


posed for memorials that occurred 
immediately following the slayings of 
the students at Kent State and that of 
Harvey Milk, respectively. (Altogether, 
she’s raised more than $10 million for 
various political causes.) And Near has 
documented her eclectic 20-year 
career in the newly released autobiog- 
raphy Fire in the Rain .. . Singer in 
the Storm (Morrow). (Her latest album, 
for Chameleon Records, is Singer in 
the Storm.) : 

Refreshingly candid and journal-like 
in its sometimes harried, sometimes 
lingering flow, the book, written with 
assistance from music critic Derk 
Richardson, is a chronicle of Near’s life 
on and off the stage. In it, she remi- 
nisces about her acting (in The 
Partridge Family, the film 
Slaughterhouse 5, and Broadway’s 
Hair), her Free-the-Army political ven- 
tures to the Philippines and Japan with 
Jane Fonda and Donald Sutherland, 
and the usual tell-all biography flings. 

Near’s liaisons, however, are sur- 
prising. The biggest eyebrow-raiser is 
a one-nighter with then 20-year-old 
Don Johnson in 1969 (“I’m not sure 
either of us could remember how we 
got there”). More interesting, perhaps, 
is the evening spent with her long- 
time  sign-interpreter Susan 
Freundlich, an affair with Berkeley 
mayor Gus Newport, and her lengthy 
relationship with former lesbian sepa- 
ratist singer Meg Christian. 

Like Joan Baez’s And a Voice To 


Sing With, Fire in the Rain illustrates 
the simultaneous coming of age of a 
performer and a genre of music. But 
unlike the folk-music scene that Baez 
helped solidify, the base Near had to 
build on was hardly firm — at least 
not on vinyl. She and a handful of 
women were the pioneers of a music 
overlooked by those who felt threat- 
ened by outspoken and independent 
women; nonetheless it succeeded in 
liberating thousands of women and 
men from traditional roles and ideas. 

As an industry, women’s music 
originated in the early "70s to afford 
female performers, particularly “out” 
lesbians, with the opportunity to cre- 
ate, record, and produce uncensored 
music. Low-budget but determined 
collectives began releasing albums 
like 1973’s Alix Dobkin’s Lavender 
Jane Loves Women (Women Wax 
Works). That same year, Olivia 
Records incorporated; soon it was 
releasing Cris Williamson's still-popu- 
lar Changer and the Changed. 

About the same time, Near, a native 
of California, was being told by a 
record company executive that she 
would never be a commercial success 


because her voice had “no element of. 


submission.” Heterosexual at the 
time, Near self-released her first LP, 
whose title, Hang In There, was 
indicative of the hugely challenging 
career path the then-24-year-old had 
just begun. With that record’s issue, 
she had unintentionally created her 
own record company, with her moth- 
er as packer and her father as book- 
keeper. Redwood Records released 
12 more Near LPs before acquiring 
non-profit status in 1989 and becom- 
ing Redwood Cultural Works. 
Chuckling at the prospect of 
explaining the genesis of a complex 
and often misperceived genre, Near 
forges ahead. “It’s a totally confusing 
situation. In the '70s, there was a 
huge debate over whether Holly Near 
did women’s music. I had men in my 
band, I co-write with men, and I had 
male characters in my songs. Yet I 
had one of the strongest feminist 


audiences around. If my song was . 


about a woman getting laid off, even 
though she was with a man and had 
kids, that was a women’s issue. 

“Then some women began saying 
that women’s music was just a code 
word for lesbian separatist, but they 
were not calling it that for fear of 
excluding straight women. So, they 
called it ‘women’s music,’ to be inclu- 
sive.” 

Many, however, dismiss the notion 
of its being inclusive, citing “women 
only” performance spaces, concerts, 
and festivals. Although women-only 
concerts have virtually ceased (Alix 
Dobkin’s are one exception), other 
events, particularly three- and four- 
day women’s-music festivals, are 
growing more common and popular 
each year. These gatherings offering 
music, comedy, art, and politics range 
in size from the 8000-attendee, 15th 
annual Michigan Women’s Music 
Festival this year to the debut of 
Georgia’s Rhythmfest, which drew 
just under 1000. Near was a key per- 
former at both. 


Back in 1975, Near was torn 
between her affection for male fans 
and her newfound amour for Meg 
Christian as she approached her first 
appearance at a women-only festival. 
“I tried to explain that women-only 
concerts were not a form of discrimi- 
nation but rather like self-help clin- 
ics,” she writes in her book. “And that 
most women got together to heal the 
world — not to steal or dominate it. 
That is different from some men’s 
social and athletic clubs. Women lose 
jobs, money, and power as a result of 
being excluded from them, because 
men do business there.” 

Fifteen years later, she suggests that 
women’s music, “although made fun 
of and diminished to . . . bra burn- 
ing,” laid the groundwork for young, 
independent women to dominate the 
music industry. Perhaps, but it’s 
unlikely that Janet Jackson has the 
faintest idea who Cris Williamson is. 
And those female political popsters 
who do know stay far from acknowl- 
edging as much — at least for now. 

Near herself recently chose not to 
release her 14th album on her own 
label, instead signing with the Capitol 
Records-distributed Chameleon, a 
company who will provide the pro- 
motional dollars independent labels 
like Redwood, Ladyslipper, Olivia, 
and Iceberg lack. “By virtue of being 
with Capitol, you have this machine 
that is supposedly going to put the 
record out there in every store. And 
when you have friends dying all over 
the world, if you can get a peace song 
on Top 40 radio, isn’t that what you 
should be doing?” 

Near’s Singer in the Storm was 
recorded live with just her vocals and 
her extraordinary longtime accompa- 
nist and co-arranger, John Bucchino, 
on keys. (When will this guy put 
something out on his own?) Although 
its 13 tracks offer some of the finest 
and most versatile vocals Near has 
recorded, some, like the “Great Peace 
March,” suffer from poor sound quali- 
ty and seem forced. But the chemistry 
between Near and Bucchino over- 
rides most of the sound glitches. They 
glide smoothly through the finger- 
snapping “Sun Won’t Stop,” mis- 
chievous keys enveloping Near’s 
cool, jazzy vocal. Other highlights 
include a sparkling, hip rendition of 
Walter Robinson’s “Harriet Tubman” 
and Near’s thunderous duet with 
Mercedes Sosa on “Todavia 
Cantamos.” It is the last cut, and it 
sounds so live, you expect an encore. 

Regardless of how it’s marketed, or 
by whom, Near says women’s music 
will survive and be led by a new kind 
of artist. “I question women who get 
into the same nostalgia that white 
men do about the ’60s. Let the new 
women who are coming along with 
new ideas push us and kick us in the 
butt and say, ‘You’ve gotten compla- 
cent’, or ‘conservative.’ 

“Melissa Etheridge is not standing 
on stage being a sex kitten in order to 
have a career. That is a powerful 
woman saying, ‘I’m singing, I'm sexy, 
I’m in love, and I’m hot.’ And she’s 
not a male fantasy. That, to me, is 
women’s music.” ; QO 
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HOT 


by Clif Garboden 


6:00 (44) — (movie). A 1936 Hitchcock story 
about a woman who her husband of trea- 
son. Starring Sylvia Sidney and Oscar Homolka. 
(Until 7:15 p.m.) 

7:00 (2) The Nat King Cole Show. Hey, did you 
catch Nat with Jazz at the Philharmonic last 
week? Stan Getz and Coleman Hawkins on stage 
together . . . it was great. Make a mental note to 
watch that show should it be repeated someday. This 
week's reruns from 1957 feature Cab Calloway (and 
his cowboy E-4 a the incomparable — 
Mercer himself. To be repeated on Sunday at 

and on Tuesday at 9 p.m. on Channel 44. (Until 8 


p.m.) 
7:15 (44) The Man Who Knew Too Much (movie). 
Was despised as a geek in public school by his 
lunkheaded peers. A 1934 Hitchcock yarn about a 
couple whose daughter is kidnapped to keep mom 
and dad from giving away an assassination plot. 
(Until 8:30 p.m.) 
8:00 (7) Baseball. World Series game four. The 
umpires run the entire Oakland bench after catching 
them listening to 2 Live Crew on their Walkmans. 
8:00 (38) Hockey. The Bruins versus the Calgary 
Flames. 


8:30 (44) Live from Lincoln Center. Repeated from 
last week. Featuring Yo-Yo Ma in concert with the 
Orchestra of St. Luke. (Until 10:30 p.m.) 

10:00 (2) Follow the Fleet (movie). And end up 
parked in the Persian Gulf. A 1936 Irving Berlin 
movie-musical about love songs during wartime, 
starring Fred Astaire, Randolph Scott, Ginger 
Rogers, and Harriet Hilliard (later Mrs. Ozzie 
Nelson). Granted, life was simpler then, but never 
this simple. (Until midnight.) 

10:00 (25) Basketball. The Celts versus the Utah 


Jazz. 
10:30 (38) The Warriors (movie). Half street-gang 
send-up, half art film (all a little bit silly), this sorta- 
surreal 1979 movie was blamed for a rapid rise in 
street violence. If that’s really true, this interesting but 
not otherwise earth-shattering film has certainly had 
a long-term on our country. (Until 12:30 a.m.) 
10:30 (44) In Performance at the White House. 
Barbara Cook, Roberta Flack, and Johnny Mathis 
pay tribute to composer Jerome Kern. (Until 11:30 


p.m.) 

Midnight (2) Flying Down to Rio (movie). The 
movie where Fred met Ginger. From 1933. Carumba 
cha-cha etc. (Until 1:30 a.m.) 

3:00 a.m. (38) From Hell It Came (movie). Tod 
Andrews and Tina Carver in their best film together. 
A South Seas island: prince is murdered by an evil 
witch doctor. Prince turns into walking tree stump out 
for revenge. More unintentional laughs per minute 
that most sub-B movies. From 1957. Tape it and 
cherish it. (Until 4:30 a.m.) 


Saturday at 7 p.m. and featuring Cab Calloway and 
Johnny Mercer. 

1 00 () Fe Football. The New York Jets versus the 
Buffalo Bills. 

4:00 (4) Football. The Pittsburgh Steelers versus the 
San Francisco 49ers. 


4:00 (7) Football. The Phoenix Cardinals versus the 
New York Giants. 

8:00 (2) Nature: Scandinavia: Fresh Water, Salt 
Seas. The conclusion of this two-part look at 
Norwegian and Swedish wildlife (lemmings ronenne 
discusses the perfectly normal distribution of 

fresh water in those countries. (Until 9 p.m.) 

8:00 (4) The Love She Sought (natie. WBZ 
checks in early with its movie, probably hoping to 
divert the World Series audience. Lansbu' 
goes to Ireland in search of not mystery but 
fomance, in the person of Denholm Elliott. (Until 11 


p.m.) 
8:00 (7) Baseball. World Series game five, if neces- 
Sary. If not, then some as-yet-unannounced movie at 
9 p.m. Let's guess. How about Mother of God star- 
ring Jaclyn Smith and Bert Convy:.a twice-divorced 
high-powered West Coast lawyer gives birth to the 
reincamation of a pre-Columbian corn deity whose 
suspected incestuous relationship with his older sis- 
ter makes him-unpopular in high school. Just a 
guess. Or maybe they'll rerun Earthquake. (Movie 
until 11 p.m.) 
8:00 (38) Les Misérables. This Victor Hugo classic 
has already been subjected to a Broadway rewrite. 
Now we have it in cartoon form. (Until 9 p.m.) 
8:00 (44) Global Dumping .Ground. A Frontline 
investigation of the growing American business of 
pap anain. Srey nhctt via sar wre rs Sort of 
a compensation scheme to help poor countries who 
lack the industrial clout to generate their own harmful 
. Bill Moyers hosts. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: The Ginger Tree, 
part two. In which Mary has to ‘fess up and give birth 
to Kentaro’s son. This first-time collaboration 
between British and TV is worth 
watching, even though the Brits allowed the 
Japanese guys to slip in another damn tea-ceremony 
scene. (Until 10 p.m.) 
9:00 (5) The Bride in Black (movie). Susan Lucci 


on eo wedding day. Co-starring David Soul. (Until 
11 p.m. 

10:00 (2) Mystery: Cause Célébre. Repeated from 
last week. A plot against a spouse. (Until midnight.) 
11:00 (38) Ask the Manager. Do a lot of people 
watch The Beverly Hillbillies at 5 a.m. on TV-38? 
(Until 11:30 p.m.) 

M (2) The Casebook of Sherlock Holmes: 
The Case of the Unlucky Gambler and The Case of 
the Haunted Gainsborough. (Until 1 a.m.) 


MONDAY 


(and with it, a just appreciation of Rockwell's talent 
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out. A 1990 TV diag without a doubt. (Until 11 


m. 
O00 tip Péetbalh, The Cincinnell Sengele verous the 
Cleveland Browns. 


10:00 (2) The Kremlin. around the Soviet 


(Until 12:30 a.m.) 


TUESDAY 

8:00 (2) Nova: Poisoned Winds of War. A look at 
chemical weapons — defense of the coward- 
ly-scum nations against the military-bully adver- 
saries. This war shit is a bad scene all the way 
around. To be repeated on Wednesday at 11:30 p.m. 
(Until 9 p.m.) 

8:00 (7) Baseball. World Series “if necessary” game 
six. If not necessary, we get Chevy Chase and 
Julianne Phillips in Fletch Lives at 9 p.m. (Movie until 
11 p.m.) 

8:00 (25) Cool Hand Luke (movie). There’s always 
somebody around who wants to see this Paul 


George Kennedy. (Until 10:30 p.m.) 

8:00 (44) Television: The Race for Television. A look 

back at the international race to invent the tube. 

(Until 9 p.m.) 

8:00 (56) Stick (movie). Burt Reynolds and Candy 

Bergen star in a movie adaptation of Elmore 

Leonard's novel about an ex-con’s one-man war on 

organized crime. (Until 10 p.m.) 

9:00 (2) Frontline: The Hunt for Howard Marks. 

Once Red October (a/k/a Red Buttons) was in the 

bag . . . The true story of a DEA guy hot on the tail of 

an Oxford-educated drug pusher. To be repeated on 

Thursday at 11:30 p.m. (Until 10 p.m.) 

9:00 (44) The Nat King Cole Show. Repeated from 

Saturday at 7 p.m. and featuring Cab Calloway anc' 
Mercer. 


Johnny 

10:00 (2) Race To Save‘the Planet: Only One 
Atmosphere. And we'll be needing it. Our Planet: 
Cool It or Leave It. (Until 11 p.m.) 


WEDNESDAY 

8:00 (2) JFK: A Time Remembered. The first of two 
Kennedy shows this evening. A look at the long- 
ranging consequences of a short administration. 
(Until 9 p.m.) 
8:00 (7) Baseball. World Series game seven, if, as 
they say, necessary. If not, then we have the regular 
CBS line-up: Lenny; Doctor, Doctor, Jake and the 
Fatman; and Top Cops. (Regular shows until 11 
p.m.) : 
9:00 (2) John Fitzgerald Kennedy. A pre-debunker 
ye ape of US president number 35. Whatever 

dark revelations may apply to JFK, one has to admit 
that he was politically disinclined to let American citi- 
zens starve in the streets. (Until 10 p.m.) 
10:00 (2) American Masters: John Hammond: 
From Bessie Smith to Bruce Springsteen. A profile of 
the record producer who had his hand in just about 
every important recording career since way back 
when. (Until 11 p.m.) 
(Until 11 p.m.) 
11:30 (2) Nova: Poisoned Winds of War. Repeated 
from Tuesday at 8 p.m. 


THURSDAY 
8:00 (25) The Simpsons. Better than expected. If 
only the country could get over the idea that Bart rep- 
resents what's valuable about childhood instead of 
what's unfortunately laughable. (Until 8:30 p.m.) 
8:00 (38) The Kiss of the Spider Woman (movie). 
William Hurt and Raul Julia star in this a, 
ee aren ae eon 
a homosexual locked up together in a Latin American 
prison. (Until 10:30 p.m.) 
8:30 (25) Babes. Worse than imagined. Fat jokes 
with-no cool. (Until 9 p.m.) 


an obsessive mom who lets nothing come between 
herself and her son. Starring series hostess Diana 
Rigg. (Until 11 p.m.) 

11:30 (2) Frontline: The Hunt for Howard Marks. 
Repeated from Tuesday at 9 p.m. 


FRIDAY 
8:00 (38) Popeye (movie). Robin Williams and 
Duvall waste their time and talents in a 1980 
musical ruination of the comic-strip naval hero. Don't 
be disappointed; watch something else. (Until 10:30 


p.m.) 
8:00 (56) White Nights (movie). Back when the 
Soviet Union cared, Russian ballet dancers had to 


a state-imposed friendship an 
American dancer. Sort of odd. (Until 10:30 p.m.) 
10:00 (2) Dance in America: Balanchine in 

Two George Balanchine ballets, Serenade and 
Western Symphony, pertormed by New York City 
Ballet. (Until 11 p.m.) 

1:00 a.m. (38) The Freakmaker (movie). Donald 
Pleasence and Tom Baker star in a 1984 sci-fi thriller 


students 
plant and half animal. Soe Saaeen nna 28 GTO 
(Until 3 a.m.) i 








TOWER RECORDS | VIDEO 
CBS RECORDS | - 


NO RISK DISC 
OFFER 


We're go sure you'll enjoy 

these new releases from CBS 
Records, that we are offering you a 
chance to buy any of these titles 
with ‘NO RISK DISC’ involved. Buy 
it. Listen to it. If you don’t like it, 
bring it back with your receipt 
within two weeks of purchase and 
" we'll credit you with the full 

, purchase price toward any other 
cassette or CD In the store! 


NO 
RISK 


DISC 
11.99. 7.99. 
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the darling buds 
crawdaddy 


including: 
Crystal Clear it Makes No Difference Fal! 
Pruduced by Meet 


Commons 
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SOCIAL DISTORTION 


Let Gete Batting Cran 
Ot My Been 


ultra vivid scene 
=a joy 1967-1990 


Staring at the sun special one 
three stars « happens every ime 


oe 
(Neg a mrs 


ALSO ON SALE 
LOVE/HATE - BLACK OUT IN THE RED ROOM 
O-POSITIVE - TOYBOAT TOYBOAT TOYBOAT 


SALE ENDS 10/31/90 
OPEN ‘TIL MIDNIGHT TO'SERVE You! 


siea Peat la etary a...) 
In Back Bay ma 
FCG, pn emamacunsinQemmmownn eas | OZ 









Throughout life, 
your body becomes 
filled with drugs, 
chemicals, poisons, 
pollutants and 
preservatives. Drugs 
and chemicals 
stay in your body 
and dull your 
perception 
and awareness, 
even years later. 
There isa 
solution. 
Discover the 
only effective » we 


program that 
gets rid of 


these effects 
so you think 

more 
Hardback 
$17.95 

















































Get your copy at Waldenbooks: B. Dalion Bookseller 
or your local bookstore 


Copyright © 1990 BPI. SONS Reveal, ere er ee ee 
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THE WESTERN FRONT 


343 WESTERN AVE. 
AMBRIDGE © 492-7772 


Fri., & Sat., October 19, & 


Wiis worth the Bip to hoor thom! 


cir $0 


Every Sat. afternoon 4 8 p.m. 
Jumpin’ Blues Dance Party w/ 


ROLL WITH IT 


ONE! Aes oa 


SURRENDER age 
+» EAST ‘OF EDEN 
MADE FLESH 


AIRS STAND. 
ST. CYR HERE WE ARE 


Fri, Oct. 28 
ZULU'S 
THOSE FAMOUS MONSTERS - 
APOLLO LANDING 


Sat, Oct. 27 
big. UES MEANS 


Wed. Oct. 31 
Halloween Costume Party 
THE INNOCENTS 
+ OASIS » WILDSIDE 


COMING: ' 
et 11/3 MOTOR CITY RHYTHM KINGS, 


1/8 HEAVY METAL HORNS, 11/10 HERETIX, 
ANSON FQWS | 11N7 FLESH 


608 SOMERVILLE AVE. 623-6957 


WEEKLY ENTERTAINMENT 


SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS 


BLACK ROSE 
160 State Street 
Live Entertainment Nightly 


THE 
CLADDAGH 


113 Dartmouth Street 
Friday & Saturday Oct. 19& 20 
Martin O'Malley 


Live Entertainment N 


CHADWICK PARK 


THE PURPLE 
SHAMROCK 


One Union Street 


184 High Street 
Saturday, Oct 20 
Jim Plunket 


THE BLACK ROSE _ Cambridge 


Friday, Oct. 19 °Bi 
Saturday, Oct. 20 © 


Bad Wolf 
he Cried 


Sunday., Oct.21 ¢ Session 
Tues., Oct. 23 © Steeplechase 
Thur., Oct. 25 © Search Party 


CROVERS 


IN BEVERLY * 392 CABOT ST,, 
15 MIN. ON 128N « EXIT 20S 


Friday, October 19 


_ STOMPERS 


NUMBERS » CHAOS THEORY 
October 20 


Monday, October 22 


B.A.L.E. 


BEST DRUMMER COMPETITION 


e436) d 
AVAILABLE)S \cescseacntrtas CRS 
AT 1° am 1, | 


RTE 1A 
¢ (508) 927-7121 


THE CATALINAS 


Friday, October 26 ¢ 9:30 Show 


THE MACHINE 
(PINK FLOYD TRIBUTE) 
Saturday, October 27 


GROVERS 


OF BEVERLY: 


11/2 Fomenhet 

11/3 OPostiive 

11/9 Mojaka 

11/10 The Fools 
11/16 Tbe 

11/17 Neighborhoods 


(YUE. Genuine Draft 


Uncle Tupelo are at the Middle East Café Tuesday. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 


'| NOTE: ABSOLUTE LISTINGS DEAD- 


LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadiine is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


at EMERGENCIES 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE-CAMBRIDGE: 
911 


| SOMERVILLE: 623-1500 


POISON: Poison Control System, 232- 


FRIDAY 
ANTHONY’S (628-4220), 156 Highland 
Ave., Somerville. Export Samba Band. 
AVENUE C (423-3832), 5 Boylston PI., 
Boston. Call for information. 


THE AVEROF (354-4500), 1924 Mass 


Ave, Cambridge. Greek music by the 
a ic Firma. 


Fantastic 

AXIS (262-2437), 13 Lansdowne St., 
Boston. (19+ show). Urban Dance Squad. 
BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. Call for 


information. 
BOBO’S (322-3550), 296 Main St., 
' Music 


North Marketbuilding, Faneuil Hall 


Marketplace. Peepers. 

BOSTON PARK PLAZA HOTEL (426- 
2000), 50 Park Plaza, Boston. Pianist 
Kevin Gibbs. In the Captain's Piano Bar: 


Rock King. 

BOSTON VISTA WALTHAM (290-5600), 
exit 27A off Rte. 128, Waltham. Music by 
Dus. 

BUNRATTY’S (254-9820), 186 Harvard 
Ave., Aliston. pwd Suns, Sededah, 


Sirveno’ trae area 2440), 1114 Beacon 


Tons reno tate 1905), 25 Necco 
St, Boston. Max Creek. 
CHRISTOPHER'S oy Ph Ages 1920 
Mass Ave, Cambridge. Kristin Kunhardt 
and David Goldfinger. 

CITI (262-2424), 15 Lansdowne St., 


Somerville. One People, Surrender 


Dorothy, and 

COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
Call for information. 


COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 


Johnson. 

COPPERFIELD’S (956-2833), 98 
Brookline Ave., Boston .Mark Morris and 
Lot-Tunes. 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. At 5 p.m., Mark 
Clayton; at 7 p.m., a capella group Night 


ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Tinsley Ellis. 

EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. T.H. and the 


Wreckage. 

FOUR SEASONS HOTEL, 200 Boylston 

St., Boston. At 6 p.m., Bert Seager; at 

8:30 p.m., Bob Winter. 

STREET STATION (522-0792), 

131 Green St., Jamaica Plain. Grand 

Theft Auto, Braindance, and Sam Hill. 

GROVER’S (508-927-7121), 392 Cabot 

St., Beverly. The Stompers, Safety in 
and Chaos E 


HARPER’S FERRY (254-9743), 158 
Brighton Ave., Allston. B Street Bombers. 

JAZZ HAUTE CAFE (508-922-2206), 148 
Rantoul St., Beverly. Carla Bee. 

JOHNNY D’S (776-9667), 17 Holland St, 
Somerville. The Spanic Boys. 

KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 

LA! LAI RESTAURANT (876-7000), 700 
_ Ave, Cambridge. Call for informa- 


Le MERIDIEN (451-1900), 250 Franklin 
St., Boston. In Cafe Fleuri: the Joe 
Morocco Trio. In Julien: pianist Geoff Hicks. 
LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. Brian Walkley. 

LILY’S (720-5570), Faneuil Hall 
Marketplace, South Canopy, Boston. In 
the Piano Bar: at noon, Brian Walkiey; at 7 
p.m., Mark Clayton. in the Cafe: at 5 p.m., 


Bob Tallala. 
LIMERICK’S (350-7975), 33 


Mugtord St, 
MIDWAY CAFE (524-9038), 3496 
Washington St, Jamaica Pain. Call fo 


MIDDLE E EAST RESTAURANT (354- 
8238), 472 Mass Ave, . The 
Little Big Band. 

MIDNIGHT COURT (338-7187), 164 Milk 
St, Boston. Call for information. 
NAMELESS COFFEE HOUSE (864- 
1690, Zero Church St., Cambridge. Call 
for information. 


NECCO PLACE (426-7744), 1 Necco St., 
Blues. 


ON BROADWAY (623-9532), Cabot 
Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non-alco- 


holic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 


Boston. Call for information. 
PASSIM (492-7679), 47 Palmer St., 
Cambridge. Fred Small and Willy 


PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Kevin Connolly 


Band. 

THE RAT (536-2750), 528 Comm Ave, 
Boston. Titanics, Rash of Stabbings, 
Uncle Betty. 

REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. Cassandra 
Wilson and Her Trio. 

ROYAL SONESTA (421-5437), 200 
Clarendon St., Boston. Suzanne Davis Trio. 
ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Lewis Robinson & 
Voices. Downstairs: Herman Johnson 
Quartet. 


SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Call for information. 


SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. Isaac Grey & The 
Shades. 


THE TAM (277-0982), 1648 Beacon St., 
Brookline. Charlie Hunt & The Search 


TATHUCK BOOKSELLER & SONS 
CAFE (508-756-7644), 647 Chandler St., 
Worcester. Call for information. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline St., Cambridge. Blake Babies, 


Legendary Lunch. 

VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 


WESTERN FRONT (492-7772), 343 
Western Ave., . Satta. 
WESTIN HOTEL (262-9600), 10 


WINNIE’S PUB, (566-8651) 1691 Tremont 
St, Boston. The Jim Goodman Group. 
ZANZIBAR (451-1955), 1 Boylston Pi., 
Boston. Music by Dus. 

ZITO’S (227-6736), 60 Devonshire St., 
Boston. Dancing to music by DJ. 

ZOOT’S (451-5997), 228 Tremont St., 
Boston. Cail for information. 


SATURDAY 
See Friday listings for phone numbers 
and addresses. 


Music by Dus. 
BUNRATTY’S, Allston. Dogzilla, JJ 
Jumper, and Camal Carnival. 
CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. Laura Geltman 
Band. 


CAPUCINO’S, Newton. 
O'Shaughnessy. 

THE CHANNEL, Boston. The Radiators. 
CHRISTOPHER'S, 


. Adrienne 
with Flathead (Ned Landin). 
CLUB M-80, Boston. “Adventures” dance 


party. 

CLUB 3, Somerville. East of Eden. 

COLONNADE HOTEL, Zachary’s, 

Boston. Cail for information. 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Johnson. 


Matt 
COPPERFIELD’S, Boston. Wild West. 
CRICKET'S, Boston. Rob Rodgers. 

ED BURKE'S, Boston. Zora Young and 
her Posse. 

EDIBLE REX, Billerica. The Rick Berlin 


Band. 
EXPRESSION’S SOBER DANCE CLUB 
(326-3000), 350 Washington St., Dedham. 
Dance music by DJ. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis, with bassist Charlie La 

GREEN STREET STATION, Jamaica 
Plain. Rhythm Men, Scatterfield, and Girl 
On Top. 
GROVER’S, Beverly. Love it to Death. 
ae ae 


Carol 


OCTOBER 19, 1990 
HARPER'S FERRY, Allston. Shirley Lewis 


Expeer-ance. 

HUB CLUB, Boston. Funky Dance Party 
with DJ Dale Charles. 

JOHNNY D’S, Somerville. Boston Baked 


Blues. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O’Keefe. 

LE MERIDIEN, Boston. In Cafe Fleuri: the 
Joe Morocco Quartet. In Julien: pianist 
David Croham. 

LENOX HOTEL, Boston. David Russell. 
LILY’S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 6 p.m., Phil Harding. In 
the Cafe: at 10 a.m., Bob Tallala; at 5 
p.m., Sean Hurley. 

LIMERICK’S, Boston. Tom O'Carrol 
MAN RAY, Cambridge. oa and 


' MIDDLE EAST RESTAURANT, 


ie. At 3 p.m., Mike the Spike's 
Blues Jam. At 7 p.m., Nando Lauria 


NAMELESS COFFEE HOUSE, 


NECCO Shy 
OLD VIENNA _KAFFEEHAUS, 


on Glass, Coldwater Flat, 
Thudpucker. in the balcony: Tanki Flip. 
REGATTABAR, Cambridge. Cassandra 


ROYAL SONESTA, Boston. Bert Seager 
Jazz Trio. 

RYLES, Cambridge. Upstairs: Lewis 
Robinson & Voices. Downstairs: Herman 


Johnson Quartet. 

SATURDAY NIGHT IN MARBLEHEAD 
(639-1969), Church of Saint Andrew, 
Lafayette St., Marblehead. Stanley 
Greenthal 


SCULLERS, Boston. Call for information. 
SIT 'N BULL PUB, Maynard. Memphis 
Rockabilly, featuring Billy Coover. 

THE TAM, Brookline. Third Estate. 
TATNUCK BOOKSELLER & SONS 
CAFE, Worcester. Call for information. 

T.T. THE BEAR’S PLACE, Cambridge 
Christmas, Roger Miller (No Man), and 


Savage Garden. 

VENUS de MILO, Boston. House music 
by DJ Jide Max. 
WESTERN FRONT, Cambridge. Satta. 
WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. in the 
Lobby Lounge: at 5 p.m., Mary M. Morgan. 
WILLOW JAZZ CLUB, Somerville. Hugh 
WINNIE’S PUB, Boston. Greg Lyons & 
Chris Voelker. . 

ZANZIBAR (451-1955), One Boylston PI., 
Boston. Dick Syatt Singles Party. 

ZITO’S, Boston. Dancing to music by DJ. 
ZOOT’S, Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers 
and addresses. 


Somerville. Amazonas Band. 
THE AVEROF, Cambridge. Greek music 
by the Fantastic Firma. 
BOBO’S, Malden. Music by DJ. 
BUNRATTY'S, Allston. At 2 p.m., Ramcat. 
CAMBRIDGE CENTER MARRIOTT (494- 


6600), 2 Cambridge Center, Cambridge. 


Singles night. 

CATCH A RISING STAR pues 308 
JFK St., Cambridge. Call for information. 
a Somerville. Silas Jr. & Hot Ribs 


port cepa Junkyard, with 
quest Little 

SmUSTONEnS, Cambridge. Call for 
information. 


COFFEEHOUSE SHENG (227-2305), 46 
Beacon St., 2nd floor, Boston. Open mike 
(smoke- and alcohol-free). 

CRICKET’S, Boston. At 11 a.m., Bob 
Talalla; at 5 p.m., Brian Walkley Quintet, 
with special guest Bruce Bartlett. 
HARBOR CLUB, Boston. Dance music by 


DJ. 
HARPERS FERRY, Aliston. Open mike 


Rab. 
.JOHNNY D'S, Somerville. Opposites 
Attract. 


KENDALL a Se. Richard 


11 a.m.: Tom. Lindsey and Paul 


LILY'S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. In 
the Cafe: at 10 a.m., Phil Harding. 

LIMERICK’S, Boston. Irish music. 

MIDDLE EAST RESTAURANT, 
Cambridge. Maniacal Choir, A Subtle 
ss Plyhouse Republic, and Lipstick 


PLOUGH AND STARS, Cambridge. Hub 
Caps Band. 

and imedipsych. 

REGATTABAR, Cambridge. Call for infor- 
mation. 


RYLES, Cambridge. Upstairs: Javier 
Girotto. Downstairs: Iris & Ofer Portugaly 


SCULLERS, Boston. Jazz brunch. 
SIT 'N BULL PUB, Maynard. Call for 


information. 

THE set Brookline. Free Style Soukous 
VERONIQUE RESTAURANT (731-4800), 
Longwood Towers, 20 Chapel St., 
Brookline. Brunch with classical guitarist 
Karl Kamp. 

WESTERN FRONT, Cambridge. 


Ambassa. . 
WESTIN HOTEL, Boston. in the Turmer 















OCTOBER 19, 1990 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: Margie Hobbs. 
WILLOW JAZZ CLUB, Somerville. Hugh 
Fraser Quintet. 


MONDAY 
See Friday listings for phone numbers 
and 


THE AVEROF, Cambridge. Mitchell 
Katsoumis and Ensembie, 

BOSTON VISTA WALTHAM, Waltham. 
Music by DJs. 

BUNRATTY'S, Allston. Bun's 

THE CHANNEL, B.Y.0.D. (Bring Your 
Own Demo). 

CANTARES (547-6300), 15 Springfield 
St., Cambridge. Madeleine Hall and Chris 
“Stovall” Brown. 

CRICKET’S, Boston. Brian Walkley 
Quintet. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 


GROVER’S, Beverly. B.A.L.E. Drum 


Competition. 

GREEN STREET STATION, Jamaica 
Plain. Call for information. 

ae FERRY, Allston. Call for infor- 


LE MERIDIEN, Boston. in Jule: panist 


Jeffrey Moore 
LILY'S, Boston. In the Piano Bar: at noon, 


Brian Walkley; at 5 p.m., Phil Harding. 
MIDWAY CAFE, Jamaica Plain. Call for 


information. 
MIDDLE EAST RESTAURANT, 
ee The Jazz Composers 


NEDO PLACE, oto “Bring Your Own 
Puen sob StANG, Cambridge. Paul 
Geremiah. 


RYLES, Cambridge. Upstairs: Dalia 
Faitelson Group. Downstairs: Jennifer 


Jackson 5 

THE TAM, Brookline. Chehalis & Band. 
T.T. THE BEAR'S PLACE, Cambridge. 
Phranc and Playback Theatre. 


, Cambridge. 
WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: at 5 p.m., Margie Hobbs. 
WILLOW JAZZ CLUB, Somerville. Bob 
Nieske’s Wolf Soup. 
ZANZIBAR, Boston. “Club Z,” dance 
music by DJs (18+ night). 


TUESDAY 
See Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. Freddy Elias 


and Ensemble. 

BOSTON VISTA WALTHAM, Waltham. 
Music by DJs. 

BUNRATTY’S, Allston. Osgood Slaughter 
and Inner Beauty. 

THE CHANNEL, Boston. D.T. Boyz, 


Satyrias, 
COPPERFIELD’S, Boston. Bruce 
Marshall. 
COPLEY PLAZA HOTEL, Boston. James 


CRICKET'S; Boston. At 5H’. Mark 
Clayton; at 8 p.m., a cappella group Night 


FOUR SEASONS HOTEL,’Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

JOHNNY D'S, Somerville. June. Tabor. 
HARBOR CLUB, Boston. Dance music by 
YE 


LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

LENOX HOTEL, Boston. In Diamond 
Jim's Piano Bar at 5:30 p.m., Makoto 
Takenaka. 


LILY'S, ‘Boston. inthe Piano Bar: at noon, — 


Brian Walkley; at 5 p.m., Phil Harding. 
MIDWAY CAFE, Jamaica Plain. Call for 
information. 


MIDDLE EAST RESTAURANT, 
Cambridge. Uncle Tupelo, Big Wheel, the 


Fods, and Jean Caffeine. 

NECCO PLACE, Boston. Joe, Facts 

About Rats. 

PLOUGH AND STARS, Cambridge. 

Chuck Morris & Sidewalk Blues Band. 

REGATTABAR, Cambridge. The igor 

Butman Quintet. 

RYLES, Cambridge. Upstairs: ed 
Bruce Bartlett Trio 


Boston. Downstairs: 

SCULLERS, Boston. Karen Cameron 

Quintet. 

THE TAM, Brookline. Billy Blue & The 

Blazers. 

T.T. THE BEAR’S PLACE, Cambridge. 

Playhouse 

VICEROY (354-0611), 567 Mass Ave, 
. Jam session. 

WESTERN FRONT, Cambridge. City 

Shoes: 

WESTIN HOTEL, Boston. in the Turner 

Fisheries Bar: Randy Gurley Quartet. In 

the Lobby Lounge: at 5 p.m., Margie 

Hobbs. 

WHIPPERSNAPPERS (236-0466), 200 


featuring alternative dance music by DJs. 
WILLOW JAZZ CLUB, Somerville. Bing 
Sparbiou Band. 


WEDNESDAY 
See Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. Jimmy Pitsaiis 
and Costas. 

AXIS, Boston. (19+ show). The Cycle 

Sluts From Hell. 

AVENUE C, Boston. Cail for information. 

BOSTON BEACH CLUB, Boston. Big 

Bad Wolf 

BOSTON VISTA WALTHAM, Waltham. 

Music by DJs. 

BUNRATTY'S, Aliston. Naomi’s Hair, 

Slashhappy, Naked Age. 

CAFE FLORIAN (247-0105), 85 Newbury 

St, Boston. Open mike with Layla Stone. 

CATCH A RISING STAR, Cambridge. Call 

for information. 


THE CHANNEL, cig tyre, 
“Groove, Sam Hill, Big Hot Sun, 


and Alter Ego. 
CLUB 3, Somerville. Maxwell Stinger 





"with Djs Paul and Malik (18+ night). 
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Band. 
CLUB M-80, Boston. “Eurohaus.” 
COPLEY PLAZA HOTEL, Boston. James 


Badger. 
COPPERFIELD’S, Boston. Shaken Not 
Stirred 


CRICKET’S, Boston. At 5 p.m., Phil 
Harding; at 8 p.m. a cappella group Night 


CMOS 







































EDIBLE REX, Billerica. Boston's Best 50 cone 
Drummer Competition. fy 
FOUR SEASONS HOTEL, Boston. At 5 


33 BATTERYMARCH ST., ve ty 


p.m., Bert Seager; at 8:30 p.m., Bob (OFF MAK ST. IN THE FINANCIAL DIST 
Winter. 


GREEN STREET STATION, Jamaica 
Screws. 


350-7975 __ 
Plain. Loose 


GROVER'S, Bevery. Tiss, Xplic, and LIVE IRISH ENTERTAINMENT 
Hypnotic Clambake. Fri & Sat, Oct. 19 & 20 
TOM 


ate CLUB, Boston. Dance music by 
O’CARKOLL 


HARPER'S FERRY, Allston. Open mike 
blues jam. 
HUB CLUB, Boston. High energy house 


JOHNNY D’S, Somerville. Bop (Harvey). 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O’Keefe. 

LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

LAI LA! RESTAURANT, Cambridge. 
Either/Orchestra. 


LENOX HOTEL, Boston. In Diamond 
Jim's Piano bar at 5:30 p.m., Ellen White. 
LILY’S, Boston. in the Piano Bar: at noon, 
oa Walley; at 5 p.m., poten 

RAY, Cambridge. essive and ) rnteni | 
alternative dance music (over-18 night). | ddlledaseaMMMMAE Medd 
MIDWAY CAFE, Jamaica Plain. Call for Fri., Oct. 19 


MIDDLE EAST RESTAURANT, TH, & THE WRECKAGE 








=Yelle)(=m i=). 


Soturday, October 20 


the 
Radiators 


Cambridge. King Carcass, King Kong, IVORY TOWER * THE GORDONS with guess RAMCAT 
Rein Sanction, Green Magnet School, ENT OURAGE 
Wreck, and Precious. : se TAY we $8.50/9.50 D) Jie 


NAKED CITY COFFEE HOUSE, (254- 


4478), 107 Brighton Ave., Allston. Open yt RAINDOGS 



































mike night. 

NECCO PLACE, Boston. Biues Jam. §! ie 3PM SHOW 

NIGHTSTAGE, Cambridge. ’ a ADSTOOL 

OLD VIENNA KAFFEERAUS” Woetios CHUCKLEHEAD © soa EART DRUMMING ON GLASS JUNKYARD 
COLD WATER FLAT 

pone regres» Wed., Oct. 24 © 18+ THUDPUCKER if . tap 

PASSIM, Cambridge. Andanzas. & B pana Z SWEET CHEATER 

ey remaiaetieeiaieammei DRUMMER COMPETITION IN Mima $15 tod 

REGATTABAR, Cambridge. The Olga Fri, Oct. 26 and ests CHLOE 

RVED, Genre Use: ony | (MBA tt ed omer pee 

, idge. irs: Rar 
Campbell, Kevin Eubanks, and Baron eae semen October 23. .18+ JUNKYARD 


- : Phil Moehker Group. 
SCULLERS, Boston. Stan Strickland 
Ensemble. 

SIT ‘N BULL PUB, Maynard. Ronnie Earl 
Blues 


THE TAM, Brookline. The Act. 
TT. THE BEAR’S PLACE, Cambr 


[EL THE BEAR'S PLACE, Canbides. | UTM TIN SS 
Buzzsaw Frisbees, 


RICK BERLIN BAND LITTLE CAESAR 
SWEET CHEATER 
$13/15 Dj Mike 


LIQUID JESUS Thursday, October 25 18+ 
with ders tt! en 


co | FES Soro 






and Ann B. Davis. 
VENUS de MILO, Boston. Gay Night. 
VICEROY, Cambridge. Jam session DIGNEY FIGNUS Dani be 
WESTERN FRONT, Cambridge. Call for q STEELCOW with guests TROUBLE TRIBE 
int tion: > Reggae dane party THE MIES BOA ° SHE'S SO LOUD 
WESTIN HOTEL Gost in the Tne AMBASSA SKIP TRACER * SPOT $5.50/6.50 Di Mike 
the Lobby Lounge: at’5:p.m., Margie TDIRE ried oe 
Hobbs. eee L CKS 
WILLOW JAZZ CLUB, Somerville. The M by) RANMA pen 18 THE WILLIN SLAUGHTER SHACK 
Fringe. ieee k FACTS ABOUT RATS 
Z0OT'S, Boston. Call for information. THE WALKERS TOMMY GUN AND THE HIT SQUAD 


THURSDAY serving Upcoming Rat Events: 10/27 Neighborhoods 


See Friday listings for phone numbers Boston's best = music outside RIG Frasenat 
and addresses. rere JE (COMPARING 
251 Old Concord Rd. Billerica “4 
508 667-6393 


CLUB 3, St. Cyr and Here We Are. 
CLUB M-80, Boston. Call for information. 
COLONNADE HOTEL, Zachary’s, 


COPLEY PLAZA HOTEL, Boston. James 

Batiger. Tuesday, October30 18 

CRICKET’S Seeger eres ‘aie 

Clayton: at 7 pm, Bron Weltdsy Guiraet. Andrew Tosh & 

ED BURKE'S, Boston. Black Water The Tosh Band 

Junin. THE FORBIDDEN PIGS sth aun KINGFISH 

EDIBLE REX, Bilerica. Transit gnd on a Oat ‘y ro apo eeS pega ial 

5-9, Jam ww 

FOUR SEASONS HoTeL.sowea. ts || THE RENEGADES  |_—IHEWILDC 

ahaha Arcwetet 7 | ANSON FUNDERBERG ~-srpeaptagmea 

GREEN STREET STATION, Jamaica OPPOSITES ATTRACT 

Plain. Black Sheep and Damaged Goods. DUNCAN IDAHO & THE ROCKETS JERRY Lee lewis 

perth gdp 3 Catalinas and Toes, Oc. . NY 

HARBOR CLUB, Boson, Dance musi pasier oar R * SWINGING 

HARPER'S FERRY, Allston. High JUNE TABOR. featuring SAM MEYERS £15/16.50 me 

HUB CLUB, Boston. Afterwork jazz. STEVE TILLSTON : Sat., Nov. 3 

JAZZ HAUTE CAFE, Beverly. Call for Wed. 0a. KINSE ‘REPORT 

KENDALL CAFE C onde. Richard BOP HARVEY mo AN HICKS & THE. NOVS5 18+ __ GBH 
, Vamoriage. + 

sah yen ene Oo AN HICKS & THE 


SOCIAL DISTORTION 


LE MERIDIEN, Boston. In Julien: pianist TRIBE 


Jeffrey Moore. 

LENOX HOTEL, Boston. In Diamond 
Jim's Piano Bar at 5:30 p.m., Ellen White. 
LILY’S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 3 p.m., Bob Talalla; at 7 


p.m., Phil Harding. 
MIDWAY CAFE, Jamaica Plain. Call for 


information. 

MIDDLE EAST RESTAURANT, 

Cambridge. Green Magnet School, 

Wreck, Precious Wax Drippings, God's 
and 


CRAZY 8’ ve ACOUSTIC WARRIORS] | [paved 18+ 


NOV 10 JOHN CAFFERTY 
NOV 13 18+ PRONG/PANTERA 
NOV 14 18+ MOJO NIXON/DEAD MILKMEN/CAVEDOGS 
NOV 15 18+ J alin ital 4:12) 
NOV 16 THINK TREE 


okelola M1 2:1 00m fla 421e-moh Zeolite] olicMel Mell M-Jideh aol: aal-t; 
Records & Tapes ¢ Ticketron * Teletron 720-3434 « 
Concertcharge 497-1118 * The Channel Box Office 


DAY BRUNC 


DAY BRU pm 


Acre, and Cinemascope. 5 trash § 
NECCO PLACE, Boston: John Finn LOTS O° 17 HOLLAND Ik a Is SQ. SOMERVILLE T: 
P. eee PARKING 776 2OCCONCERT LINE 776.9667 
Continued on page 30 
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BARRENCE WHITEFIELD & THE SAVAGES 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. FF 
Quincy 79-8989 


« Friday & Saturday « 

THE DRIVE 

* Mon, Tues, & Wed » 
STOCKTON'S WING 


Thursday © 
TRIBE 


© Friday « 
THE STOMPERS 


TAYLOR MADE 


CMOS 


THE GREATEST 

EXOTIC FEMALE} 

REVIEW IN THE 
WORLD 


100 Beautiful 


EPS aM |} S$ ieee aid 


4 
“ MUSIC M@DNESS 


& MANIA - Fall 1990 


~ —es | oo - ~ae 


WEDNESDAY, OCTOBER 24th - 184 


PORN 


with —_—— ANATOMY 
Doors open at 8 p.m. / Show begins at 9 p.m. 
gene rng mehr day of show 
TUESDAY, OCTOBER 30th 
THE Ons 


EDS QUALITIES 


— 
ond other special quests 
Doors open at 8 pm. s $row begins a Pom 
Tickets $6 madvarce/ $6 day of show 


WEDNESDAY, OCTOBER 315- 
HALLOWEEN NIGHT - 18+ 


ALIEN SEX 
FIEND 


with HOLY COW 


Tickets $13 in advance / $15 Gay of show 


Advance tickets available NOW at Manray box office 


Wednesday - Friday 10 a.m. - 5 p.m. 


Wednesday - Saturday 8 p.m. - Midnight 
or by Calling (617) 864-0406 (no surcharge on advance tickets) 


21 Brookline St.. Central Square. 
Cambridge. (617) 864-0400 


0/26 Barrenc Whilfieid & The Savages; 10/30 Darden Smith; 11/2 Treat her right; 
11/3 The Bags; 11/5 Kristen Hirsh (of the Throwing Muses) 


ADVANCED TIX ON SALE NOW 


Fri., Oct. 19 


BLAKE BABIES 


LEGENDARY LUNCH « FUN HAUS 


HAPPY FAMILY 


MISS BLISS « AIS A ¢ CALL PAUL 


Fri., Oct. 26 


SHE CRIED * VANCE GILBERT 


Mon., 


CORMAC McCARTHY 


& JANE GILMAN 


International Stars 
Dancing on 4 stages at once 
Continuous 17 Hours 
SE enuatome 


Great food & drinks 
All Sports on (8) 52° TV's 


TOM CARUSO S 


Continued from page 29 

Man's Land. 

OLD VIENNA’ KAFFEEHAUS, 
Westborough. Open mike, featuring Steve 


PASSIM, Cambridge. Orrin Star. 

PLOUGH AND STARS, Cambridge. 

Madeleine Hall & Rhythm Hounds. 

REGATTABAR, Cambridge. The Art 
Quintet. 


ROXY, Boston. Neicey Boswell, the 
White Heat Swing Orchestra, the Roxy 


Dancers. 
RYLES, Cambridge. Upstairs: —— 
Eubanks, Baron Brown. 


Hip. 
WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Margie 
Hobbs. 

WILLOW JAZZ CLUB, Somerville. Gonz 
featuring Jerry Bergonzi. 
ZITO’S, Boston. Dancing to music by 
DJ. 

FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
THE AVEROF, Cambridge. Greek music 
by the Fantastic Firma. 
AXIS, Boston. (19+ show). Nine Ways To 


BOBO’S, Malden. Music by DJ. 
BOSTON BEACH CLUB, Boston. Jump 


Street. 
BOSTON VISTA WALTHAM, Waltham. 
Music by DJs. 
BUNRATTY’S, Aliston. Skinyard and 
Bulkhead. 
CAPUCINO’S, 
O'Shaughnessy. 
CLUB M-80, Boston. “Adventures” dance 
CLUB 3, Somerville. Zulus, Those 
Famous Monsters, Apollo Landing. 
COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 
COPLEY PLAZA HOTEL, Boston. James 
Badger. 
COPPERFIELD’S, Boston. The Limit. 
CRICKET’S, Boston. At 5. p.m., Rob 
Rodgers; at 7 p.m., a capella group Night 
ED BURKE'S, Boston. Noel Redding, the 
Klingons. 
EDIBLE REX, Billerica. The Big Blues 
Meanies. 


FOUR SEASONS HOTEL, Boston. At 6 
p.m., Bert Seager; at 8:30 p.m., Bob 


GREEN STREET STATION, Jamaica 
Plain. 


Newton. Carol 


DJ. 

HARPER’S FERRY, Aliston. The Band 

that Time Forgot. 

HUB CLUB, Boston. World Dance party. 
Somerville 


JOHNNY D'S, . Mozamba. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN Boston. in Cafe Fleuri: the 
Joe Morocco Trio. in Julien: pianist Geoff 


Hicks. 
LENOX HOTEL, Boston. In Diamond 
Jim's Piano Bar at 5:30 p.m., Brian 


Walkley. 

LILY’S, Boston. In the Piano Bar: at 
noon, Brian Walkley; at 5 p.m., Phil 
Harding. in the Cafe: at 5 p.m., Bob 
Talalla. 


ME & THEE COFFEEHOUSE, 


Marblehead. David Massengill. 

MIDDLE EAST RESTAURANT, 
Cambridge. Debbie Kochman Group. 
NAMELESS COFFEE HOUSE, 


Warning, , 
OLD VIENNA KAFFEEHAUS, 
Westborough. Ramblin’ Jack Elliott. 
PASSIM, Cambridge. Greg Brown and 
Amy Fairchild. 
PLOUGH AND STARS, Cambridge. Kevin 
Connolly Band. 
Shack, Facts About Rats. In the balcony: 
Uncle 


Foamy. 
REGATTABAR, Cambridge. The Art 
Farmer Quintet. 


ROXY, Boston. Neicey Boswell, the: 


White Heat Swing Orchestra, the Roxy 
Dancers. 


ROYAL SONESTA, .Boston. Suzanne 
Davis Trio. 

RYLES, Cambridge. Upstairs: Maria 
Maria. Downstairs: Herman Johnson 


Quartet. 

SIT 'N BULL PUB, Maynard. Caught in 
the Act. 

THE TAM, Brookline. Fabulous Heavy 
Weights. 

T.T. THE BEAR’S PLACE, Cambridge. 
Call for information. 

VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 


WESTERN FRONT, Cambridge. 


'T WESTIN HOTEL, Boston. in the Turner 


Fisheries Bar: Randy Gurley Quartet. In 


| the Lobby Lounge: at 5 p.m., Mary M. 


WILLOW JAZZ CLUB, Somerville. Gonz, 
featuring Jerry Bergonzi. 

WINNIE’S PUB, Boston. Billy Biue & The 
Blazers. 

i Boston. Dancing to music by 


omedy 


FRIDAY 

BACK ALLEY THEATRE (491-8166), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., improvBoston. 

CATCH A RISING STAR (661-9887), 30 
JFK St. Harvard Sq., Cambridge. At 8:30 
p.m. and 11 p.m., Linda Smith. 

CLUB CABARET (536-0972), 209 
Columbus Ave., Boston. At 8 p.m., impro- 
visational comedy with Guilty Children. 


Call 648-5963 for reservations. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE (423-3222), 76 Warrenton 
St., Boston. At 8:45 and 10:45 p.m., 
Rich Ceisler, Mike Bent, and Sue 
McGinnis 


COMEDY CONNECTION AT DUCK 
SOUP (426-6339), 246 Tremont St., 
Boston. At 8:45 eta 10:45 p.m., Sue 


DICK DOHERTY'S COMEDY CABARET 


(508-879-7571), Spinazzola's Restaurant, 
Rte. 9, Framingham. At 9 p.m., Rick 
Fitzsimmons. 


DICK 

2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., 
Charlie Hall, Dave Fitzgerald, and Charlie 


DICK DOHERTY'S COMEDY LOFT (267-. 


6626), Joseph's Ii, 30 Torrice Dr., Wobum. 
At 9 p.m., Dick Doherty, Leo T. Baldwin, 


_ and Dave Barbuto 


DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St, Boston. At 
10 p.m., Angry Tuxedos Improv Company 
and comics John David and Mark 


Schneider. 
NICK'S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., DJ Hazard, Billy Martin, and Monica 


Piper. 
NICK’S COMEDY STOP AT DUCA’S 


(800-244-5653), Rite. 9, Framingham. At 9 
os gh rant see 


NICK’S COMEDY STOP AT KOWLOON 

(231-2500), Rte. 1, Saugus. At 8:30 and 

10:30 p.m., Larry Miles, Caito & Moran, 

and Tommy Blaze. 

ROSIE'S (720-0230), 1667 Mass Ave, 
Call for information. 


Cambridge. Call for 

STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., J.J. Ramirez. 
STITCHES (424-6996), 835 Beacon St., 
Boston. At 8:30 and 10:30 p.m., Anthony 


Clark. 

SATURDAY 
BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., 
CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Linda 
Smith. 


CHATTERLY’S COMEDY CLUB (227- 
0828), 200 Atlantic Ave., Boston. Stand- 
up comedy at 10 p.m.; call for information. 
CLUB CABARET, Boston. At 8 p.m., 
Guilty Children. See listing for Fri. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Rich Ceisier, Mike Bent, and Sue 
McGinnis. 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 and 10:45 p.m., 
Sue Kolinsky, Jackie Flynn. 

DOHERTY’S 


DICK COMEDY CABARET, 
Framingham. At 9 p.m., Rick Scotty, Jim 
Dunn, Greg Fitzsimmons. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Charlie 
Hall, Dave Fitzgerald, Charlie Daly. 

DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Dick Doherty, Leo T. 

Dave Barbuto. 


Baldwin, . 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Stand-Up Comedy 
Pro Tour with Leo T. Baldwin, Ralphy J., 


John Priest, Paul Gilligan, John White. 
NICK’S COMEDY STOP, Boston. At 8, 
10, and 11:30 p.m., Monica Piper. 
NICK'S COMEDY STOP AT DUCA’S, 


PLAY IT AGAIN SAM'S (232-4242), 1314 
Comm Ave, Brighton. Cail for information. 
STEVIE D’S, Middleton. At 8 and 10:30 
p.m., J.J. Ramirez. 
STITCHES, Boston. At 8 and 10 p.m. and 
midnight, Anthony Clark. 
WESTBOROUGH MARRIOTT (508) 366- 
5511, Ries. 495 and 9, Westborough. At 
9:30 p.m., Vinny Favorito with Bob Keene 
and Todd Parker. 


SUNDAY 

See Friday listings for phone numbers 
and addresses. 

BILL'S BAR (421-9678), 5.5 Lansdowne 
St., Boston. At 9:30 p.m., comedy skits 
and improv by the Act. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Linda Smith. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Rich 

i Showcase. 


Ceisler Comedy ; 

COMEDY CONNECTION AT DUCK 

SOUP, Boston. At 8:45 p.m., Sue 

Kolinsky and Jackie Flynn. 

NICK’S COMEDY STOP, Boston. At 8:45 

p.m., Monica Piper. 

STITCHES, Boston. At 9 p.m., open-mike 

night, with Steve Trilling. 
MONDAY 

pa Friday hire. deg for phone numbers 


CATCH A aS A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 
COMEDY CONNECTION AT DUCK 


SOUP, Boston. At 8:45 p.m., Eddie Brill. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., open-mike night, with Billy Martin. 
STITCHES, Boston. At 9. p.m., Kenny 
Rogerson. 


TUESDAY 
See Friday listings for phone numbers 
and addresses. 


ALFREDO’S (267-8799), 36 Great Rd., 


p.m., open-mike night. 
COMEDY CLUB AT THE CHARLES 

\YHOUSE, Boston. At 8:45 p.m., DJ 
Hazard Comedy Showcase. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 p.m., Eddie Brill. 
NICK'S COMEDY STOP, Boston. “Nickel 
ms (admission $.50.) 

RYLES (876-9330), 212 Hampshire St., 
. At 8 p.m., 


ImprovBoston. 
STITCHES, Boston. At 9 p.m., Frank - 
hypnotist. 


Santos, the R-rated 


WEDNESDAY 
See Friday listings for phone numbers 
addresses. 


and 
CATCH A RISING STAR, Cambridge. At 


8:30 p.m., Wayne Cotter, with Brian Kiley 
and James Lemur. 

CHEEKS (290-5600), Boston Vista 
Waltham Hotel, exit 27A off Rte. 128, 
Waltham. At 8:30 p.m., Caito & Morin, and 


Larry Norton. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., 


Jimmy Smith Comedy Showcase. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 p.m., Eddie Brill 
and Rick Jenkins. 
Boston. At 9 p.m., Anthony 
Julie Barr 


Clark, Tony V, i 
TAM O’SHANTER, Washington Sq., 
Brookline. At 10 p.m., “The Act.” 


THURSDAY 
See Friday listings for phone numbers 
and addresses. 


8:30 p.m., Wayne Cotter, with Brian Kiley 

and James Lemur. 

CLUB CABARET, Boston. At 8 p.m., 
Children. See for Fri. 


Guilty listing 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Brian 
Powers, Sue McGinnis, and Carl Yarde. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 p.m., Eddie Brill, 
Rick Jenkins and the J.J. Wright Show. 

ROSIE'S, Cambridge. Call for information. 
STEVIE D’S, Middleton. At 9 p.m., Paul 


Wayne. 
STITCHES, Boston. At 9 p.m., Kevin 
Flynn and Jackie Flynn. 


FRIDAY 
See the previous: Friday listings for phone 
numbers and 


BACK ALLEY Cambridge. At 
10:30 p.m., ImprovBoston. 

CANTARES, Cambridge. At 8 p.m., Guilty 
Children. See listing for previous Fri. 
CATCH A RISING STAR, Cambridge. At 
8:30 and 11 p.m., Wayne Cotter, with 
Brian Kiley and James Lemur 
CHAMPION’S oy tony toon 
Copley Place, Boston. At Lame tor 
Pizzi, Julie Barr, Robbie Prince, and and Dave 
Cross. To benefit the England Home 


the New 
for Little Wanderers. 
CLUB CABARET, Boston. At 8 p.m., 
Guilty Children. See listing for previous 


Fri. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Kenny Rogerson, Brian Powers, and 
Sue McGinnis. 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:45 and 10:45 p.m., 
Eddie Brill, Anita Wise and Rick Jenkins. 
DICK DOHERTY’S COMEDY CABARET, 
Framingham. At 9 p.m., Melvin George, 
Chuck Sklar, and Todd Parker. 
DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Dick Doherty, Tom 
and 


Dunham, and Stephen Bjork. 

DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Mark Rossi, Tom 
Agna, and Greg Fitzsimmons. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Stand-Up Comedy 
Pro Tour with Dick 3 Look, 
John Roger, John Priest, and Karen 
Knouch. 


ROSIE'S, . Call for information. 
STEVIE D’S, Middleton. At 9 p.m., Paul 


Wayne. 
STITCHES, Boston. At 8:30 and 10:30 
p.m., Frank Santorelli and Kevin Flynn. 


ance 


PARTICIPATION 


FRIDAY 
“DANCES OF UNIVERSAL PEACE,” cir- 
cle dances honoring the religious tradi- 
tions of the world, begin at 7:30 p.m. at 
the First Church Congregational, 11 
Garden St., by the 
ny Sufi Order. Donation $5; call 522- 


BASIC INTERNATIONAL FOLK DANCE, 
sponsored by the Folk Arts Center, begins 
at 8 p.m. every Fri. at the United 


OCTOBER 19, 1990 


Methodist Church, 421 Common St., 
Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 

“CONTRAS AND SQUARES,” featuring 
Roaring Jelly, begins at 8 p.m. at St. 
John's Episcopal Church, 74 Pleasant St., 
onan Admission ~. call 894-4464. 

at aT iat p.m. at the First Paren Unitarian 
pg Weston. Admission $4; call 259- 


B08 THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 p.m. 
and tomorrow with instruction at 
8:30 p.m., at Ballet ETC, 185 Corey Rd., 
Brookline. Admission $6; call 277-1139. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. tonight 
and Fri. the 26th at the Morgan Hotel, the 
Lynnway, Lynn. Admission $6, $5 before 
8:30 p.m.; call 579-2315. 


SATURDAY 
“OKTOBERFEST SOBER DANCE,” 
sponsored by the CASPAR Intervention 
Center, begins at 9:30 p.m. at the 
Inn, Sullivan Square, Somerville. 
Admission $10; call 628-6300. 
BALLROOM DANCE with instruction 
begins 8:30 p.m. at Ballet, Etc. on the 2nd 
floor level, 185 Corey Rd., Brookline. 
Samba and swing lessons available. 
Admission $6; call 277-1139. 
BALLROOM DANCE PARTY begins at 
8:30 p.m. tonight at the Phillips 

Church, 111 Mt. Auburn 
St., Watertown. Admission $7; call (508) 
875-1007. 
SCANDINAVIAN FOLK DANCE begins at 
7:30 p.m. at the Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $4. 


begins 

p.m. at First Universalist Church, 211 
Bridge St., Salem. Admission $5; call 
(508) 774-5986. p 
BOSTON SCOTTISH FIDDLE CLUB 
invites musicians and dancers to a meet- 
ing at 8 p.m. at Calvary United Methodist 
Church, 300 Mass Ave, Cambridge. Free; 
call 322-8161. 
“THE BISTRITSA BABI,” Bulgarian 
dance workshops and party, begin at 2 
p.m. at Masonic Hall, 1950 Mass Ave, 
a Fee $5-$16; call 491-6083. 

NEW ENGLAND SQUARES AND CON- 
TRAS begins at 8 p.m. at Scout House, 
74 Walden St., Concord. Admission $5; 
call 643-3726. 


SUNDAY 
“SINGLES MIX, MINGLE, AND DANCE 
PARTY” begins at 8 p.m. in the Laurels 

, Sheraton-Tara Hotel, exit 6 off 
Rte. 128, Braintree. Admission $5, $3 
before 8:30; call (508) 822-4444, 
SINGLES DANCE begins at 7 p.m. at the 
Holiday Inn Crowne Plaza, Rtes. 2 and 
31, Natick. Admission $5; call (508) 485- 
7113. 


‘ISRAELI FOLK DANCE begins at 8'p.m: ‘|~ 


at Harvard-Radciliffe Hillel, 74 Mt. Auburn 
St, eaten a Admission $2, $1 for stu- 
dents; call 

SCOTTISH COUNTRY DANCE bogie at 
6:30 p.m. at,the Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $3; 
call 864-8945. . 
DICK SYATT SINGLES HOTLINE PARTY 
begins at 8 p.m. at the Dedham Holiday 
Inn, exit 15A off Rte. 128, Dedham. 
Admission $5; call 579-2315. 


MONDAY 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 8:15 p.m. at 7 
Temple St., Central Sq., Gambridge. 


Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND CON- 
TRAS DANCE, with caller Tony Parkes 
and music by Yankee ingenuity, begins at 
7:30 p.m. at Scout House, 74 Walden St., 
Concord. Admission $4.50; call 643-3726. 
ISRAEL! FOLK DANCE runs from 8 to 
10:30 p.m. at Temple B'nai Moshe, 1845 
Comm Ave, Brighton. Admission $2; call 
787-4381. 


TUESDAY 
NEW ENGLAND SQUARE AND CON- 
TRA DANCES begin at 7:30 p.m. at St. 


ENGLISH COUNTRY DANCE FOLK 
DANCE begins at 8 p.m. at St. John's 
United Methodist Church, 80 Mt. Auburn 
St., Watertown. Admission $5; call 354- 
1340. 
INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Fayville Village Hall, Central 
and Grove Sts., h. Admission 
$3; call (508) 872-4110. 
HUNGARIAN DANCE begins at 8:30 p.m. 
at Temple B'nai B'rith, Central St., 
Somerville. Admission $5; call 776-7314. 
“DANCE FREEDOM,” dancing in a 
smoke- and alcohol-free environment, 
begins at 7:30 p.m.. at First 
Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 


THURSDAY 
SINGLES DANCE begins at 7 p.m. at the 


TRA DANCES begin at 8 p.m. at the VFW 
Hall, 688 Huron Ave., Cambridge. 


Admission $5; call 354-1340. 
EXPERIENCED FOLK 
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DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 

Admission $4.75; call 491-6084. 
SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 





(508) 745-2229, 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. at 
Vincent's at Lombardo’'s, exit 5A 3 
128, Randolph. Admission $7, $5 before 9 
p.m.; call 579-2315. 


EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 


DICK vate SINGLES HOTLINE 
DANCE PARTY. See listing for previous 
Fri. 


PERFORMANCE 


DAY 

BOSTON BALLET, under the artistic 
direction of Bruce Marks, August 
Bournonville's “Arabian Nights” ballet, 
Abdallah, the first program of the season, 
through Sun. Performances begin at 8 
p.m. daily, with matinees at 2 p.m. on Sat. 
and Sun., at the Wang Center, 270 
Tremont St., Boston. Tickets $10.75- 
$48.75; call 931-2000. 

DANCE UMBRELLA PRESENTS CAR- 


eer aang | (ARIE HUNT 


IMPERIAL 

WARRIORS OF THE PEKING OPERA 
perform at 8 p.m. in Symphony. Hall, 301 
Mass Ave, Boston. A Bank of Boston 

Series presentation. Tickets $20- 
$25; call 266-1492. 
NANCY MARSH performs Can 
Float,” her new solo dances title . 
monologue by Meridith Golden, tonight 
and tomorrow at 8 p.m. at the 
Center for the Arts, 41 Foster St., 
Arlington. Tickets $5; call 648-6220. 


THE SEARCH 
ARTY 


THIRD STATE 
FREE SIVLE 


OWN 4 ERI Be 


om 
AN BAND 
ESDAY 


LLY BLUES 


DANCE UMBRELLA PRESENTS THE HHMI UTED) Da VA DAN 


benefit preview performance at 8 p.m. at Vednesday. Octoher 24 


THE ACT. 


ONE EYED 
JACKS 


THEFABLLOUS 
Ml WY WEIGHTS 


i Ih n° i HE 
papeprnertecemem \\KIECKAG 
port groups, health and counseling ser- 
vices, and other programs and events. . | Coming: 


FRIDAY }HALLOWEEN 


BOSTON BY FOOT PRESENTS WALK- Samah omer ; made! 
ING TOURS. For a tour of the Freedom XG @. M GAY | Om MAW Le im 
Trail, meet Mon.-Sat. at 10 a.m. or Sun. at OCT BER 14 

2 p.m. at the Samuel Adams statue in yp XT! 

front of Faneuil Hall on Congress St. For a \\ DOWN LMI 
tour of Beacon Hill, meet Mon.-Fri. at 5:30 
reget tad te ehag pe 
the State House steps, Beacon Hill. For a 
tour of Copley Square, meet Fri. or Sat at 
noon at Trinity Church, Copley Square. 
For a tour of the North End, meet Sat. at 2 
p.m. at Faneuil Hall, Congress St. For a 
“Downtown " tour, meet Sun. at 10 
a.m. at the Angell Memorial Fountain, 
Post Office cone Congress St. 
por ayo , $4 for children; 


FRENCH CONVERSATION GROUP 
and Fri. the 26th at noon at 
the Alliance Francaise, 15 Court Sq., 
Participants are encouraged to 

bring a lunch. Free; call 523-4423. 


SATURDAY 
BOSTON BY FOOT PRESENTS WAL 


ING TOURS. See listing for Fri. 

RINGLING BROS. AND BARNUM & 
BAILEY CIRCUS presents shows today 
through tomorrow at the Boston Garden, 
Causeway St., Boston. Today's shows 
begin at 10:30 a.m. and 7:30 p.m. Tickets 
$9.50-$13.50 ($2 discounts for children); 
Continued on page 32 


performs 
at 8 p.m. in Durgin Hall, University of 
Lowell, South Campus, Pawtucket and 
Wilder Sts., Lowell. Tickets .$13-$17; call 


SUNDAY 
BOSTON BALLET. See listing for Fri 


prepared especially for the project. 
Dancers include Mikhail ‘ 
Peggy Baker, Denise Pons, William | 
Pizzuto, and others. Tickets $25-$80 | 


vents 


1648 Beacon Sh 
Brookline 277-098? 


Boylston Place~ 
across from 


| SWEETWATER 


CAFE 


Wednesday 
through Saturday 
4PMe 2AM 


Johnny - Guten 
TINSLEY ELLIS 


October 20 


THE PRINCESS OF THE BLUES 
ZORA YOUNG 
And her posse 


with THE RIGHT PEOPLE 
Seon on Derid Loterman Show 
FE RUINGONS 

NOEL REDDING 


From Chicago, Bluse aries tor iced 
A.C. REED 
& HIS SPARK PUGS 
(hom Bead \onde Eine 


Monday Saturday 9:00 - 2:00 
Sunday 8:30 - 12:00 
Complimentary Hors d'oeuvres 
Monday - Friday 5:00 - 7:00 
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MUSIC F RO M THE MIDODLE EAST 


E S 1 1 l A N T 


friday. October 19 Monday, October 22 
7-9:30 pm jazz see Middle Eost jazz od 


The Little Big Band Si 
10 pm-2 am Greek from St. Louis, MO, Rockville recording artists, 
Saturday. October 20 Uncle Tupelo 
from Louisville, KY. Rockville recording artists. 
Big Wheel-The Pods 
Jean Caffeine with Dumptruck 


12-3 pm variety 
The Bedrock Brunch 
3-6 pm Mike the Spike's bives jam 
7-9:30 pm jazz te jeiphia, no.6 « ortists, 
The Nando Lauria Group = Kin ——. 
from Louisville, KY, Trash Flow recording artists, 
King Kong—trom Florida, Rein Sancton 
Thudpucker 


10-2 am Arabic with Belly Dancers 
Sunday, October 21 
2-6 pm moog std hot dogs 
Maniacal 
from San Francisco, Se ecinene artists Green Magnet School 
A Subtie Plague from Chicago, Wax Trax recording artists, 
Playhouse: Republic—tipstick Traces Wreck—from Chicago,Amoeba recording 
7:45 and 10:45 pm jazz nen be tgered Wax Srieoings A 
me Rophé arena elle ome God's nore--Cuhanioncupe 


ane ot oe Dl 


HOW TO LIVEN a= 
THINGS UP 


STOVALL BROWN 
ROBERT A. BAND 
KRIS WALES 

BARNEY MARTIN 

BOSTON BAKED BLUES 
NORTH SHORE ACAPELLA 
MOTOR CITY RHYTHM KINGS 
RICK RUSSELL BAND 

BLACK RIVER SNAKES 


Every Sunday Night is Reggae Night 


ott yrtils 


at Faneuil Hall 


October | + 
| 
110/20 _| 





Cityside Entertainment 
Hotline 742-7392 
Proper Dress and ID required 
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Voted Boston’s Best Blues Club -Boston Magazine 1990 


HARPERS FERRY 


Home of Bostons 
Best Live Rhythm & Blues 


GRAPEVINE ROAD 


Friday, October 19 


B-STREET 
BOMBERS 


Saturday, October 20 


SHIRLEY Be 


LEWIS s+ 
EXPEERIANCE 


KIKKKKKKKEKKK 


JAMMERS 
APPRECIATION NIGHTS! 


Sunday, October 21 
STOVALL BROWN 


, October 24 


Wednesday, 
THE RICK 
RUSSELL BAND 

Prizes 


Now!!! 
You Can Shower With 
a Solid Gold Dancer 


Like Everything Else there is a 
catch for more details calt Chris 


1-800-832-9804 


DISCOVER THE DIFFERENCE AT... 


sy 


Sophisticated 


Entertainment 


318 Chalkstone Ave. 
1-800-832-9804 


Providence, RI 
Exit #23 off 95 South 


av 


a” 


Your Reck Alternative! 


oda 910 pm 
Every Thursday Night 
=e MUSIC 
IGHT 


HEAD OF THE 
CHARLES DANCE 
PARTIES 


Sun. open at 5:30 


1% Gf Ain gta 


5 Boylston Place Boston, MA 02116 
(617) 423-3832 


Bos Of, Teen, Seamer Recs, 


Chae 497-118, Teatro 720-3434 


___ SEASONAL SPECIALS _ 


BIM SKALA BIM 


 senenoteed WHALE SIGHTINGS 
most senliaile vessel 
—— & Sunday 10/20° & 


$15 (aduls),$10(seniorichid) 


CHARTERIGROUP 
RATES AVAILABLE 


617-723-7800 
BAY STATE CRUISE COMPANY, INC. 


p rexers | 
Flszz) 


MA, Aquarium MBTA Stop. 


Continued from page 31 
Call (800) 382-8080. 
“INDONESIAN DISCOVERY” is a puppet 
show and craft fair beginning at 5 p.m. at 
the Cambridge Multicultural Arts Center, 
41 Second St., Cambridge. Tickets $10; 
seniors and students $6; puppet show 
pr heady Aaphn 577-1400. 
BOSTON SKI AND SPORTS CLUB hoids 
a mixed doubles party at the Charles 
River Tennis Club, 135 Wells Ave., 
Newton. Tickets $16; members $12; call 


sored by the New England 
held at 2:30 p.m. at the Boston Public 
pry dee come Swe. Admission free; 


PALL NEW T NEW ENGLAND HOME SHOW is 
held through tomorrow at the World Trade 
Center, Commonwealth Pier, Boston. 
Hours today are from 10 a.m. to 10 p.m.; 
hours tomorrow from 11 a.m. to 7 p.m. 
Tickets $6; children six-12 $2; under six 
free; call (800) 525-7585 or 536-8152. 

“BRING THE TROOPS HOME NOW” is 
a march and rally sponsored by the New 
England Coalition to Stop U.S. 
Intervention in the Middle East beginning 
at noon on the Boston Common. Call 424- 


1176. 

MARTHA PAFFRATH AND SUSAN 
ROBBINS present “A trip around the 
world through music, dance, and song” at 
11 a.m. at the Fields Corner. Branch 
Library, 1520 Dorchester Ave., 
Dorchester. Admission free; call 436- 


2155. 
“THE GREAT SKATE” is an ice show 
aan skaters JoJo Starbuck and 
Robin Cousins and 17 amateur skaters at 
7:30 p.m. at Volpe Arena, Merrimack 
College, N. Andover. Tickets $15; children 
under twelve $5.; call (508) 683-4000, 
x2020. ms 
ROBIN LANE presents “Queen of Back 
Bay,” a show about the life of Isabella 
Stewart Gardner at 8 p.m. at the Old 


Bird Show at Assabet Valley Regional 
High School, Marlboro. Call (508) 540- 
2248. 


Center, 47 Nichols Ave., Watertown. 
Hours today from 11 a.m. to 5 p.m.; 
tomorrow at 10 a.m. to 4 p.m; call 254- 
1565. 


SUNDAY 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 
PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 
DOLLHOUSE AND MINIATURE SALE 
held at Temple Beth Emunah, Torrey and 
Pearl Sts., Brockton. Admission $2.50; 
children under twelve $1.50; call (508) 
583-5810. 
HEAD-OF-THE-CHARLES REGATTA 
begins at 8:30 a - the Charles River, 
Boston. Call 727 
“THE whan 6 SROTHERS is a 
vaudeville/mime act held at 3 p.m. at the 
Striar Jewish Community Center, 445 


BOSTON UNIVERSITY holds its 
Admissions Open House from 10 a.m. to 
3 p.m. at the George Sherman Union, 775 
Comm Ave, the Tsai Performance Center, 
685 Comm Ave, and the Metcalf Center of 
Science and Engineering, 590 Comm 
Ave. Free; call 353-2300. 

THE BISTRITSA BABI performs tradition- 
al Bulgarian Shope song and dance at 8 
p.m. at Gasson Hall, Boston College, 
Chestnut Hill. Tickets $10; members $8; 
call 491-6083. 

CURRY COLLEGE OPEN HOUSE is held 
from 12:30 p.m. to 4 p.m. at the College 
campus, 1071 Blue Hill Ave., Milton. Call 


333-0500. 

GREAT HOUSE TOUR AT CASTLE HILL 
begins at 1 p.m. at Castle Hill, Ipswich. 
Tickets $5; children under 12 and seniors 
$3; call (508) 356-4351. 


MONDAY 
BACKGAMMON TOURNAMENTS for 


16 Garden St, Cambridge. Free; call 641- 
2091. 

BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 


TUESDAY 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 
BOSTON WOMEN’S FUND holds an 
awards ceremony and endowment kickoff 
at 10 a.m. at the C. Walsh Theatre, 
Suffolk University, 55 Temple St., Boston. 
Admission free; call 542-5955. 
CERTIFIED NATIONAL BEER JUDGE 
CHUCK COX hosts “Star Spangled Beer,” 
a tour of America via its microbreweries, 
at 8 p.m. at the Sunset Grill & Tap, 130 
Brighton Ave., Allston. All-you-can-eat 
buffet and T-shirt included. Tickets $22.50; 
call 254-1331. 


WEDNESDAY 
OPEN OBSERVATORY NIGHT begins at 
8:30 p.m. (weather permitting) on the fifth 
floor of the College of Liberal Arts, 725 
Comm Ave, Boston University, Boston. 
Members of the Astronomy Department 
will identify astronomical features which 
the public may view through telescopes. 
Free; call 353-2360. 

BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 
“TIBET: THE LAND OF THE SNOW 


LION, THE LAND OF MYSTERY” is pre- 
sented at 7:30 p.m. in Cary Hall, 1625 
Mass Ave, Weston. Tickets $6; call 726- 
1880. 


THURSDAY 
OPEN OBSERVATORY NIGHT begins at 
7 p.m. (weather permitting) on the obser- 
vatory deck of the Science Center, 
wee College, Norton. Free; call (508) 


7722, 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for Fri. 
CENTERPOINT, BOSTON’S CENTER 
FOR JEWISH ADULTS, presents “| Really 
Need to Learn More, but Don't Know 
Where to Begin,” a workshop on Jewish 
history and culture at 7 p.m. at 
Centerpoint, 1120 Beacon St., Ste G-1, 
Brookline. Tickets $6; members $3; call 
566-5946. 
HISTORIAN MARY MALLOY presents 
“Cunard Comes to Boston,” an illustrated 
lecture, at 5:30 p.m. at the Rotunda at 
Liberty Square, 22 Batterymarch St., 
Boston. Tickets $8; call 720-1713. 
LOU GREENSTEIN performs a seafood 
cooking demonstration at 7 p.m. at 
Community Boating, the Esplanade, 

. Tickets $20; call 523-1038. 

THE ENCHANTED FOREST is a 35- 
minute trailride organized by Boston 
Children's Theatre through Oct. 28 at the 
Franklin Park Zoo, Fierpont Rd., Boston. 
Rides today through Sat. begin at 6 p.m.; 
Sun. at 5:30 p.m.; call 277-3277, 
STEPHEN CHEN of Joyce Chen's 
Restaurant will present “Dining Tour 
Through China” at 7 p.m. at Joyce Chen's 
Restaurant, 390 Rindge Ave., Cambridge. 
Tickets for banquet $24; $29 at the door; 

call 254-2534. 


FRIDAY 
BOSTON BY FOOT PRESENTS WALK- 
ING TOURS. See listing for previous Fri. 
FRENCH CONVERSATION GROUP. See 
listing for previous Fri. 
BOSTON SKI AND SPORTS CLUB holds 


Marriott, 
Tickets $10; members $7; free if you join 
BSSC at the door; call 789-4070. 

“SNOOPY!I!” is the musical based on the 


Arts, 40 Stow St, Concord. Today's per- 
formance at 9:45 a.m. and 7:30 p.m.; Sat. 
and Sun. at 2:30 p.m. Tickets $10; seniors 
at 9:45 show $4; call (508) 371-1482. 


airs 


FRIDAY 
THE BOSTON PUBLIC LIBRARY holds a 
Literacy Materials Fair for adult literacy 
Students, teachers, and tutors from 10 
am. to 4 p.m. in the Children’s Resource 
Center of the General Library, Copley 
Square, Boston. Admission free; call 536- 
x336. 


ANNUAL HARVEST FAIR, sponsored by 
the First Church of Christ in Bedford, runs 
today from 6 p.m. to 9 p.m. and Oct. 20 
from 9:30 a.m.to 3 p.m. at the church, 25 
the Great Rd., Bedford. Call 275-7951. 
BAZAAR AND FOOD FAIR at St. George 
Orthodox Church of Boston, 55 
Emmonsdale Rd., W. Roxbury, runs 
through Sunday. Hours today 9 a.m. to 9 
p.m.; Sun. 1 to 6 p.m. Admission free; call 
323-0323. 


SATURDAY 
BEADESIGNER INTERNATIONAL’S 
FALL BEAD AFFAIRE, a bead and craft 
fair, runs from 10 a.m. to 5 p.m. at 
Belmont United Methodist Church, 421 
Common St., Belmont. Free; call 646- 
5109, 

THIRD ANNUAL LEAF FESTIVAL at 
Arnold Arboretum runs today and tomor- 
row from noon to 4 p.m. Call 522-2639. 
CHOCOLATE CHIP COOKIE FESTIVAL 
runs from noon to 3 p.m. in the College 
Forum, McCarthy College Center, 
Framingham State College. Call (508) 
872-9770. 

OCTOBERFEST, presented by the 
Chestnut Hill School; runs from 10 a.m. to 
3 p.m. at the Chestnut Hill School. Tickets 
vs $1 per person at the door; 

Call 566-4394. 


“NEW ENGLAND FALL FOOD FAIR AT 
BREAD & CIRCUS” runs from noon to 4 
p.m. at the Wellesley Hills store at 278 


sents a “Harvest Fest” from 10 a.m. to 3 
p.m. at the school, 791 Hammond St., 
Chestnut Hill. Admission free to most 
events; call 734-6950. 

STEEPLE PEOPLE’S OLDE TYME 
COUNTRY FAIR runs from 9:30 a.m. to 3 
p.m. at the Trinitarian Congregational 
Chureh and Sarah M. Field Estate, 266 
Main St., N. Andover. Cail (508) 686- 
4445. 

THIRD ANNUAL LATIN AMERICAN 
FESTIVAL AND CONCERT runs from 11 
am. to 4 p.m. at the Church 
of Needham, 1458 Great Plain Ave., 
Needham. Tickets $5; children 2-12 $2; 
children under 2 free; call 934-6756 or 
491-3727. 


SUNDAY 
CHANNELS FOR EDUCATIONAL 
CHOICES hosts its annual private schoot 
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fair trom 1 to 4 p.m. at the Ell Student 
Northeastern 


Admission free; call 527-2554 or 451- 
0710. 


THURSDAY 
“HAUNTED HAPPENINGS,” Salem's 


USIC 


CLASSICAL 


works of Vinci, Gluck, Bach, Ravel, 
Debussy, Godard, Vasilenko, and 
Prokofiev at 8 p.m. at Edward Pickman 
Concert Hall, Longy School of Music, 27 

St., Cambridge. Free; call 876- 


Church, Home 126 and Codman Rd., 
Lincoln. Tickets $8; students and seniors 
$5; call (508) 651-3578. 

ORGANIST TALIVALDIS DEKSNIS per- 
forms a concert at 12:15 p.m. at Trinity 
Church, Copley Square, Boston. Free; call 
536-0944 


ORGANIST PETER SYKES performs 
works by Perera, Howell, Franck, 

, and Vierre at 7 p.m. at Park 
Avenue Congregational Church, Park Ave. 
and Paul Revere Rd., Arlington Heights. 
Tickets $6; students and seniors $4; call 
643-4662 or 648-4207. 


SATURDAY 
VIOLINIST NAI-YUAN HU performs at 8 
p.m. at Jordan Hall, New England 
Conservatory of Music, 290 Huntington . 
Ave., Boston. Tickets $20 and $14; call 
259-8195 or 862-1506. 

SPECTRUM SINGERS, conducted by 


_ John W. Ehrlich, present an “Evening of 


Chocolate Decadence” at Harvard- 
Epworth Church, 1555 Mass Ave, 
Cambridge. Tickets $15; call 327-7255. 
PIANIST ARLISS HEUKELEKIAN per- 
forms at 8 p.m. at Edward Pickman 
Concert Hall, Longy Schoo! of Music, 27 
Garden St., Cambridge. Tickets $8; stu- 
dents and seniors $5; call 623-5785. 
WALNUT HILL SCHOOL FOR THE 
ARTS presents a concert of solos and 
duets from the Music Department at the 
Walnut Hill School for the Arts, 12 
Highland St., Natick. Free; call 653-4312, 


x58. 

AMERICAN VOCAL ARTS QUINTET 
performs works by Copland, Strauss, 
Mendelssohn, Hoiby, and Schumann at 
the Tsai Performance Center, 685 Comm 
Ave, Boston. Tickets $5; students and 
seniors $3; call 353-3345. 


SUNDAY 
PIANIST LUISE VOSGERCHIAN per- 
forms Schubert's Sonata in B Flat and 
Schumann's Kreisleriana at 5:30 p.m. at 
the Fogg Art Museum, 32 Quincy St., 
Cambridge. Tickets $5; students and 
seniors $4; call 495-4544. 
VIOLINIST MASUKO USHIODA, CEL- 
LIST COLIN CARR, AND PIANIST RINA 
DOKSHINSKY perform piano trios by 
Haydn and Tchaikovsky at 1:30 p.m. at 
the Isabella Stewart Gardner Museum, 2 
Palace Rd., Boston. Free with museum 
admission (tickets $5; students and 
seniors, $2.50); call 566-1401. 
BOSTON MUSEUM TRIO, joined by 
Christopher Krueger on Baroque flute, 
presents the complete second book of 
Telemann's Paris Quartets at 3 p.m. at the 
Boston Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $15; stu- 
dents, seniors, and museum members 
$12; call 267-9300, x306. 
PRO ARTE CHAMBER ORCHESTRA, 
conducted by Gunther. Schuller, performs 
works of Mozart, Liszt, Delius, Honegger, 
and Scott Wheeler at 3 p.m. at Sanders 
Theatre, Harvard University, Cambridge. 
Tickets $8-$22; students and seniors, $2 
discount; call 661-7067. 
NEW COLLEGIUM, directed by Sarah 
Cunningham, performs. Pierre de la Rue's 
Missa Pro Defunctis (Requiem) and 
Magnificat Quinti Toni, with interpolations 
by Jadis at 4 p.m. at St. James Episcopal 
Church, 1991 Mass Ave, Cambridge. 

donation $10; call 522-0205. 
PIANIST GABRIEL CHODOS performs 
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works of Mozart, Beethoven, and Brahms 
at Phillips Academy Campus, Andover. 
Free; call 475-3400. 

THE BALTIC CONCERT SERIES pre- 
sents works of Bach, Pachelbel, Reger, 
and Latvian composers P. Vasks, A. 
Kalnins, L. Garuta, and T. Kenins at the 
First and Second Church in Boston, 66 
Marlborough St., Boston. Tickets, $15; 


seniors $12; students $6; call 547-2010. - 


BOSTON CLASSICAL GUITAR SOCI- 
ETY presents guitarist Uros 
Dojcinovich at 8 p.m. at the New School of 
Music, 25 Lowell St. . Tickets 
$7; members $5; call 492-8105. 


TUESDAY 
THE OPERA THEATRE AND OPERA 
STUDIO of New England Conservatory 
present opera scenes at 8 p.m. at Brown 
Hall, 30 Boston. Free; 
call 536-2412. 


DNESDAY 

BARITONE SANFORD SYLVAN sings 
Civil War verse by Walt Whitman in John 
Adams's The Wound-Dresser, with the 
Cleveland Symphony Orchestra. At 

Hall, 301 Mass Ave, Boston. 
Tickets $25 and $28; call 482-2595. 
VIOLINIST MARK ROBERTSON AND 
PIANIST STEVEN BAILEY perform works 
by Ravel, Prokofiev, and Brahms at the 
Boston University Concert Hall, 855 
Comm Ave, Boston. Free; call 353-3341. 
LYDIAN STRING QUARTET performs 
works by Faure and Schubert at noon at 
the Rapaporte Treasure Hall, Goldfarb 
Library, Brandeis University, Waltham. 
Free; call 736-3331. 


RSDAY 
FEDERAL RESERVE BANK OF 
BOSTON presents pianist Eleanor 
Perrone at 12:30 p.m. at the Federal 
Reserve Bank of Boston, 600 Atlantic 


presents 
Strauss's Feierlicher Einzug, Haydn's 
Octet in F; Stravinsky's Symphonies of 
Wind Instruments, Skiakottas's Greek 
Dances, and Zwilich's Ceremonies for 
Band at Jordan Hall, New England 
Conservatory of Music, 290 Huntington 
Ave., Boston. Free; call 536-2412. 
ALEA Ili MUSIC INTERNATIONAL pre- 
sents works by Alban Berg, Gunther 
Schuller, George Tsontakis, and we, 
Gorecki at the Tsai Performance Center, 
685 Comm Ave, Boston. Tickets $8: 
seniors and students $4; call 353-3345. 
EOS ENSEMBLE presents a Brahms 
clarinet trio, a clarinet sonata by Saint- 
Saens, and Dello Joio's Duo Concertante 
at noon at Ell Center Ballroom, 
Northeastern University, Boston. Free; call 
437-2671. 
SOPRANO NANCY ARMSTRONG, 
CONTRALTO MARION DRY, and 
PIANIST JAMES BUSBY perform a con- 
cert at 3:30 p.m. at Merrimack College, 
No. Andover. Free; call (508) 683-7111. 
“MUSIC IN FOUR VOICES: NEW 
WORKS BY FOUR BOSTON COM- 
POSERS” is at 8 p.m. at Old 
peace Baptist Church, 1151 Mass 

. Suggested 


donation $7; 
‘sane $5; call (623-2765. 
THE GLOUCESTER HORNPIPE AND 
CLOG SOCIETY performs “Bound for 
Australia,” songs of the sea, at 12:15 p.m. 
at the Old South Meeting House, 310 
Washington St., Boston. Tickets $1.75; 
students and seniors $1.25; call 482- 
6439. 


FRIDAY 

ROGER NORRINGTON AND THE LON- 
DON CLASSICAL PLAYERS perform 
Beethoven's Symphony No. 4 in B-flat 
a and overture from Egmont, and 

Schubert's Symphony No. 4 in C minor at 
— pole 301 Mass Ave, 

Tickets $25-$32; call 482-2595. 

BOSTON SYMPHONY ORCHESTRA, 
poe by Witold Lutosiawski, per- 


forms Lutoslawski's Livre pour 
Chain Il, and Piano Concerto at 2 p.m. at 
Symphony Hall, 301 Mass Ave, Boston. 
Tickets $17-$45; call 266-1492. 
CASTLE HILL FESTIVAL presents pianist 
Lois Shapiro at 8 p.m. at the Great House, 
Pp Hill, —_ Rd., Ipswich. Tickets 


performs works of Debussy, Haydn, 
Beethoven, and Michael Ball at the Tsai 
Performance Center, 685 Comm Ave, 





POPULAR, ETC. 


FRIDAY 
LORRAINE LEE and BENNETT HAM- 


Methodist Church, 80 Mt. Auburn St., 
Watertown. Admission $6; call 924-3795. 
NEW ENGLAND CONSERVATORY 


perform contemporary folk music at 8 p.m. 





at the Beal House, Rte. 106, Kingston. 
Admission $4; call 585-7557. 
JAZZ PERCUSSIONIST BOBBY 
and his band perform a 
program Duke” at 8 p.m. 
in the Levin Batiroom of the Usdan 
Student Center, Brandeis University, 
Waltham. Tickets $20-$30; call 736-3007. 
KEVIN MC CLUSKEY and ERIC 
BROWNE perform contemporary folk 
music at 8 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., 
Jamaica Plain. Admission $6; call 522- 


7522. 

CATIE CURTIS and COMPASS ROSE 
present a concert of folk music at 8 p.m. 
at the Old Ship Parish Hall, 107 Main St., 


0585. 

BOB BACHELDER AND HIS TOTEM 
POLE ORCHESTRA present a concerto 
of big band music at the Veronique 
Ballroom, 


performs 
music of Brittany at 8 p.m. at Paine Hall, 
Music Bidg., Harvard University, 
Cambridge. Tickets $10, $11 at the door; 
call 862-7837. 


School, 8 Clark Ave., Chelsea. Tickets $6, 


SUNDAY 
BRIAN ENO at 5:30 p.m. at the 
School of the Museum of Fine Arts, 
Anderson Auditorium, School, 
230 the Fenway, Boston. Tickets, $7, stu- 
dents, $5; call 267-6100, x718. 
“FROM RUSSIA TO ISRAEL” features 
Yiddish, Russian, and Israeli folk songs at 
3 and 7 p.m. in the Wasserman 
Auditorium of the Leventhal-Sidman 
Jewish Community Center, 333 Nahanton 
St, Newton Centre. Tickets $16 general; 
members $15; students and seniors $13; 
student and senior members $12; call 
965-7410, x164. 
HOLLY NEAR performs at 7 p.m. at 

Hall, 301 Mass Ave, Boston. 
Tickets $17. 50 and $15.50; call 661- 


1252. ; 

WELLESLEY COLLEGE presents a fac- 
ulty jazz concert at 8 p.m. at Jewett 
Auditorium, Wellesley. Free; call 235- 


0230. 

THE STRAND THEATRE presents a con- 
cert of Haitian music featuring Tom Male, 
Top Vice, and Volo Volo at 7 p.m. at the 
Strand Theatre, 543 Columbia Rd., 
Dorchester. Tickets $10, $12 at the door, 
children $5; call 776-5829. 


ONDAY 
BERKLEE COLLEGE OF MUSIC pre- 
sents an evening of jazz fusion and Latin- 
jazz music at 9 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
Boston. Tickets $4, séniors $1; call 266- 
1400. 
CRICK DIEFENDORF performs Dixieland 
and avant garde music at the Berklee 
Performance Center 136 Mass Ave, 
Boston. Free; call 266-1400. 
CAROLINE BRANDES and her sextet 
perform jazz and funk music at 4 p.m. at 
the Berklee Performance Center, 136 
Mass Ave, Boston. Free; call 266-1400. 
AL DEFINO performs straight-ahead 
treatments of standard tunes at 7 p.m. at 
the Berklee Performance Center, 136 
Mass Ave, Boston. Free; call 266-1400. 


TUESDAY 
BERKLEE COLLEGE OF MUSIC pre- 
sents an evening of jazz, Latin, and R&B 
music at 9 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
-— Tickets, $4, seniors $1; call 266- 
1400. 

PAMELA BUTCHART and DAN FOX per- 
form jazz music at 4 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
Boston. Free; call 266-1400. 

THE MID-LIFE CRISIS BIG BAND per- 
forms jazz music at 8 p.m. at Jazz 
Cabaret, Romies Quarterdeck, Danvers. 
Free; call 245-2245. _ 


WEDNESDAY 

BERKLEE COLLEGE OF MUSIC PRO- 
FESSOR Bob Pilkington presents the 
Jazz Composition Department's Fall 
Together concert of top student jazz com- 
positions at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
og Tickets $4, seniors $1; call 266- 
THOMAS LINDEMANN and his ensemble 
present “So You Say,” a program of funk- 
fusion by Brecker, Stern, Sanborn, and 
Scofield at 4 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
Boston. Free; call 266-1400. 
JOHN ADAMS performs classical guitar 
and jazz fusion, featuring jazz composi- 
tions by Villa Lobos, Arnold, Bach, 
Satriani, and Scofield at 7 p.m. at the 
Berkiee Performance Center, 136 Mass 
Ave, Boston. Free; call 266-1400. 


THURSDAY 
TONY LADA, LARRY MONROE and 
JONATHAN EVANS perform jazz music 
at 4 p.m. at the Berklee Performance 
Center, 136 Mass Ave, Boston. Call 
1400. - 
LIZ BRAHM performs folk and pop 
at 8 p.m. at the Blacksmith House, 
Brattle St., Cambridge. Tickets $3.50; 
547-6789. 
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"KISS, with opening 


ELEZMER GROUP presents a concert of 


Yiddish music at 7 p.m. at the 
International Music and 4 
Snowden Auditorium, UMass/Boston. 
Free; call 287-7979. 


FRIDAY 
KY HOTE performs folk music at 8:30 
p.m. at the Pleasant Street Coffeehouse, 
a $5. Call 462-9176 


MCHAEL & BARNES performs contempo- 
rary jazz, and drummer Masumi Araki per- 
forms funk-fusion at 4 p.m. at the Berklee 
Performance Center, 136 Mass Ave, 
Boston. Call 266-1400. 

acts Slaughter and 
Winger, perform at 7:30 p.m. at the 
Worcester Centrum, 50 Foster St., 
Worcester. Tickets, $18.50; call 755-6800. 


fe Se 


FRIDAY 
POET DIANA DER HOVANESSIAN cele- 
brates her new book with a reading and 
interview with Broadway singer/actor 
Michael Kermoyan at 7 p.m. in Shahe Hall 
at the Holy Trinity Church, 145 Brattle St., 
Cambridge. Sponsored by the New 


ty at 5:30 p.m. in the 
Lamont Library, Harvard University, 
Cambridge. Free; call 495-2454. 


SATURDAY 
“TAKE A LOOK AT A BOOK,” featuring 
children's book authors reading from their 
works, runs from 11 a.m. to 4 p.m. at the 
oma 's Museum, Museum Wharf, 
by the Boston Globe 
_ peak Petal Admission $6; call 829- 


ASKOLD MELNYCZUK, editor of the 
Agni Review, is the guest speaker at a 
special presentation by the Boston Local 
of the National Writers Union at 11 a.m. at 


A MEMORIAL READING FOR JACK 
KEROUAC” is presented by Jack Powers 
and the Stone Soup Poets at 7 p.m. at 
Chickie's, 77 Broad St., Boston. Features 
readings from Jack Kerouac’s works and 
special guest performances by local writ- 
ers and musicians. Donation $5 to benefit 
St. John’s Food Program. Call 227-0845. 
STORYTELLER HARRIET MASEMBE 
tells African folktales at 1 p.m. at the 
French Library, 53 Mariborough St., 
Boston. Admission 266-435 


Rape Crisis Center at 8 p.m. at First 
Church Congregational, 11 Garden St., 
Cambridge. Tickets $12, $10 in advance; 
call 232-7326. 


SUNDAY 


a poetry reading to benefit the 

& Co. Bookstore in Paris, 
sab ten Cateaed ete The reading 
hee wt se yyw heh rapt 


NEW WORDS, A WOMEN’S BOOK- 
STORE sponsors free readings at 186 
Hampshire St., Cambridge. Today at 3 
p.m., Lee Ann Hoff reads from and dis- 
cusses Battered Women as Survivors. 
Call 876-5310. 
POET DIANA DER HOVANESSIAN cele- 
brates her new book with a reading and 
interview with Broadway singer/actor 
Michael Kermoyan at 7 p.m. in Shahe Hall 
at the Holy Trinity Church, 145 Brattle St., 
Cambridge. Sponsored by the New 
Club. Free; call 643-0029. 


POETS BARBARA BLATNER AND 
DIANNE deLAET read from their works at 
2 p.m. at Tapas Restaurant, 2067 Mass 


MONDAY 
DR. JOYCE BROTHERS discusses her 
new book, Widowed, at 6 p.m. in the Rabb 
Lecture Hall, Boston Public Library, 
Copley Sq., Boston. Sponsored by the 
Boston Globe Book Festival. Free; call 


929-2649. 
POET FRANK BIDART reads from in the 
Western Night at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., 
Cambridge. Admission $2; call 547-6789. 
STONE SOUP POETRY presents read- 
ings by Raelinda Wode and Don White at 
8 p.m. at Charlie's Tap, Green Street Grill, 
280 Green St., Central Square, 
Cambridge. Cover $3; call 227-0845. 
ROGER WEINGARTEN reads from infant 
peng of Joy at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., 
Cambridge. Admission $2; cali 547-6789. 


TUESDAY 
JOHN UPDIKE reads from Rabbit at Rest 
at 6 p.m. in the Rabb Lecture Hall, Boston 
Public Library, Copley Square, Boston. 
Continued on page 34 
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Every Mon. & Tues. at 8:30 
Comedy Showcase 


RESERVATIONS: 
(617) 661-9887 
30 JFK ST. HARVARD SQUARE, 

CAMBRIDGE 





If you're an actor 
looking for that 
big break, look 
no further than 
the Boston 
Phoenx Music 
and the Arts 
Classifieds. 


We have the 
most 
comprehensive 
listing of 
auditions of any 
paper in Boston. 
And if you're 


monologue 
needs some 
work, we list 
plenty of acting 
workshops! 


267- 
1234 


LINE ADS 


5050 
aT 200 


DISPLAY ADS 












Brian Kiley 
Brendon McMahon 


and guests 
Brian Kile 


Brendon Mc 
5% Shows 8:30 & 1 a 


Free | am 


prep. onge s  agua 
een 


Reservations and Information 


1 Show 10 PM 


ionauee « eos + 608 Beacon St ¢ Boston 


WHDH-TV @ & WBCN 
WELCOME 


LENNY CLARKE 


HOME TO BOSTON 


—————_ with special guests 
Brian Kiley & host Mark Parenteau of WBCN 


October 26th 
Berklee 


ON SALE NOW!! 


Berklee Box Office. 
Ticketmaster & by phone 


(617) 931-2000 


Boston's # 1 COMEDY CLUB 
Friday & Saturday, October 19 & 20 
at 8 & 10 & 11:30 pm 
and Sunday, October 21 at 9pm 
SPECIAL GUEST STAR 
_ MONICA PIPER 


NIGH TW /ITH 


BILLY feta 
Seren Ole tober 23 at an 


“THE PAUL D' ANGELO SHOW : 


AV[sYoatstsxe fe) Aan @101(0)0]21@r-4- acl ins, m 
ils KEVIN FLYNN SHOW! 
Thursday, October 25 at 8:30 p 
THE KENNY ROGERSON SHOW! 
Friday, October 26 at 8 & 10 & 11:30 pm 
THE STEVE ‘SWEENEY SHOW! 


100 WARRENTON ST. 


482-0330 


Friday, Saturday & Sunday, October 19, 20 & 21 
at the KowLoon in saucus TOMMY BLAZE 


Friday, Saturday & Sunday, October 19, 20 & 21 


in rrawmvcnam at pucas PAT IVIAGREAL 


BE A SIAR. 


See the Phoenix's Classified 
AUDITIONS for more info. 
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ae -,2 LI] Li E KS , THE JAZZ, CAFE 


REBECCA PA APARRIS | 


SUNDAY TAZ 11120 
TUE. 10/23 KAREN CAMERON QUARTET $3 
Wep. 1924 STAN STRICKLAND $3 
TUE & WE. SHOWS: 8:90,1000,11:30 


oct 3.0 LES MCCANN 
wow. 1.3 MOSE ALLISON 


TICK GN, ASTER, 
991-2000 Tickets Puting 31 stat. 19-0011 


BEST JAZZ CI 


PAUL stn TAN 
Acoustic nigh 


at 8 & 10 
LENNIE er MAN 
TRIO 


TOT AEA 
Willow Jazz Club 


699 Broadway, Ball Sq., Somerville 


$a. Sm, 0s 062 
fom 


25) 
set 


CONCERTIX 876-7777 


Jjazz.at the 
Middle I 
Tonight! Fri 10/19 
Schiom’'s Little B 
Dinner / Show 7:30 


ast 


The Phoenix 
Classifieds 
GIG SECTION 
Can help you 
finda 


drummer. 


Coming: 10/28 
Percy Jones / solo bass 


Middle East Cafe 
427 Mass Ave, Central Sq, Camb. 
Tix: Out of Town, TOWER /Jazz 3rd fl. 


Info: 547-3930 


STEPPIN' OUT 90 
THE HOTTEST JAZZ GALA 
EVENT IN BOSTON 
1S BACK FOR THE THIRD 
STRAIGHT YEAR! 


THIS UNIQUE EVENT WILL TRANSFORM THE WORLD TRADE 
CENTER INTO A NUMBER OF EXCITING JAZZ CLUBS. THE 
EVENING WILL FEATURE FINE ENTERTAINMENT, A SUPER 
RAFFLE, GREAT FOOD, DANCING & MORE. PROCEEDS FROM 
THIS EVENT WILL SUPPORT THE DIMOCK COMMUNITY 
HEALTH CENTER. 

“Steppin' Out offers a chance to celebrate the past without nostalgia 
Fernando Gonzalez of the Boston Globe 


"The magic of jazz rekindled...” 
Dana Bisbee of the Boston Herald 


"A dynamic, imaginative revisit to the past” 

Kay Bourne of the Bay State Banner 

‘One of Boston's all time great events, dont miss it 
Ron Della Chiesa of WGBH 

ATTIRE 

BLACK TIE OPTIONAL OR 
PERIOD DRESS 


MAE ARNETTE 
WYNETTA JACKSON 
ANNI MOSS 

OLGA RAMON 


CECILIA SMITH & 
ANDREW JONES 


STAN STRICKLAND 
NOVELLA TAYLOR 

THE REAL DEAL 

ORDER YOUR TICKETS NOW. TICKET PRICE $100 PER INDIVIDUAL. GROUPS OF 10 OR 
MORE $75. SENIOR TICKETS, STUDENT TICKETS (WITH ID) $35. TICKETS CAN BE 
PURCHASED THROUGH ALL TICKETMASTER OUTLETS. CHARGE BY PHONE: (617) 931-2000 
FOR MORE INFORMATION CALL MAIN EVENTS 439-5656 


m@== Loe 


4 889 evewrTs Pee eS 


DATE 
OCTOBER 27, 1990 


TIME 


8:30PM PERFORMERS 


LOCATION 
BOSTON'S WORLD TRADE 


CENTER THE NEW YORK VOICES 


Continued from page 33 

Sponsored oe the Boston Globe Book 
Festival. Free; call 929-2649. 

PAUL AUSTER reads from The Music of 


Chance at 6 p.m.at the meetinghouse of 
the First Parish, Church St. and Mass. 
Ave., Cambridge. Free tickets are 


cusses her new book, The Polk 
peer gee Th 5h 6:30 p.m. at Barillari 
Books, 1 Pl, Cambridge. Free; call 


WEDNESDAY 
JOHN EDGAR WIDEMAN, author of 


Together, at noon at Lauriat's Books, 
Copley Place, Boston. Free; call 828- 


| 8300. 
POET THYLIAS MOSS reads from her 


works at 7:30 p.m. in the Founder's 
Room, Pine Manor College, 400 Heath 
St, Chestnut Hill. Free; call 731-7118, 


| “POEMS OF THE JEWISH EXPERI- 
| ENCE," readings by Willa Schneberg, 
Fr Zuckerman, 


George 
} and Ruth Lepson, begins at 7:30 p.m. at 
} Temple B'nai Brith, 201 Central St., 
Somerville. 


Admission $3; call 625-0333. 
MICHAEL FRANCO AND JOSEPH 


TORRA read from their works at 7:30 p.m. 


9086. 

POET AMY CLAMPITT reads from her 
poetry at 8 p.m. at Boston College, 
Gasson 100, Chesnut Hill. Free; call 552- 


3350, x3739. 
‘| READINGS FROM BORIS MOURAVI- 
E 


FF’S GNOSIS are presented by Robin 
Amis at 7:30 p.m. at Seven Stars 
Bookstore, 58 JFK St., Cambridge. 
Admission by donation; call (508) 462- 
0563. 


THURSDAY 
WILLIAM STYRON, author of Sophie's 
Choice and Darkness Visible, appears at 
6 p.m. in the Rabb Lecture Hall, Boston 
Public Library, Copley Square, Boston. 
Sponsored by the Boston Globe Book 
Festival. Free; call 929-2649. 

JAMAICA KINCAID reads from her new 
novel, Lucy, at 6 p.m. at the Cambridge 
Public Library, 449 Broadway, Cambridge. 
Free; call 498-9080. 

MALCOLM COWLEY's work is read by 
members of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. 
Free; call 423-2966. 

“THE KING'S ENGLISH” begins at 12:15 
p.m. at King’s Chapel, School and 
Tremont Sts., Boston. S ed by the 
King’s English. Free; call 523-1749 for 
information on featured readings. 


FRIDAY 
GEORGE PLIMPTON appears at 6 p.m. 
in the Rabb Lecture Hall, Boston Public 
Library, Copley Square, Boston. 
Sponsored by the Boston Globe Book 
Festival. Free; call 929-2649. 


alks 


FRIDAY 
MEXICAN FOREIGN MINISTER 
FERNANDO SOLANA presents “A Fresh 
Look at an Old Neighbor* at 5 p.m. at the 
Arco Forum of Public Affairs, Kennedy 
School of Government, Harvard 
University, 79 JFK St., Cambridge. Free; 
Call 495-1380. 
KENNEDY SCHOOL OF GOVERNMENT 
presents brown-bag lectures. Today at 1 
p.m., “School Reform: Myth or Reality?” is a 
lecture by Theodore Sozer, Professor of 
Education at Brown Unviersity, in the 
Penthouse. On Wed., “Effect of Television 
News on Political Thought” begins at 12:15 
p.m. in Taubman 275. On Fri. the 26th, Jeff 
Greefield, political and media analyst at 
ABC's Nightline presents “Politics and 
Media” at 12:15 p.m. in Taubman 275. All 
lectures are free; call 495-1115. 
HARVARD LAW SCHOOLL presents free 
lectures. Today at 1 p.m., “Evolving U.S. 
Trade Law and Its Impact on East Asia” is 
presented by Lawrence Walders of 
Graham & James in Washington, D.C., in 
Pound 419 (call 495-3142). Tues. at 4 
p.m., “Does the Death Penalty Matter’ is 
presented by David Bruck, chief attorney 
in the So. Carolina Office of Appellate 
Defense, in Austin North (call 495-4620). 


SATURDAY 
“LANGUAGE, TRUTH, AND LOGIC: 
USING MATHEMATICS TO DESIGN 
PROGRAMMING LANGUAGES” is a talk 
at 10 a.m. in the Gerstenzang Science 


‘ Library, Rm. 123, Brandeis University 


Waltham. Free; call 736-2111. 


TY OF PUNISHING BY DEATH” is a lec- 
ture at 10:30 a.m. at 44 Comm Ave, 
Boston. by the Ethical Society 
of Boston. Free; call 739-9050. 
“CELEBRATION OF WOMEN IN 
STRUGGLE — PAST AND PRESENT” is 

a lecture at 11 a.m. at the Community 
Church Center, 565 Boylston St., Boston. 
Free; call 266-6710. 


MONDAY 

RALPH E. THOMAS of the Salvation 
Army presents a lecture on American 
humor at an open meeting of the Retired 
Persons Association at 1:30 p.m. at the 
Boston Center for Adult Education, 5 
Comm Ave, Boston. Free; call 267-2465. 

“WHO CAN SOLVE THE EDUCATION 
CRISIS” is a forum featuring Harvard 
University President Derek Bok; Patricia 
Graham, dean of the Harvard Graduate 


Talk begins at 8 p.m. at the Arco Forum of 
Public Affairs, Kennedy School of 
Se Harvard University, 79 JFK 
ped 7 Free; call 495-1380. 
“DYNAMICS OF GAS SURFACE INTER- 
ACTIONS” is a lecture by John Tully of 
AT&T Bell Labs at 4 p.m. in the Metcalf 
Center for Science and Engineering 
Auditorium, Rm. 107, Boston University, 
a Comm Ave, Boston. Free; call 353- 


WILLIAM J. BENNETT, director of the 
Office of National Drug Control Policy, 
speaks at 7:30 p.m. in the O'Keefe Sports 
Complex, Salem State College, Canal St., 
— Tickets $12-$40; call (508) 741- 


Us: SENATOR JOHN KERRY is the fea- 
tured speaker at a forum on contemporary 
urban problems presented by the 
UMASS/Boston College of Public and 
Community Service at 6 p.m. in the 
C.P.C.S. Auditorium, 100 Arlington St., 
Park Square, Boston. Free; call 287-5315. 
“HUMAN RIGHTS AND CONSTITU- 
TION-MAKING IN EASTERN EUROPE: 
POLAND 1990” is a talk by Wiktor 
Osiatynski, professor and human rights 
activist in Poland. This “Human Rights 
Program Speaker Series” presentation 
takes place at 4:15 p.m. in Pound Hall, 
Rm. 108, 1563 Mass Ave, Rm. 334, 
Harvard University, Cambridge. Free; call 
495-9362. 


TUESDAY 
“COMPOSING A LIFE: THE NATURE OF 
FIVE ARTISTS” is a lecture at 12:15 p.m. 
at the Harvard Graduate School of 
Education, Sat oan — 
Hall, Appian Way, Cambridge. Free; call 
495-0740. 

“A TASTE FOR ANTIQUES,” a lecture 


LECTURE SERIES continues with a talk 
by Jerome Sirlin, a stage set designer 
from New York City, at 7:30 p.m. in Bartos 
Theater, Wiesner Bidg., MIT, 20 Ames St., 
Cambridge. Free; call 864-2285. 
“CARING FOR GUATEMALAN INDIAN 
CHILDREN OF WAR: MENTAL HEALTH 
STRATEGIES” is a lecture at 3 p.m. at 
the Murray Research Center, Radcliffe 
College, 10 Garden St., Cambridge. Free; 
call 495-8140. 

PAUL K. STEVENS, chairman and C.E.O. 
of the Original Italian Pasta Products 
Company, speaks about his firm at 7 p.m. 
in Trim Hall, Rms. 203-4, Babson College, 
Pog Park, Wellesley. Free; call 239- 


“ART DECO BOSTON” is a slide lecture 
presented by the Art Deco Society of 
Boston and the Coolidge Corner Cinema 
at 5:30 p.m. at the cinema at 290 Harvard 
St., Brookline. Reservations recommend- 
ed. Tickets $5; call 787-2637. 

LECTRES ON ICE AGE ART are pre- 
sented today, tomorrow, and Thurs. at 
7:30 p.m. in the Stone Science Bidg:, Rm. 
B50, Boston University, 675 Comm Ave, 
Boston. A reception takes place at 9 p.m. 
at the Castle, 225 Bay State Rd., Boston. 
Lectures are presented by Andrew 
Marschack, author of The Roots of 
Civilization. Free; call 353-3415. 
ee LAW SCHOOLL. See listing 
for Fri. 


WEDNESDAY 
“THROUGH THE LOOKING GLASS: 


THE ARTIST IN THE U.S.S.R. AND 


EASTERN EUROPE” is a panel discus- 
sion featuring artists and administrators 
from the U.S.S.R. and Eastern Europe at 
7 p.m. at the Brickbottom Gallery, 1 
Fitchburg St., Somerville. Free; call 776- 
3410. 

“PUBLIC ART IN BOSTON” is an illus- 
trated brown-bag lecture presented by 
Mary Shannon of the Boston Art 
Commission at noon in th Children's 
Resource Center, Boston Public Library, 
Copley Square, Boston. Free; call 536- 
5400, x339. 

“THE CLEAN AIR ACT AND 
POLLUTION PREVENTION PROGRAMS 
AND THEIR IMPACT ON SMALL BUSI- 
NESS” is a round table discussion featur- 
ing Paul Keough, deputy regional adminis- 
trator for the EPA, at 7 p.m. at the Court 
Yard Conference Center, Bay Colony 
Corporate Center, 950 Winter St., 
Waltham. Space is limited. Admission 
$35; call 951-8634. 

ARCHITECT AND ARCHITECTURAL 
HISTORIAN KENNETH FRAMPTON of 
Columbia University presents a talk in the 
“Design Lecture Series” at 6 p.m. at the 
Harvard University Graduate School of 
Design, Gund Hall, 48 Quincy St., 
Cambridge. Free; call 495-9346. 

“GREAT VOCATIONS: ANTHROPOLO- 


GY” is a Cambridge Forum lecture by 
Irven DeVore, professor of anthropology 
at Harvard Univergity. Talk begins at 8 
p.m. at 3 Church St., Cambridge. Free; 
call 876-9644. 

“THE MYTH OF AMERICAN DECLIN- 
ISM” is an address by Michael Boskin, 
chairman of the President's Council of 
Economic Advisors, moderated by 
economy at Harvard University. The talk 
begins at 8 p.m. at the Arco Forum, 


p.m. ; 
Justin McCarthy College Center, 
State College, 100 State St, 
Framingham. Admission $8, $6 for 


MIT “SEA GRANT LECTURE” ON 
OCEAN POLICY features John A. 
for Oceans and 
. “The Health of the Ocean, or 
Boston Harbor is Not the Sea” 
begins at 3 p.m. in MIT Room 9-150, 
. Free; Call 253-3461. 
“CHINA SINCE THE DEMOCRACY 
begins at 10:30 a.m. at the 
Blacksmith House, Center for 
Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50; call 547- 
6789. 
MAYA LIN, designer of the Vietnam 
Veterans Memorial, is a featured panelist 
in the discussion “Memorialization and 
Public Site” at 8 p.m. at the Piper 
Auditorium, Harvard Graduate School of 
pp oa Quincy St., Cambridge. Free; 


2288. 
“HOW NOT TO GET CAUGHT WITH 
YOUR VIDEO DOWN — WHAT AUDI- 
TORS DON’T TELL YOU” is a demon- 
stration of new technology in 3-D anima- 
tion_and Ultimatte presented by the 
International Television Association — 
Boston Chapter at 4:45 p.m. at New 
England Telephone, 185 Franklin St., 
Boston. Admission $10, call (508) 667- 


8444, x337. 

“BOSTON IRISH,” a four-part lecture 
series by Dennis P. Ryan, author of 
Beyond the Ballot Box: A Social History of 
the Boston Irish, 1845-1917, concludes at 
7 p.m. at the Lower Mills Branch Library, 
27 Richmond St., Dorchester. Tonight's 
program is “Folk Heroes and Legends.” 


Free; call 298-7841. 
“OLDER WOMEN: COPING WITH 
DEPRESSION” is a lecture at 12:30 p.m. 
at the Wellesely College Center for 
Research on Women, Rite. 135, Wellesley. 
Free; call 235-0320, x2507. 
“MURDER, REAL AND FANCIFUL,” a 
three-part series of lectures by mystery 
writers, concludes with a talk by Stanley 
Bogdan, senior criminologist for the 
Boston Police Forensic Laboratory. 
Lecture begins at 6:30 p.m. at the Adams 
Branch Library, 690 Adams St., 

. Free; call 436-6900. 
“YOUNG ADULTHOOD: TRANSITION 
INTO ADULTHOOD” is a lecture at 7:30 
p.m. at the Charlestown Branch Library, 
179 Main St., Charlestown. Free; call 242- 
1248. 
“CARING FOR YOUR AGING PAR- 
ENTS,” a four-part lecture series, begins 
with “Assuring Financial ity,” featur- 
ing Marjorie L. Mason of Waddell and 
Reed, at 7 p.m. at the Brighton Branch 
ang A 40 Academy Hill Rd. Free; call 


TREASURES IN THE ATTIC: OLD AND 
RARE BOOKS?” is a talk by Kenneth 
Gloss, proprietor of the Brattle Book Shop, 
at 7:30 p.m. at the Medford Public Library, 
111 High St. Free; call 395-7950. 


FRIDAY 

“HUMAN RIGHTS AND WOMEN’S 
RIGHTS IN LATIN AMERICA” is a lecture 
at 12:30 p.m. in the Political Science 
Lounge, Pendleton East, Wellesley 
College, Rte. 135, Wellesley. Free; call 
235-0320, x2150. 

“1990 BOSTON MBA FORUM” begins at 
2 p.m. today and 10 a.m. tomorrow at the 
57 Park Plaza Hotel, 50 Park Plaza, 
Boston. Admission $5; call (800) 537- 
7982. 


KENNEDY SCHOOL OF GOVERNMENT. 
See listing for previous Fri. 


enefits 


DAY 

CAMILLE COSBY WORLD OF CHIL- 
DREN AWARDS, to recognize outstand- 
ing individuals working to improve the 
lives of children, begins with an open 
house at 5:30 p.m. at Judge Baker 
Children’s Center, 295 Longwood Ave., 
Boston. A reception follows at 6:30 p.m., 
with an awards ceremony at 8:15 p.m. 
Tickets $50; call 232-8390, x2122. 

INSTITUTE OF CONTEMPORARY ART 
hosts a private auction to open a benefit 
auction running through tomorrow at the 
ICA, 955 Boylston St., Boston. Items up 
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for bid include works by Robert 
Mapplethorpe, Roy Lichtenstein, Cindy 
Sherman, William Wegman, Andy 
Warhol, and others. Closed bidding 
begins tonight; a black-tie dinner and the 
live auction begins tomorrow; call 2665- 


THE SPACE presents “Artist's Jam,” a 
benefit dance party, from 8 p.m. to mid- 
night at the gallery's new location, 107 
South St., 3rd fi., Boston. Tickets $10; call 
451-0602. 


SATURDAY 
TENTH ANNUAL ORIENTAL RUG 
SALE, sponsored by the Holy Trinity 
Armenian Apostolic Church of Greater 
Boston, runs through tomorrow at the 
Church's Charles and Nevart Talanian 


programs. 
Hours today are from 10 a.m. to 5 p.m. 
and tomorrow from noon to 5 p.m. Free; 


call 354-0632. 

SONIA PAINE hosts an antiques show 
and sale at the Northeast Trade Center in 
Woburn to benefit the Pine Street Inn, 
through tomorrow. Hours today are from 


$10; call 482-4944. 
CAMBRIDGESIDE GALLERIA hosts 
haunted house tours and other activities 
through Oct. 31 to benefit Easter Seals at 
the CambridgeSide Galleria, 100 
CambridgeSide Pl., Cambridge. Tours 
today are from 11 a.m. to 9 p.m.; Sun. 
from noon to 5 p.m.; Mon. through Fri. 6 
p.m. to 9 p.m. Tickets $2; call 621-8666. 
SUPPORTERS OF HARVEY GANTT 
hold a benefit buffet dinner for Gantt's 


Boston. Donation $50; call 491-2202 or 
731-4856. 

FRIENDS OF THE SOMERVILLE PUB- 
LIC LIBRARY hold their annual book sale 
from 10 a.m. to 4 p.m. at the Central 
Branch Library, 70 Highland Ave., 
Somerville. Admission free; call 623-5000. 
HARVARD-EPWORTH UNITED 
METHODIST CHURCH holds a fall sale 
from 10 a.m. to 2 p.m. at the church, 1555 
Mass Ave, Cambridge. Admission free; 
call 354-0837. 

GAYS FOR PATSY AND MANHEART 
PRODUCTIONS holds a benefit dance at 
8 p.m. at Villa Victoria. Proceeds benefit 
the National Gay and Lesbian Task Force. 
At midnight singer Diane Bonaventura 
gives a live performance. Tickets $15; call 
(207) 967-0787. 

“THE BEATS ARE ON BROAD STREET: 
A MEMORIAL READING FOR JACK 
KEROQUAC” is presented by Jack Powers 
and the Stone Soup Poets at 7 p.m. at 
Chickie’s, 77 Broad St., Boston. Features 
readings from Jack Kerouac’s works and 
special guest by local writ- 
ers and musicians. Donation $5 to benefit 
St J Program. Call 227-0845. 
POETS MOSS, CYRUS CAS- 
SELLS, AND DEB OESTREICHER read 
from their works in a benefit for the Boston 
Rape Crisis Center at 8 p.m. at First 
Church Congregational, 11 Garden St., 
Cambridge. Tickets $12, $10 in advance; 
call 232-7326. 


SUNDAY 

TENTH ANNUAL ORIENTAL RUG 
SALE. See listing for Sat. 

ROSS GALLERIES INC. conducts an art 
auction to benefit the Dormition of the 
Virgin Mary Greek Orthodox Church at the 
church, 29 Central St., Somerville. Items 
up for bid include works by Miro, Dali, 
Rockwell, and others. Preview begins at 6 
p.m.; auction at 7 p.m. Tickets $8; $15 per 
couple; call 776-7596 or 729-7988. 


THE HOSPICE AT MISSION HILL, the 
nation’s first certified AIDS hospice, 
holds an anniversary black-tie benefit at 
8 p.m. in the Grand Ballroom at the Ritz- 
Carlton Hotel, Boston. Honorary chairs 
include Carly Simon, Charles Spada, and 
William Hodgins. Tickets $75; call 894- 
1100. 

NATALIE JACOBSON AND MIKE 
LYNCH host the second annual Hall of 
Fame Dinner with Bobby Orr to benefit the 
Scleroderma Research Fund and Lupus 
Foundation at 6 p.m. at the Westin Hotel, 
Copley Place, Boston. Tickets $200; call 
332-9014. 


THURSDAY 
ROSIE’S PLACE, the drop-in center and 
emergency shelter for women, hosts a 
fundraiser starting at 6 p.m. at the Roxy, 
with food and a live swing band. Tickets 
$25; call 227-ROXY. 

BROOKLINE LIBRARY hosts its annual 
book sale with proceeds to benefit the 
library. Hours today are from 5:30 to 8:30 
p.m.; tomorrow at 1 to 5 p.m. Free; call 
277-0041. 

THE ASSOCIATED GENERAL CON- 
TRACTORS OF MASSACHUSETTS 
sponsor a comedy night to benefit the 
New England Home for Little Wanderers 
at 8 p.m. at Champion's Sports Bar, 
Marriott-Copley Place, Boston. Talent 
includes Johnny Pizzi, Julie Barr, Robbie 
Prince, and Dave Cross. Tickets $15; $20 
at the door; call 235-2680. 

JOAN RIVERS speaks at a dinner/recep- 
tion sponsored by the adult mental retar- 
dation center New England Village from 6 
p.m. to 9:30 p.m. in the Grand Ballroom, 
Sheraton Hotel, 39 Dalton St., Boston. 
Tickets $85; private VIP reception with 
Joan Rivers $125; call 332-5025 or 527- 
0602. 


FRIDAY 
ST. JOHN’S UNITED METHODIST 
CHURCH IN WATERTOWN hosts a 
haunted house from 7 to 11 p.m. at the 
church, 80 Mt. Auburn St., Watertown. 
Call 926-2931. 
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GALLERIES 








Admission to the following galleries is 
free, unless otherwise noted. In addition 


ALIANZA GALLERY (262-2385), 154 
Newbury St, Boston, Mon.-Sat. 10 a.m.- 
6 p.m., Thurs. until 7 p.m., Sun. noon-5 
p.m. Through Nov. 10: “Bruce Lenore — 
Constructive Neo-Decorativism," decorat- 
ed raku-fired containers and covered 


ALPHA GALLERY (536-4465), 121 
ep St, ane mricagehes 10 am.- 

:30 p.m. Through Nov. 7: sculpture by 
Elizabeth Mayor. Reception Oct. 20, 3-5 


p.m. 

ANDREA MARQUIT FINE ARTS (859- 

0190), 207 Newbury St., Boston. Fri.-Sat. 

11 a.m.-5 p.m. Through Oct. 27: 

“Subversive Surfaces,” mixed-media 
Barbara Farrell. 


paintings by 
ARDEN GALLERY (247-0610), 286 
St, Boston. Fri. 10 a.m.-6 p.m., 
Sat. 11 a.m.-5 p.m. Oct. 20-Nov. 24: 
“Cosmic Landscapes,” paintings and 
silverleaf and 


Reception Oct. 20, 3-5 p.m. 

ART INSTITUTE OF BOSTON (262- 
1223), Gallery East, 700 Beacon St., 
Boston. Mon.-Fri. 9 a.m.-4:30 p.m. Oct. 
22-Nov. 17: annual show. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St, Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Through Oct. 31: 
“Elizabeth Murray: Prints 1979-1990." 
CHASE GALLERY (859-7222), 173 

St, Boston. Tues.-Sat. 10 a.m.6 
p.m., Sun. noon-5 p.m. Through Oct. 20: 
“One Century of Posters,” over 300 vin- 


tage posters. 
CITI (262-2424), 13 Lansdowne St., 


27: an invitational exhibit of recent paint- 
ings by mother and daughter Barbara and 
Holly Larner. Through Oct. 27 in the 
Lower Gallery: a group show,by four 
painters and sculptor Rose Wunderbaum 


ECLIPSE GALLERY (247-6730), 216 
Newbury St, Boston. Tues.-Sat. 9-6 p.m. 





Original oil paintings 
American Impressionists, including 
Pissaro, Bittar, and Alt, and.sculpture by 


Pierre Auguste , 
NIELSEN GALLERY (266-4835), 179 
Newbury St, Boston. Tues.-Sat. 10 a.m.- 
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gouache painting. 

RANDALL BECK GALLERY (266-2475), 
225 Newbury St., Boston. Mon.-Sat. 10 
a.m.-6 p.m, Through Nov. 24; “Catherine 
Kernan, Paintings on Paper.” Reception 
Oct. 20, 4-6 p.m. 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St., Boston. Mon.-Fri. 
10 a.m.-5:30 p.m., Sat. until 5 p.m 
Through Nov. 9: “Reflections of the Past 
and Present: Contemporary American 


i 
i 
E 


NGS 


group show curated by Robert Reedy. 
THOMAS SEGAL GALLERY (292-0789), 
207 South St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Oct. 31: “Art & 
Language,” featuring works by artists of 
London's conceptualist movement, which 
focuses on language as the primary build- 
ing tool. includes works by Robert Barry, 
Hanne Darboven, Joseph Kosuth, and 
Lawrence Weiner. 
VERA GALLERY (424-8333), 286 
St, Boston. Tues.-Fri. 10 a.m.-6 
p.m., Sat. and Sun. noon-5 p.m. Devoted 
exclusively to contemporary Russian art. 
VOSE GALLERIES (536-6176), 238 
Newbury St., Boston. Mon.-Fri. 8 a.m.- 
5:30 p.m., Sat. 9 a.m.-4 p.m. Through 
Nov. 5: over 50 oil paintings by French 
Charles 


5:30 p.m., Wed. until 7 p.m., Sun. 1-5 p.m. 
Through Oct. 31: etchings by English 
printmaker Valerie Thorton. 

ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Oct. 27: paint- 
ings and furniture by Steve Mitchell. 


seven cave ° 
ed directly on the walls of the gallery, 
curated by Hull. Reception Oct. 19, 
6-8 p.m. 


Past and Present,” sculpture, pho- 
watercolors. 


tographs, and 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 


South St., Boston. Tues.-Sat. 10 am.5 
p.m. Through Oct. 27: paintings by Erica 
by Loretta se 


Domaszewski. 
CECIL'S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs, 7 a.m.- 


Mumford. 

HOWARD YEZERSKI GALLERY (426- 
8085), 186 South St., Boston. Tues.-Fri. 
10 a.m.-5:30 p.m. Through Nov. 7: 





“Robert Colescott: Recent Work,” large- 
scale acrylics on canvas that explore 
racial prejudice and stereotyping. 
KIMBALL BOURGAULT GALLERY (426- 
8445), 100 South St., Boston. Mon.-Sat. 
9:30 a.m.-5 p.m. Through Nov. 5: prints by 
Leah De Prizio 


NICOLE C. GALLERY (695-9088), 745 
Atlantic Ave., Boston. Tues.-Fri. 10 a.m.-5 
p.m., Sat., 11-4 p.m. Through Oct. 30: 
“Maremma Memories,” abstract 

tions of landscapes by Diana Horton 
Nicosia. 

ROBERT KLEIN GALLERY (482-8188), 
207 South St., Boston. Tues.-Fri. 10 a.m.- 
5:30 p.m. Through Oct. 20: “Children 
Should Be Seen . . . And Not Heard,” pho- 
tographs by Bill Brandt; Henri Cartier- 
Bresson, Robert Doisneau, Mario 
Giacomelli, André Kertész, Dorothea 
Lange, Mary Ellen Mark, Aaron Siskind, 
Weegee, and others. 


DOWNTOWN 
BLACK GOOSE RESTAURANT (720- 
4500), 21 Beacon St., Boston. Mon.-Wed. 
11:30 a.m.-10 p.m., Thurs.-Sat. 11:30 
a.m.-11 p.m. Oct. 21-Nov. 25: “Paul 
Baldassini's Allegory & Myth,” paintings 
incorporating the cropped image and 
other techniques of the Cinquecento 
school. Reception Oct. 21, 4-6 p.m. 
BOSTON SOCIETY. OF 
GALLERY (951-1433), 52 Broad St., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Oct. 26: paintings and drawings of reli- 
gious architecture by Linda J.G. Kopp. 
BOSTON VISUAL ARTISTS UNION 
(695-1266), 33 Harrison Ave., 7th floor, 
Boston. Mon., Wed., Thurs. noon-5 p.m., 
Sat. 10 a.m.-noon. Through Nov. 24: 
“impressions in the 1990s," works by 17 
artists influences in 


Saiaaae collages, pastels, and oil 
and watercolor 


paintings. 
DIFFERENT ANGLE GALLERY AT 
ALCHEMIE (482-3343), 286 Congress 
St, Boston. Thurs.-Sat., 1-5 p.m. Through 
Nov. 3: *. ... That Psycho-Sexual- 


Religious-Guilt 

Sort-of-Thing,” paintings by Michael 
Costello. and Michael McConnell. 

THE GALLERY LTD. (227-8800), 99 
Charles St., Boston. Tues.-Fri. 10 a.m-6 
p.m., Sat. and Sun. until 6 p.m. A range of 


Frazetta. 

KIKU SUI GALLERY (227-4288), 101 
Charles St, Boston. Wed.-Mon. 11 a.m.-6 
p.m. Changing exhibits of 19th- and 20th- 
century Japanese prints. Through Oct. 31: 


é 
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“Samurai in Japanese Prints.” 
KINGSTON GALLERY (423-4113), 129 
Kingston St., Boston. Wed.-Sun. noon-6 
p.m. Through Oct. 30: “Family History,” oil 
on canvas by Robert J. Todd 
incorporating materials ranging from 


graphite to found objects. 
SOMERVAK 
BAAK GALLERY , 59 Church 


s 


Graphics, show. 
CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Sq., 
Hampshire and Portland Sts., Cambridge. 
Mon.-Fri. 11:30 a.m.-midnight, Sat. 1 p.m.- 
1 am., Sun. 1-10 p.m. Through Oct. 21: 
paintings by Sanasia Yee. 


CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 11 a.m.~4 p.m. Oct. 
25-Dec. 1: “Behind the Mask," an exhibit 
exploring the role of masks in fantasy, 
healing, harvest, and other rituals, and 
their influence on conte works. 
Reception Oct. 25, 6-8 p.m. (includes a 
tour at 7 p.m.). 
GALLERY 57 (498-9033), City Hall 
Annex, 57 Inman St., Cambridge. Mon.- 
Fri. 8:30 a.m.-5 p.m. Administered by the 
Arts Council. Through Oct. 31: 


a.m.-6 p.m. Through Oct. 20: “Life and 
Breath,” new works by C. Regina Kelley. 
MODESTINO GALLERY (868-7206), 
426 Broadway, Cambridge. Sat. noon-6 
p.m. Through Oct. 27: paintings by 
Leela Arnet and Elin Menzies, and 
sculpture by JoAnna Brooks. Reception 
Oct. 20, 4-6 p.m. 


BROOKLINE /NEWTON 
ALON GALLERY (232-3388), 1665A 
Beacon St., Brookline. Mon.-Sat. 10 a.m.- 
6 p.m., Thurs. until 8 p.m. Through Nov. 6: 
recent paintings by Jason Berger. 
CHAPEL GALLERY (332-7782), Second 
Church, 60 Highland St., West Newton. 
Thurs.-Sun. 1-4 p.m. Through Nov. 11: 
human-scale dwellings and fragments of 


dwellings by David McDonald. 

FRAME GALLERY (232-2070), 300 
St., Brookline. Tues.-Sat. 10-6 

p.m. Through Nov. 3: collages by Kim 


Nielssen. 
HAUTE RAGE, LTD. (733-2883), 238 
Washington St., Brookline. Mon.-Sat. 9 
a.m.-5 p.m. Through Oct. 31: color pho- 
tographs by Rebecca 
LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, x168), 333 
Nahanton St., Newton Centre. 
— Star Gallery, Mon., Thurs. 10 a.m.-4 
p.m., Tues.-Wed., 10 a.m.-4 p.m. and 6-9 
p.m., Fri. until 2 p.m., Sun. 11 a.m.-4 p.m. 
Through Oct. 28: “The Animated Image,” 
including watercolors by Thomas Barron, 
sculpture by Michael Brotman, prints by 
Madeleine Soloway Carolan, and draw- 
by Naomi Ribner. 
NEWTON FREE LIBRARY (552-7145), 
414 Centre St., Newton Corner. Mon.- 
Thurs. 9:a.m.-9 p.m., Fri. until 6 p.m., Sat. 
9 a.m.-5 p.m. Through Oct. 30: 


“Serigraphs,” silk-screened prints by Ora 
Benshoshan 


NEWTON HIGHLANDS LIBRARY (552- 
7145), 20 Hartford St., Newton. Mon. 1-5 
p.m. and 6-8 p.m., Tues., Thurs., Fri., 1-6 
p.m., Sat. 2-5 p.m. Through Oct. 31: 
recent watercolors by Gretchen Cook. 
PALLAS ATHENE (739-1324), 224 
Washington St., Brookline. Mon.-Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Works by 
women artists and artisans. Through Nov. 
11: “The Dream Weavers,” Native 
American-influenced watercolor and 
gouache paintings by Donna Mares and 
Druid-influenced sculpture by Adrienne 
Metcalf. 

PUPPET SHOWPLACE THEATRE (731- 
6400), 32 Station St., Brookline Village. 
Tues.-Sun. 11 a.m.-4 p.m., Fri. 7-9 p.m. 
Through Nov. 30: “Disguise the Limit: 
Masks in Theater,” masks from contempo- 
rary American theater and ancient and 
modem cultures from around the world. 
VILLAGE GALLERY (449-6448), 331A 
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Kline. 

NEWBURYPORT ART ASSOCIATION 
(508-465-8769), Sargent Gallery, 65 
Water St., Newburyport. Daily 1-5 p.m. 
Through Nov. 4: “Fall Juried Show." 


SUBURBS: SOUTH 
SOUTH SHORE ART CENTER (383- 


(341-2016), Perkins Gallery, 445 Central 

St., Stoughton. Sun.-Thurs. 6 2.m.-10 

p.m., Fri. until 3 p.m., and Sat. 1-6 p.m. 
Nov. 30: “Art and Action: 


WEST 
ARTISTS AND COMPANY (235-3398), 
564 Washington St, . Mon.-Sat. 
10 a.m.-5:30 p.m. Contemporary and 
wearable art. 


5 


vessels. 

CONCORD ART ASSOCIATION (508- 
369-2578), 37 Lexington Rd., Concord. 
Tues.-Sat. 11 a.m.-4:30 p.m., Sun. 2-4:30 
p.m. Through Oct. 27: “Distinguished 
Artists Exhibition,” featuring works by 
painter Fred MacNeill and photographer 


Joseph Comer. 

GALLERY ON THE GREEN (861-6044), 
1837 Mass Ave, Lexington. Tues.-Sat. 10 
am.-5 p.m. Through Nov. 24: new works 
by painter Steven Trefondes. Reception 
Oct. 20, 5-7 p.m. 

NATURE COMPANY, CONCORD (508- 
369-2000), Wrube! Gallery, 15 Monument 
St. Concord. Mon.-Sat. 10 a.m.-6 p.m., 
and Sun. noon-5 p.m. Through Oct. 28: 
“Natural Light,” color landscape pho- 


tographs by Joseph Holmes. 


CENTRAL/ 
WESTERN MASS. 
CENTER FOR THE ARTS (413-584- 
7327), 17 New South St., Northampton. 
Tues.-Fri. noon-5 p.m., Sat. and Sun. 2-5 
p.m. Through Nov. 4: “The Gateway 
Series,” oil paintings and pastel drawings 


(413-586-4509), 179 Main St, 
. Mon.-Sat. 10 a.m.-6 p.m., 
Thurs. and Fri. until 9 p.m., Sun. noon-5 
p.m. Through Nov. 25: “A Tea Party,” 11th 
annual exhibit of teapots, teacups, sets, 
and theme pieces by over 100 artists and 
Craftspeople from throughout the U.S. 


OTHER 
TEKEYAN CULTURAL ASSOCIATION 
OF BOSTON (926-2323), 755 Mt. Auburn 
St., Watertown. Fri. 7:30-10 p.m., Sat. 3-8 
p.m., Sun. 1-5 p.m. “Drama and Tragedy,” 
paintings and drawings by Varteni 
Mosdichian 


VIRGINIA LYNCH GALLERY (401-624- 
3392), 3883 Main Rd. (Rte. 77), Tiverton, 
Ri. Tues.-Sat. 11 a.m.-4 p.m., Sun. 1-4 
p.m. Through Oct. 25: recent paintings by 
Trent Burleson. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), Mon., Thurs. noon-8 p.m., 
Tues. and Wed. 10 a.m.-6 p.m., Fri. and 
Sat. 9 a.m.-5 p.m. Through Oct. 31: oil 
and acrylic by Susan Birchill. 
WHEELOCK FAMILY THEATRE (734- 
5200, x252), 180 the Riverway, Boston. 
Mon.-Fri. 3-6 p.m. Through Nov. 18: a 
mixed-media show by the company's 
poster, set, and costume designers. 
Recaption Oct. 19, after the opening night 
performance of Alice's Adventures in 


MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAIL- 
WAY MUSEUM (508-947-5303), 49 


ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. Through Nov. 4: “Tribute to 
Kojiro Tomita: Asian Art from the 
Permanent Collection,” more than 100 


Collection” is a gallery talk at 1:30 p.m. 


4 p.m., Sat., Sun. 1-4 p.m. Admission $5, 
$2.50 for children. Designed by Henry 
Davis Sleeper, Beauport has over 40 
rooms and an extensive collection of 
American and European decorative arts. 
BLUE HILLS TRAILSIDE MUSEUM (333- 
0690), 1904 Canton Ave., Milton. 
Admission $2, children $1. Activities for 
families on Sat.-Sun.: the museum's 
“Autumn Festival® features lessons in 
“reading” fall colors, craft demonstrations, 
foliage walks, meeting migratory 

and other programs; “Tales from the 
Woods” begin at 11 a.m. Fees for pro- 
grams are $3 for adults, $1.50 for chil- 
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THAT OLD SONG AND 


Continued from page35 

a.m.-9 p.m., Fri. and Sat. 9 a.m,-5 p.m. Art 

and architecture tours given oo Mon. at 

2:30 p.m., on Tues. and Wed. at 6:30 
p.m., and on Thurs. and Sat. at 11 a.m. 


Through Oct. 31 in the Research van 
“Three Centuries of Newspapers in 
Englands materials from the vars s 
archives 


Newspaper 
‘| tricentennial of journalism in pan 
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cenix 
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and a period museum. Complimentary tea. 
CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 

and decora- 


artists, including marine paintings by 
James E. Buttersworth and other lumin- 
ists, Impressionist paintings by Dwight W. 
Tyron and John J. Enneking, and works 
by “contemporary primitive” artists Ralph 
and Martha Cahoon. 
CANTERBURY SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission 
$6.75, $3.50 for children six to 12, free for 
children under six. Five historic buildings, 
craft demonstrations, and exhibits. 
CAPE ANN HISTORICAL 
(508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
for children. American deco- 


tative arts and furnishings, a period house 
eee ee 


Hugh Lane. 
CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rite. 6A, Dennis. Tues-Sat. 10 
a.m.-5 p.m, Free. Through Nov. 10: 
ote Reality: The Paintings of 


CARDINAL ‘SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St, 
Weston. Tues.-Thurs. 9 a.m.-4 p.m., Sun. 
1-5 p.m. Free. Exhibitions of American 
and foreign stamps, antique post-office 
games, and other postal memorabilia. 
CHARLES RIVER OF INDUS- 
TRY (893-5410), 154 Moody St., 
Waltham. 


of 1872. 
CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri. 
and “Explore and Discover Together” at 2 
p.m. on Wed. The museum includes a 
Japanese house, a comic-strip-making 
station, and art by local children 
their ideas on the future. “Ahead to the 
Past’ features a depiction of a Jewish 
family in 1930s Boston. “My Mommy 
Drives a Wheelchair: A Portrait of the 
and “What If You Couldn't . . . ?° 
help children and others gain a better 
understanding of disabilities and people 
with special needs.“The Kids Bridge’ is an 
exhibit exploring issues of cultural and 
racial diversity. “Toothbrushes from 


rials. Through Apr. 30: “The Giant's 
items that are 
12 times life size. Through Jan. 6 in the 
RECYCLE Gallery of Industrial Art: hang- 
ing pieces incorporating found glass 
objects by John Sat: special 
dren's presentations in the Boston Globe 
Book Festival begin at 11 a.m. Sun.: 
Vietnamese dancing, flute music, and 


ly overnight runs from 3:30 to 6 p.m. 
CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3, $12 per 
family. Features an exhibition of over 50 
teddy bears from the Dorothy Preston 
Collection. 


CHILDREN’S MUSEUM OF 
PORTSMOUTH (603-436-3853), South 
Meeting House, 280 Darcy St., 
Portsmouth, NH. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3, $2.50 


presented daily. 
CLARA BARTON BIRTHPLACE MUSE- 
UM (508-987-5375), 68 Clara Barton Rd., 
North Oxford. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $2.50, $1 for children under 16, 
free for those under 5. The museum hon- 


CLARK ART INSTITUTE { (413-458-9545), 


225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.m. Free. Through Oct. 28: 
Rs Etchings: Caprichos, Desastres, 
Tauromaquie, an exhibit cir- 
culated by the Smithsonian Institution 
Exhibition 


Traveling 
COMMONWEALTH MUSEUM (727- 
9268), State Archives Blidg., 220 
Bivd., Dorchester. Mon.-Fri. 9 
a.m.-5 p.m., oe until 3 p.m. Free. 
Dec. 3 Farms: Five 
taanexchunene ‘Family Farms, 1638- 
Present,” black-and-white by 
Stan Sherman, with text by Michael E.C. 


Gery. 

COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston. Tues.-Sun. 10 a.m.- 
5 p.m., Fri. until 9 p.m. Admission $6, $5 
for students and seniors, free for children 
under five, half-price for all Fri. after 5 
p.m. Tours on Sat. and Sun. at 1:30 and 3 
p.m. Robot shows and computer-animat- 
ed films presented daily. Ongoing exhibits 
include “ a Deck,” an interactive 
exhibit for sen be architects; “Smart 
Machines,” a historic and modern 
overview of robots and artificial intelli- 


.* vintage 
the UNIVAC |, PDP- 


puter graphics and design. Interactive 
allow visitors to create 


computer 
animation, simulate plane flight, and 
design a car. “The Walk- -Through 
two-story 


programs. 

CRANBERRY WORLD (747-1000), 225 
Water St., Plymouth. Daily 9:30 a.m.-5 
p.m. Free. Exhibits on the native 
American cranberry, i 


including harvesting 
CURRIER GALLERY OF ART (603-669- 
, NH. 


Foundation’s “16th Annual Juried 
Exhibition.” Reception awards cere- 
mony Oct. 20, 4-6 p.m. 

CUSHING HOUSE MUSEUM (508) 462- 
2681, 98 High St., Tues.- 
Sat. 10 a.m.-4 p.m. Admission $3. A 21- 
room, early-19th-century Federalist 


HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., 
Newburyport. Mon.-Sat. 10 a.m.-4 p.m., 
Sun. t-4 p.m. Admission $2, $1 for chil- 
dren five to 12. The museum is housed in 
a Greek Revival building designed by 
Robert Mills. 


DANFORTH MUSEUM OF ART (508- 
Union Ave., 


, and pieces; 

“For the Armchair Traveler: Three 
Centuries of British Works on Paper,” 

including etchings, engravings, and 

Oct. 28: "Fifteen 


ithog . 

Years of Collecting by the Danforth 

Museum of Art,” including works by 
Gilbert 


Rembrandt, Goya, 

eg James McNeill Whistler, and Elihu 

DeCORDOVA MUSEUM (259-8355), 
Pond Rd. 


American art with 
an emphasis on New England artists. 
Through Nov. 4: “Odyssey: The Art of 
ie at National Geographic,” 
organized by hed the Corcoran Gallery of Art, 


— Sculpture Park, daily 8 am.-10 p.m. A 
sculpture park tour begins Sun. at 1:30 
.m. 


MUSEUMS (508-264-4200), 


active displays, including dinosaur 
exhibits; a floor-to-ceiling “bubble hoop” 
and other water exhibits; a room filled with 
explorations of the insides of ordinary 
things; a Safari Room; a Beach Space; 
- an exhibit exploring sticky objects. 
Fri.: “Rainbow Fall Leaves” is a workshop 
to make “fall leaf collages” at 2 p.m. (free 
with admission). 
— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses 
on experimental activities, including test- 
ing rocks and minerals, studying weather, 
exercises in the Inventor's Workshop, and 
testing of physical phenomena in the 
Circus. Also includes a “Light and 
Color Room,” a giant “Mist Tornado,” and 
more. “Whisper Dishes” is a new, outdoor 
exhibit featuring two large parabolic radar 
dishes which bounce sound from one dish 
to another located 100 feet away. Sat.: 
Plantmobile” is a show presented by 
the Mass. Horticultural Society at 1 and 
2:30 p.m. (free with admission). 
EDAVILLE RAILROAD (508-866-4526), 
Rte. 58, South Carver. Mon.-Fri. 4-9 p.m., 


AL HISTORIC SITE (566-1689), 99 
Warren St, -Sun. 10 a.m.- 
4:30 p.m. Free. Guided tours through the 
home, office, and grounds of landscape 
architect Olmsted. 


FRUITLANDS MUSEUMS (508-456- 
9028), 102 Prospect Hill Rd., Harvard. 
Tues.-Sun. 10 a.m.-5 p.m. Holiday shop 


and historical items. This season the 
museum focuses on American Indian art. 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 


works by students of the R.H. ves 
Galmmell Atelier. bg Mar. 10: 
“Seeing Is Believing . . . ?,” works experi- 
menting with illusionary space and visual 


tricks to create unique perspective. 
GARDEN IN THE WOODS (508-877- 
7630), Hemenway Rd., Framingham. 
Tues.-Sun. 9 a.m.-4 p.m. Admission $4, 
children and seniors $3. Free guided 
walks Tues, and Fri. at 10 am. A 45-acre 
sanctuary featuring the largest land- 
scaped collection of wildflowers in the 


Northeast. 

GORE PLACE oa 2798), 52 vgr4 
Place, Waltham. Tues.-Sat.'10 a.m.-5 

p.m., Sun. 2-5 p.m. Admission $4, $3 for 


Sat. 10 a.m.-4 p.m., Sat. and Sun. noon-4 
.25, $3.50 for seniors, 

$3.25 for children. Arms and armor 

demonstrations are held 


ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 


built in the style of a 15th-century 
Venetian palace, houses art collected by 
Isabella Stewart Gardner (1840-1924) 
which spans more than three centuries. 
Among the highlights are portraits by 
Manet, Degas, Sargent, and Whistler; 
Italian Renaissance Botticelli 


paintings by * 
, and Titian; and the first canvas 
by Matisse to be included in a museum 
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collection. n 

JOHN F. KENNEDY NATIONAL HiIS- 

TORIC SITE (566-7937), 83 Beals St., 

Brookline. Daily 10 a.m.-4:30 p.m. 

Admission $1, free for children. Kennedy's 
JFK 


presentations, 

LAUGHING BROOK EDUCATION CEN- 
TER AND WILDLIFE SANCTUARY (413- 
566-8034), Massachusetts Audubon 


Society, 789 Main St., Hampden. Tues.- 
Sun. 10 am.-5 p.m. Admission $3, $1.50 


Audubon 

trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit" allows visitors to observe 
deer, coyotes, foxes, owls, and other ani- 
mals. 


Lu AND HER- 
ITAGE STATE PARK (508-459-1000). 
The visitor center is located at 246 Market 
pe et pg 8:30 a.m.-5 p.m. Call 
for information on tours and exhibits. 
MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 am.-2 
p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free for students. The per- 
manent collection includes a holography 
exhibit and American, European, and Far 
Eastern art. Through Nov. 2: works by 
Neville, i painting, 


TORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 10 a.m.-5 p.m., 
Sat.-Sun., 1-5 p.m. Admission $2, $1 chil- 
dren and seniors. Guided tours begin at 
10:20 a.m, 1, and 3 p.m. on Tues.-Fri.; 
1:30 and 3 p.m. on Sat. and Sun. 

exhibits include “Celebration and 


Remembrance: Commemorative Textiles 
in America, 1790-1990. 

MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6,.free for all on Wed. 4-6 p.m. 
Introductory walks through all collections 
begin Tues.-Fri. at 10:30 a.m. and 2 p.m. 
and Sat. at 11 a.m. and 1:30 p.m.; 
“Painting and Decorative Arts Walks” 
begin Tues.-Fri. at 11:30 a.m.; “Asian, 
Egyptian, and Classical Walk" begins 


703). 

— C. Brown Gallery. Through Dec. 9: 
“The Levy-Franks Family Colonial 
Portraits,” portraits of prominent early- 
18th-century New Yorkers. 

— Carter Gallery. Through Dec. 9: nine 
major works by Morris Louis (1912-1962), 
a pioneer of stained painting, in which 
artists pour thinned paint onto unsized 
canvases. 


with Angels. 

— Foster oy. Through Oct. a6: 

“Figuring the an exhibition 

ing differing pated of the human 

body, inspired by recent Congressional 

calls for censorship of Robert 
Includes 


Mapplethorpe's photographs. 
works of Gregory Gillespie, Sara 
Charlesworth, Willem de Kooning, Jasper 


Johns, and others. 
— Torf Gallery. Through Dec. 16: “The 


: Degas 
jar Matisse, Avery, 
Belloni, and Mariani. 


— Gallery talks are free with museum 
admission. Lectures take place in Remis 
Auditorium and cost $7.50, $6.50 for 
members (unless otherwise Call 


noon, i 

talk. Sun.: at 2 p.m., “Jebel Barkal: 
Sacred Mountain of Kush” is a lecture in 
the Mabel Louise Riley Seminar Room 
(free tickets are required, available at box 
office after 1 p.m.). Wed.: at 7:30 p.m., 
“Your Feet's Too Big: Soles and Souls in 
Modern Art” is a lecture by New Yorker art 


critic Adam Gopnik. 
MUSEUM OF OUR NATIONAL HER- 
ITAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. “Let It 
Begin Here: Lexington and the 
F the causes and con- 
sequences of the war as seen through the 
eyes of New Englanders of the age 
Oct. 21: “Hispanic W 
the Rio Grande Valley, 1860- ioe 
Through Nov. 18: “Early Flight: 1900- 
1911” features more than 50 original pho- 
tographs by or belonging to the Wright 
brothers. Through Jan. 6: “Korea: 
America’s First Limited War" is based on 
an exhibition organized by the Lyndon B. 
Johnson Library and Museum in Austin, 
Texas. Through Apr. 7: “A Penny Saved,” 
the Withington collection of mechanical 
banks. Through June 30: “Fraternally 
Yours: Selections from the Collection,” 
featuring works with fraternal 
symbols.Sun.: at 2 p.m., actress Kitty 
portrays Abigail Adams (admis- 
sion $1). 


MUSEUM OF SCIENCE (723-2500), 
Park, Boston. Mon.-Sun. 9 am.-5 

p.m., Fri. until 9 p.m. Admission $6, $4-for 
children poche: to 14 and seniors; free for 
members. Includes demon- 


strations, a nine-foot-high incubator with 








a a rN gay 
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and hands-on computer exhibits. 
Ongoing: “Mapping the Roof of the 
World,” the exploration of Mt. Everest and 
the science of geographic mapping. 
“Black Achievers in Science” features the 
profiles of 16 black men and women. 
“What Makes Music” examines the reia- 
tionship between science and sound and 
explores the latest in sound technology. 
Special programs in conjunction with the 
exhibit are Se pueaaiane on Sat and Sun.: 

Taino performs Caribbean and Central 
and South American music at 1 and 3 
p.m. A special Reel: ten exhibit is 
“Good Vibrations,” through which visitors 
can find out how sound makes glass 
break, how the human body responds to 
sound, and more.—- Laser show admis- 
sion $6, $4 for children and seniors. 
Current shows include “Laserock: Into the 


: Floyd 
to the Dark Side," featuring songs from 
The Dark Side of the Moon, “Laserium 
Zodiac,” with abstract 3-D images and 
New Age and jazz music; and “Led 
Zeppelin: in the Beginning.” Call 523-6664 
for times. 

— Omni Theater (523-6664) admission 
$6, $4 for children and seniors. The Omni 
Theater is currently showing “Race the 
Wind,” a film simulating a storm at sea, a 
voyage on a tall ship, windsurfing off the 
coast of Hawaii, and land yachting on the 
Mojave desert, and “To the Limit,” the 
story of three world-class athletes, featur- 
ing the first endoscopic (inner body) cine- 

raphy. Call for times. 

— Planetarium admission $5, $3.50 for 
children and seniors. The Planetarium is 
currently showing “Cosmoscope: A 
Planetarium Magazine” Fri.-Sun. at 1:30 
p.m., with additional shows Sat.-Sun. at 
4:30 p.m. “A Planet Called Home” shows 
Tues.-Fri. at 11 a.m., 3:30, 7 (with an 
additional show Fri. at 7 p.m.); Sat.-Sun. 
at 12:30, 2:30, and 3:30 p.m. (with an 
additional show Sat. at 11:30 a.m.). 

— Lectures are free with museum admis- 
sion. Thurs.: at 8 p.m., Clyde Tomaugh, 
who discovered Pluto, discusses the 


mobiles. 

NEW BEDFORD WHALING. MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, 
New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 


and seniors, $3.50 for children. “Terrific 
Thursdays” offer free admission and spe- 


with animals from the Amazon and 
Connecticut Rivers; the Caribbean Coral 
Reef tank, peerpapeden ence oe 
moray eel and a nurse shark; and the 

ecology-oriented “Boston Harbor: The 
Place, the ism y tinh “Secret 


Spaces, Darkened 

tures of the tropical rainforest. Daily dol- 
phin and sea-lion shows aboard the 
ered Fri. the 26th: the second 


“Halloween Monster Mania” 
ae pin. (idute $8 $5 tor chien), 
NEW ENGLAND QUILT MUSEUM (508- 


452-4207), 256 Market St. Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. 
Admission $2, $1 for children over 12 and 
seniors. Includes commissioned pieces by 
New England quilt artists and antique 
quilts. Through Nov. 4: “Bounty of 
Baskets,” contest winners from the muse- 
um’s traditional quilt contest. 
NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
Students and seniors. Exhibitions on 
archeology, endangered species and 
other animals, and astronomy. 
NEWPORT ART MUSEUM (401-847- 
0179), 76 Bellevue Ave., Newport, Ri. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2, $1 for students, free for 


tled “Directions: African-American Artists 
Now,” features works by Emma Amos, 
Robert Freeman, Hughie Lee-Smith, 
Edward , and others. 

NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main St., Stockbridge. Daily 10 


toric 18th-century house, located in 
where Rockwell lived for the 
last 25 years of his life. The permanent 
collection includes the world's largest col- 
lections of original art by Rockwell. 
Presented in rotating exhibits, with The 
Four Freedoms and Home for Christmas 
permanently on view. 
OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Daily 
9:30 am.-5 p.m. Admission $1.75 adults, 


$1.25 for students and seniors. An 18th- 
century Puritan meeting house with histor- 
ical exhibits. Ongoing: “in Prayer and 
Protest: Old South Meeting House 
Remembers.” 


OLD STATE HOUSE/THE BOSTONIAN 


SOCIETY (720-3290), 206 Washington 
St., Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. 
Admission $1.25, 75¢ for seniors and stu- 
dents, 50¢ for children. Revolutionary War 
artifacts, paintings, prints, wood carvings, 
and ship models. 

OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Daily 9 a.m.-5 


tuning bein oven 47H Sat.: 1-3 p.m., 
Gretchen Adams portrays an Irish immi- 
grant who boarded at the Paul Revere 
House in the mid-1800s.  - 

PEABODY MUSEUM OF SALEM (508- 
745-1876), East india Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 


- and seniors, $2.50 for children six to 16. 


Tours given at 2 p.m. daily. The Oriental 
Garden has re-opened for the summer. 
The museum features a collection of 
marine paintings and drawings; galleries 
devoted to , lacquerware, ivory, 
furniture, and silver of the China Trade; 
“Tribal Style: Selections from the African 
Collection"; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts 


Plymouth. Open daily.9 a.m.-5 p.m. 
Admission $8, $6 children 5-13; group 
tickets (including 


—— 
to Mayflower Ii) available. Re- 
cea oa hcry Pgh lag 
and Wampanoag settlement. 


pee ee tt a 

PORTLAND MUSEUM-OF ART (207- 
775-6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5: p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for chil- 
dren, free Thurs. after 5 p.m. Through 


: 
; 
4 
q 
Le 
f 


at 
e 
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MUSEUM (508-487-1750), 460 
Commercial St., Provincetown. Daily 
noon-5 p.m. and 7-10 p.m. Admission $2, 
$1 for students and seniors. “Major 
Works,” featuring pieces by American 
artists who have worked in Provincetown 
since the ‘50s; “John Larabee: Into the 
Light,” the final works of the artist who 


year. 

ronan MARITIME NATIONAL HIS- 
SIFE (508-745-1470), 174 Derby 
baie Salem. Daily 9 a.m.-5 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House where Nathaniel 
Hawthome worked from 1846-1849; the 
bang come home of Elias H. rey the 
American millionaire; and the 19th- 

pas India oy ed Coeds Store. 
SHELBURNE MUSEUM (802-985-3344), 


houses and historic buildings on 45 land- 


scaped acres. 

SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Thurs. 11 a.m.-8 p.m., Fri. and 
Sat. 11 a.m.-5 p.m., Sun. noon-5 p.m, 
Admission $3.50, $2.50 for children over 
five, free for seniors. interactive videos, 
large-screen TV, vintage rowing 

video 


machines, library, and displays. 
SPRINGFIELD LIBRARY AND MUSE- 


Springfield. 
— Connecticut Valley Historical Museum 
(413) 723-3080, State and Chestnut Sts. 
Open Tues. through Thurs. from noon to 8 
p.m. Open Fri. Sat., and Mon. from noon 
to 5 p.m. Housed in a neo-Georgian struc- 
ture built in 1927, the museum features 
permanent exhibits of a craftsman's 


Furniture. 

Museum of Fine Arts (413) 

732-6082, 220 State St. Wed. and Fri.- 
Sun. noon-4 p.m. Free. Includes 
Impressionist, Expressionist, and early 
paintings, a gallery of 
contemporary art, and two galleries of 
Asian art. 





STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. 
Admission $8, $7 for seniors, $4 for 
youths 16 and under. Orientation tours 
begin at 10:30 a.m., 11 a.m., and 2 p.m.; 

an archaeology tour begins at 1:15 p.m.; a 
restoration and preservation tour begins at 
2 p.m.; a craft tour begins at 3 p.m. A 42- 
building, waterfront museum complex 
reflecting four centuries of social and 
architectural change. Includes eight fur: 
nished houses, period gardens, and 
= 


CONSTITUTION MUSEUM (426- 
a2 Charlestown Navy Yard, Boston. 
Daily 10 am.-4 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a 

simulated voyage from Boston to 
Gibraltar; and “Treasures of Old 
lronsides.” Through Nov. 15: “Huzzah! for 
the Constitution!" is an exhibit of more 


years. 
WADSWORTH ATHENEUM (203-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children, 
free for all on Thurs. and on Sat. before 1 
p.m. Collections of American and 


of the Morgan Building features the J. 
ae a collection of American 


weNeiadd MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 


- children. Doll collection and 1 


7th-century 

doll house. Through Nov. 11: “Oh My 
Stars!" features 30 quilts. 
WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m., Sun. 1-4 p.m. 
Admission $2, free for children. The 
Whistler family arrived in 1834 and James 
spent his first three years here. The per- 
manent collection includes etchings and 
lithographs by Whistler. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues.- 
Fri. 10 a.m.-4 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m, Admission $3.50, $2 for stu- 
dents and seniors, free for children. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, 
indian, and Islamic galleries. Korean 
ceramics from the 5th and 6th centuries 
are on display. The American Portrait 
Miniature Gallery includes works by John 

, James Peale, Robert 
Fulton, and Edward Savage. Through 
Dec. 2: “Wild Spirits, Strong Medicine: 
African Art and the Wilderness." Through 
Oct. 28: “Handmade Paperworks”; “Prized 
Possessions: Textiles from West and 
Central Africa.” 


WORCESTER COUNTY HORTICULTUR- 
AL SOCIETY (508-869-6111), Tower Hill 
Botanic Garden, 30 Tower Hill Rd., 
Boylston. Mon.-Fri. 9 a.m.-5 p.m. Free. 
Vegetable and flower gardens and a horti- 
Cultural library and education center. 


PHOTOGRAPHY 





group 
COMMONWEALTH MUSEUM (727- 
9268), State Archives Bidg., 220 
Morrissey Bivd., Dorchester. Mon.-Fri. 9 
a.m.-5 p.m., Sat. until 3 p.m. Free. 
Through Dec. 31: “Founding Farms: Five 
Massachusetts Family Farms, 1638- 
Present,” black-and-white photographs by 
Stan Sherman, with text by Michael £.C. 


Gery. 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
am.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $3, $2 for students and 
seniors. Contemporary American art with 
an emphasis on New England artists. 
Through Nov. 4: “Odyssey: The Art of 
Photography at National Geographic,” 
organized by the Corcoran Gallery of Art, 
Washington, D.C. 

GALLERY SEVEN (508-281-6443), 77 
Rocky Neck Ave., East Gloucester. Tues.- 
Sun. 1-5 p.m. Through Oct. 31: limited 


edition gelatin silver photographic prints 
by Joseph Flack J 
GENOVESE (426-9738), 535 


Past. and Present,” " sculpture, pho- 
tographs, and watercolors. HARVARD 


Continued on page 38 
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Visual Arts 


CONTACT: 
PHOTOJOURNALISM SINCE VIETNAM 


Definitive color images of the people and events that have 


shaped the past decade 


SPACE DONATED BY THE BOSTON PHOENIX 





LIVE AUCTION 








SATURDAY EVENING OCTOBER 20, 1990 


AND DINNER AT THE ICA 


SEPTEMBER 21ST 
THROUGH 
OCTOBER 21ST, 1990 


PHOTOGRAPHIC 


RESOURCE CENTER 
602 COMMONWEALTH AVE. 
BOSTON, MA 02215 

(617) 353-0700 


John Lennon with Yoko Ono ©1988 Annie Leibovitz (Contact Press Images) 








IMPORTANT 
CONTEMPORARY 
WORKS 
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FerforMmng 


GREGOR Y'-HINES 
AT ¢ SYMPHONY «¢ HALL ¢ BOSTON 


ITAHA AMT AAGHT VOT 


‘ONE PERFORMANCE ONLY. 


SUNDAY 


NOVEMBER 11, 1990 
8PM 


ALSO APPEARING 
DID STEWART AND 


FRIENDS 


TICKETS: $22.50 & $36.00. 
Ticketmaster 


(617) 66-1492 


OS Pri anon acalleite (617) ine 


pares | PART BY KAPPY’S 
All proceeds benefit Cohen Hillel Academy, Marblehead, MA _ 


COMING IN OCTOBER 


Ste BANK OF BOSTON 


KOYAANISQATSI LIVE! 
WITH PHILIP GLASS ENSEMBLE 


A screening of the wre Godfre 


film, with 


Reggio 


live performance of the award-winning 


soundlrack by Philip Glass ond the Philip Glass Ensembl. 
Sunday, October 28 


4:00 p.m. 


Symphony Hall 


Remaining tickets: $25.00, $23.00 and $20.00 


SYMPHONY CHARGE(617)266-1200 


BOSTON PHOENIX 


MUSIC AND THE ARTS 


CLASSIFIEDS REALLY 


PERFORM. 


Whether you're looking for a lead role or a lead singer, you'll find plenty of 
leads in the Boston Phoenix MUSIC &THE ARTS Classifieds. 


Every week thousands of people look to the Arts And Entertainment 


Authority for the latest in arts and entertainment information. And because 


we cover the entire entertainment scene, we have the most 


comprehensive art-related classified section in Boston. You'll not only find f 


much more. 


To place you're ad, eee the coupon in thie week's iesue or call: 


267-1234 


: THE ARTS 


Continued from page 37 
UNIVERSITY and RADCLIFFE COL- 


LEGE, . 

— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Through Oct. 30: “Margaret 
McCarthy: Black & White Photo- 


Sequences.” 

— Schlesinger Library (495-8647), ist 
and 4th Floors, 3 James St.; Mon.-Tues. 9 
a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Nov. 30: “Tribute to Judith 
Sedwick (1943-1990): Photographs from 
Women of Courage, the Mosaic Project, 
and Other Work.” 

HAUTE RAGE, LTD. (733-2883), 238 
Washington St., Brookline. Mon.-Sat. 9 
pate Prima aa 
tographs by Rebecca 

LIGHT SOURCES GALLERY (261-0344), 
23 Drydock Ave., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Nov. 2: “Roll: 
Guitar Heroes and East Coast Inverts,” 
photographs by B.C. Kagan. Reception 
oe 19, 5-8 p.m., featuring music by Eric 


MASS. COLLEGE OF ART, Boston. 

- oat hea Gallery (232-1555, x369), 
623 Huntington Ave. Mon.-Fri. 10 a.m.-6 

p.m., Sat. 11 a.m.-5 p.m. Through Oct. 26: 

“| Dream a World: Portraits of Black 


Women Who Changed 

by Pulitzer Prize-winning photographer 
Brian Lanker. Presented by the Museum 
of Afro American History, in conjunction 
with Mass. Art. 

MASSACHUSETTS INSTITUTE OF 


Y, 
— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color pho- 


MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. See 
Museum Listings for admission and hours. 
— Foster Gallery. Through Oct. 28: 
“Figuring the Body,” an exhibition explor- 
ing differing perceptions of the human 
body, inspired by recent 

calls for censorship of Robert 
Mapplethorpe's photographs (currently on 
exhibition at the ICA). Includes works of 
Gregory Gillespie, Sara Charlesworth, 
Willem de Kooning, Jasper Johns, and 


MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. 
Mon-Sat 10 am-5 pm. Sun. non pm 
Free. Through 


)s 
St., Concord. Mon.-Sat. 10 a.m.-6 p.m., 
and Sun. noon-5 p.m. Through Oct. 28: 
“Natural Light,” color a pho- 
by Joseph Holmes. 
ENGLAND SCHOOL OF PHOTOG- 
RAPHY (437-1868), Gallery One, 573 
Comm Ave, Boston. Mon.-Fri. 9 a.m.-4 
a ees 1: ohn ope tri- 
color photographs by Andree 
ROBERT GLEN GALLERY (482-8188), 
207 South St, Boston. Tues.-Fri. 10 a.m.- 
5:30 p.m. Through Oct. 20: “Children 
Should Be Seen ... . And Not Heard,” pho- 
by Bill Brandt, Henri Cartier- 
Bresson, Robert Doisneau, Mario 
Giacomelli, André Kertész, Dorothea 
Lange, Mary Ellen Mark, Aaron Siskind, 


Weegee, and others. 

SALEM STATE COLLEGE (508-741- 
6440), Salem. 

— Winfisky -_* Ellison Campus 


Huntington 
Mon.-Fri. 4-7 p.m., Sat. 2-5 p.m.: The 
Sherrill House is a nursing home. 
“Photographs and Memories: A 
Celebration of Sherrill House Residents,” 
images by Scott Plunket, 
and wispired by the words of 32 coura- 


geous peopie. 

UNIVERSITY OF NEW HAMPSHIRE 
(603-862-3182), Art Gallery, Paul Creative 
Arts Center, Durham, NH. Mon.-Wed. 10 
a.m.-4 p.m., Thurs. until 8 p.m., Sat-Sun. 
1-5 p.m. Through Oct. 21: “A View from 
the Bass Line: Jazz Photographs by Milt 
Hilton,” 50 photos taken by jazz bassist 
Milt Hilton over the course of five 
decades. 


WELLESLEY COLLEGE MUSEUM (235- 
0320), Jewett Arts Center, off Rte. 135, 
Wellesley. Mon.-Sat. 10 a.m.-5 p.m., Tues.- 
Wed. until 9 p.m. Sun., 2-5 p.m. Gallery 
talks are offered at 2:30 p.m. on Sun. 
Through Dec. 23: “Like a One-Eyed Cat: 
Photographs by Lee Friedlander 1956- 
1987." Through Dec. 23 in the Corridor 
“Edgerton, Gohike, Panageorye 
and Siskind: A 
WILLIAMS COLLEGE (19-007 2429), 
off Rte. 2, Willamstown. Museum of Art, 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. 
Through Oct. 28: “Mills and Factories of 
New England: Photographs by Serge 
Hambourg.” 


SCHOOLS & 
UNIVERSITIES 


BABSON COLLEGE (239-4473), Horn 
Library, Babson Park, Wellesley. Mon.- 
Thurs. noon-6 p.m., Fri. until 4 p.m. The 


of the col- 
lege’s founder, and the Sir Isaac Newton 
Room, the original fore-parlour from 
Newton's London home. The Babson 
Archives contain over 1000 volumes of 
Newton's works. 
BENTLEY COLLEGE, Art Gallery (891- 
3424), LaCava Campus Center, Beaver 
‘and Forest Sts., Waltham. Mon.-Thurs. 
noon-6 p.m., Fri. noon-4 p.m. Through 
Oct. 30: “Womanswork,” art and crafts by 
local female artists. 
BOSTON UNIVERSITY, Boston. 
— Boston University Art Gallery (353- 
3329), 855 Comm Ave; Mon.-Fri. 10 a.m.- 
4 p.m., Sat.-Sun. 1-5 p.m. Through Oct. 
28: “Mel Wiseman: A Retrospective of 
Paintings and Monotypes,” featuring rein- 
terpretations of the works and lives of fig- 
ures such as Georgia O'Keeffe and 


Sigmund Freud. 

— George Sherman Union (353-2224), 
775 Comm Ave; Mon.-Fri. 10 a.m.-5 p.m. 
Through Oct. 26: “The Daily Free Press. 
Twenty Years in Perspective,” pring 
articles and photographs covering impor- 
tant events at the university over the past 
two decades. 

— Mugar Memorial Library (353-3696), 
771 Comm Ave; Mon.-Sat. 9 a.m.-5 p.m. 
Through Dec. 30: a collection of Bette 
Davis memorabilia. Through Dec. 30 on 
the first floor (Mon.-Sat. 9 a.m.-11 p.m., 
Sun. 10 a.m.-11 p.m.): an exhibition of 
materials highlighting actress Angela 
Lansbury’s performances in Mame and 
Gypsy; “Straight Shooting,” original 
manuscripts of the book by the same 
of 


Library houses the Roger W. Babson 
Museum, memorabilia 


George 

June 30: “From Sir Walter Raleigh to Sir 

Winston Churchill,” original documents 

from such literary figures as Henry Vil and 

Henry Vill, Horace Walpole, Nehru, 

Coleridge, Yeats, Tennyson, D.H. 
and others. 


BRADFORD COLLEGE (508-372-7161), 
Laura Knott Gallery, 320 South Main St., 
Haverhill. Mon.-Fri. 10 a.m.-5 p.m., Sat. 
and Sun: 1 p.m.-5 p.m. Through Nov. 3: 


— Rose Art Museum (736-3434). Tues.- 

Sun. 1-5 p.m. Thurs until 9 p.m. Through 

Dec. 9: Between Metaphor and 

Matter: The Lois Foster Exhibition of 

Boston Area Artists,” new work by nine 
the 


young painters exploring the metaphorical 
richness and physical integrity of the 
painted image. 

BROWN UNIVERSITY, Providence. 

— Sarah Doyle Gallery (401-863-2189), 
185 Meeting St., Providence, Ri. Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 3 p.m., 
Sat. until 4 p.m., Sun. noon-10 p.m. 
Through Oct. 30: drawings by Eliza 
Jackson. 


— David Winton Bell Gallery (401-863- 
2932), List Arts Center, 64 College St., 
Providence, Ri. Mon.-Fri 11 a.m.-4 p.m., 
Sat. and Sun. 1-4 p.m. Through Nov. 4: 
“Duane Hanson: Sculptures at Brown 
University,” life-like mixed-media sculp- 


tures of human figures. 
CLARK UNIVERSITY (508-793-7113), 
Goddard Library, 950 Main St., Worcester. 
Wed.-Sun. noon-5 p.m. Through Nov. 11: 
“Beach People: Selected Photographs 
from Stephen DiRado's Martha's Vineyard 
Portfolio.” 

HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, 


— Amoid Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 
— Arthur M. Sackler Museum (495-9400), 
485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for stu- 
dents and seniors, free for children, free to 
all under 18 on Sat. morning. Free tours 
begin Tues.-Fri. at 2 p.m. The second and 
fourth floors feature the permanent collec- 
tion of works from Oriental, Islamic, and 
ancient cultures. The first floor houses 
changing exhibitions. Through Oct. 21: 
“The Harvest of 1830: The Barbizon 
Legacy” features over 60 French, 
American, and Dutch works by artists 
inspired by the Barbizon School of land- 
scape painting, including works by 
Rousseau, Millet, and Inness. Through 
Nov. 25: “Eyes to the East: indian, 
Persian, and Turkish Art Given by Harvard 
Graduates." Sun.: a tour of the exhibit 
“The Harvest of 1830: The Barbizon 
ay begins at 2 p.m. (free with admis- 
) 


— Boylston and Ticknor Halls (661-5986), 
Harvard University. Daily 9 a.m.-5 p.m. 
Through Oct. 26: mixed-media work by 
A. Walker. 


— Busch-Reisinger Museum (495-2397), 
$2 Quincy St. Tues.-Sun. 10 am.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northem 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-century 
porcelain. Features a collection of 20th- 
German works. 

— Carpenter Center for the Visual Arts 

(495-3251), 24 Quincy St. Mon.-Fri. 9 


artist, anatomist, 
— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. The decorative arts gallery 


the 150th anniversary of the Harvard 
Alumni Association. The exhibit includes 
prints by Piranesi, Picasso, Munch, 
Hopper, and Rembrandt. Through Oct. 30: 
“Margaret McCarthy: Black & White 


History (495-1910), 26 Oxford St; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and 
seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on 


economic botany, and orchid taxonomy. 
museum's 


country: “Understanding Nature 
in the MCZ,” an exhibition focusing on 
19th-century ornithologist Alexander 


— Peabody Museum of Archaeology 

Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children. North American Indian artifacts, 
pre-Columbian materials from Middle 


a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Nov. 30: “Tribute to Judith 
Sedwick (1943-1990): Photographs from 
Women of Courage, the Mosaic Project, 
and Other Work.” 

MASS. COLLEGE OF ART, Boston. 


MASSACHUSETTS INSTITUTE OF 

TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 

Ave Mon.-Fri. 9 a.m.-5 p.m. The Gallery 

houses Charles Lewis's color pho- 
which use advanced techniques 


such as photomacrography, mame cg 


raphy, 

light polarization. Through Dec. vrs 

“Lawrence B. Anderson ‘30: Artist, 

Educator, Architect.” 

— Hart Nautical Galleries (253-4444), 77 

Mass Ave; Mon.-Sun. 9 a.m.-10 p.m. 

Drawings and photographs by yacht 
George Owen and “Half Models 


in Naval Architecture and Ship Building,” 
including models, drawings, and pho- 
tographs by ship designers from the 
1840s to the 1920s. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., 

Sun. 1-5 p.m. Through Nov. 18: 

pang rept New Art from Bosto 

San works by six San 

six Boston artists. Through 


Ave; Tues.-Fri. 9 a.m.+5 p.m., Sat. and 
Sun. are p.m. Donation $2. 


Media Laboratory's Spatial Imaging 
Group. Other exhibitions include “Root 
One,” a piece by Cambridge sculptor 
James Rodrigues, made from the root of a 
cedar tree; “Microscapes,” color pho- 
none by AT&T photographer Charles 
Lewis using advanced 
techniques; “Doc Edgerton: Stopping 
Time,” photographs, instruments, and 
memorabilia documenting Edgerton's 
invention and use of the strobe light. 
Through Dec. 1: “Visual AIDS |I,” a poster 
Collection divided into themes of death, 
desire, defiance, and defense. Through 
Dec. 16: “Awon Orisa: The 
Gods/Africanism in the Americas,” an 
exploration of Yoruba religious beliefs in 
the Americas. 


NORTHEASTERN UNIVERSITY Art 
Gallery (437-2355), Dodge Library (2nd 

floor) and Richards Hall, 360 Huntington 
ry Boston. Mon.-Fri. 8 a.m.-9 p.m., Sat. 
and Sun. 1 p.m.-5 p.m. Oct. 23-Nov. 30: 
“Art and Architecture,” a mixed-media 
exhibit by part-time faculty in the 
Department of Art and Architecture. 


Reception Oct. 23, 6-8 p.m. 
COLLEGE OF ART (508- 


922-8222), Dunham Road, Beverly. Mon.- 
Prt rast om ale hg 


DESIGN, Gallery 28 (536-0383), 28 
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a.m.-5 p.m., Sun. 1-5 p.m. 
"Flowers and Art at the Addison,” 
by 17 artists. Through Dec. 16: “Drawn to 


Scale,” contemporary drawings by Cynthia 
Carlson, Michael Glier, and Randy 
f Eggleston Portfolios: 


PINE MANOR COLLEGE (731-7118), 
Hess Gallery, 400° Heath St., Chestnut 
Hill. Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 5 
p.m., Sat. and Sun. noon-5 p.m. Through 
Nov. 13: photographs by George Peet and 
Gabrielle Keller. Reception Oct. 21, 2-5 


p.m. 
RHODE ISLAND COLLEGE (401-456- 


by Fitz Hugh Lane, Winslow Homer, 
Maurice Prendergast, and others, and 
works in ceramic, metal, and scrimshaw. 
Through Nov. 11: “RISD Faculty Show.” 

Through Nov. 4: “Portraits of Kabuki 
Actors.” Through Jan. 1: “italian Painting: 
the Permanent 


Treasures from 


SALEM STATE COLLEGE (508:741- 
Salem. 


6440), 

— Winfisky Gallery, Ellison Campus 
Center, St. Mon.-Fri, 10 a.m.-10 
p.m., Sat.-Sun. noon-10 p.m. Through 


3:30-6 p.m. 
SCHOOL OF THE MUSEUM OF FINE 
ARTS (267-6100, x656), 230 the Fenway, 
Boston. 


— Grossman Gallery. Mon.-Fri. 10 am.-8 
p.m., Sat. until 5 p.m., Sun. 1-5 p.m. 
Through Nov. 30: the “New Territory: 
Art from East Germany.” 
SIMMONS COLLEGE (738-2145), 
Trustman Art Gallery, 300 the Fenway, 
Boston. Mon. “Fri. 10 a.m.-4:30 p.m. 


(999-8765), Visual and Performing Arts 
Building, North Dartmouth. Mon.-Sat. 1-5 
p.m. Through Oct. 20: “Poetics of 
Presence,” a group exhibition of sculp- 
ture and paintings by Latin American 
artists. 


THAYER ACADEMY (843-3580), 
Braintree. Mon.-Fri. 8 a.m.-3 p.m. Through 
Nov. 2: watercolors of local landscapes by 
Andrew Kusmin. 


TUFTS UNIVERSITY, Medford. 

— Gallery 11 (381-3518), Cohen Arts 
Center, Talbot Ave. Mon.-Fri. 11:30-5:30 
a Oct. 23-Nov. 2: monoprints by Mary 


F. Rhinelander. 
UMASS/AMHERST, Student Union Art 
Gallery, (413-545-0792), Amherst. Mon.- 
Fri. 11 a.m.-4 p.m. Through Oct. 31: 
“Planit Water,” conceptual art by Libby 
Hubbard. 


UMASS/BOSTON. 

— Community Arts Gallery, 100 

St., Boston. Mon.-Fri. 11 a.m.-7 p.m. 
Through Oct. 25: "10 Artists," works by 
members of the Asian American Artist 


Association. 

— Harbor Gallery (287-7988), Harbor 
Columbia Pt., Dorchester. Mon.- 

Thurs. 10 am.-6 p.m., Fri. until 5 p.m., 


sion. Features work on loan from 25 
Boston area artists and art groups. 
UMASS MEDICAL CENTER GALLERY 
(508-856-2297), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Oct. 28: works by 25 artists of 


Armenian heritage. 

UNIVERSITY OF NEW HAMPSHIRE 
(603-862-3182), Art Gallery, Paul Creative 
Arts Center, Durham, NH. Mon.-Wed. 10 
a.m.-4 p.m., Thurs. until 8 p.m., Sat.-Sun. 


Wellesley. Mon.-Sat. 10 a.m.-5 p.m., 
Tues.-Wed. until 9 p.m. Sun., 2-5 p.m. 


Through Eyed 
Cat: Photographs by Lee Friedlander 
1956-1987." 

WILLIAMS COLLEGE os 3-597-2429), 
Rte. 2, Art, 
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PLAY BY PLAY 


by Bill Marx 


ALICE IN WONDERLAND. Lewis 
Carroll's favorite nymphet tumbles 
down the rabbit hole and winds up 
on stage at the Wheelock Family 
Theatre, celebrating its 10th 
anniversary with this recap of its 
first production. At the Wheelock 
Family Theatre, 180 the Riverway, 
Boston (734-4760), through 
November 11. Curtain is at 7:30 
p.m. on Friday and Saturday, with 
3 p.m. matinees on Saturday and 
Sunday. Tix $7.50 to $8. 

APPROACHING ZANZIBAR. Tina 
(Painting Churches) Howe's “mys- 
tical comedy” about a family trav- 
eling cross-country to visit a dying 
relative receives its Boston debut 
in a student production. Bobbi 
Ausubel! directs. At Elisworth Hall, 
Pine Manor College, 400 Heath 
Street, Chestnut Hill (731-7041), 
October 25 through 27. Curtain is 
at 8 p.m. Thursday through 

Tix 


Saturday. ; 

CANDIDA. George Bernard 
Shaw's anti-romantic romance 
slyly examines the desires and 


tory Theatre at the Newton 
H Church, 
54 Lincoin Street, Newton High- 
lands (332-1646), through Novem- 
ber 18. Curtain is at 8 p.m. on 
Thursday and Friday, at 5.and 
8:30 p.m. on Saturday, and at 7:30 
p.m. on Sunday, with a matinee at 
3 p.m. on Sunday. Tix $12 to $15. 
THE COCKTAIL HOUR. Arch and 
elegiac at the same time, A.R 
(Love Letters) Gurney's comedy is 
his most overtly personal work to 
date, an account of a New York 
playwright’s return home to get his 
upper-class WASP family's per- 
mission to go public with a play 
about them. As an astute, some- 
times stormy satire of manners, 
the play succeeds wonderfully. But 
when things get Freudian, it 
seems a tad self-indulgent. One 
wishes Gurney had gone further 
with the Pirandellian element 
exemplified by one character, who 
handles with bravura aplomb the 
knowledge that the play causing 
such onstage mishegas is the one 
we're watching. Still, the produc- 
tion is deliciously acted by Fritz 
Weaver, as the matinee mastadon 
of a father; Reed Birney as the 
wryly self-analyzing writer; Jean 
DeBaer as the dutiful but full-of- 
flair sister; and Elizabeth Wilson 
as the mother, a kind of desiccat- 
ed debutante, all tics and girlish- 
néss, in a tipsy-doodie haze. At 
the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), 
through October 28. Curtain is at 8 
p.m. Tuesday through Saturday, 
with matinees at 2 p.m. on 
Thursday and Saturday and at 3 
p.m. on Sunday. Tix $27.50 to 
$37.50; half-price for students and 
seniors at matinee. 
CONTEMPORARY INSANITY ii: 
THE SEQUEL. The Boston Baked 
Theatre swings into action with a 
follow-up to an earlier comedy 
revue. And the new piece proffers 
(along with some leftovers) a fresh 
serving of literate fare, this time 
from a musical-comedy menu 
that’s equal parts Stephen 
Sondheim and Saturday Night 
Live. The show takes on topical 
politics (a dominatrix asks whether 
we're into S&L) as well as the 


Boston Baked Theatre, 255 Elm 

Street, Davis Square, Somerville 

(628-9575), indefinitely. Curtain is 

at 8:15 p.m. on Friday and at 7 

and 9:15 p.m. on Saturday. Tix 

$14.50 to $16; discounts for stu- 
and seniors. 


dents F 

DRACULA. The toothy one 
returns for Halloween. Veteran 
thespian Will Lebow stars as the 
old bloodsucker. At the Nickerson 
Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through 
November 24. Curtain is at 8 p.m. 
Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, 
and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday 
and Sunday. Tix $15 to $18. 
DRIVING MISS DAISY. A revival 
of Alfred Uhry’s comedy about the 
tempestuous relationship between 
a crusty Southern Jewish widow 
and her black chauffeur. At the 
Nickerson Theatre West, 490 
Boston Post Road, Sudbury (508- 
443-1776), through November 10. 
Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $19 


to $22, 

EL SADBOY, WHERE HAVE ALL 
THE LIGHTNING BUGS GONE?, 
and THE FLOATING PALACE. 


Three new plays produced by the 





Nora Theatre and Harvard under- 
graduates. Cullen Gerst's E/ 
Sadboy is about an estranged 
family; Louis E. Carton’s Where 
Have All ... is “more than just 
another boy meets girl story”; and 
Charles J. Johnson's The Floating 
Palace deals with the sinking of 
the Titanic. At the Harvard Union, 
Quincy and Harvard streets, 
Cambridge (495-4530), through 
November 3. Curtain for E/ 
Sadboy and Where Have All ... is 
at 8 p.m. on Friday (October 19 
only) and Saturday (October 27 
only), with matinees at 3 p.m. on 
Saturday (October 20 only) and 
Sunday (October 28 only). Curtain 
for the The Floating Palace is at 8 
p.m. on Thursday and Friday 
(October 26 only). Tix $3 to $5. 
FAX OF LIFE. A collection of 
sketches around 
a pop-culture theme, this revue 
from the City Stage Company 
doesn't so much transmit its comic 
impulses by way of adroit theatrics 
as telegraph them through stale 
machinery. Which is too bad, 
because the enthusiastic cast is 
better than its material. Presented 
by City Stage Company at the 
Black Box Theatre at the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (542-5709), 
October 21. Curtain is at 8 
p.m. on Friday, at 5 and 8:30 p.m. 
on Saturday, and at 3 p.m. on 


Sunday. Tix $15. 

FORBIDDEN BROADWAY 1990. 
“The Fabulous Invalid” continues 
to linger — as parodist Gerard 
Alessandrini, like some humming 
Nurse Ratched, circles the bed. In 
this hilarious new edition of the 
long-running theater spoof, 
Alessandrini, as usual, gets the 
last word and the last laugh while 
assorted icons of the medium get 
the last rites. Tyne Daly, swagger- 
ing through Gypsy with a pistol; 


rock star Sting, turning Mack the 


Knife into cut-rate cutlery; and 
Dustin Hoffman's Shylock, war- 
bling songs from The Graduate, 
are among the gooses newly 
cooked in Alessandrini’s oven. At 
the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, 
Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. 
on Saturday, and at 3 and 6 p.m. 
on Sunday. Tix $16.50 to $24.50. 
A GIRL’S GUIDE TO CHAOS. 
The Off Broadway hit by Village 
Voice columnist Cynthia Heimel 
“takes an us comic look at 
the perils of love, sex, and every- 
one’s worst nightmare — DAT- 
ING!” At Nick’s, 100 Warrenton 
Street, Boston (482-0930), 
through November 25. Curtain is 
at 8 p.m. on Wednesday and 
Thursday, at 7 and 9:30 p.m. on 
Friday and Saturday, and at 3 p.m. 
on Sunday. Tix $15 to $18.50. 
GOLDEN BOY. Incoming Trinity 
Repertory Company artistic direc- 
tor Richard Jenkins makes a pow- 
erful case for Clifford Odets’s 1937 
drama about a gifted violinist who 
also knows his way around a box- 
ing ring. Jenkins has made Joe 
Bonaparte, the young fighter who 
must choose between his Muse 
and Mammon, African-American 
rather than Italian-American, to tie 
into the still contemporary allure of 


sports as @ way out of the ghetto. || 


And he’s staged the cumbersome 
play in a splendid rush, so that the 
boxer’s rise, or fall, is almost 
dizzying. There are standout per- 
formances by Allen Oliver as the 
fighter and Daniel von st at as 
his manager, in a production that 

covers the creaks in Odets’s dra- 
maturgy with crackerjack acting 
and ree 3 At Trinity ey 
Company, 20 










1 Washington Street, 
Providence, Rhode Island (401- || 


351-4242), through October 28. 
Curtain is at 7 p.m. on Tuesday, at 
8 p.m. Wednesday through 
Saturday, and at 7 p.m. on 
Sunday, with matinees at 2 p.m. 
on Wednesday, Saturday, and 
Sunday. Tix $22 to $30; discounts 
for students and seniors. 
H. M. S. PINAFORE. The 
Huntington Theatre Company 
kicks off its season with Gilbert & 
Sullivan's comic maritime operetta, 
and the sprightly production, with 
Tony Award-nominee Larry 
pre remo at the helm, is really 
‘er brings satire 
oa sympathy into balance and 
invests the whole with burgeoning 
life. The Huntington provides a 
typically magnificent set, a loom- 
ing, multi-tiered Victorian structure 


and cannon. Brooks Almy’s 
Buttercup sails in like a younger, 
sexier Hermione Baddeley, her 
in a fleet of 
thespian _ sailors. 
at the Boston 
Theatre, 264 H Avenue, 
Boston (266-0800), through 


first-rate 
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“Hilarious! Powerful! 
A sweeping, satiric picture 
of South Africa.” 

Village Voice 
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YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


COMEDY * Ongoing 
Boston Baked Theater 
Contemporary Insanity II 


THEATER © Through Nov. 18 
New Repertory Theater 
Candida 

THEATER * Throxgh Oct. 2 
Lyric Stage 
Misalliance 
COMEDY ¢ Ongoing 
Nick's 

A Girl's Guide to Chaos 


VISIT US AT 
FANEUIL HALL 
723-5181 


BOSTIX also sells 1/2 price tickets 
on the day af the performance to 
ter 









lf you can’t stand 
to miss another 
chance at fame, 
give the Boston 
Phoenix Music & 
the Arts Section a 
| private audition 
today. Overcome 
stage-fright —read 
the Phoenix 
Classifieds. 






































To place an ad, call 


1967-1234 















And still playing, through next Sunday only — 


H. M. S. Pinafore 


“A first-class voyage!” — Kelly, Globe 






Huntington 
Theatre 
Company 
presents the 
Yale Repertory 
Theatre 
production 






mcelssmeVelelel-i mn al yelae 
Pulitzer Prize-winner 
for Fences and The 
Piano Lesson. 


AY fom Recliat 


RUNNING 


Directed by Lloyd Richards 
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V.VV.V.VVVVVVVV VV VV VV VV V VV. 
The great South American group 


INTI-ILLIMANI 


in concert with two of the world’s 
greatest guitarists 


JOHN WILLIAMS 


CLASSICAL GUITAR 


PACO PENA 


FLAMENCO GUITAR 


Iustrumentally exctting ... 
vocally outstanding ... 
a thrilling crcounter.’” 
THE SCOTSMAN 


Monday, October 29 at 8PM 

Symphony Hall 

Tickets: $29.50, $23.50, $19.00 

Charge Tickets Now: Call SymphonyCharge (617) 266-1200 
Managed by Bank of Boston Celebrity Series 


AAAAAAAAAAA 


Tickets $15-$35 — On SaLe Oct. 21! 
Mozart's GLORIOUS ORCHESTRATION OF HANDEL'S 


MESSIAH 


5 PERFORMANCES ONLY! Nov. 30, Dec. 1, 2, 4, AND 7 
CALL TICKETRON PHONE CHARGE 1-800-382-8080 


Atso — Tuis WEEK! 
H&H CHAMBER CONCERT — BACH AND FRIENDS 
Oct. 26 aT 8 P.M. AT OLD SOUTH CHURCH 
Tickets $15 — Ca. 1-800-382-8080 


Tonight at 8:00! Good Seats Available! 


October 11-21, at 
the Wang Center 


Call Today! 
931-2000 


9-9, seven days a 
week and at all 
Ticketmaster Outlets 


TICK jj, ASTEA 


In person: 

The Wang Center 
Box Office, 

270 Tremont Street 
Mon.-Sat., 
10:00am-6:00pm 


Ticket Prices: 
$48.75 to $10.75 


All prices include 
75¢ restoration fee. 


All sales final. 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


October 21. Curtain is at 8 p.m. on 
Friday and Saturday, with mati- 
nees at 2 p.m. on Saturday and 
Sunday. Tix $16 to $32. 
HAUNTED BY GOD. A one- 
woman play about the life of 
Dorothy Day, founder of the 
Catholic Worker movement. 
Chicago actress Lisa Marie 
Wagner portrays the pioneering 
feminist and “radical seeker of 
social justice.” At the Paulist 
Center, 5 Park Street, Boston 
(742-4460), October 19. Curtain is 
at 7:30 p.m. on Friday. Tix $10. 
JACQUES BREL IS ALIVE AND 
WELL AND LIVING IN PARIS. 
Another revival of the popular 
revue based on the music of 
Jacques Brel. Director Keith 
Curran's staging is set in an attic, 
with the singers coming to life 
from inside old trunks and dusty 
rugs. The mustiness of the con- 
ception calls attention to the 
moralizing masquerading as 
profundity in Brel's lyrics (or in the 
English translation by Eric Blau 
and Mort Shuman). And the 
songs, which can be cute, biting, 
and despairing, nonetheless lack 
understatement and character 
development. Still, a hardy quartet 
of performers consisting of Mona 
Jones, Ted Kowal, Rachel Jones, 
and Stewart Clarke turn the musi- 
cal rummage sale into a credible 
entertainment. At the Hasty 
Pudding Theatre, 12 Holyoke 
Street, Cambridge (800-382- 
8080), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and 
at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Wednesday 
and at 3 p.m. on Sunday. Tix 
$22.50 to $27. 

JUNO AND THE PAYCOCK. 
Sean O'Casey's classic drama of 
a family struggling through the civil 
war in 1922 Dublin. David Wheeler 
directs a cast that includes Peter 
Gerety and Timothy Crowe. At 
Trinity Repertory Company, 201 
Washington Street, Providence, 
Rhode Island (401-351-4242), 
through November 18. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through , and 
at 7 p.m. on Sunday, with mati- 
nees at 2 p.m. on Wednesday, 
Saturday, and Sunday. Tix $22 to 
$30; discounts for students and 
seniors. (See review in this issue.) 
KISS ME QUICK BEFORE THE 
LAVA REACHES THE VILLAGE. 
World premiere of a new musical 
by Peter Ekstrom and Steve 
Hayes that takes a campy, but lov- 


, Beverly (508-922- 
8500), through November 3. 
Curtain is at 8 p.m. Monday 
through Saturday, with matinees at 
2 p.m. on Wednesday and 
Saturday. Tix $23.50 to $26.50. 
THE MASTER BUILDER. Henrik 
Ibsen’s towering play about an old 
architect who falls for a young girl. 
Presented by the Fi 
at the French Library, 53 
Street, Boston (266- 


6609), October 28. Curtain is at 
8:15 p.m. seer Tix $8; $5 
for students and seniors 


M. BUTTERFLY. David Henry 
Hwang's Tony Award-win 
is an intriguing set of Chinese 
boxes with, at least in this touring 
production, an emotional vacuum 
as its center. Philip Anglim, as a 
French diplomat who carries on a 
20-year love affair with a male 
Chinese spy he believes to be his 
Madame Butterfly, gives an actor- 
that robs the play 
of pathos. Nevertheless, the 
drama’s a fascinating fusion of 
le and speculation, as well 
as on the extraordinary staying 
power of illusion and the ugly, 
ongoing pas de deux between sex 
and power. Producer Stuart 
Ostrow, standing in for the late 
director John Dexter, has repro- 
duced his boldly threatrical 
Broadway staging, and the 
extraordinary actor A. Mapa, as 


the most firmly gender-grounded 


wilt feel shifting sands beneath 
their feet. At the Colonial Theatre, 


106 Boylston Street, Boston (426- 
9366), through October 28. 
Curtain is at 8 p.m. Tuesday 
through Saturday, with matinees at 
2 p.m. on Thursday and Saturday 


ee ee ee 


to $42.50. 
MISALLIANCE. George Bernard 
Shaw's comedy is a contentious 
coffee klatch at which the master 
jawboner prates on and on about 
some of fis standard crotchets. 
Director Spiro Veloudos should 
have done some judicious cutting 
to save Shaw from an unusually 
bad case of logorrhea. But even in 
his slighter pieces Shaw's genius 
never entirely deserts him, and 
Veloudos serves the author well 
by staying away from the overkill 
that has marred earlier Lyric stag- 
ings of his work. Top-drawer per- 
formances performances from 
Ron Ritchell and Bette Cloud as a 
couple of middle-aged Shavians 
who learn they aren't a pair of 
superpersons after all. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), through October 21. 
Curtain is at 8 p.m. on Friday, at 5 


and 8:30 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $13.50 to 
$17.50. 

NICE PEOPLE DANCING TO 
GOOD COUNTRY MUSIC and 
LAUNDRY AND BOURBON. The 
Back Alley Theater opens its sea- 
son with two one-acts about good 


run a saloon and a woman who's 
fleeing from a nunnery. James 


for a slice of prairie life that’s both 
funny and bittersweet. The per- 
formers, Eileen Sullivan, Kate 
Talbot, and Halsy Taylor, also hit 
the bull’s eye. At the Back Alley 
Theater, 1253 Street, 
eerie 9 (491-8166), a 
October 20. Curtain is at 8 p.m. on 


Friday and Saturday. Tix $15; dis- 
counts 


for students and seniors. 

NO BUSINESS, DOWNTOWN, 
and COWBOYS #2. The Acme 
Theatre presents three one-acts: 
No Business is based on a short 
story by Charles Bukowski; 
Downtown is by Jeffery Hatcher; 
and Cowboys #2 is one of Sam 
Shepard's meditations on the 
West, old and new. Also on the bill 
are solo acoustic performances by 
Ray Lemieux and Peter Nusbaum. 
At Bill's Bar and Lounge, 55 
Lansdowne Street, Boston (424- 
9266), October 21. Curtain is at 9 
p.m. on Sunday. Tix $6. 

OCTOBER PLAYS. Unit II launch- 


Annie is a saga of “life and death 
at the local public library”; Eliza 
Wyatt, whose Feeding the Beast 
is a satire of writers at the mercy 
of commercialism; Rosanna 
Yamagiwa Alfaro, whose The 
Second Coming covers the last 
hours of human civilization; and 
Geralyn Horton, depicting in Good 
Blood and High Standards the 
of one generation by the 

next. Presented at Blacksmith 
House, 56 Brattle Street, 
Cambridge (864-9389), October 
20 and 21. Curtain is at 6 p.m. on 
Saturday for Resuscitating Annie, 
at 8 p.m. on Saturday for Feeding 
the Beast, at 6 p.m. on Sunday for 
The Second Coming, and at 8 
p.m. on Sunday for Good Blood. 
Tix $6 per evening, or $8 for all 
four plays. 

THE ODD COUPLE. In this ver- 
sion of Neil Simon's successful 
comedy, Oscar and Felix have 
been transformed into a Chelsea 
police officer and a teacher at the 
Boston Latin School. Presented by 
the Mission Hill Theatre at the 
Massachusetts of Art, 621 
H Avenue, Boston (269- 
4576), October 25 through 
November 3. Curtain is at 8 p.m. 


$4. 

OF TANNE. Joan Gale's homy, 

critically acclaimed performance 

piece examines the life of Danish 

writer Karen Blixen during her 

years in Africa as revealed 
her corr with 


her family. At Mobius, 354 
Congress Street, Boston (542- 
7416), October 26 through 
November 10. Curtain is at 8 p.m. 
on Friday and prow rte A Tix $10; 


$7 for students 

OUR COUNTRY’S GOOD. The 
East Coast premiere of Timberlake 
Wertenbaker’s historical drama, 
which won London's Olivier Award 
for Best Play. Adapted from 
Thomas Keneally’s novel The 
Playmaker, the play is set in 18th- 
century Australia and deals with a 
group of convicts rehearsing a 
production of the Restoration com- 
edy, The Recruiting Officer. 
Hartford Stage's artistic director 
Mark Lamos directs. At the 
Hartford Stage Company, 50 
Church’ Street, Hartford, 
Connecticut (203-527-5151), 
through November 3. Curtain is at 
7:30 p.m. Tuesday through 
Thursday and on Sunday and at 8 
p.m. on Friday and Saturday, with 
matinees at 2:30 p.m. on Saturday 
and on Sunday. Tix $23 to $28. 
Coe! review in this issue.) 

RING AROUND THE MOON. The 
season premiere of the Merrimack 
Repertory Theatre, which under 
new artistic director David Kent 
has rounded up of some of the 
area's best actors. Alas, you have 
to give good performers some- 
thing to sink their thespian teeth 
into. And Jean Anouilh’s fey fairy 
tale, which mixes pre- 
tensions with lots of romantic 
heavy breathing, is more steam 
than steak. Director Richard Rose 
tries to. perk it up, boorishly, with 
farce acrobatics, goofball accents, 
and pushy performances. It's no 
wonder the talented cast, which 
includes Sandra Shipley, Frances 
West, Jonathan Epstein, and 
Derek Campbell, goes down for 
the comedy count. At the 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell 
(508-454-3926), through October 
27. Curtain is at 8 p.m. 
Wednesday through Friday, at 
8:45 p.m. on Saturday, and at 7 
p.m. on Sunday, with matinees at 
2 p.m. on Wednesday and Sunday 


OCTOBER 19, 1990 
and at 5 p.m. on Saturday. Tix $12 
to $22 


THE SERPENT. A rare production 
of Jean-Claude Van Itallie’s influ- 
ential 1960s collaboration with 
Joseph Chaikin's Open Theatre. 
The experimental theater. piece 
contrasts the myth of Adam and 
Eve with such contemporary 
“paradigms of evil” as the 

nation of Martin Luther King. Davis 
Robinson, artistic director of the 
Beau Jest Moving Theatre, and 
Nat Warren-White co-direct. At the 
Brimmer Street Studio Theatre, 89 
Brimmer Street, Boston (578- 
8785), through October 27. 
Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $8; $6 for 
students and seniors. 


SHADOW OF A DOUBT. A 
merging “a multimedia film-noir 
detective spoof with MIT scientist 
Frederick Lorenz's theories of 
order and chaos.” The project is a 
collaboration among musician 
David Nemec, visual artists Arthur 
Ganson, David Judelson and 
Janet Meyers, and the 
Movement Theater. At the 
Performance Place, 277 


p.m. on Friday and Saturday, with 
a matinee at 2 p.m. on Sunday. Tix 
$12. (See review in this issue.) 
THE SHIMMERING OVERLAP 
BECKONS. Storyteller Susan 
Klein spins an evening of chilling 
tales that are “not for the timid.” 
You've been warned. Presented 
by Storytellers in Concert at the 
First Church Congregational, 11 
Garden Street, Cambridge (720- 
3434), October 26 and 27. Curtain 
is at 8 p.m. on Friday and 
Saturday. Tix $10; $7 for students 
and seniors. 

SHIRLEY VALENTINE (IN 
REHEARSAL). A staged reading 
of Willy Russell's comedy about a 
fortysomething woman who learns 
how to kick up her heels and 
libido. Tina director 


of the Boston Shakespeare 
Company, and Paula Plum alter- 
nate in the title role, and Patrick 
Swanson, former honcho of the 
Castle Hill Festival, directs this 
fund-raiser for the Gloucester 
Si . At 267 East Main 
Street, Gloucester (508-281- 
4099), through October 28. 
Curtain is at 8 p.m. Wednesday 
through Saturday and at 5 p.m. on 


Sunday. Tix $10 to $15. 

SONG OF ABSENCE (in the fall 
of the ashen reign). Double Edge 
Theatre once again revives its crit- 
ically acclaimed modernistic medi- 
tation on “spiritual and cultural 
destruction and endurance” amid 
the beg “ee The staging fea- 
tures “new, live musical accompa- 
niment.” At the Double Edge 
Theatre, 5 St. Luke’s Road, Alston 
(254-4228), through October 21. 
Curtain is at 8 p.m. Friday 
Sunday. Tix $7.50 to $15. 

TWO TRAINS RUNNING 


premiere of the newest play in 
two-time Pulitzer Prize winner 
— Wilson's cycle chronicling 
black experience in 20th-cen- 
on America. This one’s set in 
in the 1960s and filters 
into the life of a local diner the 
teachings of Martin Luther King 
and Malcolm X. Lloyd Richards 
directs a cast that includes Trinity 
Rep mainstay Ed Hall. Presented 
by the Huntington Theatre 
at the Boston University 
Theatre, 264 Huntington Avenue, 
Boston (266-0800), October 26 
through November 25. Curtain is 
at 8 p.m. on Friday and Saturday, 
with 2 p.m. matinees on Saturday 
and Sunday. Tix $16 to $32. 
WOMAN IN MIND. Boston pre- 
miere of Alan Ayckbourn's unusu- 
ally dark-hued comedy about a 
suburban housewife who cracks 
up, choosing dashing domestic 
fantasy over drab reality. At the 
Lyric Stage, 54 Charles Street, 
Boston (742-8703), October 24 
through December 2. Curtain is at 
8 p.m. Wednesday through Friday, 
at 5 and 8:30 p.m. on Saturday, 
and at 3 p.m. on Sunday. Tix 
$13.50 to $17.50. 
WOMB FOR RENT, A PRO- 
CHOICE COMEDY. The Sleeve- 
less Theatre,-an all-women en- 
semble, “provides comic relief for 
the pro-choice blues by taking the 
abortion issue through a vaudevil- 
lian romp.” At the Boston Baked 
Theatre, 255 Elm Street, Davis 
Square, Somerville (628-9575), 
through November 18. Curtain is 
at 7:30 p.m. on Sunday. Tix $10; 
$2 discount for students. 
WOZA ALBERT! An acclaimed 
production by the Crossroads 
Theatre Company, an African- 
American troupe. The anti- 
apartheid satire by Mbongeni 
speculates on what would 
happen if the Second Coming 
occured in present-day South 
Africa. The production features 
two Obie Award-winning actors, 
Fana Kekana and Tsepo Mokone. 
Presented by nuArts at North- 
eastern University’s Blackman 
Auditorium, 360 Huntington Ave- 
nue, Boston (437-2247), October 
19 and 20. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $12 to 
$14.50; $12.50 to $10 for students 
and seniors. 
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OFF THE RECORD 


Lee “Scratch” Perry 


JAZZ 


#'1/, Steve Nelson, FULL NEL- 
SON (Sunnyside). Vibraphonist 
Steve Nelson, after working for 
Kenny Barron and David 
“Fathead” Newman, debuts as a 
leader with a delightful program of 
ballads and blues. He is a sensu- 
ous stylist, with a tone that shim- 
mers.in the treble register and 
smolders with a mellow in the 
lower. His Bobby Hutcherson- 


melancholy loneliness of Billy 
‘s “Chelsea ” and 


‘s 
the intimate affection of Hoagy 
Carmichael's “The Nearness of 
You.” Nelson's drummeriess trio 
includes bassist Ray Drummond, 
who provides self-effacing accom- 
paniment, and pianist Kirk 
Lightsey. Lightsey is so consistent- 
ly imaginative, tasteful, and techni- 
cally flawless, it's easy to take him 
for granted. Perhaps an entire 
hour of ballads and siow blués is 
too much of a good thing. But 

is the programming button on 

your CD player for, anyway? Take 
it a half-hour at a time and enjoy. 

— Ed Hazell 


*xx The Rippingtons, WEL- 
COME TO THE ST. JAMES’ 
CLUB (GRP).For all intents and 
purposes, the Rippingtons are 
one man, Russ Freeman, who 
on every album gathers a group 
of compatriots to play his songs, 
which he arranges. As the 
credits say, each Rippingtons 


1 recording is “Produced by Russ 


Freeman for Russ Freeman 
Productions.” 
This versatile-composer- 
backed-by-ace-session-men 
often comes off as cold. 
Most of the material here lacks 
excitement, and just about all of it 
sounds as if it had been done bet- 
ter at least a dozen times before. 
The basic feel is standard cotton- 
candy fusion, sometimes verging 
on beer-commercial muzak. There 
are a few engaging moments, 
most of them during Freeman’s 
angular but melodic guitar solos. 
And a couple of ballads, “Victoria's 
Secret” and “I Watched Her Walk 


Kenny G. Somehow that’s not sur- 
prising. 
— Mac Randall 


* David Baerwaid, BEDTIME 
STORIES (A&M). More male- 
vocal pop rock consisting of 
unmemorable melodies behind 
lyrics, i in a half- 
baked Don Henley. The two or 
three interesting folky cuts don’t 
give this “I'm-not-in-a 
record much personality. “Hello 
Mary” (gee, why not Mary Lou?) is 
about a call to an old over, and 
not a very interesting call at that. 
The few social commentary songs 
are likewise dull. Baerwald lacks 
Tracy Chapman's power, instead, 
offering lines like “Crime in the 
Streets/It's almost more than | can 
bear/It happened again last 
week/But seems to care.” 
Even Joni Mitchell's backing 
vocals on “ Lies” are a let- 


‘down — yet another song that 


Hil 
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erwaid isn’t catchier or 
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* Baton Rouge, SHAKE YOUR 
SOUL (Atlantic). Baton Rouge 
understand the importance of 


real mean streak has been 
bleached out of them on LP. 
obviously wanted the 
record to detonate your car radio, 
but this drivel is so familiar it 
couldn't ignite a birthday candie. 


**kx* Towering Dub Inferno 

). The names say it all: 
Lee “Scratch” Perry, the Dub 
Syndicate featuring mix-master 
Adrian Sherwood, Ras Michael & 
the Sons of Negus, Prince Far |, 
Black Uhuru, Ruts D.C., Sly & 
Robbie, and more. Dub, a studio 
offshoot of reggae, exploded in the 
early ’60s when small recording 
Studios sprang up all over Jamaica 
and parts of London, devoting 
themselves to the production of 
the latest reggae acts on studio 
equipment that would make 
today’s engineers shudder with 
anxiety. With such limited gear, the 
word was, “Try it. if the studio 


Keith Sweat 





Towering Dub Inferno has been 
painfully reproduced (sonic plea- 
sures, woof woof) especially for 
the compact-disc medium. Groove 
on. 


— Randaii E. Barnwell 


*xx* Keith Sweat, I'LL GIVE 
ALL MY LOVE TO YOU (Elektra). 
Delivers precisely what its title 
promises: physical love, given 
shape by voice alone. Sweat’s 


ing whole taken 
Eddie Levert of the O'Jays, but 
Sweat's got more stamina than 
Levert ever had. He simply doesn't 
tire. The slower the tempo of a 
song, the better Sweats riffed love 
vocals work. 

There isn’t much but melody 


to the standstill grind of “! 
Knew That You Were Cheatin’,” 
Sweat makes love with finer and 
finer attention to detail. In the 
almost a cappelia title cut, he bus- 
ies his voice on every syllable, 
maintaining the full flush of his 
pitch throughout. Sweat also 
knows how to just have fun. 
Witness his duet 
with Gerard Levert (son of Eddie) 
on “Just One of Them Thangs” 
and his of Jazzie B's 
best Isaac Hayes rap-voice, in 

Part 2 of “Your Love.” 
— Michael Freedberg 


*xxx'/5 THE COMPLETE 
RECORDINGS OF T-BONE 
WALKER 1940-'54 (Mosaic). 
Walker's output has been scat- 
tered, and with the LP format dry- 
ing up, this six-CD set throws an 
essential net around 144 of the 
guitarist's tracks. Taken together, 
they substantiate his place as the 
nai of post-WW2 electric 


es. 

Walker's pithy phrasing — 
dynamic, explosive in some pas- 
sages — was the punctuation for 
tunes that distilled the jump 
rhythms of territory bands into 
f thythm and 
blues. Here, :you can virtually lis- 
ten to the transition go down. 
There are plenty of alternate 
takes, and at some points — three 


variations 

Blues” from 1947, for example — 
the difference in execution shows 
exactly how ‘pliable Walker's 
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orchestration could be. 

These alternate takes do follow 
one another, however, and that 
causes the programming of the set 
to drag. Walker's blood might have 


was — but after several discs’ 
worth of that flow, you begin to get 
frustrated. In that way, the collec- 
tion is an encyclopedia of sorts: go 
to it when you need to get a better 
understanding of the scene. (Or 


your own Cassettes by 
ing up and editing the tracks.) 
Teeming with the meat of this awe- 
some stylist’s persona, the box 
contains the guitar licks that 
launched (and continue to launch) 
a thousand blues bands. But don't 
neglect the lyrics and Walker's 
exuberant singing for all the virtu- 
osity. Wonderful couplets, such as 
“Hurry to me baby/And | will do the 
rest,” abound. (Mail order only, for 





$90, from Mosaic Records, 35 ’ Jane's Ad@ction Ritual Hatvtua! 
Melrose Place, Stamford, : Public image Ltr, yy eel 
Connecticut, 06902.) 3 Depeche Mode 
— Jim Macnie 4 WKS a 
5 Indigo Giris Nomads «indians ° Saints 
: joa det | Goodiye Jumbo 

ULASSICAL iho. ee 

, P| p— bend Brick By Brick 
al., VIRGIL THOMSON: POR- 12. The Reptacement: AS Shook Dawn 
TRAITS AND SELF-PORTRAITS 13 Soctel Déstertien Sactal Distortion 
(Northeastern). Virgil Thomson 7 ° Boho Godless 
composed musical portraits for 60 Rubaiyai 
of his nearly 93 years, beginning 16 Les Lobos The Raphbortoed 
in 1928. He was probably inspired 4 rE —aamaae 
pr Aheetpetgnr srry ~ Newel seal 19 The Gare Meed Up 
traits of his friend Gertrude Stein, 20 Was (ot Was) Are You Okay? 
who wrote the extraordinary libret- 21 The Cavedegs Joy Rides For Sturt ing 
tos to two of Thomson's three 22 Pet Shep Boys Behavior 
operas — Four Saints in Three | oy Lava Hay 
Acts and The Mother of Us All. 24 Daring Crawitadidy 
According to Thomson's biogra- 265 Living Coteur Time's Up 


pher, pianist and Boston Globe 
music critic Anthony Tommasini, 
who seems to be the guiding spirit 
behind this recording, Thomson 
composed his portraits from life, 
sketching his friends as they sat 


ro \ 


for him. Later —.as many as 50 1 The Cure Never Enoug 
years later — he would finish the He ae 
composition. He wrote 147 such 4 Public tmage Ltd. Don’t Ask Me 
in all. 5 kn Emotions Rar Cakes a 
Composing portraits allowed 6 The Soup Dragons I'm Free 
Thomson to pull in a wide variety 7 fathrex Got The Time 
of forms and styles, from fanfares 8 DNA "/Suzanne Vega Tom's Diner 
to fugues, from tangos and 8 Lavaliay Baty 
waltzes to hymn tunes and parade 10 Cocteau Twins Icabire: [uck 
music. The pieces are real 
character studies, and yet, like TOP Boston 


Thomson's early Second Piano 
Sonata, they all reflect his own 
personality — a mercurial but 


of the 
1 The Btanics Titanics 
itan and the homespun. 
The best known subjects among 2 Lome mond Mighty Bovis Might Out 
the included on 2 We Man 
this recording are Aaron Copland, 4 Testmberressment God Hielp Us 
author Jane Bowles, and Alice B. 6 Think Wee Thirteen 
Toklas, in a particularly quirky but 6 The Zuus "Hector and Lynn” 
tender portrait. There are also por- 7 The Lemonheads 
traits of such Boston familiars as 8 Bukhead “Loaves in Virginia” 
composers Scott Wheeler and 2 — = 
Rodney Lister, and Tommasini Thing” 
or: did musicians joi 
Some splendid mu: s join 
Tommasini in this album's more > TOP Moods for 


than 30-odd portraits. Violinist 
Sharan Leventhal, who is half of 
the violin/marimba duo Marimolin, 
is Tommasini's partner for nine of 
them, including three exuberantly 
arranged for violin ‘and piano by 
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; 1 The New Fast Automatic Big 

Daftois 
2 The farm Groovy Train 


Stravinsky's close friend violinist 3 Jesus Jones Right Here, Right Now 

Samuel Dushkin. Leventhal and 4 The Chartatans U. K. TUS 

BSO flute-player Fenwick Smith 4 = ee meg by Lola ia 
team up for Thomson's Serenade a, 4, ‘Naked Ray 
for Flute and Violin, and Smith 7 My Bloody Valentine P 

also plays a portrait Thomson 8 Jesus Mary Chain ‘The Roller Coaster EP 

wrote for solo fiute. Oboist @ The Fal The Dredger (EP)/White Lightning 
Frederic T.. Cohen, bassoonist 10 Primal Scream Come Together 12” 


Ronald Haroutunian, and BSO cel- 
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captures the spirit ce 1 Sma Aigit 
The production of this collection | 2 Bither/Orchestra Halt Lite Of Desire 
began while Thomson was still || Set 3 Garrett African Exchange Student 
alive. Now it's a wonderful memo- | + premone erate Crazy People Music 
65 Jon Heniicks 
; Freddie Reckd er ae 
8 Maceo Parker 
George Bensen Big Boss Band 
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LM LISTINGS 


Flatliners 


Film schedules are often changed with lit- 
tle notice. Please call the theater before 


Stepping out. 
These listings run from Oct. 19 through 
26. 


BOSTON 


ll: Night of the Living Dead: through 
Thurs. Call for times. 
BEACON HILL (723-8110) 
1 Beacon St. 
|: White Hunter, Black Heart: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:50 

Mo’ Better Blues: through Thurs., 1, 4, 


1:15, 3:30, 5:40, 8,10:15 
ll: Fools of Fortune: through Thurs., 
1:20, 3:20, 5:20, 7:40, 9:50 
ili: State of Grace: through Thurs., 1:30, 
4:15, 7:30, 10:10 
CHERI (536-2870) 
50 Dalton St. 
|: Memphis Belle: through Thurs., 1:10, 
3:20, 5:30, 7:40, 9:50; Fri., Sat., midnight 
ll: Henry & June: through Thurs., 1:15, 
4:15, 7:30, 10:10 
lil: Pacific Heights: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight 
IV: GoodFellas: through Thurs., 1, 4, 
7:20, 10:10 
CINEMA 57 (482-1222) 
200 Stuart St. 
I: Night of the Living Dead: through 
Thurs., 1:30, 3:30, 5:30, 7:30, 9:45 
ll; Marked For Death: through Thurs., 
1:45, 3:45, 5:45, 8, 10:10 
COPLEY PLACE (266-1300) 
100 Huntington Ave. 
I: Welcome Home, Roxy Carmichael: 
through Thurs., 11 am.,.1:15, 3:30, 5:40, 
7:45, 10 (Sun., no 11 a.m. show); Fri., 
Sat., midnight 
it: Mr. Destiny: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:20, 9:45 (Sun., no 10 
a.m. show); Fri., Sat., 11:55 
il: Avalon: through Thurs., 10 a.m., 10:30 
a.m., 12:30, 1:30, 3, 4:30, 5:45, 7:15, 
8:30, 10:00 (Sun., no 10 a.m., 10:30 a.m. 
shows); Fri., Sat., 11:30 
IV: Narrow Margin: through Thurs., 10 
a.m., 12:20, 3, 5:30, 7:50, 10 (Sun., no 10 
a.m. show); Fri., Sat., 12:10 a.m. 
V: Presumed Innocent: 
10:10 am., 1, 4, 7, 9:30 (Sun., no 10:10 
a.m. show); Fri, Sat., 11:50 
Vi: The Witches: through Thurs., 10am., 
12:15, 2:30 
Vil: Darkman: through Thurs., 5:45, 8, 
10:10; Fri., Sat., 12:10 a.m. 
Vill: Pump Up the Volume: through 
Thurs., 10:30 a.m., 12:45, 3, 5:15, 7:30, 
9:45 (Sun., no 10:30 a.m. show); Fri., 
Sat., midnight 
IX: The Book: Sat., Sun., 10:15 
a.m., 12:30, 2:30, 4:30 (Sun., no 10:15 
am. : 
X: Pretty Woman: through Thurs., 7, 
9:30; Fri., Mon.-Thurs. mats., 10:15 a.m., 
1:15, 4; Fri, Sat, 11:50 
Xi: Cinema Paradiso: through Thurs., 
10:30 a.m., 1:15, 4:10, 7, 9:30 (Sun., no 
10:30 a.m. show); Fri., Sat., 11:50 
Xi; Ghost: through Thurs., 10 a.m., 
12:30, 4:15, 7:20, 10 
NICKELODEON (424-1500) 
606 Comm Ave 
I: Miller's Thurs., 1, 
ye 15, 5:30, 7:45, 10:05; Fri., Sat., 12:10 


i White Palace: through Thurs., 1:15, 

3:30, 5:45, 8, 10:15; Fri., Sat, 12:10 am. 

iil; Dreams: through Thurs., 1, 4, 7:30, 
10; Fri., Sat., 12:10 am. 

IV: Metropolitan: through Thurs., 1, 3:10, 
5:20, 7:40, 9:45; Fri., Sat., midnight 

V: Wild at Heart: through Thurs., 1:30, 

4:15, 7:35, 10; Fri., Sat, 12:10 a.m. 

PARIS (267-8181) 

841 Boylston St 


Postcards from the Edge: through 
Thurs., 1, 3:15, 5:30, 7:45, 10 


BROOKLINE 


I: Mr. Destin: trough Thurs, 1:20, 3:45, 
720, 9:45 

il: Memphis Belle: through Thurs., 1, 
3:15, 5:15, 7:30, 10 

it: Avalon: through Thurs., 1, 4, 7:15, 10 
IV: Miller's Crossing: through Thurs., 
1:30, 4:10, 7:20, 9:55 

Vv: 


1:45, 4:30, 7:15, 9:50 
ill: Frankenhooker: Fri., Sat., 12:20 a.m. 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St, Harvard Sq. 

The Brattle continues its repertory pro- 
gramming at the Arlington Regent Theatre 
while its home site is being renovated. 
See the Regent listing below for informa- 
tion on current showings. 

FRESH POND MALL, Entertainment 
Cinemas (661-2900) 

168 Alewife Brook Parkway 

I: Welcome Home, Roxy Carmichael: 
through Thurs., 3:15, 5:15, 7:30, 9:30 

it: Mr. Destiny: through Thurs., 3, 5:10, 


725, 9:30 

: Quigley Down Under: through Thurs. 
2:45, 5, 7:15, 9:30 

: Marked for Death: through Thurs. 


, 9:10 
: Flatliners: through Thurs., 2:40, 
, 7:05, 9:20 

IX: Ghost: through Thurs., 2:30, 7, 9:25 
X: Presumed Innocent: through Thurs., 


2:45, 7, 9:25 
(864-4581) 


HARVARD SQUARE 
10 Church St. 

|; Memphis Belle: through Thurs., 1, 

3:15, 5:30, 7:45, 10; Fri., Sat., 12:10am. 

i: Henry & June: : through Thurs., 1:15, 
3:50, 7:20, 9:50; Fri., Sat., 12:10 a.m. 

Wh: ee ; through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri.-Sun., 12:10 a.m. 

IV: pectanae pos the Edge: 

Thurs., 1, 3:15, 5:30, 7:40, 9:45; Fri, Sat., 


midnight 

V: Metropolitan: through Thurs., 1:15, 
3:30, 5:45, 8, 10 

Vi: The Rocky Horror Picture Show: 


Fri., Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 
: through Thurs., 1, 4, 7:20, 
10:10 


SUBURBS 


aE, 

7 Mediord St. 

This is Spinal Tap: Fri., 7:30; Sat, Sun. 
cy 


mats., 

Decline of Western Civilization, Part ll: 
The Metal Years: Fri.-Sun., 5:45, 9:10 
Alphaville: Mon.-Thurs., 7:15 

The Angel: Mon.-Thurs., 
5:15, 9:15 


Carnival of Souls: Fri. the 26th, 7:30 
Night of the Living Dead: Fri. the 26th, 


5:40, 9:15 

ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

I: State of Grace: through Thurs., 7, 9:30 
li: May Fools: through Thurs., 4:40, 7:20, 
9:20; Sat., Sun., 12:10, 2:25, 4:40, 7:05, 
9:20 

Ill: The icicle Thief: through Thurs., 5:30, 
7:20, 9:15; Sat., Sun., 12:10, 2, 3:45, 
5:30, 9:15 

IV: The Freshman: Sat., Sun. mats., 12, 
1:55, 3:50 

V: Daddy's Dyin...Who's Got The Will?: 

through Thurs., 5:45, 7:40, 9:30 

Vi: Taking Care of Business: through 
Thurs., 7:10, 9:15 

Vil: The Jetsons: through Thurs., 5; Sat., 
Sun. mats., 12, 1:40, 3:20, 5 

Vill: DuckTales: through Thurs., 5; Sat., 
Sun. mats., 12:05, 1:40, 3:15, 5 
BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

The Jungle Book: Fri., Sat, 1:30, 3:20, 
5:10, 7, 8:50 

The Lemon Sisters: Mon., Tues., 5, 7, 9 
Die Hard 2: Wed., Thurs., 5:30, 8 
Flatiiners: Fri. the 26th, 5, 7:15, 9 
BRAINTREE, General Cinema (848- 
1070) 

South Shore Plaza 

I: Mr. Destiny: through Thurs., 1:20, 4:15, 

7:15, 9:40 

li: Pacific Heights: through Thurs., 1, 

3:10, 5:25, 7:35, 9:55 

ll: GoodFellas: through Thurs., 1, 4, 7, 
10 

IV: Flatliners: through Thurs., 1:30, 4, 

7:10, 9:45 

BROCKTON, Westgate Mall General 

Cinema 


(608-588-5050) 
I: Mr. Destiny: through Thurs., 1:20, 4, 7, 
9:30 
Belle: through Thurs., 1, 


Roxy 
through Thurs., 1, 3:20, 5:35, 7:50, 10 
IV: Fantasia: through Thurs. 1:30, 4:15, 


7:15, 9:50 
through Thurs., 1:05, 


V: Pacific 
3:15, 5:30, 7:45, 10 

Vi: GoodFellas: through Thurs., 1, 4, 7, 
9:50 


Vil: Ghost: through Thurs., 1:15, 4:15, 
7:15, 9:55 
Loews Theatres (508-963- 


th: through Thurs., 


» 1, 3:05 
Thurs. 


I: Mr. Destiny: through Thurs., 1:30, 4, 7, 
9:40 


li: Marked for Death: through Thurs., 1, 
3, 5, 7:30, 10 
lil: Welcome Home, Roxy Carmichael: 
through Thurs., 1, 3:15, 5:30, 7:45, 9:55 
IV: Miller's Crossing: through Thurs., 
1:30, 4:15, 7:10, 9:40 

Cinema 


through Thurs., 5:15, 7:20, 9:25; Sat., 
Sun. mats., 1:10, 3:10 

ll: Postcards from the Edge: through 
Thurs., 5:20, 7:25, 9:30; Sat., Sun. mats., 
1:15, 3:20 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Welcome wey Roxy Carmichael: 


times. 
ill: Miller's Crossing: through Thurs. Call 
for times. 
IV: Fantasia: through Thurs. Call for 


times. 
V: Avalon: through Thurs. Call for times. 
Vi: Henry & June: through Thurs. Call for 


times. 
Vil: Night of the Living Dead: through 


times. 
X: White Palace: through Thurs. Call for 
times. 
XI: The Witches: through Thurs. Call for 


times. 
Xi: Ghost: through Thurs. Call for times. 
Xl: Presumed Innocent; through Thurs. 


times. 
XV: Quigley Down Under: through 
Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI 


ll: Miller's Crossing: through Thurs., 
1:30, 4, 7, 9:45 


iit: Fantasia: through Thurs., 1:30, 4:15, 


ag oo 9:50 

Pacific Heights: through Thurs., 1, 
7. 5:20, 7:30, 9:55 
V: GoodFellas: through Thurs., 1, 4, 7, 10 
Vi: Ghost: through Thurs., 1:30, 4:20, 
7225, 9:55 
HANOVER, General Cinema I-IV (337- 


Hanover Mall, Rtes. 3 and 53 

I: Pacific Heights: through Thurs., 1, 
3:10, 5:20, 7:30, 9:55 

li: Mr. Destiny: through Thurs., 1:30, 4, 7, 
9:30 

ill: Marked for Death: through Thurs., 
1:15, 3:20, 5:30, 7:45, 10 

IV: Ghost: through Thurs., 1:30, 4:20, 7, 


9:45 
HINGHAM, Loring Hall Cinema (749- 
1 


65 Main St. 

Postcards From The Edge: through 
Thurs., 7:15, 9:20 
LEXINGTON Flick (862-3260) 

1794 Mass Ave 

|: May Fools: through Thurs., 7:15, 9:30 
ll: The Icicle Thief: through Thurs., 7, 
9:30 

iil: Problem Child: Sat., Sun. mats., 1, 
3:30 

IV: The Jungle Book: Sat., Sun. mats., 1, 


3:30 

MAYNARD Fine Arts Theatre (508-897- 
8100) 

19-21 Summer St. (Rte. 62) 

I: Memphis Belle: Fri., Sat., 7, 9:15; Sat., 
Sun. mats., 4; Sun. 7; Mon.-Thurs. 6:15, 
8:15 

il: Postcards from the Edge: Fri., Sat., 7, 
9:15; Sun. 7; Sat., Sun. mats., 4; Mon.- 
Thurs., 6:15, 8:15 

lil: The Witches: Fri., Sat., 7, 9:15; Sun. 
7; Sat., Sun. mats., 4; Mon.-Thurs., 6:15, 


Ill: Flatliners: through Thurs., 7:05, 9:30 
IV: The Witches: Sat., Sun. mats., 1, 3:30 
V: The Jungle Book: Sat., Sun. mats., 1, 


420, 7:20, 9:55; Fri., Sat., 12:05 a.m. 
ii: Mr. Destiny: through Thurs., 1:15, 
4:10, 7:30, 9:45; Fri., Sat., 11:55 p.m. 
ili: Quigley Down Under: through Thurs., 
1:10, 4:15, 7:15, 9:50; Fri., Sat., midnight 
ys actos through Thurs., 1, 4,7, 


et Marked for Death: through Thurs., 
1:45, 4:30, 7:35, 10; Fri., Sat., 12:05 a.m. 
Vi: Postcards from the s 

Thurs., 1:40, 4:15, 7:15, 9:40; Fri., Sat., 


Cinema Paradiso: Fri., Sat., 7, 9:15; 


Sun., 8 

Tie Me Up! Tie Me Down!: Mon.-Thurs., 
8; Fri. the 26th, 7, 9 

NEWTON, West Newton Cinema (964- 
6060) 1296 Washington St. 

|: Fantasia: Thurs., noon, 1:20, 
2:30, 3:50, 4:45, 6:20, 7:15, 8:40, 9:25 

li: The Witches: through Thurs., 1:15, 3 
ili: May Fools: through Thurs., 2:10, 6:10, 
9:45 


IV: Henry & June: through Thurs., 1, 
4:15, 7:20, 9:45 

V: The Outside Chance of Maximillian 
Glick: through Thurs., 12:40, 2:40, 5, 7, 9 
Vi: The Icicle Thief: through Thurs., 


12:10, 4:10, 8:10 

Vil: Cinema Paradiso: through Thurs., 
4:40, 7:10, 9:30 
PEABODY, General Cinema (599-1310) 
North Shore Center 

I: Mir. Destiny: through Thurs., 1:30, 4, 7, 


920 

ll: Marked for Death: through Thurs., 
1:10, 3:15, 5:20, ao 

iu: Belle: through Thurs., 1, 
8:10, 520, 7:30, 9:40 


QUINCY, Entertainment Cinemas (773- 
5700) 


am., 2:10, 4:30, 7:10, 9:35 
ll: Marked for Death: through Thurs., 
11:35 a.m., 2:05, 4:35, 7:10, 9:35 
iil: Quigley Down Under: through Thurs., 
11:30 a.m., 2, 4:30, 7, 9:30 © 
IV: Avalon: through Thurs., 11:30 a.m., 2, 
4:30, 7, 9:30 
V: Postcards from the Edge: through 
Thurs., 11:35 a.m., 2:10, 4:30, 7, 9:35 
Vi: Night of the Living Dead: 
Thurs., 11:35 a.m., 2:05, 4:35, 7:10, 9:35 
Vil: Ghost: through Thurs., 11:30 a.m., 2, 
4:30, 7, 9:30 

E, 


times. , 
lt; Mr. Destiny: through Thurs. Call for 
times. 
lll: Henry & June: through Thurs. Call for 
times. 


IV: Welcome Home, Roxy Carmichael: 

through Thurs. Call for times. 

V: Miller's Crossing: through Thurs. Call 
times. 


for 

Vi: Fantasia: through Thurs. Call for 
times. 

Vil: White Palace: through Thurs. Call for 
times. ; 

Vill: Quigley Down Under: through 
Thurs. Call for times. 


IX: Pacific Heights: through Thurs. Call 
for times. 
X: GoodFellas: through Thurs. Call for 


times. 

Xl: Avalon; through Thurs. Call for times. 
Xl: Postcards from the Edge: through 
Thurs. Call for times. 

Xill: Night of the Living Dead: through 
Thurs. Call for times. 

XIV: Ghost: through Thurs. Call for times. 
SALEM, Loews Theatres (595-4700) 
East India Mall 

1: Night of the Living Dead: through 
Thurs, 7:20, 9:10; Sat., Sun. mats., 1:30, 
3:30, 5:30 

li: Henry & June: through Thurs, 7, 9:35; 
Sat., Sun. mats., 1, 4 

ii: Presumed innocent: through Thus, 
7:10, 9:40 

IV: The Witches: through Thurs, 1:15, 


. Mats., 2 
il: Memphis Belle: through Thurs., 7, 
9:15 
il: Postcards from the Edge: through 
Thurs., 7, 9:10; Sat., Sun. mats., 2, 4:15 
IV: Ghost: through Thurs., 7, 9:25; Sat., 
Sun. mats., 2, 4:15 
SOMERVILLE, Loews Theatres (628- 
7000) 
35 Middlesex Ave., Assembly Sq. Mall 
|: Quigley Down Under: through Thurs., 
1:10, 4:10, 7:05, 9:35; Fri., Sat., 11:50 


p.m. 
li: Fantasia: Fantasta: through Thurs., 1:40, 4:30, 
72, 9:55; Fri., Sat., 12:10 am. 


Thurs., 1:15, 3:20, 5:40, 8, 10:15; Fri., 
Sat., 12:05 am. 

Xi: Ghost: through Thurs., 1:15, 4:15, 
720, 10; Fri., Sat., 12:10 am. 
SOMERVILLE THEATRE 


Davis Square, Somerville 
1991 Festival of Animation: Call for 


STOUGHTON, Entertainment Cinema 
(344-4566) 807 Washington St. 
Postcards from the Edge: through 
Thurs., 7,9 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

|: Memphis Belle: through Thurs., 7:15, 
9:20 


ll: Postcards from the Edge: through 
Thurs., 7:15, 9:20 

pie crit ee gb 
Rite. 3A, Harbor 

i: rourhum ier Seamer’ through Thurs., 
7:15, 9:15; Sat, Sun. mats., 1, 3,5 

ii: GoodFellas: through Thurs., 7, 9:40; 
Sat., Sun. mats., 1, 4 

I: Mr. Destiny: through Thurs., 7:15, 
9:30; Sat., Sun. mats., 1, 3,5 

IV: Pacific : through Thurs., 7:30, 
9:30; Sat., Sun. mats., 1:15, 3:15, 5:15 
WOBURN, Showcase (933-5138) 

Main St, Middlesex Canal Park 

|: Avalon: through Thurs. Call for times. 
ll: Quigley Down Under: through Thurs. 
Call for times. 

ii: Henry & June: through Thurs. Call for 
times. 
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Vi: GoodFellas: through Thurs. Call for 
times. 
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FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston. 
Thurs.: “Emerging Media Artists: New 
Video Art.” Fri.: “The Best of Pat 
Robertson and the 700 Club, Plus Other 
Subversive Videos.” Thurs. and Fri.: “In 
Performance: Pearson and Post 
Industries.” Screenings at 8:30 p.m. 
Tickets $6 and $5, $5 and $4 for BF/VF 
members, students, and seniors. 

BOSTON PUBLIC LIBRARY (536-5400, 
x319), Copley Square, Boston. Children’s 
series Fri: “The Mysterious Tadpole,” 
“Panama,” “Smile for Auntie,” and “Strega 
Nonna.” Thurs.: at 2 p.m., “America’s 


Lighthouses.” Free. 
CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), Blacksmith 
House, 56 Brattle St., . The film 
series of director Raul Ruiz continues on 
Fri.: The Penal Colony. Fri the 26th: The 
pa ghana Admission $3.50. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge. 
Tues.: at 6:45 p.m., The Muppets Take 
Manhattan. Free 


CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., 
Dorchester. Harold Lioyd film series con- 
tinues. Fri.: Kid Brother. Fri. the 26th: Dr. 
Jack and For Heaven's Sake. Free. 
COOLIDGE CORNER BRANCH 
LIBRARY (730-2368); 31 Pleasant St., 
Brookline, “Great Britons: A Celebration of 
the British Film” continues Tues.: at 6:30 
p.m., The peng a Version (1951), with 
pon ong copay 

EMERSON COLLEGE, Boston. Fri. the 
19th: “Films by Poets, Poets on Film,” 
including works by Jean Genet, Rudy 
Burckhardt, Charles Henri Ford, and 
Theodora P.Cichy. Fri. the 26th: Ted 
Lyman and his films Fia. -Me. and 
Testament of a Rabbit. begin 
at-7:30 p.m. at Zero Marlborough St. 
Admission $5; call 578-8855. 


$5; ‘ 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Fri.-Sun.: Safi 
Faye’s Peasant Letter (Senegal, 1975). 
Fri the 26th: Gaston Kabore's Zan Boko. 


with English subtitles. 

HARVARD-EPWORTH METHODIST 
CHURCH (354-0837), 1555 Mass Ave, 
Cambridge, presents films on Sun.: at 8 
p.m., The Flavor of Green Tea Over Rice 
(1951, Japanese with subtitles). 
Admission 

HARVARD FILM ARCHIVE (495-4700), 
24 Quincy St., Cambridge. “Projected 
Radiance: The Films of Indonesia” fea- 


tures films Oct. 28. Fri.: at 7 p.m. 
After the Curfew and at 9 p.m., Three 
Daughters. Sat.: at 2 p.m., Three 
Fugitives and at 4 p.m., A Fence With 
Barbed Wire. Sun.: at 2 p.m., Behind the 


p.m., ite Bip Man Sun.: at 9 p.m., 
Night Moves. Documentaries are shown 
at 5 p.m. on Sun. in Room B-04:~ 
Beginning Pieces and Scenes from 
|. “Avant-Garde Influences in 
Narrative Films” features films on Mon.: 
at 5:30 and 8 p.m., Stranger Than 
Paradise. The “Women Filmmakers” fea- 


tures films on Tues.: at 5:30 p.m., 
Thriller, at 8 p.m., One Sings, The Other 
Doesn't. The “Evolution of Silent Cinema” 
features films on Wed.: at 5:30 p.m., 
aby reenter The 
Crowd, with live piano 
Films are shown in their original lan- 
with subtitles. Admission $4, $6 
double features (discounts for stu- 
dents, seniors, and children), except as 


. Mon: at 7:30 p.m., in the 
“Japanese Cult Classic Film Festival,” 


MUSEUM OF FINE ARTS (267-9300, 
mrad feony ani Boston. “The 
Films of ” series con- 
tinues.: Hie the 19th: at 6 p.m., O 
Films are screened in the 
Remis Auditorium. Admission is $5, $4.50 
for MFA members, students, and seniors, 
except as noted. 
NEWTON FREE LIBRARY (552-7145), 
414 Centre St., Newton. The library pre- 
sents films for preschoolers. Fri. at 10:30 
a.m.: “The Reluctant Dragon” and “Where 
the Wild Things Are.” Thurs. at 2:30 and 
Fri. the 26th at 10:30 a.m.: 
” and “The Mole and His 
Car.” Free. 


PRIMAL PLUNGE BOOKSTORE (354- 

1222), 107 Brighton Ave., Allston. Fri. the 

26th: “Short films from the German 
* Admission $5. 


Underground. : 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. Thurs.: at 6 p.m. New Moon 
(1940). Free. 

WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St., Wellesley. 


‘ Thurs. at 2 and 7:30 p.m., Mister 880 


(1950), with Dorothy McGuire and Burt 
Lancaster. Free. 


WEST END BRANCH LIBRARY (523- 
$957), 151 Cambridge St., Boston. 
Thurs.: at 5:30 p.m., The Earrings of 
Mme. de. . . . Free. 

WEST END BRANCH LIBRARY (523- 
3957), 151 Cambridge St., Boston. Fri. 
the 26th: / Know Where I'm Going, with 
Wendy Hiller. Free. 
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on Alan Dershowitz’s bestseller, this picture takes for its subject an almost irresistible 


tabloid subject, namely the Claus von Bilow affair. Focusing on the appeal of his attempted murder conviction for allegedly trying to inject his wife, 
Sunny, with a lethal dose of insulin, the movie also deals with the pair's less than happy marriage, and the effort mounted by Dershowitz and his legal 
team to get von Balow off. Jeremy Irons plays Claus, Ron Silver is Dershowitz, and Glenn Close plays Sunny. Directed by Barbet Schroeder; written by 
Nicholas Kazan. Opens Friday October 26 at the Cheri and the Harvard Square and in the suburbs. 


first half, it has the relaxed, albeit 
formalized feel of pages from a 
master’s sketchbook. The first two 
episodes have children as their 
protagonists, and they move with 
a dream logic, rules that are the 
unspoken law of the land of 
dreams. You don't worry about 
finding an explanation for these 
rules because you fear that strug- 


Be 
AFTER THE CURFEW (1954). 
Director Usmar ismail’s film of the 
early years of Indonesia's inde- 
Harvard Film 


' Archive. 
**1/2 AKIRA KUROSAWA’S 
DREAMS (1990). The eight seg- 
ments that make up Kurosawa’s 
latest film deal in illusions, visions 
put together from scraps of narra- 
tive, memory, fears — images that 


STEPHEN KING'S 


gling to understand them could 
break the spell. The third episode, 

.” is grueling, though it 
does feature the stunning image of 
Mikeo Harada as an ethereal, 


episode, “The Tunnel,” is a stark, 
merciless parable about the 
treacheries of power that features 
an indelible snarling dog. Sadly, 
the last half of the movie, where 
Kurosawa turns his attention to 


GRAVEYARD 


is the latest thriller by master of 


macabre Stephen King to come to the 


big screen. Based on King’s famous 
short story in the anthology ‘‘Night 
Shift,’’ this contemporary horror 
thriller begins with the re-opening 
of an abandoned textile mill. As the 
workers clean out the factory base- 
ment during the dead of night, they 
discover themselves to be in the 
presence of unimaginable horror. 


The BOSTON PHOENIX would like 
to invite you to a special advance 
screening of ‘‘Stephen King’s Grave- 
yard Shift.’’ Stop by the BOSTON 
PHOENIX Classified Office at 126 
Brookline Ave. and pick up your 
FREE tickets while they last. 


R \ PARAMOUNT PICTURI ay 


OPENS FRIDAY, OCTOBER 26th 
at THEATERS EVERYWHERE! 


* reduces his art to trite 


problems of the environment, 
sermoniz- 
ing. But there are filmmakers who 
go through entire careers without 
coming close to the fleeting 
majesty of the best moments here. 


Nickelodeon. 

**xALICE’S RESTAURANT 
(1969). Arthur Penn followed up 
Bonnie and Clyde with this loose, 
good-natured tale of life among 
the hippies. Built around the ballad 


form of Ario Guthrie's song about 
littering and the draft, the movie 
manages some deft, funny 
moments, and it has a 
melancholy undertone. Penn 
seems to be groping his way 
toward he hasn't quite 
realized. If the movie is at times 
meandering and unsure, it's virtu- 
ally unique among counterculture 
films for being something more 
than a flowery celebration of the 
moment. Seen now, it seems like 
Penn's premature elegy for the 
‘60s — a caution that the party 
was already winding to a close. 
With Guthrie, James Broderick, 
Pat Quinn, and as himself, Officer 
William Obanhein. Harvard Film 
Archive. 

**x*x* ALPHAVILLE, OR A 
STRANGE ADVENTURE OF 
LEMMY CAUTION (1965). Jean- 
Luc Godard’s romantic fairy tale is 
one of his most heartfelt films. 
Eddie Constantine, the battered 
American expatriate and French 
B-movie icon, plays Lemmy 
Caution, a secret agent who 
comes from the Outerlands to 
Alphaville (actually 1965 Paris), 
the city of the future, in order to kill 
or bring back Professor von 
Braun, the city’s architect and the 
creator of its Big-Brother-style 
computer, Alpha 60. The only feel- 
ing Lemmy finds in the robotic city 
comes from Natasha (Anna 
Karina), von Braun's daughter. 
The movie is Godard’s tribute to 
movie heroes who fight their way 
through to love against the back- 
drop of a corrupt worid. Beyond 
that, it's a protest against the bina- 
ry world of the computer; more 
and more, Lemmy and Natasha 
appear to us as mirror images, two 
halves of the same person. In the 
movie's extraordinary central 
sequence (in which Natasha reads 
from the work of Paul Eluard), 
Godard reveals the poetry that 
turns the eternal night of the film 
into day.v Running Arts at the 

R 


Arlington Regent. 

*&*x1/2 AVALON (1990). Barry 
Levinson's dramatization of 50 
years in his family’s lite, from their 
immigrant beginnings to the mid 
‘60s, treats their saga as myth, the 
whole American pie instead of a 
slice. What he cooks up for the 
most part is stale but 
there are scenes that hold the 
aura of real life and glow with a 
naive, seemingly spontaneous 
poetry. The film follows Armin 
Mueller-Stahi as the patriarch 
whose European family unity 
unravels in the new world. 


Levinson's not very original or 
trenchant critique of America is 
made the more tepid by its being 
spread over four generations — 
he wallows in his metaphors 
instead of probing the who 
forge them. With Aidan Quinn, 
Elizabeth Perkins, and Joan 
Plowright. Copley 


Hill, suburbs. 


’ 


BEHIND THE MOSQUITO NET 
(1972). A young married couple 
have to put up with their family's 
prying in this Indonesian film 
directed by Teguh Karya. Harvard 
Film Archive. 


**x*1/2 CARNIVAL OF SOULS 
(1962). When her car goes off the 
side of a bridge, Mary is the sole 
survivor. But the woman who 

herself out of the river looks 
a bit ghoulish, as does almost 
everything elsein this wonderfully 
sinister independent chiller from 
1962, shot in palpably gorgeous 
black and white and re-released in 
a spanking new 35mm print. 
Having narrowly escaped death, 
Mary heads off to a new town for a 
job as church organist. Driving on 
the isolated country roads, she 
sees some strange things right 
outside her windshield just as 
she’s passing an abandoned car- 
nival pavilion. Filmed in and 
around Lawrence, Kansas, by 
director Herk Harvey, Carnival of 
Souls sticks to horror conventions, 
but its texture is altogether distinc- 
tive. Every single frame gives you 
the creeps. Running Arts at the 


Arlington Regent. 
***1/2 CINEMA PARADISO 
(1989). Writer-director Giuseppe 
Tornatore’s valentine to the 
movies is the sort of autobiograph- 
ical story about growing up in a 
seaside Italian village that other 
filmmakers have done much bet- 
ter. But in its warm, inarticulate 
way, it reminds us of why we fell in 
live with the movies. A middie- 
aged man (Jacques Perrin) 
returns to the Sicilian village 
Continued on page 44 
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FROM THE DIRECTOR OF “THE | LiGGH PE NESS OF BEING?” 


COMPLETELY UNCUT IN 
ITS ORIGINAL VERSION. 


“AN EROTIC MASTERPIECE. 
Remarkable. A genuinely erotic film that 
celebrates a woman’s sexual awakening 
with unabashed enthusiasm.” 


~ Stephen Farber, MOVIELINE MAGAZINE 


tok kok 
AN EXCEPTIONAL WORK’ 


~ Michael Sragow, SAN FRANCISCO EXAMINER 


“THE MOST INTELLECTUALLY 
SEXY MOVIE SINCE ‘LAST 
TANGO IN PARIS.” 


~ Jack Mathews, LOS ANGELES TIMES 


“A 10. AN EXQUISITELY 
EROTIC FILM. 
A BEAUTIFUL 
PRODUCTION? 


~ Gary Franklin, ABC-TV 


“THUMBS UP?” 


— Roger Ebert, SISKEL & EBERT 
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Continued from page 43 

where he grew up and recalls his 
boyhood friendship with the town’s 
projectionist, Alfredo (Philippe 
Noiret): Alfredo becomes surro- 
gate father to to the young Toto 
(Salvatore Cascio) and mentor to 
the boy's teenage self (Marco 
Leonardi). Although his adult jour- 
ney of discovery is bewilderingly 
edited, the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you- 
can't-go-home-again-theme, the 
movie that. This senti- 


movies takes us home agai 
again. Copley Place, 
Newton. 


*kkTHE CROWD (1928). King 
Vidor's classic silent film about a 
young man who a life 
of hardship from boyhood but 
remains optimistic that everything 
will soon go his way. It isn't until he 
and his wife lose their child and 
their life begins to fall apart that 
his confidence is shaken. Vidor 
stays firmly within the bounds of a 
life that offers no way out, and a 


West 


of tragedy. The Crowd is an 
essential ing experience, 
but it is also a relentlessly 
depressing one. The lead, James 
Murray, was an unknown; after the 


saw him again years later, when 
Murray panhandied some change 
from him. Harvard Film Archive. 


D 
*&kk1/2 DARKMAN (1990). Sam 
Raimi's lyrical and stylish film 
about a scientist (Liam Neeson, in 


men tips its hat to dozens of clas- 
sic movies. And though it’s as 
ghastly in parts as any of them, it's 

its sophistication. 


distinguished by 

Neeson’s injuries leave him imper- 
vious to pain, possessed of great 
strength, and prone to bouts of 
rage. Retreating to his lab, he 
invents an artificial skin that allows 
him to disguise himself and go 
after his attackers. The film carves 
new designs into an old archetype. 
The mood is artful and otherworid- 
ly, and: though the dialogue (and 
occasionally the visual style) is 
uneven, Raimi has from 
the single-camera pyrotechnics of 
The Evil Dead, and-he doesn't sell 
his hero's tragic destiny short. 
With Frances McDormand as the 
unattainable love and Larry Drake 
as an exquisite heavy. Copley 
Place, suburbs. 

@DEATH WARRANT (1990). The 
muscles from Brussels, Jean 
Claude van Damme, is a Mountie 
who goes undercover in an LA 
prison to discover who's killing 
inmates in this utterly worthless 
macho fest. Amid the assorted 
beatings, knifings, garrotings and 
flambéings (two, count ‘em, two), 
he discovers a black market in 
organs for transplant, and you 
know it’s serious because, as he 
keeps reminding his allies, “Thees 
ess my life we're talkeeng about.” 
Beacon Hill, suburbs. 


**kx*xTHE EXTERMINATING 
ANGEL (1962). Luis Bufiuel’s 
nightmare film about the 

beneath bourgeois manners and 
mannerisms. The movie is set at a 
bizarre party: when the time 
comes to go home, no one can 
leave the room. Days pass. 
People forget the social graces, 
begin to dream out loud, violate 
one another, turn murderous; final- 
ly, near starvation, they devour the 
sheep that suddenly arrive to save 
them. Grandiose and very enter- 
taining. Running Arts at the 
Arlington Regent 

THE EXTRAORDINARY ADVEN- 
TURES OF MR. WEST IN THE 
LAND OF THE BOLSHEVIKS 
(1924). Early Soviet screen bur- 
lesque directed by Lev Kuleshov. 
Harvard Film Archive. 


*&k*1/2 FANTASIA (1940). Re- 
released in a new print struck from 
the original negative and with the 
Stokowski-conducted score digital- 
ly remastered, the Disney classic 
is an overwhelming audio-visual 
experience. Seeing it stoned 
would be redundant and unneces- 
sary now. And the Coolidge 
Corner is one of only four screens 
in America showing it in 70mm. 
Coolidge Corner, West Newton, 
suburbs 

A FENCE WITH BARBED WIRE 
(1961). Indonesian film about a 
group of that country’s resistance 
members awaiting execution. 
patel R by Asrul Sani. Harvard 


animated work. The best include 
Karl Simms's Panspermia, Bruno 
Bozzetto's Grasshopper, a black- 
comic history of human aggres- 
sion, and Jan Svankmajer's 

in Dialogue, in which 
three talking heads repeatedly 


to stop and then restart their 
hearts to explore what happens 
after death has been shot by cine- 
matographer Jan De Bont and 
designed by production designer 
Eugenio Zanetti in a style that 
might be called hallucinatory 
baroque. The narrative glitches 
don’t matter because what's on 
screen makes visual sense. The 

you so high you're cer- 
tain that the characters keep 
upping the ante of their experi- 


THE FLAVOR OF GREEN TEA 
OVER RICE (1953). Yasujiro 
rm 's film about an unhappily mar- 
couple. Harvard- 
Church. 
*1/2 FOOLS OF FORTUNE 
(1990). Pat O'Connor's film of 
William Trevor's rapturously sad 
novel makes the material explicit 
and sends it toppling into melodra- 
ma. Beginning just after World 
War |, the film tells the story of the 
destruction of a prominent 
Protestant family and how the sur- 
viving son (lain Glen) extracts a 
revenge he pays for through the 
rest of his life, But the movie gives 
us either a memory of an idyllic 
past that strands the characters in 
the scenery, or else dim flashes of 
Glen's present. And Glen express- 
es agony by squinching up his 
face and twitching. As his mother, 
Julie Christie pushes a bit too hard 
in the scenes where her character 
descends into alcoholism, but at 
moments she's such a wizard of 
moods, she:seems as much poet 
as actress. Charles. 
*&kkkXTHE FRESHMAN (1990). 
Writer-director Andrew Bergman's 
comedy has the loose-screw 
charm and spontaneity of the 
Paramount comedies of the ‘30s 
and '40s and an unhinged, near- 
Dadaist high style. Matthew 
Broderick plays Clark Kellogg, a 
naive Vermont kid enrolled in his 
first semester of NYU film school, 
who, in short order, has all his 
money and clothes stolen and 
secures a hi messenger 
job with the uncle of the crook who 
robbed him, Carmine Sabatini 
(Marion Brando, looking and 
sounding like Don Corleone). His 
first assignment is to transport an 
oversized lizard from Kennedy 
Airport to New Jersey and these 
scenes rival the scene with the 
leopard in Bringing Up Baby. 
Brando is in top comic form here: 
holding court over espresso and 
biscuits, he’s a master parodist. 
He’s generous to the other per- 
formers too, and they reward his 


trust. Arlington Capitol, suburbs. 


* 1/2 GHOST (1990). The sap 
gets awfully deep in this romance 
about a Manhattan stockbroker 
(Patrick Swayze) who is killed dur- 
ing a mugging (a failed pretext to 
obtain a computer access code), 
and whose ghost tries to save his 
sculptor-lover (Demi Moore) from 
the killer coming after her. 
Powerless to warn or protect her, 
Swayze turns to a medium 
(Whoopi Goldberg, mugging mer- 
cilessly) whose fraud rap sheet 
doesn't encourage Moore to 
believe her. Bruce Joel Rubin's 
badly constructed script is full of 
glitches that the director, Jerry 
Zucker, doesn’t notice because 
he's too busy drenching the movie 
in romantic melancholy. Moore has 
direct access to her emotions with- 
out the actor's sensibility to distin- 
guish what's worth expressing, 
and though Swayze can be capa- 
ble of a sexy charm, it's neither his 
fault nor Moore's that they're not 
very good here. With these roles 
who can blame them? Copley 
Place, Fresh Pond, suburbs. 

**&*k*xGOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, Martin 
Scorsese's film of Nicholas 
Pileggi's Wise Guy tells the true 
story of Henry Hill, a petty mobster 
who earned a fortune in the rack- 
ets and then turned state's evi- 
dence when it all exploded in his 
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face. The film is narrated by Hill 
(Ray Liotta) and his wife (Lorraine 
Bracco), and to their voices 
Scorsese has added the objective 
counterpart of Hill's subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn't 

but the are, 
and the movie’s ambiguities 


kkkXHENRY & JUNE (1990). 
Sublime. No one has ever cap- 
tured the Paris of the '30s, where 
the demi-monde meets the clique 
of artists and literati, as Philip 
does in this amazing film 

about the romantic triangle of 
Henry Miller (Fred Ward), Anais 
Nin (Maria de Medeiros), and 
Miller's wife, June (Uma 
Thurman). The movie is about the 
effects of Anais on Henry and 
June, and it's a comedy because 
there's something preposterous 
about the way she affects what 
Henry simply is. The innocence 
she proclaims is a pose and a 
delusion, and yet it's perfectly true 
because of the way she finally 
packs up and retreats to her safe 
home. Each new experience is 
fresh fodder for her prose, and she 
it as if she could lose 

her virginity all over again. De 
Medeiros is a revelation in this 
role; and as Miller, Ward, with the 
what-a-world grin slapped across 
his Popeye mug, barroom growl, 
and amiable Brooklynese, does 
the warmest and finest character 
acting of his career. As June, Uma 
Thurman manages to be predatory 


mance. When the movie's over, 
you're so with the images 
that the city outside the theater 
feels like Mars. Cheri, Harvard 
Square, West Newton, suburbs. 


**THE ICICLE THIEF (1989). 
Writer/director/star Maurizio 
Nichetti's comedy may have start- 
ed out as a demonstration of how 
commercial television debases the 
movies it shows with interruptions 
and inanities, but it turns into a 
demonstration of the energizing 
effect of pop-culture upon rarefied 
art. Nichetti plays a director who 
agrees to host a television screen- 
ing of a film he has made, a wan 
imitation of a neo-realist classic, 
and who watches, horrified, as the 
film is chopped up, entered by 
people from commercials, and 
deserted by the poor characters 
who see a much brighter life wait- 
ing for them in those commercials. 
When the director enters his own 
film to set things. right, one of his 
characters, having learned the dire 
fate his creator has in store for 
him, retaliates by framing the 
director for another character's 
disappearance. Unfortunately, 
many of Nichetti’s ideas are better 
in concept than in execution, 
though when his characters are 
zipping back and forth between 
the film's different planes of reality, 
the picture has a buggy kick. 
Nichetti knows the havoc commer- 
cialism can play with art, but he 
can also enjoy seeing his charac- 
ters exult in pop culture goodies. 
He makes out seem like a 
blast. Arlington Capitol, West 
Newton. 


LADY WINDERMERE’S FAN 
a tage Ernst Lubitsch directed 
is silent version of Oscar Wilde's 
coniege of manners. it stars 
Ronald Colman and May McAvoy. 
Harvard Film Archive. 
LIFE AND NOTHING BUT (1990). 
See review in this issue. Coolidge 


*1/2 LITTLE BIG MAN (1970). 
The first hour of Arthur Penn's 
adaptation of Thomas Berger's 
novel about a. 121-year-old sur- 
vivor of the Wild West is an amus- 
ing tall tale that invites you to relax 
and get ready for the whoppers to 
come, not to mention the ones 
already on screen, like Martin 
Balsam as a traveling medicine 
man who keeps losing limbs in his 
travels (every time he turns up, 
he’s sporting a new wooden 
appendage). But when the hero, 
Jack Crabbe (Dustin Hoffman), is 
kidnapped and adopted by the 
Indians, and the cavalry comes 
along, the movie turns into Penn's 
Vietnam picture with the Native 
Americans standing in for Asians. 
Little Big Man is a prime example 
of why going to the movies in the 
late "60s and early '70s often 
made you feel lousy. Penn's mes- 
sage is that we're really just a 

and there's 
not a damn thing to be done about 
it. Whoopee. Harvard Film 
Archive. 
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@MARKED FOR DEATH (1990). 
Worried about the man he’s 
DEA agent Steven 

returns to the bosom of his 

family to find himself and has to 
contend with the Jamaican drug 
gangs who wound his little niece 
and almost kill his sister. The film 
uses the misery of children to work 
the audience over, and the 
Rastafarian villains are gross 


gangs tells Seagal, “I've never met 
anyone like you before,” you're 
convinced she's the only one in 
the theater who hasn't. We've ai/ 
seen Seagal/Chuck/Clint/Jean- 
Claude/Bronson before. Too many 
damn times. Cinema 57, Fresh 
Pond, Allston, suburbs. 

kek kMAY FOOLS (1990). In 
this graceful and masterfully 
orchestrated new comedy, Louis 
Malle and co-screenwriter Jean- 
Claude Carriére use the Parisian 
riots of May '68 as the marker for 
the end of an era. The film takes 
place on a country estate in the 
south of France, where an elderly 
woman (Paulette Dubost) dies and 
her widower son Milou (Michel 
Piccoli) sends for the relatives and 
finds that his leisurely existence is 
threatened by the heirs’ wish to 
sell the estate. But the funeral is 
delayed when the gravediggers 
join the general strike and the con- 
gregated “May fools” begin to cre- 
ate their own benign version of the 
revolution. The glow that couples 
them in new ways, like the lovers 
in the forest of A Midsummer 
Night's Dream, is as endearing as 
it is comical and you begin to get 
caught up in it. The movie doesn't 
stand up to the comparisons it 
invites to The Rules of the Game, 
but it's wonderful enough. Miou- 
Miou is superbly comic as Milou’s 
bourgeois daughter, and Piccoli is 
—— great. Arlington Capitol, West 


MEMENTOES (1972). Indonesian 
film set in the ‘30s about a young 
man, no longer trusted by his fel- 
low resistance fighters, who 
becomes a musician in a Dutch 
night club and goes into espi- 
onage. Directed by Teguh Karya. 


But there’s nothing to do except 
admire the handiwork or point out 
the flaws. The movie wastes no 
time reviving the clichés of a 
bygone age. The World War Ii B- 
17 crew that survives flights over 
Nazi Germany are a melting-pot 
boiler of American stereotypes. 
Director Michael Caton-Jones ren- 
ders aerial combat with a surreal, 
icy majesty, but he avoids issues 
that might make the film relevant 
or lively; and producer David 
Puttnam’s dedication of all the film 
to all those who fought in the skies 
over Europe in World War II 


London. With Matthew Modine, 
Eric Stoltz, D.B. Sweeney, John 
Lithgow, David Strathairn, and, in 
a sly, debut performance, Harry 
Connick Jr. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 

**&*xkMETROPOLITAN (1990). 
Bright, accomplished, endearing, 
and almost original, Whit 
Stillman's cerebral, stylized film 
about the New York deb-party 
scene shares the narrative mini- 
malism of Jim Jarmusch and the 
verbal wit of Woody Allen without 
succumbing to either cuteness or 
pretentiousness. He re-creates a 
marginal, frivolous, and effete 
world and makes you care about 
these tuxedoed and ball-gowned 
preppies who gather to discuss 
socialism, play strip poker, 
bemoan their futility, and rip one 
another apart with venomous gos- 
sip. Redheaded Tom (Edward 
Clements) is a West Side new- 
comer initiated by jaded, Wildean 
Nick (played by Christopher 
Eigeman as an aspiring George 
Sanders) into this world labeled 
Urban Haut . Tom meets 
the thoughtful, ungorgeous Audrey 
(Carolyn Farina), who reads Jane 
Austen and has a crush on him, 
and it takes him a while to discern 
among the privileged frumpery 
what he truly needs and desires. It 
takes Stillman a while to lift this 
film from being a Park Avenue 
Breakfast Ciub into something 
akin to Jane Austen’s shrewd 
comedies. He's helped by some 
touching and a keen 
eye for pathos, absurdity, and dig- 
nity. Nickelodeon, Harvard 


Square. 

**MILLER’S CROSSING (1990). 
Joel and Ethan Coen's creamy, 
retro-imitation gangster film has 
been conceived as 

a top-of-the-line reverie of the type 
of picture Warners turned out in 
the ‘30s, any one of them a lot 
more entertaining. Chances are 
you'll lose track of the insanely 
complex plot and concentrate on 
the real subject: the cock of a 
fedora, the blaze of tommy guns. 
The Coens see their hero as 2 no- 
nonsense loner who barely shows 


any and true to that con- 
ception, Gabriel Byrne barely 
a As his boss, 


energy 

John Turturro must use cattle 
prods to keep himself seething. 
Miller's Crossing suggests the 
Coens may be so consumed by 
old movies, they don't have any 
personal vision to express. 
They're the first idiot-savant film- 
makers. Nickelodeon, Harvard 

Hill. 


agent of change is an angel 
played by Michael Caine, who 


suburbs. 
*1/2 MO’ BETTER BLUES 
(1990). Trite, awkward, preten- 
tious, and with the sour taint of 
misogyny, Spike Lee's jazz movie 
replaces the clichés of Hollywood 
only to re-create them with equal 
banality. Lee’s hero, trumpet play- 
er Bleek Gilliam (Denzel 
Washington) embraces is Spike 
Lee at his worst. Torn between a 
teacher (Joie Lee) and a singer 


and plot turn is predictable. 
There's the player striv- 
ing to headline the club (Wesley 
Snipes, sleekly making the most of 
a badly written role), the crooked 
club owners (John and Nicholas 
Turturro), the inept manager 

hooked . The 


» OF agony. 
He focuses on black and white 
stereotypes instead of investigat- 
ing the nature of creativity in a 
hostile society. Beacon Hill. 


*NARROW MARGIN (1990). 
Peter Hyams’s remake of a ’50s 
noir programmer is a B-movie 
dressed up in A values 
that can't disguise the plot holes 
large enough to encompass the 
train on which most of the movie 
takes place. Gene Hackman plays 
a DA trying to protect a witness to 
a mob murder (Anne Archer) from 
the hitmen who've followed them 
on board. From what you see of 
Hackman (hiding Archer on a 
crowded train 


couldn't be killed if there were wit- 
nesses), you can’t help thinking 
she's right to insist she'd be safer 
on the run. Meant to be sophisti- 
cated, Archer is classy only in a 
glazed way, and though Hackman 
has a few moments, the role is 
that of a dogged, honest Joe — 
which might be Hyams’s idea of 
character. He is not a director 
blessed with style. Copley Place, 


suburbs. 
NIGHT MOVES (1975). Arthur 
Penn's modernist noir stars Gene 
Hackman as a private investigator 
working on a murder case while 
his personal life collapses. With 
James Woods and a young 
Melanie Griffith. ¥ Harvard Film 
Archive. 

*&*x*xNIGHT OF THE LIVING 


ing 

paranoia of the ‘50s to a new, 
white-hot pitch. Even after spawn- 
ing countless imitations, it remains 
one of the most ing movies 
ever made. The film is crude, 
banal, and the acting is atrocious, 
but as cinema, it's unique and 
oddly admirable. “Kill the brain and 
you kill the ghoul.” ¥ Running Arts 
at the Arlington Regent. 


THE OUTSIDE CHANCE OF 
MAXIMILIAN GLICK (1990). See 
review in this issue. West Newton. 


- 

%**1/2 PACIFIC HEIGHTS (1990). 
As the psychotic scam artist who 
rents an in a restored 
San Francisco Victorian house 
that a young couple (Melanie 
Griffith and Matthew Modine) have 
put every cent into, Michael 
Keaton gives a contained, coiled, 
performance. He's scary as 

hell and he doesn’t get nearly 
enough screen time in a picture 
that needs more of his blackly 
humorous style. Daniel Pyne’s 
descent th the cir- 

cles of legalistic hell in the 
California tenancy laws designed 
to protect tenants, should play like 


even at its scariest, the picture 
doesn't give you the 
tinge a first-rate thriller 
least Griffith brings a sane, intel 
gent indignation to the role, and 
her never makes her 
soft. She makes spunky seem 
tough again. Cheri, Fresh Pond, 
Circle, suburbs. 


PEASANT LETTER (1975). This 
Senegalese film is described as 
director Safi Faye's “fictionalized 
docum " about the govern- 
ment’s ponent at helping its 


people. French Library. 

*&*x*xPOSTCARDS FROM THE 
EDGE (1990). Carrie Fisher 
adapted her autobiographical 
novel about her drug rehab and 


between actress Suzanne Vale 
(Mery! Streep) and her actress 
mother (Shirley MacLaine). What 
was a conventional about the 
love life of a mixed-up actress 

a comeback is now a much 


meatier dish about the same 


obliged to live with when she 
emerges from rehab. Fisher is well 
served by.MacLaine’s juicy perfor- 
mance, and well served by 
Streep, who's allowed to shine as 


a comedienne and a good singer, 
and by director Mike Nichols. They 


give the thing a polish that makes |; 


this success story an old- 
fashioned Hollywood entertain- 
ment. Paris, Harvard Square, 
**PRESUMED INNOCENT 
(1990). Alan J. Pakula's adapta- 
tion of Scott Turow's terse, distinc- 
tive bestseller is reverent and dull, 
neither uncoiling the suspense 
that tensed the novel nor opening 
the mysteries of the soul that 
made it linger in the 
Telling the story from the first-per- 
son point of view of his hero, 
Rusty Sabich (Harrison Ford), a 
Midwestern DA accused of mur- 
sere Soh his mistress (a np and 
pros need Scacchi), a DA given 
her career in the bed- 
peng Pakula omits the central 
question of the novel: how reliable 
is Rusty? Cursed with a terrible 
haircut, Ford looks like an astro- 
naut stricken with angst, or per- 
haps gas. Brian Dennehy, in an 
colorless 


is the chief who's afraid 
his handling of the murder will 
affect him in the ing elec- 


tion; Raul Julia is Sabich’s 
defense lawyer and Bonnie 
Charles, Fresh 

Pond, Chestnut Hill, suburbs. 
*PRETTY WOMAN (1990). 
from a premise as familiar 
as ge gree (and if you don’t 


his love bunny for a week. But 
when the two extremes of the free- 
come 


enterprise system together, |, 
sparks fly, and they fall in love 


(i.e., Gere stares into space while 

Roberts chirps Prince songs in the 

bathtub). Then they face the 

bugaboo about whether h 
her after 


Ivana. by Garry Marshall 
Copley Place, suburbs. 
*&*1/2 PUMP UP THE VOLUME 


(1990). Christian Slater's raw 
anger should make this disap- 
pointing movie better than it is; 
still, it’s the first film in a while to 
get even close to what's really 
going on inside t * heads. 
Slater plays a kid transplanted 
from the East Coast to a suburban 
Arizona high school where the 
kids chafe under a disciplinarian 


a pirate FM station, where he 
assumes the persona of Hard 
Harry, earning the admiration of 
students and the wrath of most 
adult authority figures, including 
the FCC. But the extreme narcis- 
sism of his on-air performances 
reflects his listeners’ preoccupa- 
tions; and to unite under a banner 
of nonconformity is oxymoronic 
and self-defeating — it's the same 
trap almost every defiant-teenager 
film falls into. What's left to recom- 
mend the movie (besides Slater's 
modulated performance) is the 
excellent soundtrack. Copley 


a 
| geri de seu org 
See this issue. Charles, 


3 
RORO MENDUT (1982). Set in 
17th century Indonesia, this film 
tells of the intrigues of a famous 
courtesan. Directed by Ami 
Priyono. Harvard Film Archive. 


Continued on page 46 
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SHOWCASE CINEMAS 
DEDHAM 
cra. ] RTE. 1 & 128 EXIT 15A 
326-4955 


LOEWS 
NATICK 
RTE 9 OPP. SHOPPERS WORLD 
653-5005 / 237-5840 


‘‘An invigorating American comedy 


about class 


money, 


greed 


and the possibility of justice. Lively, provocative, exquisitely acted.’’ 


Vincent Canby 


NEW YORK TIMES 


‘‘§candalously funny.” 

—Jay Carr, BOSTON GLOBE 
“Mesmerizing, wickedly witty 
entertainment. A spellbinder with 
tremendous excitement.” 
—Peter Travers, ROLLING STONE 


“te tktkok 


Funny, devastating, audacious. 
Cinematic greatness.” 
—Mike Clark, USA TODAY 


GLENN CLOSE - JEREMY IRONS 
RON SILVER 


REVERSAL FORTUNE 


The Case of Claus Von Bulow. An American Saga of Money and Mystery. 


WARNER BROS PRESENTS 


AN EDWARD R. PRESSMAN PRODUCTION assOCuiON wr SHOCK Fug Co Lm AND SOVEREIGN PICTURES A FILM BY BARBET SCHROEDER 


Guenn Ghose * 


Jeno lass 


RON SILVER “REVERSAL OF FORTUNE” “MARK ISHAM comaxcas ELON DERSHOWTTZ AND NICHOLAS KAZAN ‘lias MICHAEL RAUCH 
SPE NICHOLAS KAZAN nehSSRBALAN DERSHOWITZ. “EDWARD R. PRESSMAN AND OLIVER STONE 


Rese, 


coggeese’ """"PRARBET SCHROEDER acteox 


_corel® 
at WARNER CV PRN 
eyo woen ont AM Bagh. Revers 


STARTS FRIDAY, OCTOBER 26th! 





. LOEWS 
PARIS 
mr e7-8181 
SHOWCASE CINEMAS GENERAL CINEMA SHOWCASE CINEMAS 
660 599-1310 


CIRCLE HARVARD $Q.1/SOMERVI 
CLEVELAND CIRCLE 

566-4040 8-7 
GENERAL CINEMA 
ROUTE 128 - EXIT 328 

272-4410 


NATICK 


RTE 9 OPP. SHOPPERS WORLD 
653-5005 / 237-5840 











46 THE BOSTON PHOENIX, SECTION THREE 
ae Se Re PRE MIE RE 


All New FESTIVAL OF ANIMATION 


Runs thru October 25; Then its gone till next year! 


MORE than ust CARTOONS! 


Fri. 7&9:30, Sat. 4/7/9:30, 
Sun. 4/7:00, Mon&Tue. 
7:30, Wed&Thu. 7/9:30 


THE SOMERVILLE 
THEATRE 
625-5700 

Off the red line ® 


“AN AMERICAN CLASSIC AND EASILY ONE OF 
THE BEST FILMS OF THE YEAR.” 


— Michael Medved, SNEAK PREVIEWS 
“BARRY LEVINSON TAKES THE MEMORIES 
OF HIS FAMILY AND MAKES THEM LIKE 
MEMORIES OF EVERYBODY'S FAMILY” 
— Roger Ebert, SISKEL & EBERT 
“A LYRICAL, BITTERSWEET SAGA WITH A 
BIG, BRILLIANT CAST. IT’S A BEAUTY.” 


id Ansen, NEWSWEEK 


4 S\“INVOLVING AND ENGAGING. 


SOMETIMES THE IMAGES ARE 
SO MAGICAL THAT WORDS 


ARE UNNECESSARY.’’ 
—Jay Carr, BOSTON GLOBE 


EEVINS ON-F44 


\ BARRY 


AWALO! 
© PG 


STARTS TODAY, FRIDAY, OCT. 19th! 


GENERAL CINEMA LOEWS SHOWCASE CINEMAS 
CHESTNUT HILL|/SOMERVILLE]|} DEDHAM 
RTE. 9 at HAMMOND ST. Ef] at ASSEMBLY SQ. RTE 93 QTE. 1 & 128 EXIT 15A 
277-2500 628-7000 326-4955 
SHOWCASE CINEMAS I {SHOWCASE CINEMAS LOEWS 
WOBURN REVERE DANVERS 
ATE. 128 EXIT 35 @ QTE. 3807 RTE. Cl & SQUIRE RD. ATE. 128 - EXIT 24 
933-5330 286-1660 777-2555 | 593-2100 


NOW PLAYING! 


copie Pace PLACE 
contac 300 
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“THRILLING 


IT WILL MAKE YOU CHEER” 


—Rex Reed 


LOEWS LOEWS Peabo ODY. 
CHERI HARVARD Hania 5, Atte 
DALTON ST. OPP. SHERATON 803. 10 CHURCH ST. CAMBRIDGE 
536-2870 Hania 5, "483 Atte / iS / 237 5000 Peabo 1310 

SHOWCASE CINEMAS} [ SHOWCASE CINEMAS} (SHOWCASE CINEMAS) | GENERAL CINEMA 

DEDHAM WOBURN EVER cient HILL somenvie 
RTE. | & 128 EXIT 15a RTE. 128 EXIT 35 B RTE 38 RTE. Cl & SQUIRE RO. RTE. 9 ot HAMMOND ST. I ff ot ASSEMBLY SQ. RTE 93 

326-4955 933-5330 ro REVERE.. cera somite 
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THE MOST ACCLAIMED MOVIE 
OF THE YEAR! 


“Ketek & The best 


mob movie ever.”’ 


— Roger Ebert, CHICAGO SUN-TIMES 


“tok k 
A perfect hit! 
Brilliant, letter-perfect 
performances... 

often funny.” 
—Jay Cart, BOSTON GLOBE 


CoodFellas 


Riz me 
A TIMP WARNER (+ bret & 
© 1980 Warner Boon tm All Rights Reserved 
LOEWS SHOWCASE CINEMAS 
JANUS WOBURN 
57 SKF ST. CAMBRIDGE FF ATE. 128 EXIT 35 & RTE. 38 
661-3737 933-5330 D40 


ALTON ST. OPP. 
536-2870 


GENERAL CINEMA |] GENERAL CINEMA LOEWS 0 CINEMAS, 

BRAINTREE ||FRAMINGHAM)|SOMERVILLE|| REVERE 

SOUTH SHORE PLAZA JF RTE. 9 ot SHOPPERS WORLD BF ot ASSEMBLY SQ. RTE 93 EF RTE. Cl & SQUIRE RD. 
848-1070 235-8020 / 872-4400 628-7000 286-1660 


NO PASSES OR DISCOUNT COUPONS ACCEPTED FOR THIS ENGAGEMENT 


“DAZZLING: 


— James T. Jones IV, USA TODAY 


WARNER BROS. PRESENTS A COURTNEY SALE ROSS PRODUCTION LISTEN UP: THE LIVES OF QUINCY JONES 
2 MIJON MOSES GINSBERG PIERRE KARN ANDREW MORREALE LAURE SULLAN PAUL ZEHRER QUINCY JONES Stina ARTHUR BAKER a>» STEPHEN KAZWERSH — 
PG -13)pemmmre sree corrmmnses) 5 (QURIWEY SALE OSS #*°"ELLENWERSSBROD Mad ne mune ae 


Group Sales Available. Phone: (800) 926-9950 for oer 


EXCLUSIVE ENGAGEMENT COPLEY PLACE 
STARTS FRIDAY, OCT. 26th ["3ccti300—" 


BOSTON PHOENIX MUSIC 
AND ARTS CLASSIFIEDS 
REALLY PERFORM. 


Every week thousands of people look to the Arts And 
Entertainment Authority for the latest in arts and 
entertainment information. And because we cover the entire 
entertainment scene, we have the most comprehensive art- 
related classified section in Boston. To place you're ad call 
the Phoenix Classified Office at : 


267-1234 


Phoenix cesssrrree Ciassivieos 


& THE ARTS 
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Stranger Than Paradise 
Continued from page 45 


SANKURIANG (1983). This 
Indonesian drama is a re-telling of 
a Sudanese legend about a 
princess who fails in love with her 
son. Directed by Gautama 
Sisworo Putra. Harvard Film 
Archive, 

*1/2 STATE OF GRACE (1990). 
Director Phil Joanou begins with 
the right raw material, a formidable 
cast, and a setting rich in detail 
and atmosphere: New York's 
Hell's Kitchen in the late "70s. He's 
also got a new take on the gang- 
ster genre: the sters here are 
the whimsically brutal Irish tribe 
called the Westies. But he buries 
reality in unctuous artifice: con- 
trived plotting, mannered stereo- 
types, hackneyed conventions, 
and liberal s from other, 
better filmmakers. Sean Penn is 
the young hood who gets involved 
with a feral psychopath (Gary 
Oldman) who offers him the pro- 
tection of his older brother (Ed 
Harris). But the dank verisimili- 
tude, quicksilver menace, and per- 
verse humor in Joanou’s well-han- 
died moments gives way to an 
increasing mannerism in perfor- 
mance and style: the fine cast get 
tics, clichés, and gestures in lieu 
of characters. Charles, Arlington 


Capitol, suburbs. 
**k*x*XSTRANGER THAN PAR- 
ADISE (1984). Writer/director Jim 
Jarmusch eavesdrops on the lives 
of three listless, apathetic souls 
who have almost nothing to say to 
one another, and he keeps us 
thoroughly entertained. Filmed in 
beautifully austere black and 
white, this post-Warhol burlesque 
is structured as a series of dead- 
pan blackout sketches. Its central 
joke is that the three Characters 
walk around in a state of utter 
indifference; Jarmusch captures 
this with such casual ease that the 
film’s lack of affectation becomes 
a source of near-subliminal come- 
dy. John Lurie is the hostile, 
monosyllabic-hipster hero, Richard 
Edson is his literal-minded best 
friend, and Eszter Balint.is Lurie’s 
teenage Hungarian cousin, who 
quickly gets onto the wavelength 
of punked-out American noncha- 
lance. Harvard Film Archive. 


* TAKING CARE OF BUSINESS 
(1990). The problem with this 

isn't just that we've seen 
all the situations and characters 
before, it's that writers Jill 
Mazursky and Jeffrey Abrams 
keep bungling the stock situations 
they set up. James Belushi plays a 
car thief who from jail to 
see the Cubs in the World Series 
and starts living the good life when 
he finds businessman Charles 
Grodin's Filofax at LAX. Even if 
the movie were fresh, you'd never 
be able to tell from Arthur Hiller's 
direction, which stages everything 
at the same bustling pace. Grodin 
has given this performance better 
elsewhere, and somebody should 
tell: James Belushi that loud and 
broad doesn't mean funny. The 
worst thing here is the way Anne 
DeSalvo's crack comic authority is 
ignored; she has to play wounded 
and wet as an old-high-school 
friend of Grodin’s who keeps bail- 
ing him out of scrapes and is hurt 
when her romantic interest in him 
isn't reciprocated. Arlington 


THREE DAUGHTERS (1954). 
Usmar Ismail's film about a family 
plotting to find a husband for their 
eldest daughter. Harvard Film 
Archive. 

THREE FUGITIVES (1952). 
Indonesian comedy about a trio. of 
thieves who descend on a small 
village. Directed by Abas Acub. 
Harvard Film Archive. 


w 


**x WELCOME HOME, ROXY 
CARMICHAEL (1990). Winona 
Ryder gets stuck with her least 
interesting character yet, a frumpy 
teenager in a small Ohio town who 
avoids the other kids in school 
(they think she’s weird). She’s 
awaiting the return of the title char- 
acter, the area's one-time rebel 
who went on to become its dubi- 
ous celebrity; she imagines she 
must be the love child of Roxy and 
a local boy (Jeff Daniels, in an 
agreeable turn). But the movie 


isn't scripted, and even Ryder 

can't do much to give the charac- 

ter dimension. The sentimental 
does battle 


tor Jim Abrahams’s randomly 
inserted, anarchic sexual jokes, 
and neither sensibility wins. 
Copley Place, Fresh Pond, Circle, 
suburbs. 
**kxWHITE HUNTER, BLACK 
HEART (1990). In this film of_nov- 
elist Peter Viertel’s roman a Clef 
about John Huston preparing to 
film The -African Queen, 
director/star Clint Eastwood not 
only -has the audacity to portray 
the Huston character but actually 
pulls it off, capturing Huston and 
penetrating to a core of pathos 
and solitude. The film itself is a bit 
of @ mess, but Eastwood and the 
specter of the man he imitates 
hold it together. His character, 
John Wilson, battles with the stu- 
dio over his latest film, and holds 
up location production so he, 
ied by his screenwriter 
(Jeff Fahey), can shoot an ele- 
phant. Eastwood underlines the 
character's wry. self-conscious- 
ness and resignation as he cre- 
ates and lives up to his image, and 
he takes pot shots at his own 
image as well. The movie some- 
times lumbers as gracelessly as 
the tusker Wilson is out.to bag, 
and at times Eastwood's 
Hemingway-esque poses look less 
parodic than pathological. But the 
movie is a fair tribute to a great 
director, and to the loneliness of 
creation. Beacon Hill. 
WHITE PALACE (1990). See 
review in this issue. Nickelodeon, 
Fresh Pond, Circle, suburbs. 
%& 1/2 WILD AT HEART (1990). 
David Lynch ventures into the ter- 
ritory of the road movie gingerly, 
with calculation and contrivance 
subduing inspiration and spon- 
taneity along the way; yet ultimate- 
ly he claims the genre for his own. 
Nicolas Cage and Laura Dern play 
Sailor and Lula, who, after he’s 
served a jail term for manslaugh- 
ter, head west in his T-bird con- 
vertible, fleeing Lula’s shrewish 
mother (Diane Ladd), who has 
sent a private eye (Harry Dean 
Stanton) after them. Cage and 
Dern evoke a sweet and untram- 
meled passion unlike anything 
Lynch has done before, whether 


or in sleepy, free-associative con- |: 
versations. But Cage's Elvis riffs |. 
stilted mannerisms, and 


grow into 
Dern’s local-color cuteness grates. 


And the allusions to The Wizard of || 


Oz straitjacket Lynch's imagina- 
tion. Still, he remains the master at 
constructing networks of funda- 
mental evil. With Ladd's melodra- 
matic and slyly subtle portrayal of 
the castrating mother standing in 
for Blue Velvefs Frank Booth, the 
movie can be seen as an exorcism 
of sexual demons, allowing a 
glimpse of this wild world’s weird- 
est thing — love. Nickelodeon. 
**x*xTHE WITCHES (1990). 
Although flawed, Nicolas Roeg's 
film of Roald Dahi’s novel is sweet, 
dark, and exhilarating, one of the 
few delights of the summer. A 
young boy, Luke (Jasen Fisher), 
his 


Norwegian grandmoth- 
er (Mai Zetterling) is frightened 
and fascinated by her tales of 
witches. When his parents are 
killed in an accident, he and his 


grandmother move to England, | 


where he meets his first witch. 
Moving to a seacoast hotel, the 
pair stumble onto a convention of 
witches led by the Grand High 
Witch herself (Anjelica Huston). 
Huston exults in the comic creepi- 
ness of the High Witch. She coos 
and rants and punctuates her pro- 
nouncements with Wagnerian ges- 
tures and brusque, Borscht Belt 
crudities, Luke and his friend get 
trapped in the witches’ scheme to 
turn children into mice, and from 
then on the movie's magic gives 
way to technology, as Jim 
Henson's audio-animatronics take 
over. They seem mere distractions 
from the tale’s real terrors and 
delights. Copley Place, -West 
Newton. 


Z et 
ZAN BOKO (1988). Gaston 
Kabore describes his film as a 
story about “the disappearance of 
a small African village that is 
absorbed by an urban conglomer- 
ate.” French Library. 


“ttl 


Running Arts 


Rey Pi 
Fri., Oct. 19 -Sun., Oct. 21 
“THIS IS SPINAL 


TAP” 
(dir Rob Reiner) 
at 7:30 (Sat & Sun mat 4:00) 


“DECLINE OF 
WESTERN 
CIVILIZATION 
PART Il: THE 
METAL YEARS” 


Spheeris) 
at 5:15, 9:10 


Mon., Oct. 22 - Thurs, Oct 25 
“ALPHAVILLE” 


(dr Jean-Luc Godard) 
at 7:15 


“THE 
XTERMINATING 


ANGEL” 
(dir Luis Bunwel) 
at 5:15, 9:15 


wmn- €oBumne- cc oBurwm-C€ OBHMYMH KCSORZCHmeH- CCR m- COBH MC O 


IT'S BACK 
at MIDNIGHT! 


‘ YOU ONLY SEE ONE MOVIE THIS YEAR 
1T SHOULD BE FRAWKEWHOOKER ! 


\ RANI NII OKL pp 


iG) IN 70mm STEREO! 
FRI & SAT at MIDNIGHT 


“ete (c)” 


—James Verniere, BOSTON HERALD 


i IFE a NOIRET 
NOTHING BUT 


A film by 
BERTRAND TAVERNIER 
PG An QRIDN Release 
classics 


Daily at 1:45, 4:30, 7:15, 9:50 


COOLIDGE CORNER 
THEATRE 


t at Beacon 
2500 


290 Harvar 
Brooklins 734 


“wme costume Cc oBumne costume go seuvunwm- ec 
be ’ 
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“WARM, HILARIOUS, SENSATIONALLY SEXY AND MORE TOUCHING 
THAN EITHER ‘MOONSTRUCK’ OR ‘PRETTY WOMAN?” 


“A BRILLIANT, SWEEPINGLY ROMANTIC FILM. 
CLEARLY ONE OF THE YEAR'S 1) BEST” 


Jim Whaley, PBS-TV 


“Hot, SASSY FUN THAT’S WILDLY 
ROMANTIC?” ‘ounces 


ROLLING STONE MAGAZINE 


“SIZZLES WITH WHITE 
HOT SENSUALITY.” 


Patrick Stoner, PBS FLICKS 
Sette 
AN ORIGINAL!” 


Mike Cidoni, 
GANNETT NEWSPAPERS 


GTSAN SARANDON JAMES SPADER 


NAHITE PALACE 


LETS 


STARTS 3 FRIDAY, 
ar Faas a 


eo ENERE,. 
es eo ENERE,. DEDHAM EXIT 1SA 
56-4046 ee EY) 


‘oa a aes PASSES OR DISCOUNT COUPONS ACCEPTED 


AS GENUINELY DISTURBING AS THE ORIGINAL... 


Unrelenting horror from first scene to last.” 
Fred Clarke, CINEFANTASTIQUE 


EW! GEORGE A. ROMERO'S HORROR CLASSIC 


ENTURY FILM CORPORATION sno GEORGE A. ROMERO presenr 


h feeds y LAN ps N f Mi [OM SAVIN| 
“NIGHT OF THE LIVING DE TORY TODD PAT RICIAT IAL aol 
FRANK PRINZ! : RT 


STARTS TODAY, FRIDAY 
OCTOBER I9TH 


CHECK DIRECTORIES OR CALL THEATER FOR SHOWTIMES 


_ ACTORS/AGTRESSES | 


or auditions, classes, w Da. of rehearsal space, check 


Ae sectionin the Phoenix 





as YY SS 
CALL THEATERS FOR SHOWTIMES | 


100 HUNTINGTON AVE, BOSTON @ FREE PAP 
© COMPUTERIZED ADVANCED TICKET SALES # 


HARRISON 
FORD 


PRESUMED 
NNOCENT 


GHOST ‘:_— 


ove \ WOMAN 
F hes R | 


THE CREATORS ar fers Daost-- bee caksaniee ARIZONA™ “A DISARMING AND ‘ 
DELIGHTFUL COMEDY.%4, 


_MILLER’S Be win Sain 


CROSSING 
: TE SHOWS FRIDAY & SATURDAY NIGHTS ¢ 


THE CREATORS OF “BLOOD SimPL “AND URAL SING aR! sone -FROM TH EDGE {R) 12:00 


CROSSING ERO HOHOT on li 


SOMERVILLE |} 
RTE. 93 AT ASSEMBLY SQ. 628-7000 . 

NIGHT OF THE ADAIN QUINN WALT DISNEY’S WELCOME HOME 
LIVING DEAD (R) AVALON (PG) FANTASIA (G) ROXY CARMICHAEL (PG-13) 
QUIGLEY DOWN ERIC STOLTZ FRED WARD | MICHAEL KEATON 
UNDER (PG-13) MEMPHIS BELLE (PG-13) HENRY & JUNE (NC-17) PACIFIC HEIGHTS (R) 

ROBERT DeNIRO MICHAEL CAINE STEVEN SEAGAL WHOOP! GOLDBERG 

GOODFELLAS (R) MR. DESTINY (PG-13) MARKED FOR DEATH (R) GHOST (PG-13) 


CHARLES i iP N4L) B85 é PARIS CINEMA 57 HERI 
CAMB. ST. NEAR GOVT. CTR. 227-1330 | BEACON AT TREMONT 723-8110 841 BOYLSTON ST. OPP. PRU. CTR. 267-8181 200 STUART ST. NEAR PARK SQ. 482-1222 DALTON ST. OPP. SHERATON BOS. 536-2870 


TOM SELLECK WHITE HUNTER GEORGE A. ROMERO'S MATTHEW MODINE 
QUIGLEY DOWN BLACK HEART (PG-13) NIGHT OF THE MEMPHIS BELLE (PG-13) 


UNDER (PG-13) LIVING DEAD (R) HENRY & JUNE (NC-17)_ 

DEATH WARRANT (R) STEVEN SEAGAL 
SEAN PENN SPIKE LEE’S : MARKED FOR PACIFIC HEIGHTS (R 

STATE OF GRACE (R) Ji MO’ BETTER BLUES (R) DEATH (R) 


FROM IO EN ANC ETHAN CORN. LATE SHOWS FRI/SAT NIGHTS 5 


61-3 


Ci 
la® 


= “BIG, RICH, POWERFUL AND EXPLOSIVE.” 
REX REF 
; 1 
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HELP WANTED 
MANAGER, 


BOOK DEPARTMENT 
HARVARD BOOK 
STORE CAFE 


Harvard Book Store, one of New 
England's leading independent book 

| stores, seeks an energetic, well orga- 
nized booklover for our Newbury 
Street location. We are a full-service 

-| book store operating along with a 
restaurant which is separately man- 
aged. The book department employs 
a staff of approximately 9 people. 


Walnut Street 
Center, Inc. 


We ap seeking qualified professionals 
for our yaa residences, 
for mentally pra The 
great work environment, in-service 
training and benefits make the Walnut 
Street Center an excellent place 
fo pursue a rewarding career. 

Experienced Residential Managers 
up to $19,500 

¢ Various Residential Positions 
up to $15,500 


¢ Relief Workers 
$7 per hour/Flexible hours 


Call 776-1448 


Between 9am-11am 


or send resume to: 
Personnel 
Walnut Street Center Inc. 
300 Somerville Ave. 
Somerville, MA 02143 


TRAFFIC/BILLING CLERK 


We have an opening for a flexible, 
detail-oriented individual with a good 
aptitude for numbers and computer 
experience to handle billing and 
phones for our busy Advertising Sales 
Traffic Department. 

A minimum of 6 months office 
experience is required. 

Send resume in confidence to 
Dept. B. 


Dh THE BOSTON 


126 Brookline Ave. 
Boston, MA 02215 


This position requires an experi- 
enced book store manager with 
proven skills in supervision, commu- 
nication and operations, including 
computerized inventory control. 


Please send ‘resume and salary 
requirements to Frank Kramer, Presi- 


dent, Harvard Book Store, 1256 
Mass. Ave., Cambridge, MA 02138. 


Harvard 
1370,0)-@n (OK 


Since 1932 


Daughters: 


of Alcoholic 
Fathers 


$200-$250 


Volunteers needed for 
Harvard Medical School 
Research Project 


For 11/2 - 2 1/2 day study 


Married or 
Single Women 
with Children 


needed as surrogate mothers 
for couples unable to have 
children. 


VOLUNTEERS 


WAU 


Women,.21-28, 
needed ror aitee)are) 


and marijuana 


conception to be by 
artificial insemination. 


sensitivity studies. Please state your fee. 


sirerere sampling 


Contact: , 
riser Noel P. Keane, Director 


(weekdays only) 


Must be healthy and 


between 21-28 yrs. old 
(Blood Sampling Involved) 


OFT! 


Infertility Center of New York 
14 E. 60th Street, Ste. 1204 
New York, NY 10022 


1-800-521-1539 or 
1-212-371-0811, 


855-2248 


may Call collect. 


For more information All responses confidential. 


Call 855-2248 


First Aid For Terminal Finances 
ere OO ee 
Earn $8-$18/Hour, PartTime, Days & Evenings — 


Turn your sagging bank account into the picture of health—call NewBostonGroup in 
the morning. Enjoy top earnings as a member of our professional automated fund rais- 
ing team. And feel good about the causes you help support—the Sierra Club and Na- 
tional Trust for Historic Preservation among others. 


Housekeeper/ Assistant 


Professional couple (no children) in 
Newton seeks someone to take 
charge of and manage their home. 
Position can be either full or part-time 
and offers an excellent salary. 
Responsibilities include shopping, 
running errands, ame eee , 

repairs 


needed. Must have car. 
i t required. Please call 
Mary A. Pitak at 617-965-3576. 


FOR INFORMATION CALL: 267-1234 Display Advertising 536-5390 x207 
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‘DIRECTORY 


Get C edit Cards 


for Christmas 


VISA - MASTERCARD * GOLDCARD & MORE 


WITH INSTANT $2,500.00 CREDIT LIMIT 
* NO SAVINGS DEPOSIT REQUIRED - BAD CREDIT/NO 
CREDIT OK EVERYONE ACCEPTED * NO ONE 
REJECTED * GASH ADVANCES - PROVEN NEW 
METHOD NOW MAKES IT POSSIBLE FOR YOU TO 
ssocat Fee RE-ESTABLISH YOUR CREDIT >, yours 


1e900¢321¢1100 


HARV SQ baw M 25+ coll 
in ex: w/ 
Sisturbed youth, 868-6649 
Models Consulting Firm 
yoy | for new faces all 
} ag hh on F as fashion and 


proek oh ty RRRSFIPPER ipPeER per week. Flexible hours 
1-800-869-7336 
Progressive, multi-cultural 


cords Oot dept. gi TT i=" 
pom gt eet exp'd direc- Benefts, Pret PC PC exp. Ri DANCERS 
ry, exc est 1 Kendal Sq, 
yay Ay 02139. Rsme to 


MAKE $$s Carn 3500- 
$1000+ wkly stuffin 

envelopes. Write POB 3098 
Beverly MA 01915 for de- 


ADULT 
EMPLOYMENT 
OPPS 
DANCERS OVER 18 
WANTED 


EARN $1000/$1500 


GENERAL 
EMPLOYMENT 
OPPS 


DIRECTOR 


: hildr: CoP 
ey * re “THE GREATEST EXOTIC 


: Mass ave Camb, 02 
Igoi ‘to make 
high commisions in an H T 


Station for rent in estab- 
outside sales job. Start im- lished 


St salon. Be 
mediately. Call David our own boss! Call 


937-4112 LV MSG Tues thru Thurs. 


$10 Resumes. 
We Don’t Have Them and 
Neither Should You. 


Li a wert be net 


DIATELY 
lassachusetts 
line. 


and that job. Come i for a free 
hb rv oh in soon for a free career 


-8884. 
Need’ Janitors, security 
and we'll review your current resume. warehouse workers 


. mechanics and of- 

. file clerks, re- 

267. ceptionists a tele- 

520 Comm. Ave. Suite 312 7 marketers. Will . $15 
DOWNTOWN phone fee 


RENT THAT APARTMENT! 

Phoenix are young, 

educated, and mobile. 
with a 

REAL ESTATE Classified 


By basket 
450 Offices Nationwide. amas saa eats 
For the office nearest you, call 800-824-5858 


WHAT" 
Al THE 
OVIES 


Check with 
the authority. 


isiaesOSO\n 


Pheeanix 


The Arts & 
Entertainment 
Authority 


FEMALE REVIEW 
IN THE WORLD” 


Tom Caruso's 
1050 Revere Beach Pkwy 
Chelsea, Ma 02150 
617-889-4911 


DANCERS 


WANTED 
21 years or older. No ex- 


perience neccessary. 

at Naked Eye Cabaret 
Washington St, Boston, 

426-7462. 

_— CHANCE FOR $688-_ 
Ogwntown. studio 
new faces * ures for 
photo work. Ex hourly 
rates. Call FKE for appoint- 
ment 566 7, NO ex- 
perience necessary. 


Female escorts nded. Own 

trans a plus. tg 
s/involyes travellin 

CaP Chane Bos. sxr tao 


New TALENT INc. 


617 
5665901 


seeking. | Scholarship 


ACADEMIC 
SERVICES 


INTRODUCING 
AN EXCITING 


Men Call 61°97602211 


Women Call @1©976°2233 


Wong Bags Mis So Fee 


RR 
BUSINES 
SERVICE 


GHOST WRITER 
AND EDITOR. Proposal: . 
Resume; Academic . 


1°976°7676  99/min 


Man to Man : 
1°976¢2626 @ .99/min 


So $1000- 30/000. 
oe ee Bad credit no 


1-800-92¢09941" "2 24 hrs, 7 
days. ries 
DATING 


inter- . 
national, Local, ail : 


Fite NE PS Se 
i | "ROMANCE Is back in your 


wears tga 


change in their 
lives together. 
min.$3 first min. 

WE CAN TALK TO 
YOUR HEART 
1-976-FEEL 
(1-976-3335) 
REAL PEOPLE 
WITH REAL 
CONFESSIONS 
1-976-3200 
$3 first min. 

Thine 
orienta 


“1515 


50¢ per minute 
(75¢ the first) 


Call 1-305-932-3170 


3 Great Ways To Find... 


ROMANCE 
BY PHONE! 


o7.\ 8 


1-900-370-9300 
LADIES HOME NUMBERS 
TO MEET LADIES BY PHONE 


1-900-370-9400 


REAL DREAM DATES 


1-900-370-9500 


SOUL SINGLES LINE 


$1 a min., 


Men .99/min Women -Bfmin 
Alternate Lifestyles 


1-976 


‘Boston s Pe wi lin: Cal " : 


aaa 
HEALTH = 
CLUBS 
ine y 
value for $800. 7 


MPANY, 

RESIDENTIAL $ 

COMMERICAL 
Looking for cleaning and 
janitorial cleaning contracts 
no dng Boston area. Class A 
389-4701 ee 


HOUSECLEANING 
n . house: 


& offices. Good 
& references. 


CONSTRUCTION 5 


Percision Floors and Forms’ 
all ney of concrete const 


resonable prices. 458-1384 


282-7195 
Zofia Moving 262-7195 
3 SCHMUCKS & A TRUCK 
Inc. Move. Anything Any- 
where: Reasonable! Cali 
1-878-1552 OR 1-878-6479 


MAPNATHAP BIRUGS 


West All We (un)ioad/ 

drive your rentals, too. Box 

deal. CARRIER & IVES 
492-4837 (24hrs) 


pg) a ie 


wooS5/HR +$1 om. 


job too smaill 52 


TUNE 


jaxivan 


Patr ick at: 


[-} . 
Own: car.- 
1 . 


1-976-2700. Sis ney ae 
(95 cents per min: $2/ 1st 2 oO. 
‘ min.) Beantown Prod.> ‘ 


oa" My 
with ‘care & at. the lowest 
. rates. Local & NYC 394-4877 


Beast of Burden’ 876-2028 


~ Van, solb/ Gud From 


hr, Expert, calm, 


job ig. 
ee too. small. 322- 
PDU & fully insured. 


ISAAC’S MOVING 
Licensed and insured. 


wT “sp! eal ; 
. Call rl be -0450 


Lodaorong’ 
1 aime 


cRte pomecena wear 
yest rice. Lic 
-3480 617- 739-7161 


ston-Fla 783-5928 


SHORT dda MOVERS 
Since 1978. nced, 
Cost Effective. 7719 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 

AT 6:30 P.M. 


- V.V.V. MOVING 


Professional, insured 
Experienced, Low rates 
_Call re _ 


INTO 


THE JAZZ 
BRUNCH 
SUNDAYS” 


te ierienw tid 


"BOSTON PHOENIX RADIO 


ES Ne 





- soeagungprmmmemesamene 
APARTMENTS 
‘ALUSTON: 1668, EIK, 4 cist, 


tiled bth, cmiftbl 

Evs til 10:30. 254-9187: 

ALLSTON: 2BR*condo,, no 

+ fee, hay very sunny,.porch. 
Ahett, .(d) 


“S740 hide 
7" a8tR2. . (e| 787-3490 


, ALEFORERIGHTON. 
3 No.Fee* - = 
"$450 


2BR w/porch 
2BR w/pkg 
RE, ’ 


$825 


$845. 
no ele : RE, Open 7 days, 864-1515 


a > r : By . 4 
rat pame tee i. 


$35/ht.wtr. *. 


‘ever wee reer 


$600 > | 


—_—_—_—_—_—_—__—_—_—_—- — 
AELSTON, irg sunny 3BR nr 


“Harvrd -$q,, “eat-in kit, 
_, porches, hdwd firs. No Fee. 
“ ” 254-6145, 924-3872 


Kus Di nr Ha) a Irg 
1BR “aa wmncn eh gf iro ° 
* ott, vi re 
Now ag 7-488 


. ARLINGTON, top “of — 
™sdnny, 3BR-new K&B, hwd 
firs, porches, garage, convt 
to T. $975/mo. 643-7808 


APT 
ey et 
"windows on @ ssides. 
firs. On Green Line, 


cea $755}mo wheat & hot 


dveater inc. “Call »787- 2129 
3 avail‘Now 1 


BOSTON, NU, 


# schools, 
#K & B. Clean, sy amo Fee. 
§$750. 442-0985 


BOSTON, irg studio, hitwd 
“firs, @-i-k wit cabs, fr T. 
$425+utils. 277-4838 


pamen es Bre t30! f a8) Se 
“BOSTON Newly renovated 
~JBR. Kitchen, w/w ac,.wkg 

. Stairs, walk in closet, 


storage. $ Imo, 1st, sec. 
No fees. Bir bajms. tt. 


BOSTON, S E, ‘big M Mass Av 


- 695-6054 . 
DORCHESTER, Meéiville" 
Shawmyt-T 


1BR. skylites, 


Studios, 1-5BR 

apts & houses; -all 
‘pticés; Boston, 
ieiue 

p $ur- 
rounding suburbs. 

Call Herb at Furst 

Venture Inc. 


617-738-0044 


OAK UBHTON 
5 Irg rms, a. din 
a wie ae. jw & 
eg -in k aes w 

2 porchs. Safe secure 
Fe area. 3rd fir apt in« 
ownr-Occp Lae al pot 
bright, new paint & pai 
On bus lines 307, 57° 8 64 

quiet, nonsmkg pr. 

+utils. Call owner, to 
783-5403..Come see, your 
new home. awaits you. 


BRIGHTON, no fee, 1/2mo 
free! Just reduced, htd mod 
studios, 1. & 2BRs, -some 


indry,_pkg. 


CHELSEA, “eg 18R w 74 
* Waterfront,’ new. sg 


* ee ania 748-4 rag.ieps a, 


* CHELSEA; ‘nr Admirals Mill: | - 


rg 5 rm _ in 2-fam home, 
r bus. $750/mo inci ht/hw, 
> pkg, ‘w/@ avi. 846-4857 


DORCHESTER, 1 -2000+8q ° 


ft lofts avi for Bag enon 
Bases Sea 


B00 eek ter Chon 


DORCHESTER Must see! 


. Lrg stu-" 


Park nr 
gay ownr sks. 


dio for rent, 


, ~ same_incl all ae. 
+, Avi ttt. oa 


$650+. 56 3112 


ee 
JAMAICA PLAIN, 3BR in Irg 
Vict 3-fam, nr Forest Hills, 
$810/mo. 245-9132 (e), 
577-9813 ext 5503 (d) Chet 


JAMAICA PLAIN, no fee 
1/2mo free! Med area, pee: 


hid. 1BR By 2BR 
‘ 34-0905 


. JAMAICA PLAIN, beaut Irg 


2BR on.quiet safe st. Lndry, ’ 


: penib, wd.firs, convt loctn. : 


~$840+utils & dep. Avi 


, 1 1. §24-7242° 
i “JAMAICA PLAIN, 


apts & 
houses, all sizes & prices. 
Jamaica bey Associates. 


novtd. so00ymeo. magne By 
rot neni opr a 
paw word w/d, erideck. 522-2070 


JAMAICA PLAIN, 2BR apt 
avi 11/1. $700+utils, w/pkg. 
3rd fir of 3-fam. 524-4025 


———— 
JAMAICA PLAIN, sunny 6 
rm apt in ownr-occp hs, new 


. garage, hdwd fis. 
$650-*, Sb4-7006, 427-5840 
JAMAICA PLAIN, 1BR, @-i-k, 

: 1 in ~ hdwd 
+ w, bidg. 
Srp aee es ht. 232-8432 


i eonnneneneenneneemniemeieenmenememmmnnmenennnmantl 
JAMAICA PLAIN, 2BR apt nr 
~Forest Hills T. Hdwd- firs, 


-Hill, nc Rt.93 & B’Wa 


re 8 369-04 17 


WHY RENT WHEN. YOU 
-CAN-OWN? | 


“46 ‘it lieiteceoqh Fike 


Owned} se 


cooperative (resident 


‘Symphony. area of 
Fo aa Moder- 


ate share price, Skee market monthly 


2, home 


ip, tax 


deductions and 


‘a sense of community are some of the bene- 


fits. For info call 437-0231 


MEDFORD, ‘Dexter ‘st irg 


- mod.5BR 8 rm, d/d, 
- Indty, $1500+-utils: Call 
» Setails, 666-0750 


Tear at $387+/m6. Nr. 
Tufts Davis. No 


- 623+ -2600 «3262, 
623-3604. 


~ Srd_ fi, 

_ Indry fac. 
' « WATERTOWN, a TYeba, 
is ood kien. “frple, 


WALTHAM, 2BR furn condo 
Ic, pom a 


$unrm, nr T, 
ee-lined . dead-end «st on 


: amy SS BF og 


$250+utils. 
ahaa. 782-9063 


ALLSTON Nd resp M or F for 
6 bed Central huge room w, 

rk $275+ utils 782-43 

7 -0484, 254-6124 


ALLSTON Nr Hrvd Sq & T. 
cn gue hn wea 

q w/d + 
254-4218, 


ANDOVER, GM to shr irg 
prof GM nr 


ARLINGTON, 1 M/F for 4BR 

dupix. W/d, driveway, Nr T, 

beautiful, clean hee, $345+ 
641-3818 


ee 
ARLINGTON - 2F 1M sk Aon 
fr semi-coop. 
sR ioe, he no ‘smoke/pets 

+ avail now 641-4 


ARLINGTON, 4F, 1M want 
1M to shr charming, 6BR 
hse on Spy pond. $450 inci 
util & hsekpr. Nr T, 2 cats. 
Non-smkr, no more pets. 
617-641-1767 


ARLINGTON, 4 prog Fs sk 
5th, 30+ nonsmkr to shr 
12rm_semi-veg, semi-coop 
hse. Frpic, piano, w/d, deck, 
yrd. No more 75/mo 
+ utils, 646-9716 — 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 
BEDFORD-2M prof sk hsmt 
25+ nsmkr to shr 3br hse 

Bort w/d, d/w, hdwd fir, 
eae a? gs $430+ 


BELMONT, Wa 
po hae 27+ cas = 


line, 
w/ frpic, 


BOSTON am 3F 5-60 sek 


co-op home w/ non-smoking 
M/F, 25+. Nel get 


stable, porn deh gh 
stove, f 
$359 inc ule. utils. , eo 
ivenatien So E, fo —— y 
wi appy nsm te 
to cure pertially turn 2BR 


arden twnhse, a w/d, 
50+ utils. 338-6690. 


BRIGHTON 25+ F_non- 


bee = CALL COULD 


Place a Persone Caill® Ad 


THE DEADLINE FOR 
PLACING ~ 
REAL ESTATE. 
~ CLASSIFIEDS 
_ 1S WEDNESDAY 
AT 6:30 P.M. 


SOMERVILLE, 5 min walk to 
Porter Sq T. 2-3BR. Mo 
must rent. $750 or BO. Jeff. 
377-9304 or 661-3965 after 6 


SOMERVILLE, 5 rms, mod K 
& B, w/d hkup, back porch. 
$675 unhtd. 508-535-1502 


SOMERVILLE, 6 rm apt, 
Ri, $750. immed 

And. 3 rm 1BR, . No 

Fee. Nr Havrd Sq. 

Bremis RE 623-2532 


SOMERVILLE, 3BR, Winter 
buses, 
.. $750. 


ea, ba mee — 
rm, 3 

firs ront & back prone. 
“Nr. T $975. 944-5578 


- SOMERVILLE. Dayis Sq, 3- 
es ye painted, - 


w/pkg. ac & patio. Sevri locs — $600+ utils. 849-1090 uni, 


i > 


ea 
Ate 


BRIGHT FEE 
.> 3 moto move in, 
\..") Just Listed: ©. 
Studio : 
1BR | «. 
RE ¢ 


BROOKLINE]BOStdn,, Riv- 
erway ‘Hse. condos: fr 
Hosps 7 73 ; 


2, $550 
»_ 734-4200 


eee ass 
BROOKHINE 

5BR, 2bth, n82008 nd Ie {6e. 
738-8686, 
— 
BROOKL 

Coon Comer Bln 

1BRgn t NET, St 
restaurants, “supermarkets. 
Spacious, sunny, HL. to. 
wall. dw/d, 
Indry Lin ay? 
for ‘Couples! $7 


CAMBRIDGE, 3br poh 
Harv- Sa odttre ay 


MBRID 2 aa 
ity; school, 5. 


it, washer. $1100, 1st mo 
free, 491-0280 


ay it 


‘PLAIN, lovely 2BR 
quiet 


3 closet 


- 1 ops. 6 eat-in kit, w/d in bsmnt. 


pe 


a 
Bef: Pay 

“6 msn T, A 
- JAMAICA PL PLAIN, irg 2BR, a ; . 


‘pach 7 Wv hed 


LR 
“JAMAICA PLAIN, 2-3BR nr T 


Arborétum. Clean, quiét, 5 
pantry, wd firs. 


. 2 Easy to echoole. etc. Avi 


oW. Nofée,'$750. 522-3449 


PLAIN, irg 5BR, 2 
£2,ba, mod kitch, w/d, 


/Nevels.° 

= (Oe irg 608 524- 
a 
oom el hl tr Arbortm 8 T. 
=: 5 Binet: 985038 


AICA’ PLAIN, 1BR, 


LAIN, skg 
for hi 
for $600+. 
. 277-4838 


Matrl wd, wd 
“Fee. Atlas RE, "§20-8000 


2 NN Goldfish pond, 


apt, 3rd fi, w/w, eat mt 


wid. sec , ac. ag 
.mo+utils. ey WE 
own. Avi now. S08 921-2628 


MALDEN, SBA, 2nd & 3rd fir 
hge, 5 min walk to T. Yard, 
renovtd, gas 


* 1BR $700. 2BR 


™ nr red in 


$825" man 


- No Fee. 253- 


- BOMERVILLE. "Davis Sq. 


He, C80 apts deck pane: § in a 


no utils. 
ERVILLE, a 


$25 oy 
St. rebar . baic. 
Cosmo, P oo3-8883 
Patented itis: tar sti Rrare-itanaeot 2 
SOMERVILLE, ne St; 
™ mod, ful itch, 2BR 


_ St, also avi, mod 2BR. 
; Call for details. 666-0750 


~ SOMERVILLE, Powderse, . ; 


*Qversized, gent ins 
.. 2-fir, 
“Fiz00's1a00. 7F¢.1340°°* 


~ SOMERVITLE te wad Sa, = 


ans ae receened 

osmkr, no. pets. 

“$6S0+utils. Avi thi 
*625-8274h, 


Sq, 3 
ones 


firs, cab kitch, 1 
ise, No Fee. $650/m 
438-6483, 


I nana 
SOMERVILLE, Winter Hill, 
tst fir of hse, 4 lrg rms (1 or 2 
BR), lots of shelves, great 
mod. eat-in kit, nr buses. 
$675+. 782-1690 


roe Munroe | 


in the Phoenix Classifieds 


for two weeks and 
get a third week free! 


Call 267-1234 
to place your ad 


onacinaneemncentaenoscn 
COMMERCIAL 
SPACE 


vy; 
dustrial manufacturing spc 
from. $200-$1000/mo. Cal 
for details. 666-07! 


HARVARD SQUARE- 150 
sf, 2nd fi, new paint, a/c, 
sunny, $500/month + elec. 
Perfect for therapist. Private 
waiting room. 876-0066. 


someuitejeene & , Of- 


fice spc ‘avi at Brickbottom. 
$250/mo ut incl. 776-3333 


t in- 


CONDO- 
MINIUMS 


hence 2 {2 bedroom are 
ing 
=. $170,000. 1 736-7040 


’ pect i ns hhc aint. cal 
_' JAMAICA PLAIN, cheery 
~ -1BR, 


refinished hw_ firs, 
fresh paint, baic: $54,900. 
Jamaica Plain, delightful 
sun-filled 1BR condo in Vict 
hse. $84,500. You can't af- 
ford not to The Pruden- 
tial Gibson RE, 522-1115 


Gore, Care shared ‘amenities, nr 
M, 2F skg 1F wihigh 
compatibility.” scientists, 
. Stdts, profs. $340+. 
ALLSTON- 2M seek 3rd to 
share house. Clean room 
sanded floor; $345 includes 
utilities. 787-2991. 
ALLSTON- 2 sk 3rd. Rent 
$300, no: smokers. Nr G Line 
& Rline. Nice . Avi 
imm. Cail Dave . 


Seek 1 to shore coup tap. 
to e 

ie hsehid. We're frndly, 
eminist, rspnsble, environ 
aware _inviti same. Our 
sunny 2fir apt has piano, art, 
porches & garden. Nr T. No 
smoke or pets. $325+ 
641-3107 


ARLINGTON CNTR M/F to 
join stable indept co- 
op w/ Ms & Fs 30+. 1 or 
2rms avi. Comfortable, neat, 
spac hse w/ grdn, yrd, prch. 


Nr T, pond. No smk/pet. 
646-6393 


ARLINGTON-Ctr, 1M/F_ for 


great 2 story house, quiet 
2 biks to Mass Ave and 
T, w/d, nice yard 

age, $550+ util 


ARLINGTON Hgts. 1M/F 

wntd to shr 3BR w, 

LR DR ktch study 2 full baths 
in deck prkg w/d ad a. 
{rg BR avi $460, 64 


brg BR avi $450. 646-3219 
ARLINGTON-Music/arts 
house forming. 2 M 2-3 
M/F 23+ for semi veg indep 
hse. We rehrse in sound 
proof bsment, have car, cat, 
and furn's. 391-3223 


ARLINGTON Nr Heights. 1F 
seeks 1 or 2 rmtes for 3BR in 
2 fam hse. frpic, pooment. 
No Cig/pets. Avi now or 
$487 +. days 643-8750 eves 
527-9189 


ARLINGTON Nr Heights. 1F 
seeks 1 or 2rmtes for 3BR in 
2 fam hse. frpic, basment, 
w/d, part furn. prking for 1. 
No cig/pets. Avi now or 
$487 +. days 643-8750 eves 
527-9189 


ARLINGTON prof F 26+ for 

cheerful, warm and spacious 

indep hse. Nr T, Spy Pand. 
+, 648-4313 


ard, 2 car gar- 


ARLINGTON, sk 1M for irg 
4br house on Mass Ave no 
ery ony prof 24+ $330+ 
646-2150 


BRIGHTON Ctr sk clean, 
=. M/F el hse. eer: 
¥ to shops+ 

BU BC, Hvd, 10min to 
Pie. 310+ 787-5454 


BRIGHTON-Newton, beaut 


ig house near BC, on pond, 
great view, porch, hdwd, 
share w/1F $380 254-1089 


pet act teeta atata 
BRIGHTON Room.in house. 


Quiet area, conv = T, furn or 


BROOKLINE, 


Furnished room in 


clean, non-smkr, $95+ 
/week. 7 Iv msg. 


KS 
BROOKLINE, 2 prof F to shr 
Irg sunny 4 hse, Long- 
wood on D line. ogy Bo =. 


w/d, no smk 
an. Avi mpipets. S950 11/15 
731-3658 


SS 

BROOKLINE- Bright, beaut- 

iful, peace, trees, Vict 
, frpic, nr T; spiritual, 
plonsant, pref nati foods. 
+ util, 11/1. 738-9046. 


BROOKLINE, Ci Crn, sunny 
luxurious rms in beaut 11rm 
victorian condo, flex lease, 
pkg $475-$585, 734-4529 


BROOKLINE, Coolidge 
Corn, critically acclaimed 
hse of 3 sks 4th (30+), irg rm, 
pkg, grdn, preh, No 
smkrs/pets/Republicans, 
$455/mo includes ail utils & 


pkg, Ot. -0014 


BROOKLINE rmmte sought 
for Chestnut Hill home, spac 


Also avail rm in 
feniniet | hsehid. 232-4630. 


— SS 
CAMBRIDGE, btw Harv 

& Fresh Pnd, 1M/1F sk 4 
25+ to shr "9 yon i 
wie. oer asna ue, ov 
pets/smi + avi 
12/1, 4976227 


———_—_—_—_———— 
CAMBRIDGE/Fresh Pond, 
1F & 2cats sk hsemte, 30+ 


sense re) dasa y ‘ 5+, 
354-7124 

CAMBRIDGE, In. Sq, great 
place. ae te 


nut, de- - 


signs a little, cooks a iot, 


frndly 
w/sense of 
15+utils. 666-1313 


pon pap ay lbw epee Bar 
nr Fresh 


roommate to share 5R apt. 
St park, walk to Harvard. 
$525, 354-0339. 


CAMBRIDGE Nr Kendall. 
Shr 7 rms. W/d, on st 
1st & last + 876- 


CAMBRIDGEPORT- 1 to 
=“, 3BR house. Crvnient 

T, prkng. $336+. Marc: D 
491: 7311, E 354-1057. 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


CANTON gy ge 
4BR nr 128, Bive Hills, 
Comm train, nonsmkr, 25+ 
$350inclusive. 828-8308 


ing healthy smoke free en- 
ht sna age 30-80, 
| co 


a feng i 
M Arch sks M/F 25+ to shr 
food & love of ig renov sunny 
vict hse. Pleasant St, nice 
wa red line. No ts. 
+ Call Brian 


DORCHESTER, Clean, resp 
25+ spect beaut vict re- 


Nr T. 
Must see! Must soot Sov5+ 62 5769. 


indep. Choices: 1 rm $350 
1.5 rms $450+, 1 rm + studio 
$550+. Bus to T. 861-8737 


LEXINGTON- 2M 1F seek 1 
M/F. W/4d, frplc, nr 128 & 4. 
$350+ util. Linda 863-1474, 
Michae! 863-0041. 


LEXINGTON- M/F 35+ to 
shr mod, sunny, quiet 5BR 
hse. Lg yrd, nrbrhd pool, nr 
Rt_2. Rent, utils & food 
$475/mo. Avail 11/1 or 12/1. 
No smkrs/pets (1 cat now). 
862-5729 or 861-9355 


MALDEN- Medford line. 
Coop sks M/F, 24+. Lg hse, 
quiet st, nr Orange Line, w/d, 
greet. views. $270+, 
0, no smk, cat ok. 


MELROSE- Cape to share 
w/clean nonsmkr. 
commuter 

$475+util. (617) 665-4321. 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 


. Prof person sks 
3rd to shr mo Vict hse, yard, 
barn, 8mi to Bost, nonsmkr 
$350+ utils, 


MILTON- Sk 2 M/F for priv 
wid, nr Ss, 
+ 696-071 


NAHANT, 2M/F for irg Vict 
nr ocean, pnt ong eg He 


May $300. a yy aaah utils 
581-9706 


NATICK Share pretty hse on 
Lake Cochituate. W/d, cable, 
tole, off st pkg. cls to T. 
comm twm. Prv 
dock & swimming, Furn own 
Wnt mature “ng a4 


sro (508) 537612" 


/d, hdwd firs, 


pe ba r shpng, Pike Pike, Rt 128. 


NEWTON CENTER- 1BR + 
porch avail for F in sunny, 
spac 2 fam house. Quiet tree 
lined st. Walk to T, w, 0, pce 
pkng, $400+ asap 5088. 


NEWTON cntr quiet respons 
M/F to shr 2 om ee or T 
w/d prkg no pets +O 

tional 2nd rm $125 §27- 1068 


NEWTON Crnr, 2Fs 30+ sk 
3rd, par ty of beaut Vict 
. rg yd, wg 


vied humor 


M/F TONG oy Pky. 
He er nr T, Pike. $380+. 
e/Rich, 527-7371 


. fm hse nr Arb bus, 
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NEWTON, hsmte 

Have 3rd fir ie Vict hse all 
yoursif. 3rms w/ 

hdwd hay & “Sees or rrassy 

1/2acre ot. 

cone kit, nary, 9 ya Cal 


wnted. 


2582 (exp 8/29). 


NEWTON W. F rmt to shr 

beaut Coinial hse, Brg, util 

incid $400 Nr Rt 128, 16. 
Pike 965-2796 / 
508-470-5887 


NEWTON WM "S05 freq 


trvir, sks resp qt open- 
minded M to shr 7 rm duplex 
in Vict. 2 bths, Irg yrd, stor, 
pkg. Freq trvir or PT rmmt 
ideal 332-3905 


NORFOLK 13 ac horse 
ranch. 2 rms avi. indoor 
pool, jacuzzi, frpic, 2 kits. 
2mi to S Sta train $500+ 

(508) 520-65: 


QUINCY 2F sk nonsmkr for 
quiet friendly hse nr a 
beach. Nice yd $300+ 

pets Sally 227-1612 M-F $8 


QUINCY, North, sk 1M/F for 
Ir ‘4 bdrm hse, nice yrd, 
i T, $350+, call 


eee 5+ cat sk 1. 
“Green” veg-coop, frpl, 
prch, w/d, gardn. Share: 
food, chores, Sun dinner. 
$230+, avi now. 323-6651. 


ROSLINDALE M+ lovable 
dg sk resp F/M 24+ oe 
w, 
more $375/mo 7 


foe tite tha Spac = 
se to T, frpic, w/d. 
nsmkr $375+ Call aohoons , 


‘SOMERVILLE, 1F/M 25+ for 
2BR, hg frnshd, hdwd firs, 
ss. ky. Nr Arlington & 


ass $380+utils. Avi 
. 625-8653 


wtr bed. en Gut NO ae 
wk days, eves 868-5050 


SOMERVILLE- 2M seek ae 
non smoker, clean, nice 
area, avail immed. 2 avail: 
$245 or $285. Call 628-7930. 


SOMERVILLE, 2rms avail in 
4BR hse. Kitch, LR, DR, 1 
bath, pkg avail. Nr Lechmre 
T. $275+ 628-3333 


equip. No smk, nr T. $240+. 
-March sublet. 666-9849. 


SOMERVILLE, 6brm, coop, 
sks M/F Soe food & circus 
equip. Nr T, pkg, no smkg, 
$240+, 666-9848. 


SOMERVILLE- Camb line. 
1BR in 4BR house. Furnshd, 
drvwy, w/d, 2 min wik to 
Davis Sq T. M or 
$345/mo+ utils. 776-1241. 


SOMERVILLE- M/F nsmkr 
27+ to share Ig house w/roof 
deck, yard. Walk to Davis, 
Porter, Tufts. $475 inc 
ht/elec. 625-6641. 


SOMERVILLE nr Tufts, bus, 


big 3BR w/2M. W/D, dw, bi 
closet, 50+, 623-1628. 
Justin 864-4700 ext 283 


SOUTH BOSTON 2 M/F 
wntd to shr splendid spac 
twnhse. W/d, d/d, a/c, rfdck, 
on T. 1 cat $380+ Call eves 
268-7892 


SOUTH SHORE 
2GWM sk M/F to share 10rm 
house. W/d, 
furn/unfurn. 
nonsmkr -pref 
447-2308. 


STOW 30 mins from Boston 
Non-smkng housemate for 
large contemporary house 
on edge of woods, own rm, 
all amenities, $395/mo+ shr 
utils, 508-568-1131 


SUDBURY, 35+ M/F nsmkr, 
shr colonial midst trees w/ F 
& cat, $350, $400 & $450+ 
utils, 508-443-5530 


WAKEFIELD prof M 25+ for 
lari house. Own room, 
utils incid, 245-3212 


WALTHAM, 2F 28+ 
nonsmkrs shr irg sunny hse, 
gd nghbrhd, $350 & $400 
incls all, aval now 893-0722 


WALTHAM 3B8R w/ “ 
ldry, prkng. Gay M 

seek — ht or gay, a. 
prefrd 7 course} 
891-51 


WALTHAM- Nd 2 M/F shr 
ige hse, } avi. ae 
line, gas, at? big yd, nr 

bergete. 65+ Glen 


WALTHAM N. Very nr 128, 
Trapelo, 2. F 25+ shr nice 
hse (3BRs 2bths) w/ 2Fs, 
30s. Room furn or not. $400 
incl utils 647-3362 


WALTHAM, skg y's ASAP 
ic Ww, w 
Grandele shi 10inci a wee 
pkg 891-7987 eves 
WATERTOWN, 1M/F to shr 


_ 3orm_ hse, grge, yrd, w/d, 
huge rm, nga, close 
to ° $380/mo 767 


WATERTOWN 2 GWM prof 
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EAL EET 
HOUSEMATES 
CONT. 


rere me naemrem rit 
bang 9 ‘a sk 1 F to 


shr spac 

wT 181 As mw, Fv Hrv ‘Sagai0s 
util. 11/1 926- 69 call 
before 


9.pm 


WATERTOWN, liberal 
; shr delu' 


M/F 30+, no-smk/pets, on 
T Gaass Goa eo 
aaah ae ae * yal Prof F 


$878 


WATERTOWN- Prof 25+ shr 
ea wid eye 
nr river. 5 . . 
No smoke/pets 928-6901. 


ae line. 


families welcome 


WESTON, escape the city: 
shr 3br hse in the wds w/ 
cats, piano, frpic, grden, on 
str, nr MBTA, $375+, cal 
hris 894-8048 
WESTON- Farmhse wi/ig 
yrd: sks 30+ creative, oan] 


% 50+ bar 79716. 
conv 


nr beach area, call 729-1772 
WEYMOUTH nr rt 3&18 on 


take over 734-7928 


WINCESTER- GM 30 
responsible, non smkn 
seeks M/F to share great 
. Incts 
parks. Off-street 
arage optional. 


parking, 9 
$425+. Call Doug 721-9809. 
prof 


WINCHESTER M/F 

nsmkr 25-35 wntd for indep 
hsehid. All mod convs, wik to 
train & cntr of twn. Frpic, off 
st pkg $385+ utils 729-8139 


ROOMMATES 


ACTON, non-smk M (w/ cat) 
sks same to shr 4rm furn apt 
on 2A $395/mo + sec dep 
508-263-9703 Iv messg 


ALLSTON 1 or 2F 25+ for 
5BR duplex, nr T, d/d, w/w, 
frpic, 2 prchs, on st pk 
ngbrhd, $279+ 787-98 


$347.50 call Rob 783-1354. 
ALLSTON, 2 prof F sk 1 prof 


11/1. $300 2/ht. 254-5: 


ALLSTON Center, if Alliston 
had a watchtower, this 
would be it. Skg 1 neat, 
mature, financially stable F 
for BR in lovely spacs 4BR 
apt in the cornerstone of 


mg on your weetra 
617-277-9964 


ALLSTON- F ig on. nr T, 
sunny, good area, pis no 
studnts, 11/1, $285+ util. 
254-7366am 782-1741 eves. 


ALLSTON, GM, LF sk rmmte 


ALLSTON- M/F 24+ for 3BR 
co-ed. Prch, lawn, drvwy. Nr 
T & buses. Mature, sensitive, 
nsmkr. $300+, 254-5844. 


ALLSTON, M/F 24+ friendly 
Vict, hd wd fi, w/d, 15min 
walk Har , 2cats, smok 
OK, pkg + 782-6781 


ALLSTON, N. 2GWM sk resp 
person to shr 3hdrm apt in 
furn hse. W/d, cable, piano, 


pkg, yard, nr Harvard & T, 
$3002. 254-1955 


BROOKLINE/ALLSTON F/M 
to shr 3BR, 1.5bth w/ 2Fs No 
smk/pets $250+ elec only 
Avi now 787-4934 


ALLSTON Nr Harvard St. 1F 
seeks 1M/F to shr ig sunny, 
fully furn 2BR apt roe 
laundry in bidg, secure. Nr 

storage, No smokers/pets 
$600 inci util. 787-4587 


ALLSTON nr Harvard 
Stadium, rmmte wntd for 
5BR triplex. Nice space, 
eat-in cab kit. No lease, 
$350 all, 277-9651 


ALLSTON, rm avi in 6BR” 


hse, to shr w/4M, 1F, 1 cat. 
Smkr OK. /mo+utils. 
783-1863 


3BR h 
laxed S Filey. io Lg | Kit & 
front prch 


wet rm wi 
uses lots-o- 
p- > BRR sSe0+ 787-5630 


ALLSTON, Seek 3M/F for 
4BR. 2 lev apt. Mod bat, eik, 


d/d, we. 4 yo as 
8420 ine inc! ail 787-0769 


ARLINGTON, 1F mature 
24+yrs wanted for 38R 
house w/parking, a 
w/1F & son 2yrs, very 

Mass Ave, “attic & basement 
space, a78s $450+ utils. 


come, apt, drk 

bsmt, $375+ 641-2356 

ARLINGTON 2M seek 3rd 

nonsmoker for 3BR apt near 

T. $325/mo+ Cali643-4517 

ARLINGTON, 5 profs sk 2 
nonsmk, 


incls ae. 648-2421 


ARLINGTON Center. 
seek ¥ hs wid x re 
hdwd fis, w/d, off st 
$325+ 643-. 9. 


ARLINGTON ao 2M & 

1F sk F, 4BR, liv rm, kit, bath, 

w/d. Just off Mass Ave, near 

$275/0 a y BA 
mo + mo 

incls utils. 648-2421 


ARLINGTON East, 2F seek 


Avi immed. 648- 


ARLINGTON EAST. F 30+ to 
shr sunny 2BR veg nsmkr. 
Bik to bus, pkg avi $375+ 
Call 641-1331 


ARLINGTON, F nonsmoker 

to shr 2br. Trees, quiet, prkg, 
piano, w/d. Pets ok. Car nec. 

$3507 641-0180 aft 9pm. 


ARLINGTON-F to shr suny 2 
bdrm apt in hse. 
covery/personal growth 
work important. No 
ort tate taoe Pets ok. 
$390 +. 64. 


ARLINGTON Heights M/F to 
shr 2BR apt in 2nd fir of 2fam 


Bafaimor John 648-7939 _ 


ARLINGTON, hse on lake, 
irg bdrm, frpic, deck, w/d, 
$575+ utils. 


ARLINGTON M/F_nsmkr 
rmte needed for 3BR hse. 
Lrg BR w/ hdwd fis, qt area, 
yrd. pkg $317+ 643-5371 


ARLINGTON- Nsmk F ikng 
to shr nice sunny 2BR apt 
w/same 27+. Pkg, no pets. 
363+ utils. 646- . 


ARLINGTON Off Mass Ave/ 
Rt 2. Nsmk M 35 sks rmte to 
shr beaut 6 rm 2BR, hdwd fi. 
w/d $337+ Harry 643-1812 


w-270-4150, h-641-2028. 


ARLINGTON Prof F 30+ for 
indep frndly spac hse. Avi 
11/1 to join 1F/1M $350+ No 
smk/drgs/pets 648-4610 


ARLINGTON- Rm in 3BR/ 
8rm. Dd, frpic, gas ht, pkg, 
no orp dod nak $32 $325+ ht, 
hw, sec. 646-0004 


ARLINGTON, sk 2-4 M/F for 


prkg quiet safe st nr bus 
$350-400utils incid 641-3717 


{77 bus, = 
643-6204 


Jim, 


ARLINGTON wanted:person 
to shr 2BR apt(huge!) w/a 
moderately housebroken 
programmer & his cat, 
$430+utils, 273-1280 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 
apt on lower Mariborough 
St. conv loc, pkng, dw, sec 


frnt dr, frpic, avi 1/1 $600 ht 
incl. 262-8892 John/Dobbs. 


BACK BAY--A quiet rmmt 
needed to share 2BR apt 
near auditorium T. $285/mo 
all utils incl. 523-1552 or 
267-0596 


| 
BACK BAY, F sk M/F to shr 
5 ant 1500sf, renov, 2br 

1, d/d, a/c, Indi —- 
one aval, $650 267 


BACK BAY: tty boaut SBR 
2BTH, spacious apt. 


hdwd fl, d/d, w/d. is 
$725 incl ht/hw. 266-1340. 


BEACON HILL- 1F prof/grad 
condo 


28+ to shr 3BR 2 bath 

w/1 F. Frpic, w/d, ww, 
roof deck. No smoke/pets. 
$450+, 742-7512 


BEACON HILL, 2F sk rmt 

$525/mo inct ht. 3BR, 

renov apt. Hdwd firs, 

ktch, d/d, w/d, roofdeck. Nr 

T & Bus. Call 617-742-8045 
or 203-264-0315 


BEACON HILL 2 rooms + 


fee. Avail Nov 1st 


BEACON HILL Artist, M sks 
ot Ssos 00 ull ine. to shr 

$325.00 util inc. Avail 
T/A. 742-4631 


BEACON HILL, M/F to shr 
2BR at $435/mo. Russell 
742-8481 (home) or 
338-1075 (work) 


BEACON HILL, Brilliant 2BR 
in prime location. 26yr old 
male seeks open minded, 
meliow, adventurous female, 
25 to 35 to share at 
$435/mo. 742-8481 or 
353-1947 


— 
BEACON HILL-F sks F 
prof/grad 2BR, Hdwd firs, 
d/d, newly renov, beaut kit, 
Nr T $463+ 227-9489 LM 


BELMONT . prof — F 
rmmte wnted, Irg sunny 2BR 
sy in hse, ‘4 st nr Cushng 


= pets $400+ 
388. 5869dys, P84 6961 
eves, lv msg. 


BELMONT prof or grad stdnt 
for 2-1/2BR in Cushing Sq 
eplace, screened-in 
porch, more. 15mins to H Sq 
on T. $450+ Call 484-5068 


BELMONT Seek 2Fs 4BR 
beauthouse nonsmokers 


2bth w/d, pkg, cls to T 

$325/$400+ 486-3484 

po mnogey a. sks 1 to shr 

sunn uiet st, 
ches all ndwd firs firs, 2nd 


Ae vamitoT. -$450+.M 

nsmkr pref. 484- 

BOSTON 1BR in iy. 

dow apt. Wa firs. hi colings. 
apt 

rear prch. Nr T, med area, 

NU, MFA. $400+ 734-2996 


BOSTON ‘svsimer ASAP. 
Own rm imo negot 
Day 397-4062 


pee Ok Brigham Cir, 
renovtd 


rmmts newly 
3BR. $250/mo inci all. Eves, 
646-6135, 226-2355 


BOSTON- wasy artistic 


BRIGHTON- 2M sk 1 resp 
neat M/F for 3BR house 
close to bus & T. $250/mo+ 
util. Move in 11/1. 783-3593. 


BRIGHTON-2 Prof M sk M/F 
to shr 3br w/d, off-strt prkng, 
avail 11/1, no smkr, no pets. 
$333 + utils. 787-2502 


BRIGHTON 2 prof F sk 1F to 
share 3BR bs. 1st fir. 25+ 
nonsmkr, pets $300+ 
utils 787-3373 


BRIGHTON, 3br condo, Clev 
ee $375 utils incl, Dave 


BRIGHTON- 4 seek ye 4 
25+ protigree for ig 
home nr & T. No smk/ 
pets. Avi 12/1 787-4317. 


CHEAP! 


BRIGHTON ree skg 

rmmt for 7BR 2 

home. it's a bio. - house 

full of nonsmkg M's & F's 

Ke On hy bsmnt, a 
ex 

Fs Al this ae oreo 08 out- 

of-date as our furniture. 

$245. Avi 11/1. 787-0091 


appl, new K, w/d in unt, fresh 
. fefin oak firs, Ig cists, 
R, $375 incl util, 731-4843. 


BRIGHTON Ctr, 3F sk 1F to 


$302. 
Nov 1, 254-9114 or 787-2349 


BRIGHTON/ Resevoir Prof 

M sks M/Fs to shr irg 3BR in 

hse nr Green In. Hdwd fis, 

w/d. Smk OK No more pets 
+ 782-0825 lv sg 


BRIGHTON, shr beautiful 
spacs 3BR ranch w/1M, be 
nr Oak Sq, a eT 

bus. Grdn, . 
Carol, 787-7498, 307 1211 


BRIGHTON-Lrg bdrms_in 
mansion prkg Indry near.T + 
pa nega ey Par} workshop 
artist space -5103 


BROCKTON/Easton- | Prof 
WM 


sk 24+ nonsmkr to 
hse nr T, pkg avi, no pets, 
$300+ utils, 7104 | . 


BROOKLINE, 2F 25+ for 3fir 


BROOKLINE- 2F for 5BR 
house, 2 baths, hdwd firs, 
w/d, no smoke/pets. Great 
area! $380+ util. 739-4869. 


cqnayetiguhaprponahapammmntngsaneds 
Breet Sa eae 
respons 

. $334 ht.inc. No smk/ 


pkg/pets. Avi 11/1 232-5597 - 


WANTED 


The Phoenix is the perfect place to advertise your: 
job openings, because over thousands of people, 
including 250,000 college students look to the 
Phoenix Classifieds every week. So when you fill : 
space in the Phoenix Classifieds, you could fill that - 
position! To place your ad, call 


BEACON HILL- Prof F non- 
smkr, lux 2BR, $550/mo inc 
ht/hw, ac, dd, ww, Indry in 
bidg. 11/1, 367-6242. 


BEACON HILL, rmate wntd 
to shr 3br apt $400/mo grad 
std or prof perferred 
227-4135 


BEDFORD- 1 M/F for 2BR 
duplex, nsmkr, $350 inc 
utils. or Mon-Fri $250/mo. 
Pref vegitarian. 275-1713. 


BELMONT, 1F/M 26+ for irg 
sunny apt nr T, $400 for ir 
rm or $350 sm rm + utils, call 
489-5787 eves. 


BELMONT- 2M sk M/F for 
7rm 3BR w/hdwd firs, prch, 
pkg. sunny rm, no smkrs. 
Avi 11/1 $285+ 489-0584. 


BELMONT, 2 prof Females 
seeks third for 3br apt 27+ 
$333 + utils. Available 11/1 
484-7663 


BELMONT, 3M/Fs, 30ish, 

forirg clean, hse on quiet st. 

~~ no smk/loud music. 
00 inc! ht. 484-4407 


BELMONT- 3M sk M/F for 
frndly hshid. 15 mins to 
Harvard Sq, near Fresh 
Pond. $250+ utis. 489-3307. 


BELMONT, 4 amateurs (3M, 
1F) seek 1 more- smokeless, 
Seeetin tor Decat. 8106 

capa lor it. +. 


BELMONT- Caim, beautiful, 
clean, 2nd fi, furnished, 
modern kit, W/D, near T. 
$485 incl. 489-3467 


Camb line. 2 
rmmts sk 3rd for sunny, ig, 8 
rm apt. Nr T, wood stove, 
attic oa —. hdwd firs, gar- 
s98. por ch, mee. Heat only 
$150/yr. $345+. 484-3279. 


No smoking/pets, 
sober, upper 2 fam, frpic, din 
rm, $390+utils. to 
Harvard Sq, 489-4124 


BELMONT, F/M: Need 
workroom +BR? 2 small 
rooms in quiet, comfy house 
$356+. Shr with F & M. Fire- 
place, ig bckyrd. 489-4284 


BELMONT F sks F rmte for 
great apt in hse. Lrg snny 
rms, bkyrd, prch, trees, w/d, 
dw, 2 cats. Free pkg, 2 min to 
T, 15 min to Harv Sq. Avi 
10/15 $450 inci utils. Option 
for priv 2nd rm avi. 484-2641 


BELMONT, M/F to share 
w/2, ig rm, frpic, pkg, sun, qt, 
no sm, $415+, ht only 
$50/yr, now, 484-2653 


BOSTON-FENWAY. M sks 
mature non—smok, M/F, for 
modern 2 br apt. W/d, d/d, 
security, a/c, furn br, nr T, 
$475 mo + util. 266-6488 


BOSTON, Mission Hill, shr 
rg 3BR. Hdwd fis, e-i-k, nr T. 
$250-300+ uti. 277-4838 


BOSTON, NEEDED: 


OR STRAIGHT/GAY 
FEMALE to shr brnd new, 
furn, lux peninsula-apt over- 
looking water & city skyline. 
You: Irg rm, priv full bth, priv 
phone aval. Gd credit nec 
$500/mo inci utils, call Matt 
at 617-825-8316 


VEGITARIAN 
BOSTON nr Brigham Circle. 
F sks F for spacious apt. 
Must be vegetarian, 
nonsmkr, 25+ & must like 
cats. $250+ 445-6024 


BOSTON- Seeking open F 
rmmt pref in arts, wang. 
ideal area, 5 mins T, 
$425 ht. 11/1, 859-5950. 


BOSTON, shr Irg apt, young 
adults, mr schools, T. 


wd fir 
$280 incids h/ht. 561 158, 


BOSTON, South End, sk 1 or 
af tay eolanca fat 
apt, fully ianced, or 
T, no smkrs, $380/mo+ utils 
or $450 inci all, John 
617-859-7324 


BOSTON- Symph area. 1F 
sks 2F to shr | 

3BR apt nr Tk Indry. $355 
inc ht. Avail 11/1 236-4022. 


BOSTON, Aig Irg 2 BR, W/d 

rpic, roofdck, 

alarm in apt, 2 baths, ht & hw 

incl, cable, huge living rm, 

dining rm, storge, mod kitch. 

$433/mo For more info call 
267-1675 


BOSTON/Waterfront, 

to work, prof GM 40 sks 
rmmte for lux triplex apt, ac, 
d/d. $550 avi imm, 227-6246 


BRIGHTON- 1M 1F lookin 
for 3rd to share 3B 
townhse in 2-fam near T. 
Avail 11/1, $275+ util. Pls 
call leave msg. 782-4428. 


BRIGHTON 1 M/F for 4BR 
hse. $315/mo Free Idry, 1 bik 
to bus. Avi Nov 1st Cail 
Yasko 338-2211 or 783-2470 


BRIGHTON- 2BR in 3BR 
apt: sm rm-11/1, med rm- 
1/1. Rent $200-$250+. Free 
pkg. Be calm M. 783-6395. 


BRIGHTON- Ctr. Nice semi- 


to 
rocry £.¥, on/off st pk 
gern inc all. Steve oom 


BRIGHTON, F sks rmmte, 
2br. ir, dr, eik, porch, on 
Green . pkg, no 
smkers/undergrads, $420+ 
utils, avail now, call Linda in 
787-9199. 


BRIGHTON M/F 25+ for 
room in semi-coop hse 
Seek woree “ae parkg, w/d 
$247/mo 254-6989 


BRIGHTON M/F rmte to shr 
3BR. E-i-k, LR, nr 3 T lines. 


paint $315 or $365 htd. Pkg 
avi. Call Mike 782-1133 


BRIGHTON- M/F to shr Ig hs 
w/pkg nr BC T. Yd, 1 cat, 
smk ok, furn welcome, must 
see. $300/mo. 783-4377. 


BRIGHTON, M/F to shr Irg 
3br apt, $275/mo, ht & off st 
pkg incl, avi now, 323-4100 


BRIGHTON, nonsmkr to shr 


BRIGHTON Nonsmoker 
M/F needed $370/month nr 


B tr. Call John 424-7990 or 


254-3563 

BRIGHTON- Nr BU/BC, 
4BR , 2nd fir, 

ww, EIK, to shr. $350 per 

person, inc ht/hw. 275-1948, 


BRIGHTON nr res 2M & dog 

sk 1prof for irg 3BR in 2fam 

hse, $400+ yard, pkg, 
232-7130 


BRIGHTON Oak Sq. 2F sk 
1F 26+ for 3BR apt in hse. 2 
prchs, hdwd fis, in resid 
area. Easy pkg & bus ac- 
cess. No smk/drugs $317+ 
9/1. 254-8938 before 9PM 


share 3BR apt. Convenient 
to T and buses. Piano, fire- 
place, hdwd firs., bk porch, 
$333+ elec/gas/phone. Call 
Vicki at 876-3901 during the 
day, or 254-0092 evenings. 


BRIGHTON- Pleasant place, 
small room with bath, 
spacious living area, w/d, 
$425 incl util (617) 254-0254 


BRIGHTON, prof nsmkg F 
for 2brm in secur bidg, $425 
incl ht/hw, 787-4103 


BRIGHTON Prof M sks resp 
M/F to shr irg 2BR in hse nr 
B,C, & D lines. Hdwd fis, w/d 
in bsmnt, being repaintd. 
Smk OK, no more pets, hve 1 
cat $450+ 434-1619 Iv mssg 


BROOKLINE, 3F sk F for’ 


small rm in. ‘spacs 
brownstone apt nr C & D 
lines. $250+. 731-0723 


ee 
BROOKLINE- F sks F 28+ - 


for clean, snny, 
2BR condo nr 
w/d & off st pk 
inc h/hw, 731- 


BROOKLINE/ Brighton, 2F 
sk 3rd $355/mo, ht/hw incl, 
ig mod apt. Nr B,C,D, & bus. 
1st/last +sec 232-3137 


quiet, mod 
. Roof deck, 
ia $500 


_. BROOKLINE 
Brighton 2M/1F sk F 23-29 
to shr spacious 4BR apt nr T, 
openminded household, 
$350 incl ht 734-6531 


BROOKLINE/Cldge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE-Clev cir, 2 f/1M 
sk 1 M/F 25+ for 4 br suny, 
rm. $325+, avail now. 
sm/deadbeats. Call 
661-3342 


BROOKLINE-Cige Crnr, F to 
share xtra sunny 2BR 
condo. , mod 
kit, laundry. 2 mins to T. 12/1 
or sooner. ore inc 


BROOKLINE F non-smoker 
28+ to shr irg 4BR in hse 
near Coolidge Corner/T, 
$375+utils, 738-5641 


BROOKLINE Cidg Crn 
mature M/F 30+ for ig, snny, 

clean 2BR apt on T, bus. Qt, 
nsmk. $450inc! ht. 739-5409 


BROOKLINE, reliable M, 27 
sks M/F for irg 2br nr T w/d 
baic. elev w to w $505/mo 
incids ht, hw John 

653-3995 day 734-3573 eve 


BROOKLINE VIL- F sks 27+ 
ezgoing F fr ig 2nd fir 2BR on 
priv st & T. Frpl W/D Porch 
Prkg. $383+ No smk/pets 
Avi now. 232-3842 


BROOKLINE Vill F nsmkr to 
shr 2BR & bth dcrtd BROOK 
HOUSE apt. Pool, h/c, ten- 
nis. Ht a/c pkg incl Great 
deal $750 negot 566-3091 


BROOKLINE Village, M & rd 
sk F 26+ No smk/pets. Lrg 
sunny 3BR w/ prch, $280+ 
utils. Call Dan or Nora 
232-5135. 


ee 
BROOKLINE- Village, seek- 
ing 2 non-smoking, quiet F's 
21+ for 3BR. near T. $250+ 
available 11/1, 232-6543. 


BROOKLINE/Wash. Sq, "9 
snny rm qt 3F/1M sk nsmi 
ve 24+, 2 Hse T, avail 

/24, $355/mo+, 738-8419 


BUNKER HILL 
surah Ont. gem’ wi to 
° $538 uth ‘No 


peat Ba 282-3136 7 


qxmmmtethnpndinnettchatidapemmmncmtinmatioasiis 

BURLINGTON, F sks:prof F 

a fionsmk to-shr 2bdr, 
w/d, ape ta af 


carp Sehr 


a 
ranch ww dd fp. Nr 128 93 
$270: M ot F Saraily style v- 


CAMBRI 1F OKs 1F 25+ 


$5604 i Sm Sun bus, ig IK 


10min Dvs Sq 


CAMBRIDGE” IM/F Tor : 

room in 4BR apt. Nr T & MIT: 

31 mo. 906 required. Aval 
mo sé@c 

11/1 491-4746 lv msg. 


CAMBRIDGE, 2. Stu - 
need 3rd rmte. oe 
mature p= ‘w/ quiet inde- 


Ponte 300+ unis 402-1488 
nr Harv 


—— 


be Wy 


onan Se . T 
fr ing, . 
erat ta 


CAMBRIDGE Fem share 
with fem this Hufon wg. ant 
Own BR 2 porch LI wt 
492-5058 any hr... 
pet yr a ge Pond. > 
mn M/F irg apt hdwd fir, 
eik, good ‘bus to ed $a: : 
easy pkg, $340+. 347-2048. 
F sks 1M 


Nr Te be ao Teme . 


* htd+ Av it. 354-2739 


SS 
CAMBRIDGE Harv Sq. . 
Beautiful new 2BR prof/grad 
nsmk. $700/mo ~ aos 
547-9181 mornings bes' 


SATIS 
’ CAMBRIDGE Huron Ave M 


CAMBRIDGE. inner =e 
quiet/respons 27-35 pe 
nonsmkr, vail ahers ae, 


-3993, a gpa 


includes heat, very as 
Cambridge apt, 354-8247 


CAMBRIDGE- Nr Davis 
1F 2M sk mek indep M/ 


Ee 


CAMBRIDGE, nr Inman Sq, 
1br in 3br apt, top fl, gd view, 
nice nghbrhd, on bus Ins, wik 
to Harv, $275+ gas ht, 
628-7534 ‘ 


CAMBRIDGEPORT, large 
quiet redecorated bore ly 
furnished hse with park 
nr_trans +. s' $325 
944-7304, 864-7725 


incls utils, 354-8144 


Sarg EERE RENEE ERRERRREEEREneEnE 
CAMBRIDGE Porter Sq. 
Skng peo for Irg apt. ~— 


fls.. sunny, off st pk Ce 
w/prch /mo 491 


CAMBRIDGE, Porter Sq, 
gay or bi M to shr Irg apt, 
min to Porter Red line 
$400. Dave, 876-0182 


CAMBRIDGE/Porter ok 
seeking F 25+ to shr 2B 

apt. ~st ey T.. No 
smkng, pes O/mo incl 
ht/hw. 497 


CAMBRIDGE, Porter Sq, 
cosy 3rd fir rm, $325, h 
1st flr rm $450, S08. 
gearent st, 


CAMBRIDGE: Porter oo 2F 
35+ sk iy Fd to share 9 -~ 


1 fous $400" ‘ohr108" 


ZANGROEPORT 1brm in 

apt, Seaimo i 

av Nov 1 $900 any) shes 
it 253-6438 ea & eve or 

868-1522 eve 


CAMBRIDGEPORT Nr BU 
F 30s —_ potent = 
stable ezgoing to shr irg 
duplex $415 inc utils 
876-2970 


pS gy estes Prof to or 
* Ss, ri , wa, 
viet nbmnd, Gavielent Sa, 
95. §47-1557. 
CAMBRIDGE- Prof/grad to 
shr 2BR. W/d, dw, study, 


storage, convenient to 
Davis, Portr, 354-7437. 


CAMBRIDGE-rmmats wnted 
for 4 br apt. Hdwd firs, deck, 


CAMBRIDGE .Rmte M/F 
nded 3BR Irg kit, living spc, 
w/d, dw, hdwd fl, gas ht $400 
4mo sublet 11/1. 354-7428 


CAMBRIDGE rm. in. indep 
quiet house for mature indi- 
vidual, walk to T, schools, 
w/d, $275+ 547-1048 


SS 
CAMBRIDGE-Shr newly re- 
done, 3 bdrm, apt w/2 non- 
smk F's. W/d, grey Mass ave 
bus. $300+ 


* utils. No’smk, ArT) W/d, 


, CHARLESTOWN, oF 


ks Heated be + 


OCT OBER.19, 1990. 


CAMBRIDGE, &i 

seeks same to shareg, 
near MIT $350 incids.all. 
after 12, 576-1053* 


CAMBRIDGE 3 : MF nore? . 


Nr Har Sq on at st $375 ~ 
r Har on a st. + 
864-0125 se 


Saar to | ee te 
to si 
10min walk’ to Marv 
$230-280+ utils ao 

ask for Bil, Mi 


Penns ot = Somer = 
Met to: re 20h $6 


utils Call 628- 

a 
ing F 26+, Gat ¥rd 
clean, pg tl yrd - 
$370+. 876-7963 ; 


CAMBRIDGE ee as 
line. Reape . Wid, 


st st Dig. wit Mave 

CAMBRIOGE = looking . 
for Male a quiet non- 
smoker 


to share spacious 
2bdr, 10 min walk from Davis 
sq, W/D in bas, hdwd floors, 
5 rooms, .Calf Joe .at 
868-9644 aft.6 PM. 


CHARLESTOWN: 1 M/F for 

3BR° apt. close to. T. rice 

streét, $378. inc heat, 
3503. 


_ 11/1,0r sooner, 241 


on nae ae M ‘sks 
F/M * She 3 br $440. + 
id, hdfi, . 
deck, avail now: 242 . 
25)" 
Iking for eo-e Fo apt. 
oon Apt: hrd wd firs, dw.. 
igcation; be- 
penal “and 
Warren . Tavern. . Cheap; 
$318/mo+ utils . "Cali 
242-1 7 and ask for Pam . 


CHARLESTOWN Yo pw re-, 
nov oon +. den: Wjd, dw. 
anaes nner il f) 


for 3BR h uncon 3 
lor se, 

495. 30 mins_from Boston. 
$350 > +). % tis, 308) 7 
250-1497 eves, Paul of Dan. 


re 
CHELSEA Nr to Boston me 
Vict nr_T. Cin, quiet, priv-en- 
trance. Furn or unfurn w/ wik 

in cists $360 incl all 889- 


¥ torical urn 960 sou ok... 


frrnidly i hsehold, i. $325 
utils, avt cep or 10/1 
- “282-1444 eS 
DORCHESTER- | Ashmont 
M/F to 


— 
DORCHESTER,.Come. join 
beaut oy fative Hse - 
Now agés Seek he 
any race, ges Aw 9 

Share veg meals & es ‘mos. 
No smoking We've lived 


anene corner for 10 yrs Nr | 


~ CAMBRIDGE Mi reammae 40, 4> $275 + 50 utils 265-7479 
pa hide Be Srsessetinene tla | 
share 2BR apt $295/mo DORCHESTER,Come join 


beaut 8br_cooperative hse. 
Now ages 22-57. Seek M/F 
any race, sexual perf, ous 


‘ pg No sgehng. Wea. 


~ $275 + 50 utils 265-7479 


DORCHESTER- GWM 
w/hse to shr. You get sunny 


~ 2° rm suite. Recent renov. 


W/d. $350+. 288-6168 


' DORCHESTER GWM& SWF 


seeking 1 to share Ig Vict a 
‘ St Stn ter ba ae eh sane toT 


With he Pets G2 BONS: | 
DORCHESTER M)F-for | 
hsehid: of Cambridge ty 
outes. w/ No & pn 
5 a moking, pets 

OK’ (617) 288-9861 Nr T 
Fields Crnr 
NS 
DORCHESTER- Mivile Pk, 
spacious 2BR, LR, DR in Vict 

horhd to shr w/GM, near T 
" $300/mo 282-4953. 


DORCHESTER .M nonsm Kg 
to shr cin apt w/2M & c 

wshr/dry~ quiet Jns Hill 
(Savin Hill) $220+ 288-6598 


DORCHESTER, prof looking 
for nonsmok rmate to shr 
new 2br. condo nr JFK T per- 
fect for UMASS stdt $325 
825-0239 


DORCHESTER M.to share 


$250 call David 282-0487 
DORCHESTER, 


He 
M/F 25+. 


DORCHESTER... .nr 
Crner nr Red In. Skg 1 to shr 
wf 2. Own bdrm, phn jk, 
furn/unturn, newly. renov, 
inc util 288-77 


DORCHESTER, Savin Hill 
newly renovated nr T 
$85-110/wk 436-6677 


DORCHESTER sk 1M for 
4BR apt nr T, shops & indry. 
Pref no smk/ Ste: 
ST fonone seu 
+ utils. 
9/1 Sri Can SBS 9004 N meeg 
DORCHESTER- Someone 


EAST ARLINGTON, F, 25+, 


567-5991 urgent. 


Ct a ne ee 
EAST BOSTON M/F, indep 
prof; cool 23-28 needed for 
snny BR in huge hse on nice 
st. Mins to dntwn & T. awe 
2nd flis rw ra eae 

Avi Avi 12/1 $360+ uti 569-7085 + util 569-708 


smoker, no 4 
$195 Cail oes 





EAST, BOSTON -Room. in 
eORe Female. yg agg 


=o $195 Call $6 Bey 208: 2287 
srmmats 


nights call betwn 
time” weekends. - Stéve 
389-7322 


EVERETT oar Wg AR 


pt dag id Avi-imm. 


17-1(R) oF 833-6903(w) *- 


sean ang ee 
$375 1/2 (608) 521-0989 - 


to shr 2. 
side 
624-5112 

JAMAICA ooo 2 rmmis 


GAMAICA PLAIN, prof F 26+ 
.5Sbrm, Srirrapt, Pond 


JAMAICA PLAIN, 
respons M/F for 6 


x3° 
238 


= 


» Sate toc, $350+, oe 
comp sem-toop, $338 ne 

. 1st fir_nds 2 nce - 
people. ‘ 


$285+. 524-8133 
M/F. shr 


JAMAICA PLAIN, F for 4BR 
hrdwd firs 


e pr a 


Me nS 80 


1a), 495-8889 "days, 
> ~ ays, 
525-6764 nights, : 


TAMAICK PLAIN: 1F (a -- 
spac, pondside © 


: AE is $6200 * 


T, stores. 
. avi 12/1. 524-6573 


JAMAICA PLAIN 1M/F for 
3BR on quiet st, —— 
frpic, hw firs. 2cats, no 
Sashes Sot ae 
fora plano prche yo 
ant w/grdn 
wdareen tr darby 
vry qt $395+. 


i oe 


hdwd firs, nr T. 


LEXINGTON prof M/F to 
sunny BBR hovse in beautiful 
house, w/d, 


MALDEN- M/F 24+ to shr 
4BR duplex w/3 M prof. 1 
baths, nr T, pkg. $275/mo+ 
utils. 322 device now. 


Mau SENAY TACULAR cel : 


indry quiet walk to T..M 29 - 


cat Fun maturé resp nonsmk | ~ 


$425 incl. Calf 


MALDEN, M/F to a 
ing/shrt term w, to tk ow 
meer nie il 


gaa} #5 
ita 3 ! 
38 z 
By et 


for vict apt, yard, pkg. 
ie eae Oo 


NEWTON Crnr, 2sk 2M, 

21+: 1st aval 11/1, 

small rm; seni 
$366. 


press bus, drvw 
dshwshr, frplc, 1.5bth. 
969-8113 


NEWTON-GWM, 30's, sks. 


gee ga to shr 7 rm 
pls. Part timer ideal. 
Must see! 332-3905 


EWTON, M sk 
M/F 21. Yo shy 2 Tbe dos. 


wd firs, dw w/d, 
ge °$400/mo + Call 


a M sk 
Mr 2 Yo hv abr Tbe do 
Nosmok. Hd wd firs, dw w/d, 

1, ee + Call 


NEWTON MIT stdnt sks M, 
grad stdnt/prof to shr 
. LR, e-i-k, off st te 
Newton Corner/ ms 
$397.50+ low utils 969-71 


roth. quiet, aX a} 
iat 0a-e66-3824. 7 97 


NEWTONVILLE- 1F 2M sk 
1F to shr ig 0 oso. house. 
bY pe $250+ utils. 

1 or 527-3911. 


NEWTONVILLE-Prof M_ to 
shr 


resp, 65 “x 
cae ie 
sum ha on ee 


wert Rte 16, Y36 90 90 & 
798399 util Soot 


nfl ma END- ane ae 
$ same 
25 inc ht. “dan days 
ext 728, eves 


, 128 
OK 617-762-4591 
QUINCY poy Prof 


been 
, Ww 
“Rant + wai oh 
328-0350 


$350 inc ht. no smk, 
Avi now 986-7576 — 


ROSLINDALE/Brkin, 2br 
apt, all sept , pool, ten- 
nis, ake respnsbl, 
nosmk/d $500+ 1/2, 
Jessica +4789, 731-1390 


apt. Close to 
Avail now! ay 327-8031 
ae 
beaut mod 2BR apt w/ same. 
$430 inci . Mona Call 
323-0097, 482-0707 
ATTENTION! 


SOMERVILLE 1BR avi 9/15 
oh gph ake, snny hme 2 


oo, 4F & 1 kid 
10+ No smk/pet 776-2103 
SOMERVILLE- 1 LF & 1 SF 
sk 3rd F for Srm apt 


smoke independ con- 
Denial hshid $225 776-0809 


SOMERVILLE, 1M/1F sk 
- 4 for apt $360/mo inc! all 
nr Tufts, 


SOM! . 

so = nr ~ + a must be 
+ a ae * 

11/1, sasojmo*, 666-21 


pag ee 1M sks ar 
~ * nr Dvs 


w/a, ge 


SOME —— 
story hse, $240/mo, 
776-4996, 628-9033 ive msg. 


Sq, 
ofyh now, 


SOMERVILLE- 2F seek 
1M/F for ig 3BR. Hdwd firs, 
EIK, , or T, no b 

inc ht. 776-2540. Avail now. 


SOMERVILLE, 2F 25+ to on 
wa indep hsehid 


& Bus w/ Br, ut 
nghbrhd no eming, 
SOMERVILLE- 2M/1F sk F 
20-27 for sunny spac rm in 


fun casual hshid. Nr 
Red Line. $278+. 625- 


Fagan 2M sk MF 
3bdrm apt 


haved theo ig kt new bath w/d 
Porter Sq OY ess-00 1 - 


SOMERVILLE, 2 rms avail 
Nov 1 in 4BR hse nr Davis Sq 
am call eve 6-9pm 


SOMERVILLE, 2 rms avail 
Nov 1 in 4br hse nr Davis Sq 
$225+utils call eve 6-9pm 
628-4201 


lovely 5BR, 2 firs, ng kit, 
Panel From $280. No fee. 
E, 864-8772 


SOMERVILLE, beaut histori- 
cal hse on hill above Union 

. SM&1F, grad stud & 
wrkg folk, sk F (nsmkr) for 
i & cohesive hshid 


sunny rm, $380. 625-7415. 


SOMERVILLE/Camb, beaut 
4br hse, Davis Sq, nr Tufts, 


Davis on st pkg, avi Nov 1, 
629-2530 Iv msg 


“ y 5 JAMAICA 
Py ee 2 PLAIN. TF sk¢ 
QM/F for spac | on ee * share 
Centre: nr 
Pond, PR a Bm, 
Y 522-7379 


CLASSIFIED LINE ADS: 617-267-1 


Sn eae ce | 


We connot print your advertisement without the following To ploce an advertisment using Mastercard, Visa, or American 
information: Express 


, please fill out this section or call 267-1234 


PHONE #: CARD #: 


este GUARANTEE - : DATE: 


consti, your oye 267-1234 ane: 

second appearance. | 

CLAIMS FOR ERRORS AND OMISSIONS - 

The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no ey LINES 
whatsoever for any error for which it may be responsible beyond 
liability to. give the advertiser credit for so much of the feted thee 
P ‘occupied by the ‘advertisement as is materially affected 
error, Prod tage Phoanis fk noted by the ccverior o 


* such error in an‘advertisement within seven days of publication. 9 pt. bold headline 
COPY REGULATIONS 


The forwarding. of an ad’ is construed as an acceptance of all Copitalized words 
the rates and conditions under-which peering space is at the x 
time-sold by the Phoenix. . ; 
sod Boston Phoenix reserves the right: oh ' : 
To revise'co containing, objectidnable phrases joommates 
_#To reject. rn he sole di iscretion, any advertisment on account of Sublets 
jts text or illustrations ; 

’ a determine correct category placemen: 

must be ‘cocomipanied by a full name, akin 


E:. leh: number. - 
AND CHARGES 


Neon RANTEED Advertisements: there are no ena = 
ads. Advertising space. ry od will be issued for ads 
" gancelled: before 4 p.m.’ Tuesdays.’ Chahges_in Advertisements 
will be-accepted until 4 p.m. Tuesdays. GUARANTEED 
Adverlisemer:ts: There are no’ refunds’or copy ogee accepted 
ana minraniesd advertisement~ - -_ 


=, GUARANTEED CATEGORIES 
= The following categories fall 
Baad the Classified Guarantee: 

8.00 per line —____ *AUTOMOTIVE 

(3 line min.) einiaiie 

10.00 per line sseace,) 

15.00 per line Vans & Trucks 

16.00 per line Cycles * One week. 
___ # of copitalized words @ $1.25 each = $ Tires and WA. 


# of weeks = $ que 
REAL ESTATE 


7 pt. light headline 
7 pt. bold headline 


MARKETPLACE 
* — Antiques & Flea Markets 
Print one letter in each block. Leave a space between words and a separate space for punctuation. Appliances 
~ HEADLINES: Bicycles 


SOOO OOOO COICO —Mateton mosaic tam 
eee ee eee 
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advertisement. ; 
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Furniture 
TEXT: Lost & Found 


DODO OOOO OOOO DSC OOOOOCOD ye nae 
DOOOOOOOLOOCCOOCOOOOOCo % 
BOOIDOSO DOC ODOSC COD SOID reece 
GOOD DOOCOOOCCOOCOOOOSooo ss 
DE ODCOODOCOOOCCDSCRODSED scons 
BECO DOSOOGOCOORSSCoD i. 


OOOO 


123 45 6 7 & 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


“Mas sb hel Arts: Wednesday, 6 

Usic an tts. 

Real Estate-and Help Wanted.. ie 6:30 p 

rae tet all other Acvertngeaine- -Wednesday, 63 Op. m. 
fing. Wednesday, 12 noon 

* Guarantee renewals... Tuesday 6 on PP 

“Changes ‘and carcellation. Tu T 


Mon; 8:30 a.m. Mem Wed. 8:30 a.m. -7 p.m. 
Tues.-8:30 a.m. - 7°p.m. Thurs. 8:30 a.m. -5 p.m. 
Fri. 8:30 a.m. -5 p.m. 


FOR PERSONALS ADVERTISING 
SEE COUPON IN PERSONALS SECTION | 
FOR ENTRE NOUS/ESCORT ADVERTISING 
SEECOUPON IN 
ENTRE NOUS/ESCORT SECTION 


Wanted 
Yard Sales 


’ See Classified Section headings 


| The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 Gr sdied emagtitia: 


8 FS FS SS SS eS SSS OS SS SSS Se ee eee eee eee: 





6 THE BOSTON PHOENIX, SECTION FOUR 


Scepter napinictgen ieee 
ROOMMATES 
CONT. 


OUR 
REGULAR 
FEE OF $45 
mentor tis ad 


en 
® ized and 
He Soe eer 


Call 
7 Fron 


SOMERVILLE Davis Sq 
area. Indep M/F to shr Irg 
2BR apt. No smk/pets 
$400+ 10/1 Sue 7 


SOMERVILLE/Davis Sq, 3F 
sk 1F, lesbian/straight hse. 


$a65. 12 12/1, pore saat = 


SOMERVILLE, Davis Sq, 
2min to T F 24 sks F to shr 
beaut 2br w/ ig windows, Ir, 
dr, k, ba, dw, wd, pk $375+ 
util, 623-3003 avi 9/ 


SOMERVILLE, Davis Sq 2F 

Sk 3rd. Qt str, Smin to T, yrd, 

sis. pkg, nsmkrs, 2cats, 
5+, 165 


SOMERVILLE, F 26+ for 2br 


avi 11/1 623-647! 


SOMERVILLE F, 37, wants F 

30+ for 1bdr + study in ig 

opt. no smoke/pets, 
-4102, Davis Sq. 


SOMERVILLE- F 34 + cat 
= “* ye gourmet kit, 
arden, immed, 

$400: 8 


20 Iv msg. 
SOMERVILLE- Frndly, 
ou hse sks 25+ 
/F. Spac, comftbi, 


w/d, nr T. $2287 628-3452. 


SOMERVILLE- F rmmt wtd 
for Irg apt in house nr Tufts. 
$265+ utils, 2 rooms avi. Call 
eves, 666-8204. 


SOMERVILLE F wanted for 
beautiful apt. No smokers. 
On bus line $300+ utils 
625-2685 


SOMERVILLE, hse mate 
wntd to join 4 others in Irg 
Vict hse nr Union Sq. $350. 
Ron or Karla 628-9096 


SOMERVILLE, Inman Sq 


Smking ok. $300+ 628-2094 


SOMERVILLE- Inman Sq. 

1M prof 2 shr vry nice 6rm 

apt w/2M/F nsmkrs. Nr bus 
+ cll 341-2807. 


SOMERVILLE/Lechmere, 
2M sk M/F to shr 3brm hse, 


tcat, nsmkg, pkg, nice, 
$300+ avi 11/1, £84950 


SOMERVILLE- Lg renov sun 
3BR nr bus, shop, T. $270, 
$320 inc all. Pkng. No 
smk/pets. Avi now 776-4151 


SOMERVILLE, Irg 2br, extra 
rm ea, | am F, 34, artist, veg, 
tcat, $300+, 628-7397 


SOMERVILLE- L sks L, Bi, S 
no smoke/ 


s/pets. $382.50+ utils. 
Laurie 776-1391. 


SOMERVILLE, M/F to shr 
hse nr Tufts, Ivrm, dnrm, tr 
kit, hdwd firs, prchs, yrd, 
$375 625-6178 


SOMERVILLE M & F seek 
rmmte for irg 3BR apt, $350 
incl heat. No smoking/pets. 
Prefer 27+, 395-0059 


SOMERVILLE M/F Rmte 
25+ for furn 2BR a _ 
incl heat. Call 62! 


SOMERVILLE- Near Tufts, 
potas —. apt, non 
$350+ utilities, 


SOMEHVILLE- Near Prtr T 
1M 23> for spac hse. Hdwd 
firs. w/d. We are 3 creative. 
busy F. Must like cats. avi 
11/1. $300 inc util. 628-8861. 


SOMERVILLE. Non-smkng 
prof M sks same to shr Irg 
5rm_ apt . Avi now 
$395mo : 628-8675 eves 


SOMERVILLE. nr McGrath 
Hwy. 1M/F to shr 2br in 
small frndly apt bidg. smkg 
ok. a/c. w/w. w/d, sunny. 
Priv prch. qt nghbrhd. nr ail 
pubic trans. pkg aval. clean. 
$350: utils. aval Aug 1. 
776-7026. George nights. 


SOMERVILLE- Nr 193 & Bos- 
ton Elegant space. All ex- 
tras. Nice people. $285 - 
George 628-3446. No smk 


SOMERVILLE-Nr Tufts. Prof 


F 26. sks F 23 to 30 for 1 br 
in 2 br hse. Nr T. 2 liv rm. 2 
EIlK. dining. Frt porch 
garg $375 -. 666-3555 


SOMERVILLE nr teele sq 2 
rooms in 3 br. imed. $340 
util, Can pro-rate Sept. Call 
623-8802 


SOMERVILLE nr Porter & 
Davis Squares. F grad stdnt 
31 sks F to share spacious 
2BR: hrdwd. w/d. large e-i-k 
porch. pantry. storage 
$425 -. No pets. 623-5281 


SOMERVILLE- Nr Porter Sq 
M/F to shr 3BR w/1GM 1SM 
Students 20: yrs _prfrd 
$267 - utils. Call 623-7448 


SOMERVILLE- Porter Sq. 2 

soc-concious F sk 1F 30 

nonsmk shr quiet wrm hm 

Lge 3BR 2fl sunny nr T 
(neg) 628-4468 


SOMERVILLE Porter Sq 
IM/F 25- for frndly indep 
hsehid w/ 2F 1M. cat & dog 
Spac. bckyd. baicny. w/d. No 
smk/pets please Avi 11/15 
or 12/1 $335 - 623-1776 


SOMERVILLE- Powder 
House Bd. rmmt needed fr 
2BR hdwd firs in LR & OR 
Sunny porch. nice old house 
No pets. $300 -. 666-5078 


SOMERVILLE- Porter Sq. 2 
friendly col grads seek con- 
siderate F to share 3 bdrm 
apt. big kit. sunny. porches 
w/d near T. 628-6287 


SOMERVILLE. Prospect 


Hill. 1 to shr 3BR w/1 other, 
w/d. guest rm, 3 kit & ba 
$450/mo. Leo, 693-1582 


SOMERVILLE- Prospect 
Hill. Seek 1F to share sunny. 
spacious 3BR. 2&3 fir 
house. 1% bath. w/d. d/d. 
ample stg. hdwd firs. off st 
pkg. $400+ . 776-9561 


SOMERVILLE. Relaxed. in- 
dep F 26+ to shr w same. Lg 
2BR. w/d. pkg. Nr T. Safe 
norhd. S565" 76-0198 eves 


SOMERVILLE Roommate 
wntd $275+ 

Share w/ 3 

mus. Dan 

625-5053 


SOMERVILLE 1F 1M seek 
roommate for beautiful 
sunny spac 3BR apt. Union 
Square $315+. 776-6156 


SOMERVILLE- Share 2BR 
2nd fi apt. $350+ utils. nr 
Red line. nonsmkr. no drugs. 
w/dog. call 666-1386 


SOMERVILLE, shr 2bdr apt. 
prch. pking. living rm. dining 
rm $aasymo. Call Cari 
666-8631. day 868-3900 


SOMERVILLE Teele Sq. M 
35 sks frndly. respnsb M/F 
26-36 shr beaut spac 2br. Iv. 
dnrm. irg avi bdrm. w/d. 
drvwy pkg. 5 d. nr Dvs T. 
no smk/pets + low util 
pis call Leon ei7, 76 6627 


SOMERVILLE- Union Sq. M 


ts/drugs. 
$300 : . gs ht. 776-0191 


SOMERVILLE Union Sq 

1M/1F sk resp M/F 30: for 

“g nice apt no segfors 
45 incis all 776-771 


SOMERVILLE. Union Sq F 
wntd for 2br sunny apt w/ 
garden $300 - utils avail Im- 
med Call eve 666-1651 


SOMERVILLE. West. F to 


11/1 Jamie/ Peter 776-0727 
SOMERVILLE- Winter Hill 


access. $300. 623-6320 


SOUTH BOSTON- City Pt. 1 
prof M/F nsmkr for 4BR 
Hdwd firs. EiK. DR. LR 
porch. Nr dwntwn & T 
$250: util 269-2061 


SOUTH END- 2500 sq ft. live 
in to split view. good light for 
photo. Near T. bath. kitchen 
$580. 482-7355 


SOUTH END/Albany St-Big. 


cheap. share 3BR. aes cats 


On-street penne 
includes all, 426-0038 


SOUTH END- F sks F to shr 
sunny 2BR w/hdwd firs. mod 
kitch. dd. w/d. Conv to T 
Pref 20's. no smkrs/pets 
$430+. 11/1, 426-2888 


SOUTH END, mod 3br M/F 
22+ pkg w/d fpice alarm 
$350-$450mo0+ utils. Fred 
1-800-444-1930 x400 or 
266-3307 & lv msg 


SOUTH END- Rmmat nded 
4 a 360 degree panoramic 
view. Warren ave. 2 bdrm. 
dw. w/d in apt. Firept. $675 
— Greg 236-8350 bwtn 


-32. quiet. 
$345/mo incl utils. 247-3047 


SOUTH END- Spacious 2BR 
seeking M/F roomate into 
personal — $325 - 
utils. 482-7 


SOUTH LAWRENCE- Prf 

GM. 26. sks same to shr Irg 

snny 1st fir apt w/porch. 
. 2 min to 495. 5 min 
25: V2 utls 

(508) 691-7596 


STONEHAM- SWM 30 look- 
ing for SWF 18+ for 2BR apt 
on T. pool. tennis.. jacuzzi. 
parking. $150. 662-2779 


WALTHAM. 2 miles from 
pike & 128 25- F. no 
smk/pet. 2 Bdrm. 6 1m. 
prking. $350 pis. 647-9197 


WALTHAM M. Avi 


Brandeis & Bentley Very 
negoc. 894-8554 Iv mssg 


WALTHAM 
M/F beautiful 2BR. lake 
view. porch. modern age 
rooms. 12 baths. pkg. $475 
days. 890-7000 nights 
891-8777 


WALTHAM Nonsmoker for 
$270 - deposit. Parking. F 
preferred. Call 894-572 


WALTHAM. North. Rmmte 
for 2BR condo. a/c. pool 
sec $100/wk. call 647-1938 
lve msg 


WATERTOWN 1-2 M/F 
rmtes for 3BR. duplex. No 
smk . yrd. $350: -or 
$375 Call 924-3984 


WATERTOWN .1F/ 1M «sk 
prof 30s for irg beaut hse nr 
T -Yrd. off st pkg. w/d. No 
smk/ drg/drink 
qt resp 10/1 $400 
926-1508 


WATERTOWN 1F & 1M sk 2 
frndiy. respons! for 10rm 
clean hse. Porch. ig yd. 
much storge. w/d. pkg. nr T 
no smk/pt. $375 - -0075 


utils 926-4683 


WATERTOWN 2 prof m/f to 
sharé 3BR apt in Sq 
$340/mo + 1/3 util 1st last 
sec avail now Call 923-0903 
Aft 6pm or wknds 


WATERTOWN, 2prof F & 
icat sk 1F 28+ to shr sunny 
3br apt nr T, must be indep, 
respnsbi. nosmoke. quiet, 
$268 - . avi 9/15, 926-6032 - 


WATERTOWN: 3. prof 3 

seek 4thto shrirg 4BR aptinr - 
T. W/d, Great location! Off.st 
pkg. $350+ utils 924-5640 * 


WATERTOWN: 6 ‘snny rms* 
shr w 1F. Lovely &furn. Pkg. . 
off st. T10 min to H sq. Pref 
30 + $425 + util 926-5660 ~ 


WATERT! prof "sks. 
Hep ei sy Pad 
Vict Field. oe im, Grrit..2BR. . 
OR. fr . hdwd, arcs 
$450 924- 5268 Tony. 


———————— 
WATERTOWN-* Newton 
border. sah ons non ia cha: 4- 
for 1g 

$375) utils. Kathy 606" 


WATERTOWN or Belmont 
shr w/M rock 
cimbr/scientist. Elec bus to 
Hrvd. 2BR _5rm. off-st pkg. 
nxt to golf course. $385: 

253-3. 


WATERTOWN ar Sq , 


2rms, quiet nice hse em: * 
ployed F nasmk/pets $445 
926-8048 avi'now. 


WATERTOWN. nr_Sq. 1My/F 
nded to*shr. 3br apt “in 
hse.w/w, cable. pin Oi pkg. 
furn. $356 -. 926-51 


i ore naRnenieneeSenepaREEERREEEEREREEEREEREREEREEREREREEREEE 
WATERTOWN. nr Sq. $300 
all atils incl, on T. drvwy pkg 
also... avi Now. .923-0445 Ive ~ 
msg 


WATERTOWN, prof M&F sk 
3rd for 2fam ay 10min bus 


to Harv Stet ie hbrhd 
$330.: . 923-9677.495-1410 


WATERTOWN | sq. ‘sk M/F 
for 8: BR. 2&1/2 ba. 3-lev 
hse .Mod ba. eik. d/d. w/ds * 
prkg. Bsmt. yrd. Nr T/pike 
$300-390 inc ali 924-5952 


WEST ROXBURY F seeking 
F rmmte. 25-35 to shr beaut- 
iful large apt. $375. .No 
smkng or pets. 325-9813 


WEST ROXBURY. M 24-30 
furmmshed. washer/dryer. off- 
St pkg. mr T. nri28 
$450- expenses. Avi Oct 


: Call Randy. 325-8938 


“TOR 


SONOS ESOT 
eptional vane. Fetish. 


exci 
$100/wk: Orwk. 247-4044 


BOSTON, South End, brand 
new lux rms, most w/kitch- 
enette, some w/ ba, w/d. 
$80-$130/wk. 52 


MEDFORD West, 1 or.2 furn 
=. Shr kit, ba. Pkg, no 
Some. prea no smkg, 

Call 868-7569: or 

$03-3817 


, 


BS, SR PRE BR at saw ae a, 
NEEDHAM, Irg Sunny fm, Ir 
, res nbrhd, irg yard, 
to train, 128. 
$400/mo. 461-3095 


pa al Sa Stal, AE ey / » 
NEWTON CORNER Lrg furn’ « * 


rm in hose Vict. Pkg, 
prvi. Negot $85/wk 965. 


beds to sth aeaanl 
“NEWTON, fm ‘in Vict hse,’ « 
quiet’ safe st, 1 Sarees to T.'* 
‘son & B. yar 


OK 


RAAT AN FAAS A aoa RE 


$ 
Te shrs” in . 
hse. Meet! who luv 

str cat 


half. omg 7469, .° * 
MARTHA’S VINEYARD * 


Beach *houge B&B. - 


room-on.the ocean 


~* vate: bath, 4 
fee 


Large. 
* house —. new ‘members 
Call.Rolf ‘or Sieve. 659°8221 


‘SUBLET 


ACK 


ech tite cls i 7; 
floors, it te 
2er 681g i. 


oa ae 


TBR onchulat Str T, stOres.. 
restaurants.. Supermarkets. 
Spatiods, ~ sunny... Wall .. fo 
wall. dw/d. mod. kit/Bath.- 


tor Souplest $170 277. 1088. 


CHARLESTOWN. a Tice 
‘in ‘Gonst Orts, PAL ba 
ox sd brick, - 

“6/mo ise"opt eh ony 
mings "241-7753: . 


2 “ti Fae ess 


SoUERTE ; Teale Sq. 
2BR $250 &-$200.:11/1-1/1 


or 2/1. >, plete 
6292157. : 


CRES PMT ORD EOR CR RECT OO REA 
ee ev iweerae 


Sree er nee 


GOT SOMETHING 10 SELL? 
“ONE WEEK ... AND 
T'S GUARANTEED" 


For a limited time, place your Automotive or Marketplace ad in the Phoenix 
Classifieds for one week and your ad will run FREE until your item is sold. 
See the Classifieds section for details and conditions of the guarantee. 


To place your ad, call 


267-1234 


Co Vt 4) a) 


Phoenix 


CrLt.assiFiewo 


Phoenix 








SECTION FOUR, THE BOSTON PHOENIX 7 


EXPAND YOUR 
phi t ey Wate], 


BE AN INTERN 


The BOSTON PHOENIX and WFNX-FM (in Lynn) have opportunities 
for people like you. Openings for bright, enthusiastic and career-oriented 
people as INTERNS are now available in our various departments. 

If you want to work in an exciting fast paced environment, explore 
a EMe) ehilelaM alo MMe Zell (ole) (MarenwAm(e(-VelMeclatelfelohcCMTilell (Mm olMolalce)i (ave 
ro Mold (oXee] Mae) (cel -Mla MoM leele | col Mistol Me] |(oyW CM AoLUM OM e-ta-Th{-Mae) | -Yel= 
credit and work 15-20 hours per week. 

You will gain experience in a specialized department and 
be exposed to our dynamic media environment. 


Departments in Boston with openings for interns include: 


¢ ADVERTISING * HUMAN RESOURCES ¢ 
e EDITORIAL ¢ FINANCE/CREDIT ¢ 
e ART ¢ PAGINATION ¢ RADIO PRODUCTION ¢ 


Departments in Lynn with openings for interns include: 


© ADVERTISING e 
e FINANCE/CREDIT e 


Don't wait until graduation to think about your future - 
let us help you start now. CALL KAREN WILLIAMS, Internship Coordinator, 
at 617- 536-5390 ext. 307 
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&S THE BOSTON PHOENIX, SECTION FOUR 


Specially selected by The 
“s Parconal Ca 


PERSONAL CALL© AD OF THE WEEK 


hoenix for creativity and 
Ad of the Weck Cal be Sa 


PSST OVER HERE 


of ad and Personal Call ®greeti 
an extra free week's run in 


e P 


. Ads selected 
enix. 


SWM, 25, professional, handsome, dedi Say! artistic, sincere seeks 
sweet, smart, playful, sincere, yon Ae, 8+) SWF for friendship and 


if 


yo sincere, honest, 
seeking 32- 40 WM 


time! @® 2006 (exp 10/31) 


5'10° attractive. Motor- 
cyclist, longhaired, 30s, ~ 
tractive, muscles. PO Bo: 

813 Reading MA01867-0406 


52 DWF, very attractive, 
slim, romantic, 


Attractive intelligent pro- 
fessional SWF 24 te 


Attractive, liberal, 
progressive rocker 


int by goodiooking SJF. 
@ 6013 (exp 10 30) 
Attractive, liberal, fit. 
progressive rocker JM 


goodiooking SJF. 
@ 8013 eee 10fa1) 


Attractive personable affec- 
tionate slim professional 
woman 45 seeks compa’ 
man. @® 3862 (exp 10/24) 


Beautiful SJF 29, seeks 
handsome, vp | mS. 
fessional SJM 7-3 
serious relationship. = 
8097 (exp 10/31) 


Beautiful, sophisticated, cul- 
tured, intellectual, athletic, 
scintilating, oriental lady 
physician, 35. POR. 118 
pu 


(exp 11/21) 


BID ON ME 
Collectible, passionately 
alive, green-eyed woman, 
47, will treasure findi 
lover of arts, auctions, Car 
ribbean Islands, and me. 
3947 (exp 10/31) 


Big beautiful SWF, 30, 5'8”, 
bionde/biue, seeks in- 
telligent, assertive, attractive 
man to share beautiful music 
and life experiences 
together. @® 3875 (exp 11/7) 


BODY & SQUL 
Vibrant SWF . pro- 
fessional, genuinely pretty, 
funny, athletic, trim, com- 
passionate seeks same in 
professional S/DWM 37+ 
seriously interested in com- 
mittment. @® 3930 (exp 11/7) 


ship. & 8106 (exp 10/31) 
Dear writer, actor, musician: 


unconventional man with 
style and a sense of humor. 
No meatheads, jarheads, or 
Deadheads need apply. @ 
8072 (exp 10/24) 


EKING 
Sw bg ‘Ss essional, 
kind, i. 3h who like my- 
self is ready for a commit- 
ment, this SWF, 37, awaits. 
Let's discuss our resumes. 
@ 2001 (exp 10/31) 


OWF 34 writer/ teacher/ 
traveler, liberal, fit, 
vegetarion seeks compatible 
man. Race/ religi unim- 
portant. @P 2046 (exp 11/7) 
Prov area 


Elect me for your candid- 
date! Attractive athletic pro- 
fessional SWF 37 cam- 
igns for travel, tennis, 
aches, movies, romance 
and... Let's be winners for a 
term! @® 2041 (exp 
) Prov area 


maybe romance. @ 


eT or 


053 (exp 10/24) 


from a touch-tone phone (95¢ a minute) 


would like to browse Personal Cal 


ads 


other Personal Ad with a & dial 
6=-33686 


by category, press #3. 


fore you call, please check expiration date shown at the end of each ad. 
(Outside the 617 ate 508 area codes dial 1-900-370-2015, $1.00 a minute) 


ENTHUSIA s 
Artistic anges ann oy 
temperments, visual acuity, 
lively conversation, outdoor 
caphocotionse Nessa: 

rmet cooking, magica 
Fealism, film, dance, thaetre, 


energetic, 
(exp 11/8) 

For 18 to adult @® 8051 
(exp 10/24) 


GRETA GARBO LOOK, 
MONA LISA 

Striking, A! BA Se Eve, 

physician, late 30's seeks at- 

tractive, dust tea tor 
gentleman integrity 

mar & family. Box 1662 

branch, Boston 
MA 02146. 


Holistic therapist and artist. 
very attractive SWF 36 with 
unconventional sense of 
humor seeks creative, self- 
aware man, non-smoking, 
for lively relationship of 
rose and contentment. &@ 


| want a relationship, not 
another countertop ap- 
pliance! This could describe 
us both: non-Yuppies who 
talk, listen, sing, socialize, 
have no need to backseat 
drive, don't smoke, are 
healthy, independant, 
honest, attractive. I'm SJF 
30's. wonderful with 
absolutely no faults (Well, | 

nt | was wrong once, 
but | was mistaken!) Please 
write. 0 6644 


Lovely, slender, perky, prof 

SWF, ~ oe seeking ‘kind, 

thoug! ul intelligent, 

looki as adventurous WM. 
5 (exp 11/7) 


Mature lady, 47, busy sched- 
ule, seeks male friend, for 
“nice times”, a. work- 
aholic & people or- 
iented. @F 2047 (exp 10/31) 


seeks professional SWM., 
under 45, who aims high in 
life; for serious relationship. 
PO Box 9171, Suite 160, 
Cambridge, MA 02139. 


MEIN HERRE 
Hoch dreiundzwanzigstre 
jahr frauline wer ist suche 
die liebe. (Die oper facher?) 
@ 8037 (exp 10/24) 


Miss the warmth and fun of a 
one-on-one relationship. 
interested? @@® 8911 (exp 
10/31) 


My social life would make 
ou jealous, and | have 

nix Personal Call to 
thank for it. 


Petite, very attractive, non- 

plastic, affectionate, forties 

lady seeks quality, highly in- 

telligent, diversified male. @ 
(10/24) 


ROCK N ROM ©. 
Bored, beautiful 26, 
seeks adventures in Soman 
with SWM 26-32, tall, 
hair, into live/smok ‘ibs 
interesting tattoo 
5896 (exp 11/7) 


SBF, 37, 5'4", 115 pounds, 
attractive, intelligent, inde- 
pendent, sophisticated, 
honest, good sense of 
humor 's SBM with inte- 
grity, who knows what he 
wants, likes trying new 
things, good conversa- 
tionalist, social, enjoys his 
work, but not obsessed with 
work or hobbies. @® 8117 
(exp 11/7) 

SBF, overweight, seeks 
21-26 SM companion to 
share music, la he 
rainy days, Harvard Sq. @ 
8954 (exp 10/24) 


SHARE YOUR LIGHT 
Exceptionally warm, open, 
empathetic, aor eee 
centered, beautiful, playful 
large woman, 42, educator, 
classical musician, seeks 
agrees 30s-40s, for lov- 

rowing, we Co rela- 
tions ip. Box 303, Concord 
MA 01742 (sorry, number 
not working ne week, 
please try again 
(exp 10/24) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 
AD... 


rex 


Strikingly attractive raven 
haired beauty, 40, oR 


these i 
(exp 10/31) 
SWF 24 looking for a friend 
24-30 for fun and romantic 
times. @® 03864 (exp 10/24) 


SWF seeks attractive, nice, 
interesting SWM 6' 40 for re- 
lationship. @@® 6107 (exp 
10/31) 


SWJF 38 seeks lean, well- 
educated, literate, eoeree. 


30.45 to share 
5 to share fall, fully 
more, with. & (exp 


10/24) 


SWM, 24 seeks SWF for 
companionship 
mance. , 
attractive, all answered. 
Write:PO Box 17284, 
Esmond, Ri 02917. @® 2036 
(exp 11/7) 


Tall “green” woman scien- 
tist seeks tall male humanist 
- FF ay mange ne ariculate., 
athletic for dancing, biking. 
— darts nd te and 
other adventures. @® 3939 
(exp 11/21) 
Thoughtful, whimsical de- 
signer/writer F 38 seeks 
. imaginative, SPO. 
is ag eves is 
Box 441377, Somerville, MA 
02144. ® 8054 (exp 10/24) 


Vv attractive single mom. 
39.” seeks engaging and 
cour: Ss man to explore 
life wah ony 8 month old and 
1. Joy and h 
way Of life, I'm 
come join us. 


5" 8088 (exp 
11/7) 


Wild at heart, ly intellec- 
tual, well-ana yzed Dal DJF 
progressive politics, rocker 
academic seeks brainy, fun. 
ps cholo —e astute 
. 5. @ 8050 


ie 11/1) 
Woman 36, creative, career- 


politics, looking 

long-term relationship, 
man that is mature, 
sensitive, intelligent, 
creative. Humor. No smoke. 
@ 3938 (exp 10/31) 


Witchy SWF 36 seeks SWM 
to zap a true love 
8087 ‘eto 10/31) 


iness is her 


1958 MODEL 
Runs well, go 
strong engine, 
low mileage, many options. 
Needs SWF driver and some 
TLC. @® 8052 (exp 10/24) 


RATED 

very attractive, 6 ft 
180ibs, blue eyes, brown 
hair, residing in Brookline 
between BU and BC seeks 
attractive slim female 20+ 
that would like to meet a 
mature, warm and caring 
man. @ 3838 (exp 10/24) 


29 tall slim attractive i 
telligent honest seeks com- 
Passionate woman. @® 2048 
(exp 11/7) Prov area 


a 
32 year old passionate, 
articulate, intriguing 
physicist looking for an ex- 
traordinary woman. I'm a 
trim 6’ plus, brown/biue, ac- 
tive but not in perpetual mo- 
tion! You're under 35, ex- 
tremely intelligent, scientifi- 
cally/mathmatically oriented 
w/graduate ‘e@ OF study- 
ing for one. Not afraid of 
commitment; looking for 
same. @®% 0 5959 (exp 11/7) 


Artistic, 30's poet, musician, 
social worker, progressive, 
seeks kind woman. @® 8878 
(10/24) 


Artistic, 30's poet, musician, 
social worker, progressive, 
seeks kind woman. @® 8878 
(10/24) 


50's Romeo. Just TY 


clubs spectator 
pizza, chinese food. 
oes and under 


. "0078 (exp 1 ma 


sports, 


and ro- 
educated, © 


moms. please send a card or 
letter to Phoenix box 5917. 


Accessible, bookish, 
lissome M 32 seeks smart, 
unconventional, non- 

feminist 25-45 


for equal affections. @® 8074 
a2 RE aa 
Adventurous, - eas 

lawyer 5 8. 


A MATURE WOMAN 
Po 27, seeking an older 
woman for a friend and 
more. Healthy, attractive 
grad student is 5'10, 170, 
brown hair, brown eyes, in- 
telligent, quiet nature, 
easygoing, kind, gentle, in- 
tellectual. Enjoys 
romantic 
reading. If 
or S J - 
warm, caring, intelligent, 
educated, attractive, weight 
proportional, non-smoker, 
please leave a message. 
3863 (exp 11/07) 


really ny ARE BLACKS Per- 


sonais? Please refute it! A 
29yo 65” 175 “gyro 


scientist is bye Bae 
PO Box 984 Bos’ 117 
@ 8064 (exp 10/24) 


ARE YOU THERE? 


SWM 33yo attractive. 
brown/brown, well-built, 
5'11°, 165, good conversa- 
tionalist. successful ex- 

be —_ loves life. Re- 

pte Bago longtime rela- 
tionship. pegs A for heavy 
committment. Would love to 
meet an attractive, slender 


be desppointed 
3900. (exp 10/31) 
A stranger calls you. You like 


my voice, we meet. After-a 
ws oe ee ae hug. 
5916 


new friends... 
(exp 10/23) 

Attractive, athletic SWM 28, 
5'10" 170, kind, honest, 
down to earth . il on shy 
side, seeks S 20+ for 
friendship or possible rela- 
tionship. 0 1717 


Attractively fit, adventurous 


38 year old seekin 
‘oan 27+. rones 


Attractive slim int 


man. @@® 8099 (exp 10731) 


Attractive, successful, 
responsible, talented, playful 
SWM 34 into nature. culture, 
health, music, dance, etc. 


smoking/natural lifestyle are 
pluses). Note & photo 
preferred. @® © 5939 


Attractive SWM 34, 
sensitive, public 
health/environmental pro- 
fessional, enjoys excersiz- 
ing. nature, art, dining, mov- 
ies, friendship. Seek warm, 
attractive WF for dati 
potential relationship. 

5918 (exp 11/7) 


Bored by Sports but not by 
life? Tall, sincere, quiet, 39, 

progressive political activist 
loves the music and variety 
of this city but also feels the 
need to get away seeks a 
feminist to share the jo 
and uncertainties of life. 
3874 (exp 10/24) 


Bright, curious quad- 
rigenarian seeks nonsmoker 
for bicycling, Scrabble, con- 

versation, companionship. 

@ 8098 (exp 10/31) 


NERD 
erent, un- 
boring, handsome, pure. Be 
20-40, attractive, intelligent. 
Sharg food, nature, re. 

x 2029 Cai 02238 
$8063 (exe 10/0 


c 
Wog to 


GAARA. 


bies: music, eer. 
Tv/film trivia. Prefers cafe 
over bar, arts over sports. 
Seeks romantic nonsmoker 
22-29. @ O 5938 (exp 
10/31) 


is 
SJM 29 am | doing 
Because maybe a SJF: 
Honest athletic daring might 
answer and be very” 
suprized! @@®. 8066 (exp 
10/24) 


Cute, humorous, WM, 27, 
seeks attractive, personable 
woman 22-30, (who wears 
Levis every where), for a fun, 
romantic relationship. = 


- 2002 (exp 10/31) 


ou oo Jato sats. arts, = 
ase possess a 
sense of humor. One call will 
Start it all. @® © 3897 (exp 


oO! my ron § @ 3871 (exp 
10/24) 


DW\M, 35, likes outdoors and 

quiet evenings, seeks aver- 

age looking woman. Boston 
north. & $880 (exp 10/24) 


DWM 39 5’7” looking for that 
special lady for term re- 
lationship - —_ leading 
to marriage. | =. 
music, travel, and other a 

tivities. @® 2010 (exp 10/24) 


DWM 46 5'8” 160 biond/biue 
eyes meteorologist West 
Point and MIT grad. Youth- 
ful, athletic, also writer, art- 
ist. poet, rock drummer and 
ex-minister. Looking for at- 
tarctive SWF 28-40 to share 
romantic love and long-term 
relationship. PO Box 118 
ayer MA 01432 @® 3944 (exp 
11/7) 


OwM, yh Br tg 
nurturant, ki 

amiable, ault-prokaseionalt 
Seeks serious, mutually 
monogamous friendship 
plus. Intense loyalty atte 
and hopefully received. Un 
rich, unhandsome, but 
borderline ‘‘cute’’ smile. 
Fun, funny, minimally 
materialistic. Write 0 3925 
DWM trim and slim home- 
body to travel. Dancing to 
auto racing, you be spon- 
taneous, nm minded, slim 
25-35. 7545 Nashua, 
NH 03060. @® 3866 (exp 
10/24) 


- int in perfect shape 6' 
Ibs, 55, eee San oe 


tor 
2034 | (exp tosh ) 


ENTREPRENEUR 
Yesterday | couldn't spell en- 
trepreneur, now | am one. 
SWM 26 wears biack, likes 
alternative/iocal music, 
dancing, sci-fi. Seeking in- 
jo ent, attractive, non- 

ing woman 21-32. @ 
3857 (exp 11/7) 


Exotic alien creature (male) 
fee, ently S0't: energetic, 
ive, early 30's in- 
telligent. Enjoy alternative 
pee nag snag std etc, 
dancing, lood, and 
quite times to. To individ- 
ual who is 26-38, he pow 
sertive with similar qua 
@ 8027 (exp 10/24) 
Fate? Creative, honest, 
recency = one aed 
connected free-spirit SW 
(37) seeks young-at-heart, 
intuitive, sincere, lovely SWF 
(28-38) for Soul-Mate: Box 
244 Watertown 02272. @ 
3943 (exp 11/7) 


Fire seeks ag rain for 


ichem a dump- 

Pning of Siam remit 
. 8070 (exp 10/24) 

ec a aod» tall 

er a 

slim, poe Be Bt 

manemets, Kodo syed nem ee 
@ 8057 exp 10/2 10/24) 


this. 


generar ee 
|p seeks SWF 

, rela- 
donmme. @ 3858 (exp 
10/24) 


: FRENCH DWM 
30's, 5°10", 155 Ibs, athletic, 
attractive seeks fit, energetic 
woman for fulfilling rela- 
tionship. You like travel, fit- 
ness, variety. Call, write. 
1 5966 (exp 11/21) 


FUN/TRAVEL 
Goodiooking, extremely suc- 
cessful & idealistic young 
exec seeks very attractive 
WF 20-30 for amazing times 
‘in Boston and around the 
world. | am easy going, up- 
beat and love music; 
beaches & travel. Give me a 
call & we can have it all. Let's 
make our dreams reality. @ 
3899 (exp 11/31) 


Game pla ider, 
software , SWM 32, 
enjoys White Mountains, 
Red Sox and silver screen, 
seeks companion for col- 
orful times. @® 0 3840 (exp 
10/24) 


25 SWM. attractive, 
economist, sper porte 
seeks romance with 


3902 (exp de you wivigued 
SC neen tr Cee 


would be alone. 
Thank you Boston Phoenix, 


Athi ny OTD ibs.c> word. 


sensitive, sharp, enjoys trav- 
elling, eecreoting. dis- 
ps gy from philosophy to 
potics. sam S physically fit, 


eccentric ~ 
female. (exp 10/24)" 


incurable romantic seeks” 
beautiful ca’ t pe Merve 
chemi: ‘ex! 
10/31 ied P 


JM, 37, musician-attorney, 
lives w/aging mom, seeks F. 
25-35, for lifetime commit- 
ment. i ing rai chil- 
dren. @® 8065 (exp 10/24) 


JM 38, single, attractive, 
slim. warm, sensitive, fun, 
seeks one JF, friend & lover. 
fas Worcester MA 


yu u 
\UGH, OVEETS:.y 


music, bee talks, ks, week. 
e 's! DWM 
S556 tomer veer new 
to Boston. @® 8056 (exp 
10/24) 


constrained 


8059 (exp 10/24) 
roles. @ (exp 10/24) 


: LET’S TALK 

It's fall and | don't like foot- 
ball! Cute. SWM 25, avid 
lover of Sci-Fi, alternative 
music, astr , romancee/ 
communication. What 
makes you happy? @P 8077 
(exp 10/24) 


Tig “hao WA, 23 
, Ss + 
pretty WE who's together 
and nice. I'm a classic 


Aquarius, new to Boston. @ 
8055 (exp 10/24) 


Looking for someone 
special SJWM 31 seeks 
female 6’ + fof fr and 
more. #® 5885 (exp 10/31) 


Swit 20. 840160. Dork 


hair and eyes. Handsome 
Mediterranean type. Pro- 
fessional and educated. 


fora rela- 
tionship based on trust, 
openess, sharing, honesty 
=~ ae mens interests. | 
ing, running, can- 
dle hone ‘Greate, piloting, 
theater and readi on eae 
only need reply. 
Hollis NH $3049 2 804 
(11/21) 


Male 48 attractive, sensu- 
ous, seeks female 
18+ for f . Box 711 
Centerville 02631 


= a 32, “a 180, full 


kisses. Seeks woman 18-28, 
non-smoker, attractive, 


not childish, 
@ 8093 (exp 11 


‘athletics. 
theater. 


SS 
Martha's Vinyard man, 40, 
handsome, sensual, S- 
tical, seeks wonder 

woman. @® 8042 (exp 10/24) 
patentee hte. es eels 


WEST AREA 
ote eine for sincere 
friendship, non smoker, over 
45, attractive. If you'd like to 
make a new pal, call! @&® 
8038 (exp 10/24) 


MOUNTAIN LION 
Romantic, compassionate, 


sincere DWM, 48, 5'9’’, 155, 
healthy, intelligent, un- 
conventional, seeks slender, 
sexy lioness io join him in his 
mountain-top lair. POB 3110 
Manchester, NH 03105. @ 
3946 (exp 11/7) 


MRS ROBINSON 


The graduate is looking for 

Robinson. SWM, mid 
twenties, handsome, Italian, 
pope Affable person- 
ality, tbletic. éenefgetic. 
Sekine 4 opnisticated 
female Just 
looking for a senSe of adven- 
us. is inquiries only. 


. 33, 


malt TORGHT 
cute, warmhearted SF col- 
lege 

what ha 
sewer 
: aitivent. 


SWM 
well- educated, 


ven : ee ce Sat holsing 


OCTOBER 19, 1990 
atwractioe SSIS, 64, 


190ibs, athletic, ng Russian 
blue eyes, $ jan 
would like gk 
tractive woman tive 
speaker for 

dinners, friendship. etc. 
8020 (exp 10/24) 


SBM interested in meeting 
SWF for friendship~& ro- 
mance. @® 3903 (exp 10/24) 


LF-DEFINING 
tful, philosophical, 
altruiStic, attractive, sincere, 
athletic, long-haired, SWM 
61° 170 desires similarly in- 
trospective, natural,. com- 
passionate, assértive F (run- 
ner?) 21-27 0 1715 


SHARE FOREVER? F 
siete tn norman, 
in, 
5°10” 175: Snooker, 
+3 of exploring tifé alone, 
séeks* one tall, iby any 
vi es a 
s race. between 18 ‘and 2, 
who also enjoys quiet music, 
ethnic dining, it mov- 
ies. history, art, nature, and 
B38 Terosidente, 
rovidence, 


passers 
one that 


SE 
24 insigh' 


- : 


prone ARE boat 2 ak 
swM. sim bul, 30 ‘wnted by 
(exp 10/24) 
—_—_—_—_—_————————— 
i me Ft 
over rtis 


(exp 10/31): 


: SWM..21- a 


~ sic/dancing -& exercise. 
Armenian? ed 


8067. (exp 
10/24) 

Ow! OW! OW! 
Work all bored to a 
trance, meet me at Axis for a 
midnight dance. by --2 on 
not hank Bike art git. Eine ~ 

is will take you ‘round 
re jo008, = FR den, « 


, age 44; ino. 
travel, “surf, 


4 awe 
Dea arasknee see ico 
2 (exp 10/24) 


Professional SWM, 29, 55° 


funny. sincere and attractive. 


Seeks w non- 
smoking professional 
woman to love and cook for. 
|! am an with a lib- 
eral artsy background, 
bearded, a lover of old mov- 
ies. liberated, and @ great 
cook. | also love to fly kites, 
bicycle. travel, listen to 60's 
Pane and get excited about 

eat mg! coffee. on 


02140 @® 8791 (exp % ersty 


Node Vprotessior 

SWM, 25, professional, 
handsome, . artis- 
tic. sincere seeks sweet, 
smart, playful, sincere, 
ounger (18+) SWF for 


and mai ro- 
bioweess 4 8053 (exp 10/24) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 


Rock musician 27 SWM 55" 


10/31 


apoquieniationininetaaaeoasine > 
Romantic ttalian, 28, seeks 
ne female for friend- 


relationship. @ 
5080 exp 11/7) 


ovdIPEES BOREL, 


search 

shape, nie s fomato an witha 

ues life & ave 
ings...foreign travel, din- 
ing. videos, nature? @® 3867 

(exp 10/24) 


“whatever. Wisc wy 
___phota.and letter 2. 


psychology major. 

humorous. Enjoys \ 
music, movies and the 
Brains. @® © 8089 (exp 
11/07) ; 


ior 
Bae per pia 
_SWM.22, Sokin 
p. 


good conversationglist 
seeks female with similiar 
qualities. O @@® 8078 {exp 
10/31) . 


SWM 25, likes live when. 


travel. fun, adventure, seeks 
SF. @® 8044 (exp 10/31) 


SWM, 28, 5°10, 190ibs. 
humorous, warm. likes: din- 
ing. music, excitement, quiet 
times. I'm seeki 

i (exp 


new to area, seeks attract- 
ive. open-minded F, 20'S, for 
friendshipyromariee. N _— 
ah ge honesty, com 


conversation : eS 
BOTS (exp 1 1, A 
SWM. 30. active. attractive. 
thrill. " seeking SWF. Your 
dream is ready, @@® 8114 
(exp 10/31) 


Attractive SWM 30s seeks 
attractive. SF..for fun ro- 
mance relationship. ere 
(exp 10/31) 


SWM. 30s looking for SWF 
25-30. Likes: movies, 

ern music, eating in or out, 
walks on beach. Would like 
to establish honest rela- 
tionship. @® 3846 (exp 
10/24) 


atiract 
friendship, relationship. 
8073 (10, Ors) 


SWM 31, attractive, 
progressive, com- 


playful ace fa ater ma man 


ae Aemger andi ‘soul 


searching rhe tly 
ir ai 


the* ete 
Brough n 
(exp 10/24) 

. political observer, 
feminist, . truth-seeker, 
understanding. @ 0 3948 
(exp 11/7) 


RESPOND to.a 
o we . = % ’ = ia 

‘ * 
ity Calle Ad 


NOW. 
1-976-3366 


(95¢ a minute) 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 © $1 a minute) 
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= 19, 1990 
a a CO ——— 
seal Unconventional, magical ATHLETIC?71? GWM 28 5'5 155 
7 GWM Worcest wT WE 
Pry sensual, playful pagan loves GWM, 30, 5'9, 145ibs, brown/hazel, — acting, rock music. hiking. oun ey yl yA ete off lenis st AMEA TO RESPOND TO 
% A 







































. hiking, dancing, seeks witch 'strai 4 
F ight," good-looking, seeks GWM 18-38 straight doors, cars. M 
i BIEN @ 8713 (exp 10/31) ivy-educated professional acting for friendshi friendly, fit and in shape. 38, peg beg ul You are 20:27 a5, attractive. f you'd like f0 fiona ate -_ 
They used to hang you used to hang you for seeks younger (21+) all- possible relationship. 5'8, 145. Seeks man for ion d ne on ~ bate - 45. attractive. If you'd like to 
Mel Sebi apes, athens. american type for friendship, 3852 (exp 11/7) friendship/relationship. @ papa ) blon, se 7} + but make a new pal, call! @ A NIX BOX 
: edness, spirituality. Today sports one wavel. 8010 GWM 29, 155, creative, sin. 2851 (exp 10/24) 900d looking GWM in enter: sone, © NUMBER, MAIL 
they just take away your ks 3 3 ; | 
cere, seeks monogamous = [onely tolerant straight male ‘2inment field. We both love rag F Poort prety Box 62 ee ee 








SWM 34, good looking, fun,» paycheck. So, SWM conven- : el ’ é 
relationship with hairy friend 25 seeks gay or straight pp theatre, sports, travel Tewksbury. MA 01876. BOX 























environmental lawyer, tional worker by day seeks Attractive romantic pro- > 

Anglo,» spontaneous, attractive OW or Swe in fessional GWM 32 5'10° 27-33. SP 3765 (exp 10/31) _ bandon od min ate be male ; friendship only; semi- 5g Biren sstasmuek 8021 (exp 10/24) 

estore: susan. writer, similar predicament. Arts, a hed Seeking similiar GWM, 31, 5'9". 130, aokechiel, seuekc, Pee. : PHOENIX 
interested in everything, fit, music (eclectic), literature, sense of! humor. masculine, attractive, in- 8096 exp 10/31 NT? 

— wae: ae wth ber Frag me Pca rai w@ 2835 (exp 10/30) Prov ne ws seeking GWM, Major Dad...Blond GWM, 31, Dad...Blond GWM. 31 WEST OF BOST nen 1 coe toe by ! rant rene ng AVE 
4 ; ‘ : ———<——_—_$ . honest, affectionate, 6'1, 190, mustache. crew cut * ight” jOSTON want you! WF 26 fit & foolish 
(7) 5838 (exp 10/3) a ® © 5941 (exp Attractive SWF, sks SWM30 eal. age for friendship, Siuke Gert haved + elon —! —s per. beauty sks lover w/ oper BOSTON, MA02215 
SWM "35 actor, WASP to 35. attractive, likes Bossi apy = Sn «Mustache 28-35. in §90 Brolmfsricm, nice locke, ir St acaeiealentneatiae 

Woody Allen, seeks some- Unencumber aches, old movies, ro- ee et. Ri 02861, a Shape. MP 3929 (exp 10/31) good. shape. Clean. Would bf wo wie Onuwe Paan 












f 5'3° slim, has slight mance. @® 3896 10/31 A - 
rir. tiie nol cal ok See | BONE ten 100) like to develop friendship, respond in detail. Photo (> THEBAD 















Midler, Film noir, Physical impairment, is not pot retcah nice thi betel YOR ATURE MAN ibly interde: 

cheeseburgs. @ 8076 (ex disabled, seeks mutually car- PLUMP BE D cwa tall, attractive, ine foe dent re- = helps. (1) 6640 

fea wots Rats, MAUMEREM.. Sorc Te gual eatin. ete ue ety MOVIE CLUB ©» 

—_—_—_—_—_—_—_—_—_—____ 4 s ) ‘ $s young + “straight " prof, not into fessional, non-drinker, non- Re ak { 6 

SWM. 36, 5°68 SOCKS SBF eee weight in proportion to ; fn gay conchnet, wits \e: ah eady for comedy and 2s love to argue and cor- 

for fun times. (3 5965 Very attractive, SWM, pro- height male for fun and pn gay ret poe loving, fionest aap de —— pens weaner wipe, MESSAGES respond about the worst 
le . ul ver m 6 Is 






fessional, seeking attractive, , i 
pre wa me 10728 of commitment seeks @ tion and mutual venture. Beat Saddam Husson! Heat Week. 






































































































a re 
SWM, 36, educated, casual, independent, professional. 10/24) imi 
attractive seeks S/DWF 27+ ically fit SWF, 24-34. All ere similar man, 28-48 for friend- POB 461, Marlboro, MA 
for irendship. @ 3942 (exp. Sntwered! 2033. (exp Srnam ronson ier,  smbmatcoud develop nto o1752,__—_—oerin’s Fuel & Preweod poh pert 
ae 10/31) we a BES, tractive, POB 251 Kittery, Maine travel music, theatre, skiing, WM, 23 165 5°, healthy Classifieds - 267-1234 - por trem s 
“ ectionate, ma , 4 C 3904. ing, tennis. 0 6645 mus rf, intelligent, an 
genuine, introspective, un- owe TYRES 2u, seeks very KING Man constancemmmmmcesniiness male one ny reading, DORIS Peter Frampton Bee 
Seavortaonal, hurranteic. ot m, blue 35.38 for possible rela. GWM 38 ing pro- Mid-age GWM seeks Wilford MA, seeks WM. &® iknow candiescanmeanro- Gees. needed HELP! and 
tractive, slim 5’6” nonsmok- pea + an deus ince oak tionship. @® 3932 (exp 10 pone ger weg net younger 25-35 friendship 3872 mance too, especially to Would've spared us all A 
ing teacher seeks affec- pid oben mat can Le hee ae etc. # 3898 (exp 10/24) someone as classy as you. =| srt DAY'S NIGHT if they 
tionate, slender, attractive 4, ® 8058 10/24 Geesinodnn: -mueecer, a lor honest Mid-age GWM seeks self. WM sdb gs Hes AS oy M -Ed. t made this TRAGEDY. 
SWF, | like children, SO ppen. UF SUS6 (exp 10/24) “otra nm v M "SO jock 10/3 ieee ee sufficient ounger 25-40 bred eobnth sd MiB wn tga 
dirt roads, theatre. verbal w N BEATTY aoene antler pated. sree iaicininiandataion, an ‘ravelling this win. (6x0 10/31) DRONE BY DAY, ViS- voles, Chisssone, on 4 
tion we 8087 ( xp 11/14) ode Mone leaves WM for friend. GWM 40's desires to meet ter to warm climates for oc- © WM 53.5'11". heavy 265ibs UALARTISTBYNIGHT. ments to Box 1544, 126 
: 047 (exp 11/14) madonnas brea’ - SWM __ ship/relationship. 0 3926 man who knows how to pla casional vacation. @® 3940 seeks masculine friend. POB F 27 SEEKS SIMILAR Brookline Ave, Boston, MA 
eta writer, ex-rocker, 42, seeks ————————__ video pms Minorties we! (exp 11/7) 1061 Boston 02118 TYPES (M/F) FOR SUP. 02215 
GWM 40; i," prdtedsional,.  daring-dame.to ex-plore and GO0d shape. good looking, come. 1) HB 8100 (exp 10/31) mn : 
attractive: seeks 18.35 slim, ex-perience. 8079 (exp EO Og |) GWM 43 SS 195 bmjbm MUSCLE, umes PORT. IDEA SHARING, 
attra ‘ / Wterests: . 10/31) } seek sculine APE /BO OFFEE. WRITE: 
Scuba) wavel, computers eee aT SSTES SE GWA 20, good-looking companionship. possione re- Tai fendoome muscosr, WOMEN BOX 402, CAMBRIDGE, 
# 2045 (exp 11/7)” * © healthy, ‘muscular, in: Straight” acting, 150, 5'11, veges Live eae Cope. sen rink nag et WM mid SEEKING MA 02142. 
ee telligent, dmbitious. Com-  rown/hazel, student, néw Box. 1453 Provinetown MA * 's bulky, muscular 
SWM 42 professional hand: edy. feeding. Central MA. 10 Westy, looking for tne 02657 #8116 (exp 11/7) _ QU IOs BEES esOS tne WOMEN NEW ORLEANS 
some, nonsmoker, travel, seeks WF. 0 3872 same 20-22. Please send Gwias S10" 160, sincere ship. C 5960 (exp 11/7) . . Saints fans come to T's Pub 
cp ooking aos «WM 34 very good looking - nat stable, masculine pr0- MUSCLE other GWF for Nimes.  973.Comm Ave. Special TV 
fexp 1081) See: ceagenryciaeeted, eouke WA GWM 20 looking for other fessional guy, seeks similar, Goodlooking 29yo, #8611 (exp 10/31) ptigg A, -o-~ great 
21-34 lor friendship. if you | GWM for times. @® 20-45 in good shape, for — brown/blue. athletic 160Ibs, rT ge Ee a 
So Gaae Oe ceetevemce, eee ieee Ramet rem fecnteseten | oR 
p bes. @ this, you're ‘ ; yhot $3 resetoeet one 
able .S/DWF 19-44. @ 0 a gn GWM, 23. seeks same t0 — Lynnfieid MA 01940 8036 builder/muscular guy. ee ee ais mg 
8879 (exp 11/7) we atit (exp 11/7) Seis, sone 10/31) "(exp 10/24) Z20ioe+. tor occassional ro. #31) yon A owe again. 
Que a oe lationship. 5 
|: 5WM 62" 20 years old. En-. " WM. 98, 120,6, handsome. GwwagablondS’ GWM 6°, 150 Ibs. Quiet, area. Letter & way to contact 
5 Joys inc, Set movies. . witty. fit, romantic, seeks at- pdt — eietonarey Fone a8 ng Lately nt fo Sule 226, 5 Washington CUTE & LOVING GWE OPINIONS 
@8,.10 go into Boston at — tractive lady who wants her 18.35. # 8122 (exp 10/31) tops Levis, rock (Oney, _St.Weymouth MA 02188. saake on conan teens ie ica Ot aay oabine. For 
more info write: OPINIONS 











night. I'm very. | and. favorite love song to come tops. . 
ony me et ealmaglmt A BAILA) GWM 26 6'1" 196 sincere.  FSPEey “auwnesiers, snow, gw RORESSIONAL Tenath. took. ‘buton, ong Ba ey =. 
- . 4 . é WM, 35, 6°. 190 9 h Box aeeey ae 
WM 40 handsome. in- nonsmoker. seek act. mobiling, watching most  piack seeks similar fH 
sports, , and soak tt sides & front. @® 8062 (exp 







































telligent- seeks sensitive F ive fun GWM 20- 4 Enjoy some riends rela- ad 
SWM actor 31. sim soft. _ sfternoon tea. SP 6043 (exP_— inner. movies, times. eae ta 25 with same pully‘ tonship. Straight Pi. FEE smoread tn tre soe of Video 
spoken intellectul expert on alms © 3843 (0x 10/31) ST interests for trendship. 22° Nair a plus! @P 806i GWF 35 seeking honesty. reactions that there are litte 
cig encwins, cseks © tor no °. aes GWM, 27. 510, 160.  NearBrockton. @8765(exp (07.10/24) warmth. love, and old ladies out there who 
pressufe dates. @® 3721 brownjhazel, straight acting. 10/24) 5 ud with you! @® 8085 (exp KNOW Bill Cosby is more 
fx 10/24) SEEKING prowmiaael pragmtscang. 10/28) ____. 30mm 0 taal aun batt Fert Soe 
eee et tee MEN concerts. Seeks GWM _LIFEPARTNER? ing. skiing bicycling, good GWF 3756 250ibs. Enjoys neighbor. Everyone of value 
SWM_ born ome Christian . tionship @ 8130 on 5 © ganizational consultant —_f00d and good conversation a : Rok "re — A phcapher- Got etek wiiees 
se ak oe ouerga veatty Sete Aen 10/31) P works in Boston. Well read, — for Wo are civihar waardete Soeabun hurts and triumphs are 
$020 to share | Arad > gonais? Please pearing ag GWM 27 masculine, fit, at- pieyeang eg hiking, X-skiing, Amherst St, Suite 192, a age 0 — cetettcneia tee te 
neon to partly 29yo 6'5". 175 European — tractive, laid back. Outdoors, many cultural interests. Nashua, NH 03061.@% 6109 SES next payment on his 
ey ae to sa37 wan ts belawe .2 Watch sports, music, Seeks emotionally (exp 11/7) Hi. ' would ri like to meet Porsche. Yartan 
wey: PO Box 984 117. more @ gay scene. grounded, financially settled you. call me. @® 8095 (exp 
@ 8064 (exp 10/30) Seeks same 90-40 comfortable GM for 10/31) 
Tall, strong, ig smart, —— es On area. MP 3941 (exp friendship/relationship. PO 
modest. seeks Christian Attractive GM 47 to meet~ 11/21) Box 246, Manchester, NH 
beaity for mate. @ 8048 same or older, @® 8112 (exp 03105. 
(exp 10/24) Sick 10/31) 





or gel ad on Friday, and your 15 letter 

PLY 7+ 2 ae. headline and first 20 words are on us! 
oy @PTIONAL HEADLINES | 

toe LLL 
eee ee ee LD 


PRINT CLEARLY: (‘First 10 Words Are FREE. Additional Words Are $1.25 ea.) 






Phcenix 








CALL 


GUIDELINES 
Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by ms 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 



























t 
eae 







R 
The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL®, the advertiser agrees not to leave his/her 
telephone number, last name, or address in his/her voice 
greeting message. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next 
available issue as long as the promotion is in effect. The 





































ee { 
''5 YEst, I want the FREE Personal Call* Service C2. NO, I do not want the FREE Personal Call® Service 
















































i - . | understand it’s FREE and I agree to record my greeting 0 YES!, I would also like my ad to run for FREE in the i 
: immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island i Castes promotion may be cancelled at any time 
Hon. FE Me a ' ; ithout notice. 
1. PSFSONCH CEM) ® ...:..6..c..0.0:...5F REE si ee CHES CRY 0 ST SRP - THE DEADLINE FOR PLACING YOUR 
$e WORDS Sey serscszenegeeteese PME). Coden cieeine MAN DMANSEEKING WOMAN ! PERSONAL AD IS 6:30 PM ON THE 
epRIOU Brisas : WEDNESDAY PRIOR TO ISSUE DATE 
1 If you wish, you can select from one of the following CMAN SEEKING MAN 0) WOMAN SEEKING WOMAN ! 
. OPTIONS: : ae. CLASSIFIED OFFICE 
} ADDITIONAL WORDS AT $1.25 EA..........-..0: $——____ |] O check here if you will let us read your Personal ad 126 Brookline Avenue 
TF PT. HEADLINE AT $8.75.....snccssecsseconeecssssnssees $___._____ ]| and play your Voice Greeting on WFNX and other radio i Boston, MA 02215 
1 o PT. HEADLINE AT $10.00...sscssccsseceseeeesee $____ |} tations (No names will be used, only box numbers.) OR CAL 267-1204 
! PARSER ILS) si cba seks sscihoskchcenpahejsdebsesbadeaecacosced $ —______ I]. SIGNATURE i MO nid y ......-e0seseeeeeeeeereeess-8230 am - 6 pm 
ae 1 TUeCSAAY........00cccesseeeseeeeeee-8230 am - 7 pm 
i Wed nesday........-..00..0+000+e008:30 am -7 pm 













Thursday. .......0...cccecsseeeeee-330 am - 5 pm 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT I Friday «...escnseeseeeeeseveeveeeeee 8230 am - 5 pm 
























wudnt cad Ipapedaen Toure we carctes he terete YOUR PERSONAL AD WITHOUT IT. ' 
 pigted on Fridays and Mondays, : I] when . 
ate. « ie NAME you place your Phoenix Personal Call® 
Muhiply by number of weeks-ad ‘runs x i ad you'll be given an easy to follow 
0 week minimum)....,:.......... seseseeee LK OTAL $ PHONE I] instruction sheet, your box number, and your 
I private security code number. You'll 





immediately be able to call 617-742-FREE to 
record your 60 second greeting and start 
getting your responses. 






ZIP 












CITY STATE 
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10 THE BOSTON PHOENIX, SECTION FOUR 


ACTING 


Actor's scene study: Small 
classes. Individualized — 
. For- 
ector, Al- 

1 


classes i we Rima _ Miller 

innit October 
16. 7- 10mm. Call MGal 824. 1159 
for information 


De ncare-eearsilaee 
ARTISTS’ 
SERVICES 


y for ings, 
opetat occasions or favorite 
poetry. Call Gayle 783-9314 


Sic araeae <a 
AUDITIONS 


rivate 
cneeniy and audition 
preparation for actors. 


; nagi 
Director, Alley Theatre, 
868-6341 


3 bik M for Jan, Feb nat'l tour 


Actors interested in working 
on call for the 

and possible production of 
graduate student plays, 
send and | to: 


ACTORS W SHOP 
Register now. Fall term 


starts 10/1. Full-time days. 
Part-time —- ge v 
film acting v coepe 
commercials. 
oe Special teen ncn Cnide 
classes. Self-improve- 
ment for non-actors. 34th 
ear. Free brochure. 
423-7313 40 Boylston St. 
Boston. 


AFTER HOURS: Boston's 
source for ~~ services, 
caterers & 
sines, and more. in 

The Phoenix Classttieds 


BOSTON OPERA 
TRE 4 RENT 
400 q ft located in 


Brighton. Circa 1920 
ineewrelmegnieeerrr 
Grand Piano. Great ac- 
coustics. Must be seen. 
$100. Call BOC-6682 


Broadway Cabaret audtion- 
ing for 1 male tenor and 1 
female soprano for broad- 
way review at area res- 
taurant. Audition dates are: 
Sunday, October 28 2pm 
and Sunday, Nov. 25 2pm 
508-858-0341 (call Jim) 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cafe, Camb. 661-0993 


Dancers, musicians, and 1 
actor for 2 


paid concerts. 
Reply by 11/1 call 322-8161 


Dir. Judy Braha offering in- 
term. and adv. scene study 
classes for the professional 
actor. Limited enroliment. 
Call 576-3470 


Now 8. Cali 331-8136 


Equity and open call for 
understudy and future re- 
placements for ‘Groucho: A 
Life In Review." (Must be 
familiar with the play) Also, 
seeking Cabaret lormers 
for upcoming 4 person re- 
vue. Everyone bring ballad 
and uptempo. Accompanist 
provided. Theatre Lobby, 
216 Hanover St., Boston. 
Auditions are Monday, Octo- 
Se peer ae ae 3:00 


HEAD SHOT COPIES 
Top Quality Litho Printed. 
$.20 each 500 min order. 
Composits, retouching and 
air oot, available Name 
and Logo Free. For sample 
and info call: 617-471-5557. 


Merrimack Repertory 
Theatre seeking non-equity 
actress for Maggie in Brian 
Friel's “Lovers”. 


MUST LOOK 17 
For aud appt call Nora 
Husse (am only) 
617-239-0841 


Open audition for Jazz, 
classical, folk & comedians. 
Call Cafe Florian 247-6600. 


PRIVATE COACHING 
Spiro Veloudos artistic direc- 


tor of the Publick Theatre 
and director and acting in- 
structer at Lyric Stage is now 
accepting students for pri- 
vate coaching in Techniqies, 
Monologues, Audition Prep, 
Playing Shakespeare, Voice 
and Dialect and the Busi- 
ness of Acting in Boston 
First session free. Call 
782-5425 for an interview 
appointment. 


Self contained Cabaret acts 
for future bookings at 
Theatre Lobby. Send re- 
sumes and demo tapes to 
Theatre Lobby, 216 Hanover 
Street, Boston, 02113. No 
Telephone Calls, Please. 


PIANISTS SOUGHT 
FOR FAMED MUSICAL 
REVUE OPENNING 


THE PROPOSITION 1990 


seeks pianists who can per- 
form a wide variety of musi- 
cal styles. Very -paced 
improv hit show. Auditions 
set for Sat Oct 20 11am-1 
at ae 1, 100 . 
renton St, directly behind 
Shubert 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


6175665901 


UP COMEDY 
lartner Wanted: To 
Make Two Man Team. Call 
John M-F after 6PM wkend 
anytime 646-1049 


Oct2580. P10 pm. Al Toles 


open be prepared to dance- 
Jazz and Ballet. Bring pix 
and resume. if called back 
Nov 5 prepare two songs 
one up-tempo one ballad, 
not from show. Bring own 
music. Turtle Lane Play- 
house 244-0169 for appoint- 
ment 


COMICS-As seen on CHAN- 
NEL 7, improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater. 
868-6341 


24 TRACK RECORDING 
AT 16 TRK RATES 
Free prod, arr & accmpnmnt. 

Ryansongs, 508-433-8192 


AFTER THE FACT seeks 

drummer w/ pro meter & at- 

titude, stage & studio exp for 

one rock band. Call Bob 
1295 Ive msg. 


Avi bass plyr 10 yrs prof exp. 
Bckup vox, plays all styles 
exceptionally well, rds mu- 
sic, own equip & trans. Lkng 
for est wrkg GB band that 
pays well. Angel 889-6898 


Band seeks creative & ag- 
gressive guitarist w/ melodic 
sensibility. Vocals (and 
songs) a plus. Infl: Beatles, 
Oils, Gurus. Chuck 277-2304 


Bassist avail for 
band/project w/melody, 
rhythm, texture & taste. 
Ao ie! entry ok. John 
566-3135. 


BASS PLAYER 


STATE OF THE ART 
24 TRACK RECORDING 


(617) 426-3455 


DEMO TAPES 


ACCEPTED FOR 


NATIONWIDE RADIO 


AIRPLAY 
NOW 


1900 990 1400 


seeking a band? 
musicians? 
Call Now! 
868-5750 


1 MONTH 
FREE RENT! 


For a Limited Time 
Absurdly Low Prices 


16 track & MIDI 
Andy Pinkham 
617-944-5381 
Discount with 
college ID 


MORTA 
MUSIC 
PRODUCTIONS 


MUSICIANS OF ALL STYLES 
ANYONE WITH A PRODUCT 
OR SERVICE FOR MUSI- 
CIANS CAN LEAVE OR 
LUSTEN TO MESSAGES. 


SPECIAL 
* 20HRS 


24 Track leconira 
(617) 585-9470 


PA RENTALS — 
+» SOUND ENGINEERS + 


PHIL DAVIDSON 
1-800-244-7491 


DEEP, DARK 
Nationally-known, critically- 
acclaimed orig. roots rock 
band seeks powerful lead 

erisorgese nae. 
ininence inc., Fairport Con 
vention, Van Morrison, Peter 
Gabriel, Ry Cooder, Led 
on Velvet Under- 
‘ound. Send tape & 


Bass with vox wanted for 
high rock RB band. 
Trans & dedication nec. Fun 
band. AJ (617) 489-2130. 


Bass wntd for currntl 
rock 


> ‘ing 
scale success. 74 


DRUM 

Orummer wntd 

band Straight ahead, solid... 

Infl are Jim Carrol, The Fall 

and The Velvets... Call (617) 
322-3754 or 631-6259 


DRUMMER 
For inal alternative band. 
Infls: Ventures, Veivets, 
60's sound. Please call 
631-6259 or 322-3754 


Drummer sks wrkg bnd, 
acstc or MIDI kit, drum mach 


DRUMMER 
w/ vocals seeking full-time 
Top-40 GB or show band. 
Can travel. Call Michael Ray, 
471-5961 anytime 


& 
to (kN aay 1 ON 
ist & bass. Gill 
or Phil 324-0635. 


Styles. Vocals preferre 
Heavy time & travel committ- 
ment. (203) 272-0597 


Est R&B/ jazz band — 


rhythm section players who 

can sing. Material  incis: 
Ravens, Clovers & Four 
Freshmen. Some travel, 
good money! (207) 439-4399 


+l BD pi to sks 
's text it 
ke Cure) Cult _ 

715 NO 


for busy Top 40/GB band. 
Plenty of work avi for sgn 
person $$$ (508) 378-75: 


Experienced soundman 
full time 
of Boston's 

top bands. 617-321-8089 


Female keyboardist w/lead 


Top xs band "North 


no drugs at- 
51-2739 © 


able to sing. 
603-666-4422 Andre lv msg 
Don't waste our time. 


FUNK 


cord project w/ gtr/voc reh 
space/tunes Dirt slappin’ 
funk. Drat at 738-0167 eves. 
Lve mssg 


GO NATIONAL? 


Gtr/vx to form/jc ~ Ra 
band. Into: Fall, 

Gang4, Wed Pres. i 
RHitch, Xtc, Python, 
DLynch. Sean 254-7455 


Guitarist needed for gigs, 
grooves, recording. 4 
airplay, sound, trans, fu- 
ture + 695-0936. 


Guitarist seeks voc, drm, 
keys for yp. band. Some 
covers. Infl: Clash, Elvis C, 
Chil Peps, Police. Jam space 
available. Call Paul evenings 
828-5508. 


Hard Rock band w/ major 
deal sks Id vox style and soul 
Infls Danzig, S. Garden, Cult 
send tape to PO Box 1862 
Brookline MA 02146 


HUGE BASS 
Low-end sonic boom 
needed. Orig 1990 hard 
rock. 445-7079. 


Hungry energ guitar wntd. 
Band w/ airplay, gigs, {bi 
interest late 70's Punk Fall 
SYouth. John 742-1031 


L. SINGER WANTED 
Original RockBand style Joe 
Jackson, Joel, Bowie, 

T Rundgren. Pat, Bob 
232-7378 


MALE VOCALIST 
Working funk/r&b band 
seeking male vocalist 
to share lead. 
Dave 666-1231 


es wntd. Keyboard 
player & guitar _ an, for 
Crystal Ship Doors tribute 
show. Call (603) 635-2679 or 
(508) 562-3153 


oe & vocalist needed 

io complete 3pc top 40 hi 
cen seq MIDi band. Dave 
(35) 508-481-9536 


PRO SOUNDMAN 
for ire. With phe “obome 
processing rack. Nightly.and 
multiple ni rates.- Gall 
David 603- ‘ 


Rock & roll singer wanted for 
working band. Covers & or- 
iginals. interested persons 
call Jamie (617) 293-9347. 


Strip seeks replacement 
bass & drummer. Must have 


seeks serious & prof "oo 
ptong band. 617-646-8426 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 


Do Your Demos At The 
SOUND MARKET 
$8.50/hr intro Special. 
Keyboards & Drum Tracks 
Are Free Of Charge. 
8 Track MIDI Recording. 


SOUND MARKET 
547-0851 


Sn eine 


Hoeven the oe Mey to 
record your own demos in a 
modern. production studio. 


call 617-782-3367 
Bass Lessons 


Beginners welcome 
For info call Greg 770-4872 
—_—_— 
BE ASTAR 


Singing lessons w/ best 
teacher in town. Rock on ee 
folk, mus theatre 625-3733 


Berklee Professor offering 
state of the art pri je 
board inst. 1st free 628-7 


Caring voice teacher 
w/degree. Most styles, 
beginners wicm. 876-1 


Folk/Classical Guitar. 

Bach to The Beatles. 
James Tayler/Paul Simon. 
Neil Young/More! 367-5067 


Dante Pavone will accept 
stable vocal students. 
Seecmuler welcome. 
in correcting 
vocal and bre prob- 
lems and in resi dam- 
voices. 423-7581 after 
12:30 pm 
HARMONICA 


Instruction-chromatic & 
diatonic 603-595-4374 


Karen DeBiasse Berklee 
oes and lead of Girl 


On T 
ola, My Be. accepting 
songwriting. Call 437-9141 


LEARN PIANO 
AND KEYBOARD! 


ae LESSONS 
Jazz, Classical, 
All levels 617-666-2166 
Songwriters: learn from 
Robin Lane, writer 
w/hits. 547. 
Sere ARI! 
leicomes ail 


cao va gerea 


trak studio! Free lelfeonc lesson! 
Call Ken 617-776-1146 


- Study Guitar Pop, Rock, 


R&B, Jazz. Creativity meets 
common sense. Ex- 
perienced teacher who 
studied with Charlie 
Banacos. Peter 327-7143 


yep d piano on mew ag Hill. 


Gra Graduaio, Now Engian jew England 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 

ascam 
3e8-$1450/Sampl KBD 
tS cis ts? We 


PO ang 
bass, $650. Schecter 
finish jazz bass, $600. Fen- 
yore per wig boly O y and 1 


hard case. pedals, 100 
— disks, dust cover, 

designer software 
oaach, $1450 rex only. 
Call John 232-6384 7-10pm. 


Ensoniq EPS w/ 2X, $1100. 
Roland Space’ cho, $150. 
Maestro Echoplex, ‘$150. 
Call 861-8840 
Leave message. 


Georg Kresschman violin, 
goed condtn, w/bow. $150. 
87-0091 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flyi 
V-1958 reissue, Gretsc 
Super Chet, Rick 12-String 
Strats, Teles etc. 329-8081, 
267-6077 


INK SPOT geeape 
Yamaha HX Ig keybd or. 
complt w/disc drive, 2 ome. 
& bench. Like new, used 2 
mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


Korg electronic piano 76 
keys dynamic touch, tone 


variance built-in stereo _ 


speakers, like new, best 
offer 323-7044 


Les Paul, Mint 
Tobacco sunburst with or- 
iginal hard case $700. A 
beautiful Paul 636-9734. 


Mac SE w/4 ram, 45 
meg hard-drive, 2 IK flop- 
pies, midi software. Mint 
cond. $2000. Tom, 964-3009 


IN JAPAN 

1A acoustic new 
built with Im- 
in mahogany 

wood, near rect con- 

dition, $1500 Bryant at 

1-603-424-2520 after 6pm 


Yamaha 
Piano J 
ported 


circa 1930's matrogany 
case} very 
work Souiae test resale value oe ute: 


offer refused. 
al grate or 


Nor 
Call 
508-: 


Violin: Martin, early 1900's, 


recently -restored, good - 
BO ’ 


tone, — $500 or 
287-9758 © 


Hotline 617-522 


Expand 
voice & s 
blow-out. 
Ra sare. well : 

as as pre- 
production & demo guid- 
ance. Pros or those develop- 
ade ee 


Jeannie Dev 
THE VOICE otee 
617-492-8107 10am-9;30pm 


TICKETS 


great orchestra tickets 
White Oak Dance Project 
Oct 24, $200.-We can't go! 
Call Liz 648-3954 evenings 
a ee ern rene 


TICKETS 
1ST 10 ROWS 
ALL SHOWS 


+ Andrew Dice Clay 
+ Judas Priest w/ Mega- 
oath Hh Abe a 


ant es 


* The iaman'e Bros. 
At Worcester Mem Aud. 


a 
TICKET WORLD 
The best tickets to all con- 
certs, sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 -Sat 10:3 
203-249-1000 


REHEARSAL 
SPACE 


1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compitly renovtd, 
in So. End, sec guard, eas 
load-in, free pkng. 569-9004 


$175 & up, convenient & se- 
cure location, plenty of 
ing, on trainline. 364-1 


pos alba t Fenda selie 2 Ds vo tala. to TH 

NORWOOD, Heated re- 

hearsal space from 

— per month Easy access 
Call 469-0483 


'* e ‘ 
sunny, 14° ceil, 


©; TH#HAOTIO 


i 
1-212-228-2695 
Strike- 


&-ht- 
ee, Gréat 


Low fees & taxes. st ah 
RE, call Dana,.884- 


Now avi. Fr 


windows.. 
~ $640. RE, 787-2777 - 
Av vocal” CHARLESTOWN, 1460 Sq ft 


$706+/mo. 820 Sq, ft 
orig oo ne andw ey 

e 
Cnr OK Peter 242-2536 or 
Bill 242-4480 


CHELSEA, Waterfront. 400 
Sq ft at $250 or 700 Sq ft at 
$400. Non live—in 227-8069 


T 

Studio Specs Babe sq te 
$375/mo No live-in. , 
AvailatilerNOv Tst. 


542-8274 


FORT POINT, 1400°-SQ*-f6": 
incids prvt bath, drk rm, load- 
ing dock, . heat, elec, 
live-in OK. /mo Mr. Plitt 
482-4685 


; vos 
900 sa ft $560 per mo $2000 
key fee 268-1493 


FORT POINT CHANNEL- 
Artist studio 1000 sq ft, 16 ft 
ceiling, harbor view, call 
Paul. 574-9291 or call Lisa 
695-1958. 


720 sq # 9575/ no, 780 og tt 
sg mo; 780 sq 
'$575/mo,, No fee."Calt. 


ideal for 


ainter. Avail immed 


738-0044 


NATIONAI 
REHEARSAI 
STUDIOS 
617-391-82 


ACTORS, ACTRESSES, 
THEATRE GROUPS: This 





os 








Q 


For the elegant 
discreet luxury, 
driven Lincoln stretch 
timosuines. Airport 
available (617) 846- or 
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z 


i Groceries. 


152 Harvard Ave, Allston 
(a nr ee eR 


11. 150 Kneeland St (Btwn 
Chinatown & South Station) 





i 


Is 

Cte & Comet 
move? The Phoenix HELP 
WANTED hd my 
Check ot 


* 
© 





Learn the Stars have to 
Bay about You as forecast 
‘er the ancient Chinese 


tne 


aleve last eotugical: 
Services wides . pro- 
fessional as charts 

without 


with a 
or Joe 
able to: Hal Astr peal 


jomacn Pam me 30 
Chart (Only 618 Son & 
inte?pretation= {Allow 


2-4 weeks fof delivery) 
¥ 


STRO 
whee 
library en 
Books, tapes, : 
The Heart Cantor ibrery 
315 Marion, Rapids, 
Mt 49307 (616) ‘96-3940 


ASTROLOGICAL 
CONSULTATIONS 


BY MARY JANE. 
All Services Confide: 


508-966-0782 ev vB 


a TROLOGY EAST 
suger a@ complete 
ine of astrological 

charts and interpreted 
_ feports for the amateur 
and professional astrologer 
Natal * Relationship « 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


EXTRAORDINARY 
PSYCHIC 





HOURS 


ano TAKEOUT 














opressate,. 


Mozzarella, Colavita, 
Balsamic 








Charts + 3 forecasts « 
Gift Certificates Available 


1-800-869-1691 





) pretation available. Past Jite 


j analysis. Compatabs lit 
' analysis. $40. 


j 


| THERAPY & 
COUNSELING 


~~ 
we 


A GIANT STEP IN 
PSYCHOTHERAPY 
‘ar superior to any 
therapy I've Had” 
CPi PSYCHOTHERAPY 
MARC D. MCGARRY 


The Non 72354 Sand of Ther. 


apy « Interview me without 
charge * Call for Brochure 


Psychotherapy: Heart- 
centered r+ panel Gentle, 
caring, safe environment. 
Specializing: Inner Child 
Heali Bert's 
(617) 326- 





BOOKS 
for yrs Sat Spiritual up- 
lift, peace of mind. Send 
stamped, self-addressed 
“envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


(rt ee emt re a ee 
Do you blame God? Do eo 
know what cause and effect 
mean? Free information; 
Universelles Leben, Post- 

fach 5643 Ab. 3/6 ‘D-8900 
Wurzburg, W. Germany. 


EATING DISORDERS 
Compulsive Eating 


group « individual + couples 
* family therapy 


VALERY ROCKWELL, 
M.ED. 492-7843 





‘ munication. Have 


WING IT 
Boston's best chicken wings 
ee oe “Perfect 
chicken an imperfect 

world” 


Free 
mentioning 


for 
ad, 











ADULT CHILDREN OF 
DYSFUNCTIONAL 


You survived, tea help 
self-esteem. segness and low 

and direct com- 

rela- 


tionships where feel 

safe strong , free. oe and 

spontaneous. LICSW 
492-31 


DYNAMIC, 
CHANGE ORIENTED 


ms ee 


s' working out 


an Active, experienced 
LICSW. Self-Esteem issues, 
depression, anxiety and 
survivors of troubled 
famities. 
*Group, individual & Couples 


*Free inital Paerview 
*Most insurance accepted 
ARBOR 
PSYCHOTHERAPY 
230-1501 OR 327-5770 


THERAPIST FINDER 
Free + Group & indivi 
“Find a therapist. with the 
skills, background and fee 
‘ou want through Mental 
leaith Connections.” 


963-1583 
eee 
INSTRUCTION 


HATHA YO 
pg bs Ayes Se even. 


iat e fai 


MOvENEerT 
and the 
Techniques. 
Singer at 876-' 
Personalized Fitness 
_ Instruction 


sertion 








lexander 


Call Katie 
9656 


Se i 


ques. Men & Women. 
Bill 617-871-4319 
/Exercise 










unique Tap tog om - 


so rar Yop Cuses Neng Yoga Caszes 


Karin mpgs in Cam- 
bridge-Somerville 
617- pied fA Yan or 


PAoaK x 


Feel the reat MASHAGE of 


ex! 5 and ex- 
. Molding your body 
to better health and aware- 


ness. 
THE IVY TREE 
617-631-1875 


QOgy Teeny 
Look, feel, r 
best. Reduce stress, 

pain. Swedish, sports 
massage. Deep tissue, 
energy work. AMTA 
certi licensed. Steven 
Cordoza, LMT 787-5316 


' CERTIFIED MASSAGE 


Set your - at ease and 


be at home in your body. 
Come to an island of calm in 

the jungle. 495-route 20 

location. (508) 460-9393 


to TRAE Ot Mtoatin. 


Licensed Massage thera- 

pist. By . Low 

rates. Pamela. 9 
WOMEN oo 


Healing, & 
+ Oriental pe 
Porter Sq. Cherie 


MASSAGE POWER | 
Therapeutic -“hands on 
with or without oil. 
Relaxing, 

Relieves 


sam. Stu- 














Revitalizing, 
Stress Ri 
aches & oan. 
8 point i 
cation. -. 
Saturday/Sunda hour 
y s. 
Gift Avi. 
734-8182 


a 
ee ee et 


full body; Various techni- 
Call 


FRIAR TUCKS 
Downtown 


ee ee 
Prv Room 9417 


proposal 
dinner ¢ Tra- 
ditional Non-traditional 
. parties 

for . 
breakfast, . dinner 








MIRACLE RUSSIAN 


Stop ~ 4 bye 4 
without 

session. ene ack 
Guaranteed! 817-523-9125 
Alexander Tetelboym . - 





Deep muscle Sports- 

massage available. 

Licensed, Low fee. Elise 
902. Y 


Excellent Lhaw 09 style 
nema 








THERAPUTIC HEALING 


Non-sexual, p tissue 
bodywork, meditative 
mas body-mind ap- 
. Sam-9pm Margo 
(617) 326-5371 
REIKI MASSAGE-Holistic 


therapy for the whole 
person. 265-1782 
MEN ONLY 


cere body-mind Ron, 
r mas: ‘apy. 
ene ee 2518 


MASSAGE RELIET Low 


Fate Alan 247-0195 
mr 
Stressed MASSAGE 


appointment. 876-6408 Row 


caer 
SELF-HELP 


FAMOUS 
REVOLUTIONARY 
RUSSIAN 
SMOKING 
AND WEIGHT 
LOSS 
TREATMENTS 


Hi it success. One time 
individual treatment erases 
desires without hypnosis. 
$50. No waiting. Brookline. 
617-566-0169 


Special foods to 
stomach. Send $4+ ae SASE TO to 











‘MAKE YOUR NEXT PARTY. 


EXTRAVAGANZA! 
Select Entertainment 





Productions 
617-595-8191 





SECTION FOUR, THE BOSTON PHOENIX 1 4 





location. 
800-287- -No tricks! New in 
1 7481 deeperete for Fann chery 
-STALLION-ENTERPRISES —§ What have you got to lose? 
Male Revue-Ladies Only in 
Bachelorette 617-274-5276 or 
All “ 603-886-5789 
Offer ends 11 /31.... 
help for your ASTROLOGIC. 
paren. 5a Sree rene CONSULTATION 
BY MARY JANE 
Be ee, — Dec cone 
Phoenix Classifieds, DBC JOCKEY 
1 288-2282 
PROJECTOR AND 
FILMS NOW SERVING 
ANY NEED OR 
OCCASION-CALL 
JACK: 354-1222. 






























$108 cash a more. 


1-900-226-6465 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 





Quality Professional enter- 
tainment for all occasions. 


STRIP-A Ss: 
Birthdays, fowns, 


Bachelor/ette Parties, 





Check the 
Boston Phoenix 
AFTER HOURS 
Section. 


Phecenix <«-- 


























glamour . Call 
¥ 617-469-0305 ¥ 
FLOWERS 
OSEXPRE 
Long Stem 








iE Hep 
rT : 


Decorations Cail 
BALLOON EXPRESS 


ae Menton this Ad & 


get 10% Orff 





animals. Deliver in Boston & 
Surrounding area. Credit 
cards accepted. 567-9114 

SS 


NIGHT 
CLUBBING. 
IT'S WHAT'S HAPPENING 
FOR THE WHO-WHAT 
WHERE CHECK THE 
BOSTON PHOENIX CLUB 
SECTION IN ARTS. 











PEOPLE FOR THE 
ETHICAL TREATMENT 


Forine Can aoe SO TAN 


nes 
UNDERACHIEVING? UN- 
HAPPY? Have your aura 


ically. Send 
SASe & $28 for 1 





The Me Alt pes acetone: 


jst about everyting.” 















12 THE BOSTON PHOENIX, SECTION FOUR 


ee 
FOR SALE 


byo. Call 625-5223. 


ee 

COMPUTERS 
Cc 4 

30 MB disk a 


IBM ee we 
3 with 1 231 bea Bae 
gram $800 424-8 after 6 


LEADING EDGE 
LOXTC 
bite, —y 512 RA 
modem software aval. 
$350 or tye. Cali 337-0388, 
leave message. 


Macintosh Ilfx CPU. 80 
HD/4mb mem. Never used 


. Also, HP Appletalk 


Deskwriter 
$700 562-0527. 


PLACE 


MONKEY'S 
Satistaron Gusrantoed 
508-667-8662 
MONUMENT 


Seasoned tatonns. a 


livered and stacked (kindel 


ing available) 617-648-8234 


s1Stjcora, Stab, delvered 
adius. 508-659-4754 


ccnp 
FURNITURE 


seats $325ea. Maple 
butcher block kt table w/ 4 


cain chairs $300, 27: 


urniture Cort Furniture Clearence 
Genter: RENTAL RETURNS. 
! 


—_e__eee ee 
DR table w/ leaf, piano ee 


shelf, bed & box: 
io, ee ae ee 


la 
Phone 0. 1 7) 17 507-6530 


Furniture/moving sale. 
Brookline estate, many anti- 
ues, 50's, all exc qualitiy. 
teven, leave message. 
876-1244 
Jennifer Convertable 
Sofa/bed/couch, ; 10- 
speed bik ‘e Motobicane. $75: 
Tunturi oes bike, 
$175. After 6pm 923-4054. 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
_—__800P.M._ 
Queen size futon with oak 
frame and cover. $300 or 
best offer. 437- 437-7928 even- 

ings, leave message. 


Super Single Waterbed. 

7 x 4 padded rails, liner, 
heater. Asking $125. 
625-5538. 


graphic ee woe 
power a both. 
Call 617-4 5192689. Leave 
message. 


Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


REEL TO REEL 
Pioneer 4track 2channel 

mode! RT909 best offer 
508-872-7756 


F3 wilenses, i 
furniture Steve: 354-6323 


Porter sq. (508) 369-0094 - 


NEED CASH? 
We used 


fition. $110. Ph 
248-0610/ 536-5390 ext oa 


ST aaa 
PHOTOGRAPHY 


type 
condensers, needs lens, 
$175. Andy 628-2176 


RECORDS & 
TAPES 


HOT! HIP! NOW! 
Cutting edge cassettes. 
Subscriptions available. 
Info: Willy Tapes 304 New- 

.339 Boston 02115 


amcorder, anasonic, 
por grow! mg effects w/ 
case and Bang cord, 
New! $1000 or bo 267-8307. 


ee ee ee 
services, 

Gane, gies. eel are. 
ments, musical instruction, 

musical services, tickets, 

rehearsal space, studios. 


SR 
MISCELLANY 
LOST & FOUND 


LEATHER JACK’ 

10/12 tl Summer St Nr 
South Station. Unique Black 
leather Jacket got caught on 
side-view mirror of Red 
Fiero. Tremendous sen- 


pm Reward-No Ques- 
tions. Any Info call 247-2730 


PETS 


ree cats to 
homes! Litter trained, 


2 black cats, a, 
M/F, M is fixed/shots. Lit- 
tered trained. at com- 
pany. Insperable mates. 
eae to 
take pair. 396-5229. No re- 
search companies pise. 


pang dann tanks & ay 3 
$250 or BO, 30, Ball python, 3. 
$90 or BO. 287- oft 


aaa 
SKIING 
pone SKIHSE 
BERS WANTE a 

i 1. Locat 


ship fee of $800 inc! alll utils. 
Call for info: 323-2721 


Pre eg skis: 195 cm, 
sol 347 


(Saving cary 


Goe-e3t- i778. nding 


trip, Boston 
LA, nonstop, Ive 11/12, re- 
, $250 or bo 

lve msg. 


a ee 
pature ae eM needs 


companion 
and ex ie Can 
at 508-' 967 


ro See ak 
Joe (603) 673-1414 ~5~ 


gre. we rks heath 


ary stan ate bo. Call 


Nancy Se sal a 


ae Leave message. 
Tampa for Xmas. 2 round 


trip a; oar 
Dec 25: $226 ach 
(207) 76128 2832 after 4pm 


F/M weve ‘partner gk 


Gla/Thaik Some. tr y sb, ’ 
Jan/Feb. Cie ie ° 


PLACE A MUSIC AND ARTS 
CLASSIFIED IN THE BOSTON 


PHOENIX AND PLAY 10 
AUDIENCE OF THOU 


Whether you're looking for a lead role or a lead singer, you'll: find: : 
plenty of leads in the Boston Phoenix MUSIC & THE ARTS. 

Classifieds You'll not only find vocalists, but instruments; eae 
rehearsal space, auditions, instruction and much more. 
youre looking for entertainment-related services, you can't beat; Our 
AFTER HOURS section. 3 


Phe 


THE BOSTON 


Brix 


Cor Nt a) a 


4 28 shel 


\nde if 


TO PLACE YOUR AD. CALL” 


26)-12 





1971 Plymouth Piymouth Scamp. sor 

ing as” Legh Sr § Tunis, 

best offer br osa-as 16 ; 

A GUARANTEED 
erst 

1-900-420-4CAR $5/call. 
Money back eparatieed: 

a 


ATTENTION! 





CLASSIFIED ADS 
1S TUESDAY AT 
P.M. 


Chevy Blazer KS. Silverado 
1988. new, tires. stereo & 
brakes, excellent condition, 
$11,500 Must sell. 489-0808 


enn 
CJ7 Jeep 1985. Black color 
w/ hi Good overall con- 
dition 900. Call, Ed in 
Weston 894-8571 


peta tate ee  SOn) 
DODGE Omni ‘81, very re- 
liable, 9 y500rr oil 
c Cal! 2500mi, 1 
owner, Great city 
car. Firs Breo takes it. Cate 
248-0610. 536-5390 x254. 


—_—_—_———————— 
Dodge Raider ‘87 4x4 
(Montero) ~ ob dealer 
fantnd.« + Dick 


© 1990 MVTC, INC. All Tights reserved 


4door, Am/Fm,. ac 


69 VW Bug, new parts, 

local transportation, looks 
good, Best offer, 864-9115 
days, 523-4807 evenings 


‘75 VW Bug, blue, ety ol 
fun project car! Needs a bit 

of work & TLC. $1000 must 
sell, 969-5766. 


‘90 T tercel 

5spd, PB/PS, Z-lock Jock AM/FM 
cas, 7Kmi, must ter 
$7495/bo 923-1383 


BMW 528i..'79, mint, auto, 
128k ag rebit, all opt, lux 
bei ‘a 470-5032, 
603- >.sa6y 


HONDA, ‘90 Civic Si 
htchback, Rio red. Brand 
new, Ley thy cond. 
Bought in Aug, nd to sell to 
buy bigger car. Pwr mnrf, AC 
++ ad $10,200 














Get yourself a Kryptonite® Car Lock: So when 
a guy with a door jimmy in his hand and hot wir- 
ing in his heart looks in your car window, he'll see 
that yours is one car he worlt drive away with. 

Order toll free: 1-800-225-5669, dept. 586 
Or send $89.95 (MA residents add 5% sales tax) 
to: MVTC INC. 95 Freeport $., Boston, MA 02122. 


We guarantee it M your Sean eee i 


our car lock, ghpenlnd | =m 












Mazda 626GT 1986 Turbo, 
a.c., Sons. cong, arch, 
Book $6600, ask 

So bo. 508-526-1571 


ee 914 1.8L, 1975, 
red, 88k, 1 owner, exc. en- 
gine & body. B.O. 232-0464 


RX7 GSLSE, 1985, 25,500 
loaded, excellent condition 


garaged in winter $8500 
190? Sivor Kine see system, 


a/c, am/fm stereo, 28kk 
miles. Asking $7500 or best 
Offer. 288-5: ask for Bill 


~TOYOTA Corolla 1981 Auto- 
matic, ac, $1600 254-8484 











18K hiway, Ssp, pwr drs, 
wndws, sunrf, cruise, tilt, 
am/fm cass, a/c, undercoat, 
black $9950 or BO. 
666-8054. 


VOLKSWAGON Scirocco 
1985. ae 70kmi 5 speed, 
Ne ae . $5000 or best 
ler. 617-367-2467 


VOLVO P-1800 E, 1970, 5sp, 
pristein, TAKE A LOOK. 
85.000 orig miles, no rust, no 
dents, driven daily. 491-4823 


o> 







NEE 





























mss SELL! 


FLEET REDUCTION 


SALE 


1986 Plymouth Reliants 
& Dodge Aries 


~ - Well-maintained , 
very clean, S.E. sedans, 
air cond., stereo. 


Take your pick- 
many to choose from 


2999" 


60 day, 2,500 mile warranty 


affordable 
auto rental 





585 Boston Rd., Billerica 
508/663-3030 


VANS & 
TRUCKS 


“up cap 
Soto0 cond. am-fm 
auto $5000 (508) 263-6285" 


SALE-GREAT 4X4 
FORD F150 1988 

8’ bed 351V8 Auto Ac All 
Bor Stereo tape Cruise 


“/arey Tow, 508-264-6650 deve Xtras 


401 950.4508 


Covet alana 
CYCLES 


scooter. 
New en Low miles, 
$450/bo. Geoff 492-2777 ext 
3455. 


MOTO GUZZI ‘86, V65-SP. 
Silver, w/ fairing & custom 
luggage rack. mi, gar- 
aves. Freeman's-serviced. 
$1950. BMW helmet $50 
864-3736 


TIRES 


for sale. Good condition 
$400/BO Call 277-6831 
wkday eves, all day wkends 


wigs ; culate tae 
pr. 
Sr oat rims. $125 jar: 








ING. 


IT'S WHAT'S 
HAPPENING. 


FOR THE WHO-WHAT-WHERE 
CHECK THE BOSTON 
PHOENIX 
















ne #00 era & Dodge vehicles 
PROFESSIONALS 
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Silver Lake 


1B Xexe bs 


ye & Leasing 


EXPANDED 
SERVICE 
HOURS 


for your convenience 
We service all makes and models - cars & trucks 































EXPANDED HOURS FOR 
FULL PARTS & SERVICE 
¢ 8am - 8pm, Mon: - Thurs. 
¢ 8am - 6pm, Friday 
¢ 8am - 12 noon, Saturday 
Genuine MOPAR parts available 
at all times for all Chrysler, Plymouth 











Silver Lake Dodge & Leasing 


CALL NOW FOR AN APPOINTMENT 
TOLL-FREE 


1-800-660-6150 
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me. Ash 


The Alternative 


ni 


7 coal i | 
mh if 7 
ll il ad 


IN THIS SECTION: ENTRE NOUS @ PHONE I e i * inn SERVICES 


er 1 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT : 


CLASSIFIED LINE ADS: 617-267-1234 
) } 
ae 
We cannot print your advertisement without the following cheno 4 
i 
i 
i 
! 
1 
4 
1 
i] 
! 
! 
' 


agnire Nous/Escort Advertising Policies oT TT 
FOR ERRORS AND OMISSIONS 


hes grates 8 accepts no liability for its failure, for any reason, 
int an odversment and shall be under no Po end el 
Serene ‘or for which it may be respon cet Sah 
the advertiser credi wn much h off the wg dene mee fer the 
is error, provided 
Phoenix fs notiied the advertiser of such error in an advertisement 
es ee publication. 


The forwarding of an ad is construed as an acceptance of all the 
res and condiions under which advertising space is at the time 
so 

la Crreite ennrvns Bo Galt 

To rev se copy containing 

*To pena in its sole p se any advertisment on account of i's 
text or illustrations 

To determine correct 


NAME: ENTRENOUS. ESCORT 
LINES 45.00 per line 15.00 perline $ 

: {4 line min.) (Stine min. Z 
7 pt. light headline. 16.00 per line - 16.00 per line $__}osJ 
7 pt. bold headline 17.25 perline 17.25 per line $e 8 
9 pt.’ bold headline 18.50 per line 76.70 panties $__— 


Capitalized words 


ADDRESS: 


CITY: 


To place an advertisment using Mastercard, Visa, or American ind wad @ $1.25 th aed 
Sxcson, soaia th ext 64h etton We aalt SAPARD TOTAL $ 


BOX NUMBERS (weekly) 

Applies to line advertisements in Massage and Escort Sections. 

C Pick-up: $15.00. -C) Entre Nous.Phone Service:.$15.00....... 
x—__— # of weeks = $—____ 


If you buy a mailbox, you get 
Entre Nous Phone Service for Free. 


category placement 
isment containing a private phone number and/or address 

will be accepted in the Entre Nous —- On ly Phoenix box 
oe « Post Office — numbers may ae a - por 

advertisements must be accompan a full name, ess 
and telephone number. 
CANCELLA LATIONS AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLIN 

Entre Nowe/ Escort ...Tuesday 6 p 

Escort telephone verification Wedd hg noon 

Changes and cancellations.. ee gary 

A $25 late fee will be added desert end Galva Nene Gino onde 


SL eS SS SS OO eS 0 Oe a 0 ee ae eo ew 
- 
§ % 
oceans oem ee,” 
4 
a 


Print one letter ch block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


COOIOOODOOOOCCI = — teen rae 
COCOOOCOOoooooo wigs o toy 


OFFICE HOURS 123 4 5 6 7 8 9 10 11 12 13 14 15 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. ree ree Thurs. 8:30 a.m. - 5 p.m. 
i. 8:30 a.m. - 5 p.m 


TEXT: 


PIOUS 
CIOILILOUIDOLOOOI ot 
CILDIOILDOILIOI DLL) 
DIOIDIUDOOOLODLODDD ot 
CIDLUDUOLOOOOOL I | 
DIDIOILOIDIDOIDOLODDOD OO 7} 
DIDOIOLIOIDOIOIDIDOOIDOIOIDIOIOIILIILI § 


23 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


ADVERTISEMENTS WHICH MUST BE VERIFIE! 

Telephone numbers will be printed in he People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the eaten. Wad deadlin ine for 
verification whip cece a noon. i aa gh rps Betr 
not a r paper. Failure to verity a disp! will result in 
aulomate atgnment nt of a Phoenix box number and charged to the 


BOX NUMBERS 

Advertisers may pick up box number replies erate yews Classified 
Office be’ .m. and 5 p.m. theese ate oe 
THE BOSTON &® 


inspect any number ae 
discard or otherwise dispose of, any flyers, unsolicited Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
advertisements, and the like. 


Qe 9 8 6 6 ee ee ee ee Se eS eee eR Owe wee See 


} =x “Sw me 





| FOR LADIES 
‘ONLY 
‘Ladies, place 


our 
pegsonal ad 


-_ADIES 


“DO ¥OU PREFPREK 
THIS “OR THIS? 


Going out with phonies | Men with Integrity 
ee Candlelight Dinners 
Friday night bar scene for'Two 
Going out with girlfriends Diatins the Mi, 
Video dating rs —. Choi an of 
Singles parties ~. our Choice 
Chance meetings _ Being in Control of 
Meat markets Your Lovelife 


WE eAIEL tnt 4 /Vo Nonsense Intros 


Take control NOW. In total privacy. In your home. Meet the 
man who could change your life. You make the choice. 


~~ gat 1-800-888-8039 


_to record | your personal ad and get ‘weed pee voice mailbox 
or, if you're really te 


ai 1-800-777- 7769 


To record your personal ad and your phone number. 
Laer and replies are sorted by area code. 


1-976-SNGL 22.07 = 


Cal} PREFERENCES, Boston's Premier Singles Voice Mail Service. 


We' have hundreds of le like yourself looking to meet someone 
special. Call 61 a cach ag to p.record your personal message FREE! 


fee cee ee eee ee ee oe ee nae 
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SINGLE? 


Looking for Mr. or Ms. Right? With Talking Personal Ads, “Thank you 
you can find that special someone, today! It’s easy and only a Date Connection.” 
phone call away. Here's how! 

First, you'll hear Talking Personal Ads from successful 

people in your area who would like to meet you! Each ad is 

recorded in the person's own voice, so you can really tell 

what they're like. 

Then, record your own Talking Personal Ad. There's no need 

to give out your phone number, because you'll get replies in 

your own private voice mailbox. 

Call today. Meet someone new tonight! 


‘the aleConnection 
1-900-860-1020 


$2 ist min/$1 ea I min Adults only 


YOUR PRIVACY GUARANTEED 


SHARE 
MY SECRET 


MAKE THE 
BOSTON 
CONNECTION! 


ORO LORIN TRANSIT 
RRARAAR ARRAN 
PRION RRS 

SOR RAP RITA 


ee 
* 


INEGTI 
oe 
1-900-646-4646 


VOICE PERSONALS 


NOW THE ADULT 
DATE LINE IS : Liston, or Record Yours 


r = ° Categories for Every Lifestyle 
e Voice Mailboxes Ensure 
= Privacy 


1 -900-463-F REE ¢ Not a PARTY LINE! 


(THATS 1-900-463-3733) 
Try America's hottest $15 loveline with the first minute free. 


$1.45/min. Free Info: 
More Info : (305) 565-4455, ext. 5061 


And Unhappy? 


Dial into quality intros right now! Place your recorded 
personal ad-in total privacy. Totally on the level. All personals 
are real, and in caller's own voice. No videos. No letters. No 
Pressure! Meet other eligible singles today! Calls are sorted by 
area code, too! Get your pencil and paper ready. 


1-900-999-7100 


$2 per minute 
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with beautiful women 
* adults only * 
LIVE & UNCENSORED 


sfole .< 
1-900-535-JOCK 


(THAT'S 1-900-535-5625 





1-900-535-4MEN 


THAT'S 1-900 


LEATHER 
1-900-535-HUNK 


(THAT'S 1-900-535-4865 


dae. 


$1 per min, $2 the first. Adults Only 


Ar 
<> 


Connect with the next 
calling in for Hot, = 
Private Phone 


Connect with up to 
8 other College Age Men 


PER MIN. 
Only 7 0 ¢x: first 
9 min. $1.00 


HOT 1 ow 1 


THE WAY IT SHOULD BE!!! 


1-900-776-4477 


MUST BE 18 


te 
= za 
-o 
- WwW 
ar 
— 
Q . 
<q 
La 
w 
ae 
I 
t 
~ 


_ OCTOBER '15, 1990 


VERY NAUGHTY BIT 


Fj,. 


m B 
19, Ott 
%0 996 6 ms 
632 
Message Every Call 


Pink Panties 
1 900 990 77§2 


24 HOUR FREE CALLBACK 
VISA MC’ MONEY ORDER 


| 1°800°395¢5585 
NMA DIAL Dd 797440 
OUR GIRLS ARE 


HOT AND READY! 
nares 


I °550¢ 1022 


ONLY 10¢ PER MIN. 20¢ FIRST. 24 HRS ADULTS ONLY 


The Naked Truth! 
NVild Talk! 


Hot 1 On 1 Conversations! 
1-900-446-0008 
S10.99 lor 5 \iinute ) 


Experience the Ultimate 
Womenin Charge! 
1-900-990-9923 
$24.99 For 6 Minutes 
Startling Romantic Fantasies 
aS atven @rayibcerca elie) 
Centerfolds! | 
1-900-446-0033 


$1.49 per 1/2 Mur 
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f LISTEN TO MY SECRET Sneak a Peek int 
ad BBY ~ [| PRIVATE DESIRES 


Hear actual recordings of real fel=te}e) f=) 
baring their secrets for the very first time. 
Secrets too intimate to tell face-to-face. ' hus 4 


HOUSEWIVES CONFESS 
1-900-847-4500 


Find out what really goes on after 
husbands leave for work. 


OBSESSIONS 
1-900-847-4600 


Dark desires, deep-rooted drives, 
Tal talial ele): acts! 


Ree |"es""| | call +900 
Seas | 230 436.3800 


reveal their fantasies 
and they're all real 


|| IT'S GETTING HOT! | | BpnEnaTAaT ON sme 


[1 —=UNCENSORED MALE | | WA HARVIKI OCD ONY 
CONFESSIONS 


*, 


HOT TALK: 


(THAT'S 1-900-230-2327) 
MALE tage THE WAY YOU LIKE TOMSAR 


1900-346 TELL 


MENTO MEN TELLITLIKE IT 
TO MEN TELL IT LIKE IT Is! 


(THAT'S 1-900-535-2637) 


$1 a minute, $2 the first 


LOOKING FOR 
FUN? 


$1 per min., $2 the first 


: MAN'TO MAN * ONE TO ONE 
FANTASY CONNECTION =CRET] | | 
pe i- ae peo MATE | wCaniesetone, 1-900 


ow I a 250°3000 


¢ min., $2 the first $1 a minute, $2 the first 


j NEE 7 MONEY? BAD CREDIT? GET A VISA CARD 
fe EVEN IF YOU HAVE BAD CREDIT, NO CREDIT 
| ALL RS bios bd S pb Ay q EVEN IF YOU'VE BEEN TURNED D0 WN BEFORE! 
eB & IN K FAIN 
UP TO $5000*BAD CREDIT OK DIAL 1-900-386-VISA :: 


(THAT'S 1-900-386-8472) 
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WHAT ARE YOU DOING? | 


LIVE! 
1-ON-1 


HOLA 


1.900 _ oA ORS ae 
xt 454.0400 |(Icey chat Line §|| Hone mite 


It’s your one-on-one (617) 262-0040 TOTALLY LIVE! TOTALLY PRIVATE! 
i 3 00 3 38-4 ag ; Love Connection No Charges Appear on Your CALL NOW! 


Adults only. Minumum 10 
$1.95/min. Adults Only Phone mse Call a aap minute call just $2.50 a minute. 


$1 per min.. $2 the first. You must be over 18 


wours |eV\Y 


Seek Boyfriends 


and Husbands | You gle] 
Introducing America’s most exciting dateline— 


for women who will soon be released from jail 


. . . and men who want to meet them! 
They're young and attractive. They're sorry for 7 wae .sTele) 
what they’ve done. And they haven't been with 
a man in along, long time. Can you help them 
out? Do you want to meet a woman who will 
really appreciate being with you? ome 
CALL NOW—Women in Jail 
-900 


1 
535-JAIL 
THAT'S 1-900-535-5245 
They're getting out soon 24 H 0) 8) RS 
and they need your company. 
$2 a min. ADULTS ONLY. 


$1 a min, $2 the first 


rYYYYrrryy rrr ry 


dy 
a& 
& 
& 
BY 
& 
& 
& 
& 
ah 
és 
ad 
® 
& 
a 
& 
® 
ce 
fa 
gh 


DIAL IN YOUR AREA CODE, 
GET ADS FROM MEN IN 
YOUR LOCAL AREA — 
NOT FROM ACROSS 

THE COUNTRY! 


RECORD YOUR OWN 
PERSONAL AD TODAY 
AND MEET MEN IN 
YOUR LOCAL AREA 
TONIGHT! 


INSTANT PRIVATE VOICE-MAIL BOXES! _ 


1(900)234-3500 serossrun,sso0e a00100 


NATIONWIDE PARTY LINE 


1-800-999-6666 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN ¢ WOMEN e COUPLES 
1-900-234-BI-Bi 


MEET PEOPLE COAST TC AS 


1- ‘900-999-4444 


99}}FFFF}}FIDdD 


ESSEC ES SEE EE EEC EEC 
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Doeloroeercocee LS ae 
qSOSai FE 
COmN NEC Prion 
8 1-900 ==.” 
46-121§ <=" ~ 


ADULT/$5 PER CALL 


® 


BR — Dada p— SPIE SE — EG2-k 


Exotic phome messages- 
maaybhe mot today, maybe mot tommorow, but someday - .- - 


a ea om -- ~ - - — - ~_ 
= 1% 
os, 


. 


: 


“ 
BGGtee 


NEW ME 


1-900-329 
3866 


HOT FUNN 


for the AT RISK! 
call Sarah your wonderful 
and loving counselor who 
will delight in being at your 
side in your hour of need 


1-900-329-3699 


adults only / $2 per min. 
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95¢ PER MIN + $200 THE 1st MIN.» YOU MUST BE 18 OR OLDER + 1990 


YOU 
CAN 
CALL 
NOW! 


1-900 


454. 
0800 


a min., $2 the first 
Adults Only 


PER HALF MINUTE, BILLED ON VISA & MC AS IWM COMMUNICATIONS. 
= TOUCH TONE PHONES ONLY. ADULTS ONLY. 


1-900-LOVE-MEN 


3 


REAL PEOPL 


mae) 
| 


TREE 
ENTRE NOUS 


NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 
1-900-963-68 
(1-900-96-ENTRE) 
THEN DIAL ANY BOX 

NUMBER WITH THE @ 
SYMBOL NEXT TO IT 

($2 for the 1st minute, $1 for 

each additional minute) 


Atrctv BiF wntd for 3some w/ 
gd ikng cpl for sensual 

i le sex. Send photo. 
POBox 1289 Waltham 02154 


Are a Married or Single 

BiF ith erotic fantasies you 

want to fulfill? We are a sen- 
Bi femal 


Att MWC 26 & 30 sk same to * 


watch, be watched, touch & 


games: no onee. Writ & © 
ety POB 145 Mi co) 


Attract overweight wopl.sks 
F for fun & fantasy. Must en- 
joy r oral sex, front & 


rear. is welcomed: . 
P.O.B 179° Nahant, MA — 
01908 


Firm Dom M seeks sub F's 


20-35 for B&D spanks and 
licks photo/SASE Box 1659 


MEET HOT GUYS IN YOUR AREA ON 


_PIPE... 


f°] Serious video fotog F & : 
t = Ges 18-45 for BA x 
’ , ignettes. 

~ | . Reply to Box 1721. 


ST mm 4¢ 550ePLG3) 
TSE Jo 5500PLG4) 


= F for spnkg fntsys. Just4 fun © 
“J Box 9114 


Fullfill all your desires: on the Pipe-Line, — 
Greater Boston's new adult hook-up service. 
This unique location-oriented, heavy-action 
line allows you to call guys in your own area, 
or any location if you're willing to travel. Cour- 


tesy: (617) 252-0988 


10¢ PER MIN. - 20¢ FIRST MIN. - 24 HOURS 
Gay Owned And Operated 


lie. The real TIGRESS 
is semi-retired but 
“cumming” back soon 


etiaity SPOS. carts 
s Pas 7 ANY 
Chelmsford, Ma-01863 


Arata aa 


$s 
Box 397, "Nutting lake, 
865 


18-45 for 
spank&bon. Reldx&feel safe 
/box/ 9371 (exp 

10/24) 


Marr bi male 43 5°10", 155 
40 


Na SOx! SwM c 
F 35°60 to bodyworshi. 


| & spank ine h 
+} & more. ecraion pis. 
| Box/@ 9372 (exp'11/7) 


Beautiful, Submissive BIWF ° 


seeking Pretty, Feminine BiF 
Counterpart For discreet te- 
lationship exploring 

needs and fantasies: 
Photo/phone appreciated. 


Ne TS aE 10/28) 


Very gd Ikng discrt WM 28 sks 


| gv or recy. 3 
Suite 165 Needham MA 
02192 


OCTOBER 19, 1990 


_.DANCERS*’. 
For all your party needs.” 


« Best kates in. Own, 
1-800:339-2033 
617-341-3493 


1-900-HOT-TALK 
Hot 1-on-1 conversation 
$2.00 per minute. 


BACHELOR & 
BIRTHDAY 


AS é 
R- & Xrated: “ ams 


: for bachelor; 


& 
SPORTS “PARTIES: Satis- 
infeed. 68 00+ 


“. STORIES 


. that will keep. you up. ait: 


ced nononees 
ADULTS ONLY 
EVERYONE LOVES A 
GOOD STORY. 
OURS ARE HOT, 
STEAMY, X-RATED | 
AND STRAIGHT 


2-MIN. PREVIEWS 
WITH ORDER INFOR- 
MATION. 
1-900-226-5878 
(2$/min.) 


Talk Or Just. listen. 
1-900-999-7979 24/hr. 7 
days. $.95/min, $2 1st min 
OR odueHONS: 
Male/Female 
Straight @ Gi SLeepin 
Est 13yrs NE. 
@ 508-430-1053 @ 


GALS ARE WAITING 
CALL THEN ALLY ..;.:: I 
1-900-468-4475 tian ae 


1-900-230-2400 ‘vc: 
1-900-HOT-LADY 


(THAT'S 1-900-468-5239) 


1-900-230-0500 31:2: 


ALL NATIONS 


1-900-230-3333 
1-900-454-0600 
1-900-230-131 


WORKING GALS 


DREAMS 


$1 per min., $2 the first. Adults only 


THE HOT 1-ON-1 
CONNECTION 


REAL CONFESSIONS 
FROM REAL PEOPLE 


MIDNIGHT CONFESSIONS-THE 
NIGHT MAKES THEM TELL 


WOMEN’S PRIVATE 





CRORE 49.1990 


; ABORTION 
omfumber 377: 27min 


| [ FOR vi 
; Unve New, ‘ogram 


re now! 
tural. Herbal Products 
work with 
Vir- 
aa a 
tality in- 
crease Stamina and en- 
durance Shorten Recovery 


OTHER PRODUCTS AND 
SERVICES AVAILABLE 
Call a 


For Names And 

Numbers Of ou LITY 

Singles, CALL The National 
mipen Cass, The MOST EX- 

+ c- eons | on nf 
on 

1-900-821 ait 1 Hi > ooayhrs 

$3/min 


For The Most Exciting Adult 
Nomengs 2808 Sains oe | 


pn $3 per call 

eG The Wildest Aduit 
ssogee. -900-USA- 

Gin [hes 7 days 34 per 


en 
aa sks jean Tntec M 
greasmnky 


ee 


Sins. Call 
1- 24/nrs. 7 
days. $1/min, $2 1st min. 


Be ee fe ate tad ' 
and I've got your fantas: 
a 24 hrs. : 


1-900-HOT LEGS $1.50/min 
oa ame a 
Ret aR 
| $70 per con 


sizz! 
H cae T eet $10 
| per’ Adults‘ orily 


~, 61 598.8191 
bares Plea 8: "Erotic 
ersation- Call up. now. 


dahrs. Alt Sat najor creat ke Cards. 
Montreal, 514-493-4183 


SELE-A-DATE 
THE ULTIMATE DATE 


+ Gu a Sa ot oot : 
a7 


jan Tite 6 styles. « Can 
; + ' 

} ian 
Ladies sted free. - 
Call, 3: 2-370. 


‘eezoe ~ 
} Guys and gals of all 


Been ieer~ -4-900-346-337 
$1.50 per minute 


= SizziLINGHOT . 
* FANTASIES BY LAS 


ANO MERA MER RUSH 
T GALS 


1- 
($10 per call) 


SWEET DREAMS .__ 


Live '24hrs./Adults 


MC/Visa, $24. 


TEXAS PHONE AFFAIRS 
Beautiful, warm-& friendly, 
exciting Live Phone Fantasy. 

24nhrs live/? da 


you 
dream a reality. Call 


718-251-5766 
pe $s crossdressers female 
pire age to cay 
‘or. dressing and 
mow. Call 617- 7956 
Ly 
Tame N PHONE pte Be : 
NOTH INGS Me0 « 24hrs 
oie321-0444 MC/V/AMEX 
WOULD YOU LIKE A 
HOT JUICY’ DUCK? 
lus’ 
Dict 1-900-HOT-DUCK. 
($10 per call) 


SWINGING? 


Private Conversations 
With Beautiful Women 
$10/Call 18 & Over 


From 
AS YOU 
LIKEIT 


508 
744-7550 


Conversation to 
satisfy any taste 
Incelli 
sl dies fr cr rs 
dactininating gentleman 
Schedule your 
wake-up calls with us 


$20 
MC/VISA 
prepay Cash, MO 


Join our HOT bs 
fils Is for the 
aliog ea anaes 


(4475 
Major credit cards 


bs 


4. SILLY NOISES our 


favorite effects 
1-976-8324 
minute 


FYOU ARE NOT | 
1 ALONE | 
1 VERNON'S | 


| SHOPINCOMFORT | 
Misses-Women's 


Fi 
Er 


“Save this ad” 


ice mapas npeagll 


Adult conversation 


with a 
Texas 
drawl 


12.501! 
1-800-FON 


teleFANTASY™ 
Anytimell! 


REE DEMO 
225-2006 


FIND ~ MATE 
The Original 
aligeyeloye 
Straight - Gay- 

Bi - Males- 
Females - 


tions 


All N.E.- 
11 years 
Confidential and 
discreet only 


lifet 


(508) 430-1 053 


Hidden 


Passions 


Fulfill your secret 
desires! 
Live one on one. 


Adults only, very 
discreet. 


Visa, Mastercard, 
Discovery 


303-795-6266 


or become a member 
303-233-1149 


Executive 
Sweets 


$19.00 


Visa/MC/Amex 
LIVE 24 HRS 


(303) 761-6552 


Come fantasize 
with us 


HOT 
PHONE SEX 


621-3861 


Le French 


i anne Chion 


ex 415621. 11167 


QUICK 


CONNECTIONS 
LARGEST SELECTION 


GAY LESBIAN 


VOICE PERSONALS 
508 / 617 AREA CODE 


1°976°4444 


DATE IN TOWN! 


The girl of 
your dreams 
15 wailing. .. 


LIVE!!! 


DREAMLINE 
$12.50 


1-800-RAW SEXX 


24-HOURS 
AMX/Visa/MC/Discover 


Indulge 
Your Most 
FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 
major credit cards 


1-800-DIAL- sEY 
1-800-DIAL-SEX 
! 


HELP FOR 
SEXUAL 
IDDICTIONS 


Martin Katha, VLD 


617-855-319] 


massage 


Call for 
appointment 


Hawtonh$g 
617) 965-1066 
617) 965-5535 


Adults Only 


Everyone loves a good }_ 


Story. Our 20 min. audio 
tapes aresteamy, x- 
tated and straight from 
the heart of Texas. 
Custom tapes available. 
2-min. previews 
with order information 


1-900-226-5878 


($2/min.) 


IN MA CALL 


617- 977-7440 
1 800- 305. 5585 
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PHONE SEX 
MENT 
$19.99 

Prepay 3 - 
4th call free 


6'2", 193 lbs, brown 
hair, green eyes, 22 
yrs, 46" chest, 32" 
waist, 9" cut, con 
struction worker. 
JUST PLAIN SEXY! 
ALSO AVAILABLE 
PRE-OPS, COUPLES 
& MEN! 


617 
621-1436 


24 HOUR SERVICE 
MC/VISA/AMEX 


ASHLY ¢ 5' 10’, red 
head, leggy, loves it 
Greek. 


KERI © 18 year old 
blonde, hazel eyes, 
36C. 


MARGIE *5'5 
38 D, very hot 
ronteleiea) 


VICKI © 517°, Kinky, 
black and bi. 


ANN« 5°8°, 137 
Ibs., 40 DD. Blonde 
who's into BAD. 


RITA © Hot, horny 
housewife, 38 D. 


KARL ¢ 62°. 200 
Ibs., wants to take 
Nelemelaae) 
SHARON ¢ Pre-op, 
5'8", 140 Ibs., black 
hair, 38-26-37 

and 8". 


COUPLES & TWO 
WOMAN CALLS 
S PER CALL UNLIMITED TIME 


(Out of State) 
617 621-0244 
(In Mass.) 
1-800- 
287-0244 


MC/NISA/AMEX » 24 Hours 
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DREAM GIRLS 


TALK LIVE! 
SIZZLING 1-ON-1 PRIVATE 


1-900-64-MODEL 


5 MINUTE MIN 


** AFTER DARK * 


1-900-24- MODEL 


$2 PER MIN « STRICTLY ADULTS 


CONFESSIONS 


1-900-990-9091 
Voicemail Secret Confessions 
Where you can connect with other callers 
1-900-990-1212 
Uncensored Confessions 
Uninhbited Women Tel Al! 


INDULGE 


INDULGE (Webster’s)- 
To yield to or satisfy 
a desire; to give way 
to one’s own desire; 
to indulge one’s self. 


INDULGE (Ours)- 
Phone fantasies; to 
meet bi men/women 
leather and lace; 
voyeurism; exhibit- 
ionism. To indulge 
one’s fantasies. 


Must be 18 years 
or older. 


20 cents Ist min./10 
cents each additional 
min; First 9 min. $1.00 


Courtesy Line: 494-0148 


20¢ 1st min/ 10¢ eac 


Fulfill Your Personal 


FANTASY 
$21. 95! 


Only 6¢ per minute, $21.95 the first 


CALL 1-976-FAST 


No other Phone Line Like It! 
Designed for 


18 AND OVER PLEASE! 


It’s Amazing How Your Call‘May Help You 
Turn Your Fantasy to Reality! 
# 1 Source ©-TCA 617/508 


VOICE MAIL ADVICE 


~ Gota problem? 
Need some feedback? 
Like to give advice? 
Now you can connect ° 
with other callers to 
solve personal problems, 
right on the telephone! 
And you don’t have to 
give out your phone number! 


1-900-988-1213 


$1.95/min. : 
© interwest Communications 


Courtesy Line 494-0251 


ADULTS 
ONLY 


12550-9453 


Group & Party Lines 


Must be 18 yrs or older 
Modd./ 9 mins $1 00 


19 HUNG & HOT! 
4 dom & fantasies let 
this GWM satisfy your 
desires John 617-286-2066 
24hrs-females available 2 


1HOTT JOCK 
wil hng musc bod ext 
Ms isome top cin cut SAFE 
UB2 Tony 617-266-7686 


2 attractive women to 
choose from! Also, escorts 
needed out 617-742-1164 


2 female centerfold hard- 
bodies, expert in domi- 
nation, fantasies & wrestling, 
for both male & female. 
Incalis Soa: 7am to 11pm. 
238-0491 


A call to the Massage Girls 
617-825-9790 for a 
time 24hrs outcalls only 


Afternoon DELIGHT Curvy 


WF. Gents-above 35 any 
617-868-1424 11am- 


Alluring exotic slim playgirl 


Ee) eo 


Alluring * sexy * a 
your dreams come 
April 617-945-2345 outcal 


ae 
of a 20 yr old vivacious coed 
Lve mess 617-499-1920 out 


AMBER Green-eyed red- 
haired doll for selective 
gents. #/bus. card. Box 1723 


Me egg er 
generous injout 
Call 617-247-0395 
A MUST SEEl! 

To believe e; 
— blue eyed ogg 
‘ou won't 
regret : 
24hrs 617- 1730 


re sensual male massage 
Call Greg 617-782-4499 

ATTENTION 
BODYBEAUTIFUL 
A in Beauty. 


2 Arm EXP. MISTRESS — 


ee submsv 


or Outcall 
Verifiabie c ae only Aft. 5pm 


1-800-649-1994 


Beautiful Female 
Stunning Features 
Wt 110, Ht 5’6”, aoe 36. 
Call a anytime Bonita 
617-282-5650 Outcalis Only 


Beautiful preop don't 
just dream fantasy 
call 617-472-9155 and 
make it come true 


Beautiful, trim, sexy, student. 


for nice gents 35+. Safe, 
private fun 617-536-1424 


Big beau blond WF 40D!! 
Outcall for exciting — 
to generous gents. Lv ms 

quick resp. 617-' 945-7236 


Blonde Ambition 
Desirable Stunning TV 
Amanda 617-247-6156 


BLONDE 
Biue eyes, slim and pretty. 
Outcalis only. Linas, to 
travel anytime 617-7: 


BODY BUILDER 
For out or in calls. 
Must be discreet. Men only. 
Call 617-623-8762 


Escorts to 617 area also 
paths * wetness: SE 


BRIAN 
Will travel 
ve 24hrs 
617-499-4847 


Buddys back spankings with 


belt hand massage in out 
men only 617-269-1643 


Busty biond, friendly ai 


etty. Will travel. 
Wail verity 617-499-8654 


CAMILLE... 
veda re young, busty, tall s 
tite is here just a 

Wan 12mid 617-859. 


CAROLINE 
Sophistication 


, r 

Outcall iv msg 617-499-4814 

CARRIE attractive blonde 
discreet. 


Gar ters, nylons - Conv 
loc. In/Out 617-247-2870 
a 
IF YOU ARE DIALING 
AN ESCORT, PLEASE 
DIAL CAREFULLY! 
18 20 allan Delight 
617-391-9601 - 


together-or tr 
10am-12mid 617-859-7086 
er 


@ torrid fatson witha 


beautiful uninhibited sexy 
yours model. § discreet. 
tie 617-393-0257 
—— massage by goed 
eek. 350s, 
videos: Jason 617. 7637 
77 movies & mone by 
Moreen 61 ial 
‘Escort odlookin 
honoree? 


GWM. eee Re 
617-391- 


POE SSN 
Executives relax in total 


privacy with this grad 


All calls verified 


Re and erotic 
down to waist 
617- set 1424 in out MC Visa 


Fantasy Delight - Fulfill 

fantas 

night e17- 247- BAT 286 Ver, Ver. Out 
FETISH, FANTASY, 

— — ying: if a ‘are 

a few of your favorite things, 

call 617- $6 11-3923 


THE DEADLINE FOR 
PLACING ESCORT 
LINE ADS IS 
ees AT6PM 


~~ Call 617- 


Sel t = 


FRESH. COMBINA 
emperatures are ri 

on the So Shore. ‘Loni 
Stephanie 617-843-0776 


GINA 
Lovely italian’ brunette 
[blue back from 
Eorope 10-10 617-859-7087 
Ganson Waa V 


Kathryn net -24 


- _Glamorous-Sée mein my 


: “Gina 617 370-3588 omeal 


Spee Italian pre-op 
Call Natche SiT. 773-8689 
GWM, 38, attractive, under- 


rates. 
only. Lee 617-; 284.5756. 
> wen ftalian. Call Mark “4 
hour service. Outcallt 
617-397-8696 
SS 
Handsome athletic muscular 
Boks welcome 617-489-0766 
Handsome, charming, in- 
telligent young man available 
to ee age ieeye noel 
i inquines 
ps beng 617-742-5083 
PS 
HEAVY 


wots igistere & bibote 


61560 7207 Nosh. 


HOLLY 
-» Tall, slim, dark- haired 
Garters & 


beauty 


617-787- 517-787-9030 


HOT yee. + a 


nie or Genaro 17-403°3962 
Built Italian 


Jock Hs 
Mike 617-266-918 


exo sen cume 2 
: mere 


DIAL C 


INDIAN BEAUTY — 


« you 
10am-11pm 617-536-3969 


cary PESATIAPLS sooun 

ui 

centerfold py in/out 
Denise 617-843-2 


ITALIAN BEAUTY 
sedans shapely sexy 
jassic 
Jessica 617-; 236-811 4 


JACLYN 
Gynense pre op mony uz 


incals only 61 "846-7078 
JACQUELINE 


61 Peauty rom ota 
JEFF IS CLASS 


Revel w/abandonment to 
the thrill & frills 

great sensual massage by 
sexy, goodiooking, and 
artful Jeff. 617-236-7009 


JORDANA 
Dutch Dominatrix 
ew Gani demai dis- 
creet pantie. Box 1724 


a fangs 19, 1990 


8) 


KELLY 
vO BS yea? 5 


Good _ go to-heaven. 


prasrenere! 
arr eaorte Coun 
fantasy, dom Peete ee enjoyed 


Oa Fara Equtbec 
m antasy Equi 
Outcalls 617-576-8814 
Let a pretty girl escort you 
lon.gnd and tamb Gut ca 


= act 
Positively Only 
1 64%-676-9731 


wnt sente beh Ry AE, Ln aay so 
. spd reat 
assage your car — aw 
617-669- y 
M tt Tall, stunni 
redhead. Mid-20' 's. 11am ‘e 
aon S 
"by hot..yng ‘al 
i? Be 2. Matt S17-do4-0054 
AN 


here pate | 
617-536- 


MICHELLE 
Green College coed, 
slim, innocent, sweet & 
demure. 617-859-7087 


MONIQUE 
wee & tall black escort 


Bea 1720. — | 
—_eo 
er =i ep 

the.best 
T or Steve 
sal 
F. All fencteneh O80. X-D. 
1-800-812-2028 Ver outcall 
NOTHING LIKE A 


Brandy is wees 
than ever 617 268. 5 4891 
crossdress- = 


Pretty blond coed 
sexy fun friend! - So. Shore 
Tracy 1-800-766-6946 

PRETTY “Yuppie” wishes to 
entertain discriminating 


entiemen in her home. 
weet, sexy, smart, and not 


the type ‘d re to 

meet this way. 617-2 7-6734 

Real massage by sem 
full grown adult ma: 

Out only 61 7864-3837 Mi ‘MAX 
THE DEADLINE FOR 
PLACING aot LINE. 
ADS IS TU JAY AT 6PM 


RUBENESQUE! 
ge & lovely! Out 
Also dominant & eeneehe 
fantasies (617) 322-2212 


SANDY 


Positively Outcalis Only 
Scintilating sensuous © 


seductive serves So Shore- 
Cape. Tori 617-456-1647 


VIDEO EXPO* 


7}. 


~ 


ABOUT 
Woe 


~ 
35 


SCALDING 


Adult Video Blowout! 
-100's of titles in stock! i; 


Prices start at $7.99 ©... 


Boston 628 Washington St. (Comer of Washington 
Monday-Saturday 8:30am - midnight « Sunday noon - 11 pm >.) 


Monday-Saturday 9am - 11pm + Sunday noon - 8pm 


Waltham 465 Moody St 


ha 
- 





Sapa se — 
Alves ce ils verted. vOut 


SUSIE IN/OUT 
The door 


next , 
Seductive innocent blonde. 
617-236-8174 10am-midnite 


vane EES e = 


mine S&M, Ba 
sere 617- 


pare 4 reduce 
tension headache stress 
pain 617-547-8672 
Guns Velvet om) 
jassages ‘ooke 
Incall/Outcall 617-397-7860 
They don't call me Dolly 
for in 
clean & dscrt 617-391-3719 
NY’S 


TIFFA 
24hr escorts 7 days a week. 
All calls confidential 
Servicing all of MA & NH 


. 617-473-5415 


TINA 
ebony girl 


"$i7eee se weight — < ‘ 


warned 
Serving all of MA. NH & Ri. 


Noo phanescort for 
é pouples 207-901-1867. _ 
a He a 


, Garou nib 1 617-786-96 

injout Prt 617-766-9671 
body massages given dai 
Mon-Sat 508- Hy 
Yeson Oriental Massage 
. call service only 


+ Voluptuous 
40 DDD Red- 


8 
clientele only. 
Are you particu- 
lar? So am I. 
Discrete and 


very sro yongy 


e 
South Shore as 
far as Plymouth. 
837-6364 
Outcalls only. 
3 pm - 3 am. 


| VANESSA 


4 
S 


women to suit 
every taste 


<BR EES . 


* NICETY + 
*ESCORTS « 
- 


women of * 
color for the * 


Reeeaekreeaeaenre 


nsational! 


PASSIONS 
PARADISE 


ESCORT REFERRALS 


1°800°564¢5959 
InCalls/OutCalls 


Fadasies * Eutts Mota © 
Open 7 Days 10am til .. 
: All Calls Verified 
Call about discount ls; Bachelor 
Parties, Straight Male Escorts, Etc... 


FEMALE ESCORT. OPENINGS 


Clients are pounding 
down our doors! !/ 


For discreet interview call Brittany! 


Have car, will 


, peti 
little pleasure 
seeker. 


Corey 
(617) 
576-8446 


Verifiable . 
outcalls only. 


If you « 
looking for 
that special 
companion. 
Submissive 
dirl alSO 
wailable 


rN ere like 
eolareleteralarel e 


Verifiable 
olen cercl i Kmmenanh’ 


617047355415 


8 Wh dee 
¢ 


a 


BEN 


a6 


vN 


Ex 


CENTERFOLD 
Teel as 


24 HOURS 
1-800: 
| 212-4657 


579-5743 
Owais | COCO 


gee 
Mi 


617-232-4941 
10-10 Only 


seationl 
ato entree ye 


FEATURING IN 
PARADISE 


% Candy- “Out ofthe Pages and 
Extremely 


abe eset 

rot Model and Movie 
prche ty ‘e 

* lamp: The Bist Cones nS 


Packages." 5-4.Frosted Blonde Dynamo 
ee en 35-24-35 


Tess- Stunning West Coast Blonde 
* Cede Student. 36-24-36 (19years old) 
. “Sugar & Spice”. 

* Erica- 19 Year Old Exotic, Green-eyed, 
Amer-Asian Mode! who will tempt all 
your fantasies! 5'8" 36-24-34 

= Fawn. Young, Hot, Sensuous, Sizzli 

Blonde Exotic Dancer 5'7" 36-23 he 
AND FRIENDS... 


If you've tried the rest and deserve 
the best come to 


yeh te LOM SAL 


BARE ELECTRIC 
ESSENCE BLUE 


Attentive, 


vivacious, / 
young woman 24 HOURS 


Syourtouch, | MELD 
617-522-4925 
gis Aor 2 | 2 


We offer you 
more pleasure 

u get from 
your r for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athietically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Please call John 


Ps 


r) 
Nor) 
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617-266-2589 


Call Mark 
617-397-8696 


Staffed by professional, 
attractive females 
Private consultations 


Massa. i Coming! 
: vailable 1 


Square, Cambridge 
Spa houfs 7am-9pm 


for further information call 


617-661-4060 


CALL 
ON OUR 
NEW 
LINE 


COUPLES 
WELCOME 


Interviewing Female Escorts 
Leave Message for 
Assured Prompt Reply 
Open 7 days 11AM -6AM 


436-2635 


Verifiable Outcalls Only 





a Pye 
; ae 
Se rs 


PUBLIC NOTICE 


AIDS ACTION COMMITTEE 
The Buddy Program is looking for volunteers to 
provide emotional and practical support to our 
clients on a one-to-one basis. 
Call 437-6200 ext. 450 


HOLLYWOOD TRAINED Music Copvist 
Will do scores & instrumental 
parts by Hand or by Macintosh 

PHONE 508-459-8407 


EMPIRE REHEARSAL STUDIO 
Boston’s Downtown studios for over 10 years. 
NO HASSLE!! 

Secure 24 hour access Call 566-4200 


Creativity Meets Common Sense! 
Study Guitar - Pop, Rock, R&B, Jazz 
teacher who studied with 
CHARLIE BANACOS 
Call Peter 327-7143 for appointment 


RABBIT ROAD RECORDING 
8 & 16 track. $18/hr includes exp. engineer 
Accompaniment, tape dup. digital mastering. 
197 Willow St., Salisbury, MA 
CALL 508-462-0478 


MODELING OPPORTUNITY 


See our ad in the modeling section of classifieds 


COUNT BOOKLET SAVES $50 to $200 


ON MUSIC 
Guarantee lowest prices! 
Any CD- $6.49 - $10.96 
Any LP or Cassette - $3.49 through $4.49 
No obligation - “If it’s sold in a record store we offer it too!” 

Booklet good for 40 selections - Money back guarantee! 

Send $5 & S.A.S.E. to: 
F.M.V.C., BOX 1337, Framingham, MA 01701 


ROSExpress 
$29.99/Boxed Dozen 
Free Downtown Delivery 
Long stem Royalty Roses 
Tuxedo clad Delivers 
(617) 269-4444 
Boston, Massachusetts 
Order by Phone VISA,MC,AMEX,DISCOVER 


Adventure Cheap! 


Need crew for 46 foot sailing yacht headed for 
Caribbean. Leaving early Nov. Exp. helpful but not req. 
508-831-1778 
Keep Trying 


Alternative D.J. $10/Night 
Specializing in Alternative Music 
Available for $10 a Night. No tricks! 
New in Area and desperate for exposure. 
What have you got to lose? 
617-274-5276 in Boston 
603-886-5789 evenings, weekends. 


NEW YORK CITY-Mid Town 
$75.00 per night 
1-212-213-1484 


Who the Hell is 


Bacchus? 
Stay tuned... 


Student Insurance Rentals. 
617-BIG-CARS 


Are you searching for a 
Missing Friend or Relative? 
We'll Find Them. 
913-541-1212 


Hand Crafted Guitars 


FORCED FATHERHOOD? 

Writer seeking to interview men who became fathers NOT 
by choice for article on Men’s Rights. 
Confidentiality Guaranteed. 

Call 569-5878 


FOR SALE 


Wholesale New Age Crystal Gift Line. $20,000 & inventory 
Customers Nationwide 


Call 415-258-9822 


NIGHTMARES? 

Have you had nightmares once or more a week for much of 
your life and would rather your dreams be different? 
Consider participating in a research project at a major area 
hospital of a technique that may help reduce the frequency 
and severity of chronic nightmares. 

Call 522-9270 


What’s more fun? 
THE ULTIMATE ADVENTURE 
PAINTBALL GAME 


Try to capture your opponents’ flag without being eliminat- 
ed by their paintbalis. 7 different villages, (12) 2-story tree- 
houses, over 100 forts, bunkers, trails, etc. A full day 
includes: Pursuit rapid fire paintgun, mask & goggles, 40 
paintbalis, 2 CO2s 
(good for 50 shots) 

GO AHEAD! “MAKE YOUR DAY” 

Ask about our Fraternity discounts 
by calling 617-231-0114 
45 minutes from Boston! 


LOOKING For A Cass Act? 


617-595-8191 
Camelot Coach 


Limousine Service 
Fall Special 
Q Formal Night Out O Special Occasion 0 Airport & Corporate Service 
(24 hrs) 


1-800-339-5152 
KLEPTOMANIA STUDY 


Do you suffer from compulsive shoplifting? 
(stealing things you don’t even need?) 
At least 3 times a week? 

A Harvard Medical School Associate study is seeking subjects to 
test a new medication which may help to reduce shoplifting urges. 
Participation in this study is strictly confidential. For more info call: 

Dr. McEnoy at 617-855-2790 


JAMES A. ATHANUS PH.D. 
Attorney & Counselor at Law 
17 years of experience in solving Landiord 
& Tenant problems. Free initial consultation 
15 Bandweill St., Jamaica Plain, MA 02130 
617-524-3959 


The. Hotline 
Dial 1-800-888-YUMM 


For Fresh Cookies Delivered 
Throughout the Country 


. We accept Visa/MC 
BLUE CHIP COOKIES 


The Best Tasting investment You Can Make 


TO PLACE YOUR AD ON THE BULLETIN BOARD, 


HOA Ops 


Ivy CADILLAC 


Call 491-1247. 


Work at Home-Make Thousands, 
Call Joy 617-324-6252 (Fee) 


NOVELTIES 


You can be Herbal Clean for any 
URINE ANALYSIS 


RAP-O-Gram Institute 
presents Rapping telegrams for any 
occasion. Surprise a friend;Treat a loved one. Say 
Goodbye;Custom-made, performed at your locale 
Call/LV Msg. @ 617-787-9826 
or 508-562-4469 


3 MESSAGES 


REWARD 
Red Fiero/Black Leather Jacket 10/12 Summer St. 
Nr. South Station. Unique Black leather jacket 
got caught on a side-view mirror of Red Fiero. 
Tremendous Sentimental value; can’t be replaced. 
Reward - No questions. Any info 
Call 247-2736 


EVENTS 


LOSE WEIGHT 
EASILY & PERMANENTLY 
ONLY 1 HOUR “THE RIEL WAY” 

New England Clinical Hypnosis Center 
WEIGHT LOSS PROGRAM, $39 
October 27, Hilton, Dedham 
Registration: 6:00, Session: 6:30-7:30 p.m. 
Seminar Leader Dr. Ed Zdenek 
1-508-562-0688 


«The Act: . 
A New Wave Musica Comepy EVENT APPEARING AT 
The Tam, Wed., Oct. 24, and Ryles Sat., Oct 28th. 


URBAN AND FOLK THEATRE. 

Ray LemiEux From nerenx, PETER NUSBAUM From THE REGULARS 
WITH SPECIAL Guests ACME THEATRE 
Performing a series of short plays 
SUNDAY OCTOBER 21,9 PM 
@ Bill's Bar Lounge, 55 Lansdowne St 


Saturday, Oct. 20th, 8 p.m. 
Benefit Poetry Reading for 
Boston Area Crisis Center 
11 Garden St., Cambridge: 


Tix's$10.00 Advance, $12,00,at door 
on Sale at Red Books, Grolier, New Worlds Bookstores. 
232-7326 for more info*'** 


*» WIN -* 

A trip for two to Beautiful Val des Neiges Resort. Ski the 
best trails and enjoy free Airfare, hotels, meais & lift tickets! 
To register to win call 617-536-5390 «x W-I-N 

or send a post card to 
SKI FREE! 
Quebec Delegation Exchange Place, 
19th Floor, Boston MA 02109 


THE COOLIDGE CORNER THEATRE PRESENTS 
MIDNIGHT MADNESS-CULT MOVIES AT MIDNIGHT 
“FANTASIA” 
and the triumphant return of 
“FRANKENHOOKER” 
Both Films Will be Shown Friday and Saturday Night 


a he ee 


CALL 267-1234 
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THE BOSTON 


JOHN HUSTON’S BEST 


FRIGH 
NIGHT 


ie 


| The Phoeni 


scariest 





Katherine Helmond 
and Jim Broadbent in Brazil 





“Double thumbs u 


—SISKEL & EBERT. 
Ip’ 


JURGEN 
932010) S8\(0)','/ 


In this first horror film since The Exorcist, 
Oscar- winning director William 
Friedkin spins a terrifying tale based 


Two Proud i on wie a ’ 
Heron: is on every parent's worst fears. 


No One Left a FROM THE DIRECTOR OF “THE EXORCIST” 


To Fight... ; 
But Each Other THE 


GUARDIAN 


A JOHN FRANKENHEIMER FILM 


7a Te Gn 


IR [peermserse} 


Se. he. ©1990 CANNON PICTURES, INC. ALL RIGHTS RESERVED 


FROM THE DIRECTOR OF “THE EXORCIST” 


Tonight, 
while the world is asleep... 
an ancient evil 


“The Guardian d 


intensely trightening and 


unflinching style ¥ 


JOHN FRANKENHEIMER.. s famous for.” — is about to awaken. 


s the world enters a new era of peace, what 
becomes of professional soldiers, who have spent their 
lives preparing for war? 

On a frozen stretch of Russian border, two 
veteran military men, American Colonel Jack Knowles 
(ROY SCHEIDER) and Russian Colonel N. A. Valachev 
(JURGEN PROCHNOW), command small outposts. 
Knowles has a reputation for being a loose cannon. 

His commanding officer (HARRY DEAN STANTON) 
hopes the quiet post will keep Knowles out of trouble. 

But trouble starts when Knowles sees Russian 
border guards gun down a defector and confronts 
Valachev for the first time. From that moment—when 
Knowles hurls a snowball at the enemy hess forbidden 
to fight—the two men begin a battle of their own. 

Trading “invasions” into enemy territory, Knowles 
and Valachev strike at one another. When a beautiful 
refugee becomes involved, the two men use her like a 
pawn in a deadly game. Finally, their personal vendetta 
threatens to escalate into a full-scale military confronta- 
tion. The world may not survive THE FOURTH WAR. 


a HOUSE, INC. VIDEO EXCELLENCE 


VIDEOLAND 
oe mas 165 Westgate Drive 35 Nason Street 9 Turnpike Road 
VIDEOMAX Southboro, MA 01745 


Brockton, MA 02401 Maynard, MA 01754 
All Locations P.M. PRODUCTIONS a Senet Bac VIDEO 20 ATTRACTIONS 
ashi CTI SSO 
VipEO Biz the ra Rootes : Newton Centre BBR sxe MA 01945 


Distributed by BAKER & TAYLOR Video Canton, MA 800-245-1172 

















Q&A (1990). One of the sprawling thrillers 
about New York City police corruption that Sid- 
ney Lumet (Serpico, Prince of the City) puts out 
about once a decade. Lawyer Timothy Hutton 
investigates a shooting involving Irish cop Nick 
Nolte and becomes entangled in a poisonous 
web of racism and political cover-ups. Armand 
Assante sparkles as a Puerto Rican drug dealer 
who is a key witness. Now available. 

Tales of Tomorrow. This ABC series, which 
ran from 1951 to 1953, was a precursor to such 
adult sci-fi/fantasy anthologies as The Twilight 
Zone. It drew from contemporary and classic 
writers of the genre (such as H.G. Wells, Jules 
Verne, and Mary Shelley). The current release 
includes two half-hour episodes, one of which, 
called “The Evil Within,” stars James. Dean and 
Rod Steiger. Now available. 

Teenage Mutant Ninja Turtles (1990). You 
know your kids are going to pester you until 
you bring this one home, so you might as well. 
But when you do, you'll find it’s a surprisingly 
entertaining, tongue-in-cheek tale, with not a 
few decent lessons about duty, filial piety, and 
friendship for the young ones. The late Jim 
Henson accomplished the unbelievable by 
turning Kevin Eastman and Peter Laird’s comic- 
book characters into real, live-action dudes. 
Yeah, so the Turtles are a lot like that other 
group of plastic, pre-fab, pre-teen pop-culture 
icons, the New Kids on the Block. The differ- 
ence is that the Turtles are better role models 
because, unlike the New Kids, they use vio- 
lence only as a last resort. Now available. 
Strapless (1990). British playwright/filmmaker 
David Hare ( Wetherby) casts his paramour, 
Blair Brown, as an American woman in Britain 
whose resilience after a disastrous affair with 
Bruno Ganz makes her an exemplar of sorts, for 


dispirited Britons.-Bridgét Fonda plays her sis- 


ter. Now available. 

Def by Temptation (1990). Former child actor 
James Bond III wrote, produced, directed, and 
stars in this entertairling horror film/African- 
American cultural satire about a she-demon 
who lures would-be Lotharios to their doom. 
Her latest targets are a Southern seminary stu- 
dent (Bond) and his kung fu actor friend 
(Kadeem Hardison). Thé movie (recently seen 
at the Boston Film Festival) plays like Spike 
Lee’s She’s Gotta Have It done as a horror 
spoof. (Bond even borrows Lee’s cinematogra- 
pher, Ernest Dickerson.) From Troma, the New 
Jersey distributor behind such classics as The 
Toxic Avenger and Surf Nazis Must Die. Now 
available. 

She-Devils on Wheels. Part of the series “Joe 
Bob Briggs Introduces the Sleaziest Movies in 
the History of the World.” This latest package 
from the infamous drive-in movie critic also 
includes Deadly Weapons and Bad Girls Go to 
Hell. Sounds like fun. Now available, 

The Cook, the Thief, His Wife & Her Lover 
(1990). The film that kicked off this year’s X-rat- 
ing controversy proved profoundly shocking, 
but not because of its frequent couplings 
(which are as decorous and artful as possible) 
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In the Spirit (1990). The return to the screen of Elaine May and her daughter, 
Jeannie Berlin, should have enjoyed greater fanfare, but the producers had no 
idea how to market this comedy. The screenplay by Berlin and Laurie Jones has a 
hard time juggling a murder mystery and a satire on New Age thought in the con- 
text of a female buddy movie, and first-time director Sandra Seacat shouldn’t quit 
her day job as an acting coach. Still, Seacat inspires accomplished lunacy from an 
excellent cast, including May, Marlo Thomas, Berlin (The Heartbreak Kid), 
Olympia Dukakis, Melanie Griffith, and Peter Falk. It’s worth checking out just 
for the outrageous, hilarious interaction between Thomas and May, as a New Age 
interior decorator and a socialite housewife trying to identify the killer of their 
prostitute neighbor (Berlin) before he finds them. Now available. 





Love at Large (1990). Director Alan Rudolph (Welcome to LA., Choose Me) is a 
man in love with romance almost as much as he is in love with the movies. Here 





or its creative and explicit violence (this sum- 
mer’s action flicks were as graphic, with much 
higher body counts). No, what was shocking 
was that British writer/director Peter Green- 
away. treated sex and violence with some intel- 
ligence, as human passions that have 
inescapable moral consequences. When you 
consider how heavily Greenaway comes down 
in favor of culture over anarchy, the film can 
seem sterile and overly aestheticized; you're 
often hard-pressed to tell whether it’s a sick 
joke disguised as an art film or vice versa. Still, 
a moral, intelligent exploration of sex and 
violence is beyond the reach of most Holly- 
wood films. Now available. 

The Fourth War (1990). Possibly the last Cold 
War movie, made by John Frankenheimer, the 
director who virtually defined the genre three 
decades ago with The Manchurian Candidate. 
In the winter of 1988, generals Roy Scheider 
and Jiirgen Prochnow threaten to turn a border 
skirmish into a major international incident. 
Available October 24. 

Miami Blues (1990). Director George 
Armitage’s gritty, funny, horrifying adaptation 
of Charles Willeford’s novel is another film that 
implicates its audience for finding thrills in 
gruesome violence. As in The Cook, The Thief, 
the violence has moral consequences. Alec 
Baldwin charms and terrorizes as a California ’ 
murderer on the lam in Florida. Fred Ward is 
the joyfully seedy detective in pursuit of Bald- 
win, who beats him up, steals his badge, and 
impersonates him. And Jennifer Jason Leigh is 
impressive as the sweet and naive prostitute 
with whom Baldwin plays house — she can 
express shock and grief while reciting a recipe 
in a supermarket. Available October 25. 

Tales from the Darkside (1990). In this hor- 
ror omnibus, a boy tells three tales, 
Scheherazade-style, to keep a wicked suburban 
housewife (Deborah Harry) from eating him. 
Christian Slater, William Hickey, Rae Dawn 
Chong, and David Johansen appear in the sto- 
ries, which are based on the writings of Arthur 
Conan Doyle, Stephen King (adapted by Night 
of the Living Dead creator George Romero), 
and Michael McDowell (Beetlejuice). Available 
October 25. 

Teenage Mutant Ninja Turtles: Live (1990). 
This is a record of the current “Coming Out of 
Our Shells Tour,” featuring four dudes in Turtle 
suits lip-synching and pretending to play music. 
See, they really are just like the New Kids. 
Available October 29. 

The Adventures of Milo and Otis (1989). At 
last, a violence-free video! Japanese director 
Masanori Hota’s delightful children’s film, about 
the adventures of a dog and cat, will also 
amaze and captivate adults with its expressive 
animal actors. (The great Kon Ichikawa is the 
assistant director.) Video gives this movie a spe- 
cial advantage: you can turn down the annoy- 
ing narration by Dudley Moore and cutesy, 
pseudo-bluegrass score, both of which detract 
from a story that doesn’t need their help. Avail- 
able October 31. 
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The man who 


John Huston: his work is almost singularly free of the guff that usually goes hand in hand with macho. 


would be macho 


The greatest films of John Huston 


by Charles Taylor 


Caine and Connery in The Man Who Would Be King 


he portrait that John Huston 

paints of himself in his 

mammothly entertaining 

autobiography An Open Book 
— drinker, gambler, womanizer, hunter — 
is, in some ways, an older man’s version of 
a boys’-book adventure tale, but one with 
no pretensions to innocence. You can 
believe this man had the dark side Peter 
Viertel took to such lengths in his roman 4 
clef White Hunter, Black Heart, which was 
recently adapted for the screen by Clint 
Eastwood and is now playing in local 
theaters. 

Huston even hints at that dark side, and 
you see what attracted him to the macho 
subject matter of many of his films. But 
among directors drawn to such themes, 
Huston’s work is almost singularly free of 
the guff that usually goes hand in hand 
with macho. He can see its mad side; he 
knows he’s given into that craziness at 
times. What prevents his movies from 
descending into barechested braggadocio 
is the worldly irony he brings to them, his 
knowledge that the way some of his 
characters go for broke (and by extension 
the way some movie directors do) is a 
form of insanity. 

It’s unlikely that a director in thrall to 
machismo would take on some of the 
material Huston did — adaptations of 
Flannery O’Connor and Carson McCullers 
among them — in his later years. Yet that 
diversity often kept him from getting the 


acclaim he deserved. Trying to pick the 
best of his films, or even the great parts of 
the movies that don’t work, would likely 
fill this entire section. What follows is a 
sampling with enough riches for several 
careers. 
s ¢¢ 

The Maltese Falcon (1941). This 
version of Dashiell Hammett’s novel is so 
hard-edged and tightly constructed that its 
toughness still startles. Bogart’s Sam Spade 
isn’t the likable, wisecracking knight in a 
trenchcoat that his Philip Marlowe was 
(but then, Chandler’s conception was 
more sentimental than Hammett’s). He’s a 
tough, borderline psychotic little bastard 
who uses people for whatever he needs, 
even if they're destroyed in the process. 
You're on his side only because he’s the 
least dishonest of the nest of vipers played 
to perfection by Sydney Greenstreet, Peter 
Lorre, and Mary Astor. Spade’s final line is 
the most cynical closing to any movie ever. 

The Treasure of the Sierra Madre 
(1948). Huston’s film of the B. Traven 
novel about a couple of on-the-bum 
Americans prospecting for gold in Mexico 
was a box-office failure. But considering 
’40s Hollywood, you have to wonder it got 
made at all. The scene where Tim Holt 
reads a letter from a dead prospector’s 
wife is a bone thrown to convention, but 
the movie is an uncompromising, 
unsermonizing parable about the cost of 
greed — it’s almost comically horrible in 


Huston and McCann in The Dead 


its depiction of the cruelty of fate. 

Humphrey Bogart goes so far in his 
portrayal of the craven, paranoid Fred C. 
Dobbs that the famous Bogey persona 
evaporates. And as the grizzled old veteran 
who leads Bogart and Holt, the director’s 
father, that magnificent actor Walter 
Huston, is a delight. The affection you feel 
for him matches the affection pouring out 
from behind the camera. 

The Aspbalt Jungle (1950). One of the 
best of all film noirs, this story of a con 
(Sterling Hayden) out to pull off one last 
heist and return to his boyhood home is a 
tense, terse piece of filmmaking, and 
Huston shows the inevitable unraveling of 
his hero’s plans with a toughness that 
gives the noir fatalism a special dread. 
Hayden is awfully good at this sort of stoic, 
lone-man performance, and he’s matched 
in smaller roles by Sam Jaffe as a 
gentlemanly safecracker and Jean Hagen 
as his girl. 

The African Queen (1951). This utterly 
charming comic adventure tale, set during 
World War I, is about a besotted tugboat 
captain (Bogart) and a prim missionary 
(Katharine Hepburn) traveling down the 
Amazon to blow up a German ship; and it 
plays like a relaxed screwball romance. 
Hepburn’s Rosie helps Bogart’s Charlie 
Allnut find his courage, and in the rummy 
sunshine of his affections she blooms like 
a schoolgirl. This is the story of two 
middle-aged loners discovering love, but 
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neither of the two stars, nor Huston, 
sentimentalizes it. They play it for comedy, 
and maybe that’s why it’s so touching. 

in a Golden Eye (1967). 
Huston’s film of Carson McCullers’s 
novella about the goings on at a Southern 
Army base during World War II is a little 
too self-conscious of its daring subject 
matter and of the director’s experimental 
touches. But it’s an intelligent, fascinating 
exploration of jealousy, deceit, and sexual 
repression that, no matter how deep it 
goes into its characters’ neuroses, never 

In his performance as the grotesquely 
repressed homosexual major, Marlon 
Brando takes risks that afe shocking. 
When he covetously smooths out the 
discarded candy wrapper of a private he 
lusts after, the revelation is so private, it’s 
almost embarrassing to watch. Elizabeth 
Taylor is appealing as Brando's wife; and 
as the officer she’s having an affair with, 
Brian Keith gives one of his trademark 
warm, lived-in performances — he seems 
so natural, most viewers don’t notice what 
a superb actor he is. The beautiful, 
painterly cinematography is by Aldo Tonti. 
(The first prints of the film were dyed in 
gold and pink hues, which were replaced 
by regular color prints by Warners when 
the film failed at the box office.) 

The Man Who Would Be King (1975). 
In the ’30s and ’40s, the British comedy 
team of Naunton Wayne and Basil Radford 
parodied the obtuseness of the 
Englishman abroad in movies like The 
Lady Vanishes and Carol Reed’s Night 

Train. These two upper-crust Brits were in 
a constant dither of shocked outrage 
because the foreigners they had to deal 
with didn’t do things properly, the way 
one did at home. 

In Huston’s film of the Rudyard Kipling 
story, Sean Connery and Michael Caine do 
a hip variation on Wayne and Radford. As 
ruffian con men in colonial India, these 
two complain endlessly about foreign 
ways, but they use the difference in 
cultures to take their Indian victims for 
everything they’re worth. The joke is that 
they’re only a few rungs up from the 
“savages” they decry, and their wiliness is 
put to the test when they set off to become 
kings of Kafiristan. For years Huston had 
wanted to film the story with Gable and 
Bogart as the leads. But Connery and 
Caine are both far better actors, and the 
movie that Huston made stands Kipling’s 
colonialism on its head; it’s an entertaining 
and satisfying classic adventure tale for a 
modern audience. Oswald Morris did the 
sumptuous cinematography. 

Prizzi’s Honor (1985). This black 
comedy about two hit persons Gack 
Nicholson and Kathleen Turner) who 
marry and have to face the machinations 
of family business is temperamentally 
related to the what-else-can-you-expect- 
of-people tone of Bufiuel’s last films. 
Huston sees these murderously greedy 
clowns for just what they are, but he’s 
lived too long to pretend to be shocked, so 
he chooses to laugh at them. Not with a 
nihilist’s cackle, but with the chuckle of an 
appalled humanist. He orchestrates this 
labyrinth of duplicity with a master’s ease 
and gets wonderful performances out of 
Nicholson, William Hickey as the old 
gargoyle of a don, and his daughter, 
Anjelica Huston — sensationally funny 
and sexy — as Nicholson's discarded 
flame, who’s determined to get him back 
at any cost. 

The Dead (1987). Huston’s film of the 
James Joyce story, the greatest short story 
ever written, is not only his best film but 
the greatest, most eloquent swan song in 
the history of movies. He was 80 when the 
film was made and had to direct from a 
wheelchair with the help of oxygen; and a 
warehouse in Venice, California, 
substituted for the stately home in early- 
20th-century Dublin. Nonetheless, the 
movie lives and breathes as only a handful 
of films ever have. Adapted by Huston’s 
son Tony, it’s a delicate, graceful, yet 
robust movie, overflowing with warmth, 
affection, regret, the joy and sorrow of 
indelible and faded memories — a faithful 
transcription of Joyce that manages to 
make the original seem even fuller and 
richer. The cast work a form of wizardry, 
liberating the spirit of Joyce’s characters 
from the page and giving them the 
dimensions of the living. They ificlude 
Donal McCann, Daniel O'Herhily, Donal 
Donnelly, Cathleen Delany, Helena 
Carroll, Marie Kean, and Anjelica Huston, 
who acts as if she were tuned into the 
poetic muse itself. QO 
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Midlife mastery 


Women who get older — and better 





by Robin Dougherty 





n the popular press, midlife crisis is 

generally the purview of men 

(maybe because they make so much 

noise about it). In the movies, not to 
mention real life, plenty of women 
confront middle age — its frightening 
implications and its liberating 
opportunities. What Bette Davis did to 
attract attention in Jezebel pales next to her 
powers in All About Eve. 

Until recently, though, sophisticated 
stories detailing women’s life stages 
tended to be relegated to so-called 
women’s pictures. In the "70s and ’80s, 
women on screen began grappling with 
issues of identity and sexual politics, and 
their lives became the subjects of more 
“serious” films. Movies celebrating women 
coming into their mature powers abound. 
But so do dated attitudes and misogynist 
themes. There’s no film tradition 
chronicling the midlife sexual liberation of 
uptight males to match the spinster-in-love 
stories that exist in great numbers. And in 
the movies, out of proportion to 
occurrence in real life, women are pitted 
against one another — as rivals or 
usurpers. 

There’s no denying the ripening effect 
of middle age on great actresses, A 
number of troupers who first graced the 
screen as young women have given star 


turns as in their 50s and 60s, many of them 
rising above mediocre material to create 
performances that stake out uncharted 
emotional ground. What Katharine 
Hepburn could do so expertly as Sylvia 
Scarlett can’t compare with her work in 
Summertime. Here is a small sample of 
women whom. age cannot wither, nor 
custom stale their infinite variety. 
e*:s¢ ¢ 

All About Eve (1950). Joseph L. 
Mankiewicz’s baroque soaper anticipated 
the Jane Pauley/Deborah Norville fiasco 
by almost 40 years. As the larger-than-life 
actress usurped by the waif waiting at the 
stage door (Anne Baxter), Davis plays out 
the terrors of a woman who (though 
actually still quite young) becomes mad 
about growing old. The story has Davis 
bringing on her own ruin — her paranoia 
pushes away her lover (Gary Merrill) as 
well as her friends. And Margo Channing is 
indeed a monomaniacal bitch. But she’s 
also reacting to the way society treats 
women once they're past their first bloom. 
Is there a better example of a woman who 
won't go quiet into that good night? 

Terms of Endearment (1983). The 
dynamics of James L. Brooks melodrama 
suggest that mothers destroy their 
daughters. Shirley MacLaine’s overbearing 
shrew doesn’t make maternal bonding 





look pretty (however true it sometimes 
rings), and there’s just no good reason for 
what befalls Debra Winger. But 
MacLaine’s performance as the just- 
sexually-liberated 50-year-old (thanks to 
Jack Nicholson’s lascivious astronaut) is 
engaging and funny. She makes a heroic 
last attempt to satisfy her curiosity about 
sex. And it pays off. Giggling and rolling 
on the bed with Debra Winger, she exults 
in her first orgasm like an overgrown 
teenager. 

Mildred Pierce (1945) This 
quintessential '40s women’s picture was 
oddly ahead of its time, with its depiction 
of a self-sufficient woman who eschews 
the financial security of a loveless marriage 
in favor of independence. Joan Crawford 
plays a woman abandoned by her 
husband who, in order to support her 
children, works her way up from short- 
order cook to restaurant entrepreneur. The 
movie stops short of letting her succeed, 
and her ruin comes at the hand of her 
thankless, spoiled daughter. In its (pre- 
feminist) heart, the film is a cautionary tale 
about achieving success for the wrong 
reasons, but Crawford makes a powerful 
case for headstrong personality. 

Alice Doesn't Live Here Anymore 
(1974). Martin Scorsese’s richly detailed 
(and sympathetic) portrait of a woman left 
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to fend for herself after her husband dies 
barely resembles the mid-’70s TV sit-com it 
inspired. Ellen Burstyn plays the widow 
who travels around the West with her 
young son, looking for work and self- 
fulfillment (she left behind a singing career 
when she got married). Scorsese has 
infused the film’s spellbinding scenes — in 
one, Alice meets up with the extremely 
volatile Harvey Keitel — with an almost 
unbearable emotional saturation. In truth, 
Alice’s situation anticipated that of a lot of 
newly single women as divorce rates rose 
in the 70s. The film is still powerful, 
particularly as Alice attempts to reconcile 
her sexual side with her maternal 
characteristics, 

Shirley Valentine (1989). Willy 
Russell’s Broadway hit apparently lost 
most of its magic when it traded in its one- 
woman stage monologue for an entire cast 
of characters on screen. The already 
sentimental story became downright silly 
and unabashedly saccharine. But it has got 
the genuinely adorable Pauline Collins 
(Sarah from Upstairs, Downstairs) 
reprising her stage role as a woman trying 
to recapture her own spirit and stop 
talking to the (fourth) wall. 

Peggy Sue Got Married (1986). 
Francis Ford Coppola’s wan, sentimental 
comedy is most interesting in its depiction 
of a woman who gets a chance to re- 
evaluate how she ended up dissatisfied in 
midlife. It’s even a bit subversive — the 
title refers to its protagonist's worst fear of 
how her epitaph might read. Kathleen 
Turner is quite likable as the middle-aged 
mother who, on the eve of a high-school 
reunion, is accidentally transported back 
to her 18th year. In the film’s most 
amusing scene, the adult Peggy Sue meets 
up with her still-teenage husband (Nicolas 
Cage), and confronts him with an 
experienced woman’s sexual drive. It 
terrifies him. 

The Lonely Passion of Judith 
Hearne (1987). Maggie Smith’s portrayal 
of Judith Hearne, a 50ish Irish spinster 
whose bitter isolation and battles with the 
bottle have sent her into irretrievable 
decline, is not easy to sit through. But it’s 
one of the most devastating — and 
brilliant — portraits of women on film. 
Based on Brian Moore’s novel, the story 
finds Judith just as she thinks she’s going 
to be rescued from lifelong lovelessness by 
a man (Bob Hoskins). Actually, he’s 
mistaken her for a potential business 
partner. Maggie Smith mines her 
character's suffering with relentless 
thoroughness, wringing the demon of 
drink into grotesque news forms, and 
gives one of the best performances of the 
decade. 

The Dressmaker (1988). Two of 
England’s finest, Joan Plowright and Billie 
Whitelaw, play the old-maid aunts of a 
young girl Jane Horrocks) who falls in 
love with an American soldier, just near 
the end of World War II, in a film that’s 
thin in consequence but rich in 
performance. Plowright’s character is 
something of a cliché, an old fogy who’s 
scandalized by the behavior of all modern 
young people, not just her mousy niece. 
(She loves her dead mother’s Victorian 
knickknacks and not much else.) But the 
actress is always a pleasure to watch, and 

paired with Whitelaw, she’s transfixing. As 
Auntie Margo, Whitelaw is a monstrous 
specimen of womanhood. Young enough 
to remember sex (she lost her husband in 
WW), she encourages her niece to 
indulge her youthful sensuality while 
trying to steal the limelight (and the boy) 
from the hapless girl. 

Summertime (1955). Having achieved 
her exquisite midlife elegance, Katherine 
Hepburn plays an American secretary who 
comes to Venice and falls in love with a 
married man (Rossano Brazzi). Although 
the story comes from the long tradition of 
lonely-spinster tales, Hepburn’s 
performance elevates the predictable 
narrative (like most other liberated old 
maids on film, she can love him but not 
keep him) and makes it a study of 
isolation. Hepburn’s character is an 
independent, impetuous soul, utterly 
undone by the prospect of a city built for 
two. Sitting in an outdoor café, having 
suddenly discovered that her movie 
camera isn’t company enough, she 
uncovers more facets of loneliness than 
seemed to exist. Directed by David Lean, 
from a novel by Arthur Laurents, 
Summertime was filmed on location; 
surely it’s the last movie to feature actual 
fireworks over the Grand Canal in lieu of 
bedroom pyrotechnics. QO 
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Paradise Ic lost 
Entering The Garden 
of the Finzi-Continis 


by Charles Taylor 


THE GARDEN OF THE FINZI- 
CONTINIS. Directed by Vittorio de 
Sica. Adapted by Ugo Pirro and 
Vittorio 


side from being among the 
most enduring and profound 
works of humanist art, Vittorio 
de Sica’s greatest films, 
Shoeshine, The Bicycle Thief, and Chis 
greatest) Umberto D., are all grounded in 
their present. In each, de Sica and 
screenwriter Cesare Zavattini set Out to 
protest some ignored injustice of life 
among the poor and working class in 
Italy. 

But his films endure because they are so 
much more. De Sica floods the movies 
with his empathy and his understanding, 
until they expand to hold everything he 
has poured into them. I can remember 
vividly the first time I saw each of these 
films, the feeling that part of me had been 
permanently changed, that the tragedy of 
these films would always be fresh in my 
memory. (I’ve never been able to muster 
re-seeing Umberto D., the most shattering 
movie experience I’ve ever had.) 

What's different about de Sica’s 1972 
The Garden of the Finzi-Continis is that 
it’s a story about the past, steeped in 
memory. Adapted by Ugo Pirro and 
Vittorio Bonicelli from Giorgio Bassani’s 
semi-autobiographical 1962 novel, the 
film, set in Ferrara in the early ’40s, tells 
the story of the Finzi-Continis, a wealthy 


Jewish family. They’re seen through the 
eyes of Giorgio (Lino Capolicchio), a 
middle-class teacher’s son in love with the 
beautiful, diffident Micd1 (Dominique 
Sanda), who won't rekindle the sparks of 
love they felt as children. 

While Mussolini’s power is 
consolidated and Italy draws closer to war, 
while laws are passed depriving its Jews of 
more and more of their rights, the Finzi- 
Continis’ walled estate becomes, more and 
more, their world. Inside those walls, 
Micdl is content to live much as she always 
has, inviting her friends over to play tennis 
(after the local tennis club asks the family 
to leave) and spending time with Alberto 
(Helmut Berger), the ailing younger 
brother she is almost unnaturally close to 
(their relationship is similar to the brother- 
sister pair in Cocteau’s Les enfants 
terribles, which Micdl is seen reading at 
one point), pretending the world will stay 
outside if she continues her life of 
languorous ease. 

Giorgio can’t win Micdl’s love, and 
though her family receive him with a 
pleasure bordering on affection, allowing 
him to study in their library when his 
school tells him he can no longer use its 
own, he remains an outsider. De Sica, 
perhaps out of respect for Bassani, stays 
so faithful to Giorgio’s point of view that 
the picture doesn’t expand beyond him. 
Yet this faithfulness enables de Sica 
to make sense of the Finzi-Continis’ 
inaction. 

When the director of Giorgio’s school 
asks whether he’s continuing to write 
poetry, Giorgio snaps that this is no time 
for that. But it’s in poetry that de Sica 


Video Stores In 
Your Neighborhood 
AB cet oem Bot oe OBOE atonal 


STRAWBERRIES * RECORDS « TAPES « CDs « VIDEO 


Kenmore Square, 526 Comm. Ave. 
Downtown Crossing, 411 Wash. St. 
North Station, 150 Causway St. 
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1740 Mass. Ave. 
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2286 Mass. Ave. 
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STRAWBERRIES +« RECORDS « TAPES « CDs » VIDEO 


Harvard Sq. 38 JFK St. 


354-6232 


750 Memorial Drive 
To have your video store listed 
call 536-5390 ext 3506. 
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Sanda and Capolicchio: human grace 


locates the movie’s meanings. At one point 
Giorgio’s father tells him that the Finzi- 
Continis don’t even seem like Jews. That 
refinement, the life of accustomed luxury, 
both explains their fate and affords them a 
certain foolish bravery. De Sica doesn’t 
focus on their way of life to wallow in its 
decadence or to swathe the movie in 
paralyzing taste. He lingers on it because, 
in the midst of the surrounding barbarism, 
their mannered wealth, their exquisite 
manners, offer a grace that seems an 
essential part of what it is to be human. 
Each bit of beauty in the movie — the 
glamorousness of Dominique Sanda and 
Helmut Berger, the sensuality of the gold 
Star of David that Micdl wears around her 
long neck, the crystal glass she uses to tell 
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the future, the unconcerned radiance of 
the youth in their summer whites — 
becomes, in its way, as wounding as the 
indelible moments of de Sica’s neo-realist 
masterpieces. 

It’s the movie's tragic irony that the 
family leave their walled paradise only at 
the end, when the Germans come to take 
them away. The last scene, where Micdl 
huddles in a crowded classroom with her 
aging, fragile grandmother, who weeps 
while Micdl cradles her head in the hollow 
of her neck, is a devastating example of de 
Sica’s ability to see so clearly and deeply 
into his characters that there seems to be 
no barrier between us and them: At his 
greatest, de Sica’s art is the purest in the 
movies. 
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$38.05). And, that’s just for starters. 


If you sign up for Cable.now, you'll also get a 
$25 certificate* good for the purchase of 
merchandise on THE HOME SHOPPING 
CLUB.® And, you’ll be automatically entered 
in the Cable Sweepstakes** for the chance to win 
a Chevy Lumina. Or, one of over 50 great prizes. 


Don’t delay. Call now, and say “‘yes”. Or it 
won't just be great shows you’ll be missing. 


787-8888 


MM CABLEVISION 


Serving Boston & Brookline 


*Offer limited to new HSC members only. Coupon may not be redeemed during a bargathon® or other 
liquidation sale. Allow four weeks after installation for delivery of your gift certificate. Applies to 
standard installation within serviceable areas. Check with your local cable operator. Certain 


restrictions may apply. Offer expires 10/31/90. 
**No purchase necessary. Sw 

Approximate value o 

tape rewinder $30 


‘eepstakes red by The Boston Cable Co-op. Must be 21 or over toenter. 
prizes: Lumina $18,000; trip $2,000; total value of second prizes $2,250; video 


New subscribers ordering Metro Service only are not eligible for HSN coupon. 





















OCTOBER 19, 1990 





ROCK 'N’ REEL= 


Lynch mob 





Plus Faithfull, R.E.M., Ministry, Tina 


by Ted Drozdowski 


s Hunter Thompson once said, 
“When the going gets weird, 
the weird turn pro.” Now here’s 
the plot: two lovers (Nicolas 
Cage and Laura Dern) break up during a 
phone call. Then all goes dark until a 
cotton-white singer comes fl 
through the sky, chirping an airy ballad. 
Below, a bare-chested woman slithers 
across metal beams and into an 
abandoned car as a young man in a crisply 
pressed white shirt pinwheels through 
space. A midget in a fedora appears, 
sawing wood until he’s pursued by a crew 
of four men in work uniforms. They set to 
jump-starting chainsaws as searchlights 
and a howling wind cut the darkness. 
Suddenly, the singer rockets to earth, 
smashing to the ground. She’s lifted to a 
table by the workmen, who begin surgery, 


s > ee 7 
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Julee Cruise 


using light beams. Slowly, they transform 
her into a 12-foot-tall skinned deer that 
drips blood as its stalks about on its hind 
legs. 

That’s when things really take a turn for 
the unusual. In this case, the pros at work 
are director David Lynch, composer 
Angelo Badalamenti, and singer Julee 
Cruise, who spends much of Industrial 
Sympbony No. 1 (Warner/Reprise 
Video, 50 minutes) suspended in air. 
Lynch insists this work, which he and 
Badalamenti nailed together, has no plot. 
That’s a conceptual gambit viewers of 
Twin Peaks are already familiar with. But 
Lynch is a master of little hair-triggers, tiny 
instant shocks that raise the hairs on the ~ 
back of the neck or jolt the stomach. And | 
Industrial Symphony No. 1, which was 
staged in concert as part of the Brooklyn 
Academy of Music’s Next Wave festival last 
year, is proof that he can do it as ably live 
— without smoke and mirrors — as on 
film. There’s never been an American 
director who so delights in jerking his 
audience’s chain, and this video is, at 
times, as oddly riveting as Blue Velvet. 
(Let’s face it, the guy’s a doughnut-fired, 
caffeine-charged imp.) 

Badalamenti, as musical foil for the 
high-school marching-band dropout 
Lynch, deserves equal credit for making 
the Sympbony sit up and beg for attention. 
In the past, for Cruise’s LP and the 
soundtracks for Lynch’s movies, he’s spun 
jazz and various pop forms into an 
enjoyable self-serving hybrid. But here he 
integrates chainsaw motors, a klezmer 
clarinet, air-raid sirens, and sweltering 
winds — elements too disturbing or 
disjointed to fit into the Eno-Budd school 
of ambiance — into Industrial Symphonys 
fabric. 

Cruise says that the three of them may 
soon be taking Industrial Sympbony on 
the road. Meanwhile, this is hands-down 






the best longform music video of the year; 
it’s proof that all the visual music 
conventions — from tuxedo’d conductors 


» to spike-heeled tarts — can be 


transcended with imagination and damn 
fine coffee. 

Marianne Faithfull, Blazing Away 
(island, 90 minutes). These live 
performances became the basis of 
Faithfull’s most recent album, the noble 
Blazing Away. The secret of her success as 
a song interpreter, whether live, on record, 
or on film, is the way she allows us to hear 
her work her emotions through every 
song, the way she displays her openness. 
And that quality’s captured here. Taped 
last year at St. Ann’s Church in Brooklyn, 
Faithfull fronts an all-star band: Dr. John, 
Garth Hudson, Fernando Saunders, Marc 
Ribot, Barry Reynolds, Dougie Bowne, 
Lew Soloff. And the playing’s as expert 
and supportive as you’d imagine; it’s 
flawless. 

The package is spiked with interview 
segments, including Faithfull’s discussion 
of songs like “Falling from Grace” (which 
she wrote after a drug bust) and “Why'd Ya 
Do It” (“a song about sexual jealousy”). In 
short, Blazing Away captures one of our 
deepest interpreters at the peak of her art. 

R.E.M., Tourfilm (Warner Home 
Video, 84 minutes). A nice document of 
a great tour, R.E.M.’s worldwide 1989 jaunt 
in support of their breakthrough Green 
album. It was directed by R.E.M. singer 
Michael Stipe and independent filmmaker 
Jim McKay (Stipe’s partner in C-Hundred 
Film Corporation). By turns angled, grainy, 
crystalline, in color and black and white, 
Tourfilm serves as a moving montage, 
unrolling 18 songs at a concert’s pace. 

To try to preserve the concert 
environment, the film was shot only with 
existing light. A nice idea, but tough on the 
eyes at times. For songs like “Turn You 
Inside Out” and “Finest Worksong,” the 
flashes do illuminate the stuttered imagery 
of Stipe’s words. This film’s greatest 
reward, however, is seeing R.E.M. come 
into their own. By last year, Stipe had 
evolved into one of the post-new-wave 
era’s best frontmen, and R.E.M. had 
acquired the live edge they had needed for 
years. 

Ministry, In Case You Didn't Feel 
like Showing Up (Warner/Reprise, 58 
minutes). Where there’s smoke, black 
eyeshadow, teased hair, cyclone fencing, 
and a jarring industrial smack, there’s 
likely to be angst. And if the angst has an 
American accent, there’s likely to be 
Ministry. The title’s a little odd, because 
Ministry's faithful cult of followers 
invariably feel like showing up. So maybe 
this should be renamed In Case You 
Couldn't Get a Ticket. 

Anyway, here we've got mostly recent 
Ministry tunes like “Stigmata” and “The 
Land of Rape and Honey,” slammed down 
hard, without any compromise for the 
camera. Alain Jourgenson and his 
bandmates play all nine numbers with 
intensity. Particularly fierce are the dual 
drummers who aid the pre-recorded 
thunder; and the guitars snarl throughout 
like chained tigers. The audience 


obviously love the live spectacle of 
Ministry — all smoke, lights, and noise; 


‘ stage divers bob in and out of the screen. 


And Jourgenson is an ornery spitfire. If 
you're already a Ministry fan, this is 
essential. If not, here’s a good way to 
check out Ministry’s abrasive, subversive 
thrash without getting mascara smudges 
on your black leather jacket. 

Tina Turner, Foreign Affair 
(Capitol, 20 minutes). Five songs, five 
veteran MTV clips — no frills except the 
ones Tina is wearing. All are shot in vivid 
pastel-dominated colors with a clear, sharp 
eye, save for “The Best,” which, for some 
inexplicable reason, tries damn hard to 
equate TT with a horse. A nice horse, 
granted, but still . . . “Steamy Windows” is 
the finest of the lot, but not for its backseat 
make-out scenes. It’s got a blues 
arrangement that affords Turner more 
latitude than the weak-spirited pop 
material she’s usually given. She remains a 
brilliant soul singer, and “Steamy 
Windows” reminds us of that. Q 
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CRITERION 
COLLECTION 
LASERDISC 


SALE 









Save Now On Tower's Entire Selection Of Laserdiscs, 


Including All Criterion And Voyager Titles. 








The Criterion Collection is a definitive collection of 
classic and contemporary films on laserdisc. In addi- 
tion to breath-taking film-to-video transfers, many 
Criterion lasers contain supplementary material not 
available anywhere else, including original theatrical 
trailers, audio commentary by film makers and 
experts, production screenplays, storyboards, and 
much more. In addition, all wide-screen films are pre- 
sented in the original aspect ratio, so that the viewer 















doesn't miss any of the picture! 

SAVE ON THESE TITLES AND MORE! 
TAXI DRIVER 

Deluxe CAV Edition { 2 Discs } Reg, $99.95..........0.0ccvssessveee SALE $89.05 





Director Martin Scorcese and screenwriter Paul Schrader discuss on second 
soundtrack the creation of the film. Special supplementary section includes 










the shooting-script, storyboards, and production photos. 

CLV Edition ( 1 Disc ) Reg, $49.95 ........scssesssseesesneessneeesenseee SALE $44.95 
GHOSTBUSTERS 

Deluxe CAV Edition ( 2 Discs ) Reg $99.95..............-ccsssssssee SALE $89.95 






Innovative supplementary section includes split-screen demonstrations of 
special effects, complete screenplay, and more. 
CLV Edition { 1 Disc) Reg, $49.95.........scsssessssssssecssesssneesssnees SALE $44.96 
SEVEN SAMURAI 
Deluxe CAV Edition ( 3 Dises ) Reg. $124.95.............sseessees SALE $114.95 
Film scholar Michael Jeck discusses on second audiotrack the making of the 
film and its , 
CLV Edition ( 2 Discs ) Reg, $59.95.........ss-csvecssescssessssessnseeeene SALE $54.95 
SEX, LIES AND VIDEOTAPE 
Deluxe CAV Edition ( 3 Discs ) Reg $124.95..............s0se00s SALE $114.95 
In original wide-screen format, with digital sound. 
Supplementary section inchudes video interview with director Steven 

and “Winston”, his student film which inspired this movie. 
CLV Edition ( 1 Disc ) Reg $49.95.........ssecssesssssersessneessssenesees SALE $44.95 


ALSO ON SALE 




















NOTORIOUS 

CAV Edition ( 2 Dises ) Reg $99.96..ccccecscsssesessntsneseene SALE $89.95 
CLV Edition {1 Discs ) Reg, $49.96.....ccccsascssesstsateneoneenee SALE $44.95 
REBECCA 













CAV Edition ( $ Dises ) Reg. $124.95 ...c.cscsaccacroemeesetne SALE $114.95 
CLV Edition {2 Diacs ) Reg, 969.96 ....scmnocssssntstnsnessne SALE $64.95 


CASABLANCA 
CAV Edition ( 2 Discs ) Reg, $99.95............rssersrsserssserseenee 


WIZARD OF 02 
CAV Bdition ( 1 Dise ) Reg, $49.95......cccccscmssssntsntntsen SALE $44.95 


AND MANY MORE!! 


VOYAGER INTERACTIVE LASERDISCS 


FOR ALL MANKIND 

Deluxe CAV Edition ( 2 Discs } Reg. $99.95............csscssccssseeee SALE $89.95 
Nominated for 1989 Academy Award as Best Documentary. Film chronicles 

the moon Inchudes over 500 stills from NASA archives, and an inter- 



















view with Apollo 12 astronaut Allan Bean. 

CLV Edition { 1 Disc ) Reg. $49.95 .cscccssssocssssscssssssesssnesseeen SALE $44.95 
THE LOUVRE: VOLS 1-3 

CAV Edition ( 1 Dise ea. Vol.) ) Reg $99.95............0.0000 SALE $89.95 EA. 
The entire Louvre Collection on laserdisc, featuring 6,000 works of art, 35,000 






tmages {including details), and motion footage of this magical museum. 
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BURIED TREASURES = 


Warren William and May Robson in Lady for a Day: a Capra special 
COURTESY OF THE ACADEMY OF MOTION PICTURES ARTS AND SCIENCES 


*30s somethings 
Abel Gance; Frank Capra 


by Steve Vineberg 








othing much links Frank 

Capra’s Lady for a Day and 

Abel Gance’s Beethoven (Un 

grand amour de Beethoven) 
exgept the fact that both are rarely seen 
1930s movies that Connoisseur Video has 
just released. And they supply a fair sam- 
ple of the styles of their respective direc- 
tors. 

Capra made Lady for a Day at the peak 
of his powers — in 1933, the year he 
released The Bitter Tea of General Yen and 
the year before Jt Happened One Night, 
arguably his finest pictures and certainly the 
last ones free of his celebrated sentimentali- 
ty “‘Capracorn”). Unfortunately, Lady for a 
Day provides an early glimpse of that sappi- 
ness; it’s surprising that Capra later pro- 
nounced it one of his favorites and even 
remade it in 1959 as Pocketful of Miracles. 

The movie’s a Capra special — equal 
parts technical expertise and bathos. The 
source for Robert Riskin’s screenplay is a 
Damon Runyon story called “Madam la 
Gimp.” A decrepit old apple vendor 
invents a high-society lifestyle for herself 
in letters to her absent daughter. When the 
daughter arrives with the titled European 
she wants to marry, the old fake is rescued 
by her low-life friends, who set her up in 
an exclusive hotel, with one of them mas- 
querading as her husband, so she can 
complete the ruse. 

The movie is exquisitely lit by Capra’s 
favorite cameraman, Joseph Walker, and 
much of it is splendidly staged. Capra finds 
an array of wonderful rubbery faces for 
Apple Annie’s fellow panhandlers, and a 
number of happily familiar character actors 
show up too — Ned Sparks, with his deep- 
rimmed bug eyes, Guy Kibbee as the pool- 
playing judge who subs as Apple Annie’s 
husband, the hard-shelled platinum 
blonde Glenda Farrell, Nat Pendleton, and 
Walter Connolly. 

But the movie's a pretty wet experience, 
and all the technique in the world — and 
she’s got plenty — can’t reverse May 
Robson’s essential fraudulence in the lead- 
ing role. (To be fair, Bette Davis wasn’t any 
more convincing in the remake.) There are 
soap operas from this period — King 
Vidor’s Stella Dallas is a prominent exam- 
ple — that don’t make you feel cheap for 
watching them, that retain a certain emo- 
tional authenticity. But you can’t make that 
claim for a movie like Lady for a Day. 

On the other hand, the 1936 
Beethoven, which has none of Capra’s 
careful control, is genuinely affecting. 
Gance (best known for his epic Napoleon) 





doesn't try to present the life of the com- 
poser with balance and clarity. He leaps 
from big moment to big moment, skipping 
six or 12 years at a stretch and introducing 
sequences with title cards that underscore 
the fact they’re episodes: “Beethoven is 
surprised to see a neighbor's shutters 
closed” or “The most tragic morning in 
Beethoven's life.” 

Gance’s passionate, explosive impres- 
sionism is perfect for his subject, which 
would be constricted by a traditional 
Hollywood-bio approach. In the opening 
scene, Beethoven (played by the leg- 
endary French actor Harry Baur) walks 
into the house of a grieving young mother, 
sits down at the piano, and begins to play 
in honor of the dead child. This scene 
should be ridiculous, but Gance’s tumul- 
tuous lyricism and the presence of the 
dynamo Baur turn it into something 
extraordinary. 

That’s not the only sequence to tran- 
scend melodrama and the fragmented 
structure of the script (which Gance wrote 
with Steve Passeur). Gance keeps punctu- 
ating the major emotional moments with 
the opening bars of the Fifth Symphony. 
Thunder and snowstorms convey the 
depth of the composer’s misery. And his 
deathbed torment is intercut with the con- 
cert where his genius is finally acknowl- 
edged, and with the recollections of . 
Juliette (the pouty-lipped beauty Jany Holt, 
a baby doll in Napoleon-era costume), the 
woman he loved and lost — toa 
scoundrel and a plagiarist. (She is 
Beethoven’s grand amour; his other sweet- 
heart, the faithful Thérése de Brunswick, is 
played by Annie Ducaux. Neither is much 
of an actress, but Holt is by far the more 
interesting camera subject.) 

Best of all is the scene where Beethoven 
discovers he’s going deaf. Baur, giving a 
phenomenal display of high romantic act- 
ing, pounds on the piano, and we too hear 
nothing; he rushes outside to look at the 
birds in the forest, the blacksmith at work, 
the waterfall, and again there is only 
silence. Gance and the photographers, 
Robert LeFebvre and Marc Fossard, pro- 
vide a majestic landscape so vibrant we 
can supply our own music — and that’s 
exactly what Beethoven does. The missing 
sounds overlap and distort in his head; 
then his imagination transforms them. I’ve 
never seen anything quite like this passage 
for suggesting how great art gets made. 
Uneven as Beethoven is, and clumsy in for- 
mal dramatic terms, visually and emotion- 
ally it’s a marvel. O 
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KILLER B’s ==] 
Adventures 
in the 7 

skin trade | 


Two declarations 
of independence 


by Paul Sherman 


SAVAGE BEACH (1990). Written and directed by 
Andy Sidaris. With Dona Speir and Hope Marie 
Carlton. RCA/Columbia. $79.95. 


STREETS (1990). Written by Roger Corman and Katt 
Shea Ruben. Directed by Ruben. With Christina 
Applegate, Eb Lottimer, and David Mendenhall. 
MGM/UA. $89.98. > 


ith most independently made American 
movies having no theaters to play in outside 
of the arthouse circuit, the only place you're 
likely to see such movies is on video. The R- 
rated exploitation film has been one of the casualties, but 
fortunately moviemakers like Andy Sidaris and Roger 
Corman are keeping it alive, with releases that have 
limited theatrical runs before finding their audiences on 
video. 

Sidaris — the Emmy-winning ABC sports director 
turned exploitation auteur — makes exploitation pictures 
the way they used to be made in their "70s heyday, with 
endearingly goofy acting, tongue-in-cheek dialogue, and 
enough skin to cover a football field. But Sidaris adds 
nudity only if it’s unnecessary to the scene, and that’s 
something you have to respect him for. 

A funny thing happens at the beginning of Savage 
Beach, the latest of Andy Sidaris’s bikini-girls-with- 
machine-guns epics. Donna Hamilton (Dona Speir) and 
Taryn Kendall (Hope Marie Carlton), the two curvaceous 
DEA agents who've strutted their stuff in his last three 
movies, actually bust someone for running drugs. 

That’s supposed to be their job, yet these two blonde 
sun bunnies in short-shorts, kinky boots, and clingy tank 
tops do just about everything but that in Savage Beach's 
enjoyable predecessors, Hard Ticket to Hawati (1987) 
and Picasso Trigger (1988). They take showers, lounge 
around in hot tubs, make naughty-naughty with hunky 
male agents, and stumble across other sorts of crime. The 
only white stuff they encounter is the baby powder they 
have to use to ease the chafing. 

Of course, the early drug busts have little importance 
in Savage Beach. It's another one of those deliriously 
convoluted Sidaris stories, with Donna and Taryn crash- 
landing their plane on a seemingly deserted Pacific isle 
and getting sandwiched among US soldiers, Communists, 
and terrorists hunting for a Filipino gold cache seized by 
the Japanese during World War II. 

The distinctive Sidaris touches are all here: buxom 
beauties (they’re even color-coded: the female agents 
have tan lines, the other women don’t), stiff guys who 
look like Ken dolls and have boobs almost as big as the 
women’s, ludicrous story turns (the gold turns out to be 
guarded by one of those psycho Japanese soldiers who's 
still fighting WW2), and dialogue that could come only 
from a mind as warped as Sidaris’s. Gleeful at the prospect 
of being able to fund the revolution with all that gold, a 
Commie babe purrs “My ideology means far more to me 
than fame and adulation” to a comrade before peeling off 
her teddy and doing some intense fiscal planning. And 
who else but Sidaris would try to re-create the limo sex 
scene from No Way Out— but in a Chevy Nova? 

Savage Beach is a bit of a stretch for Sidaris — there's 
not a shower scene in the whole damn movie. The closest 
you get to that is the damp tank top in Taryn’s teary 
dramatic scene, in which the Japanese soldier confesses to 
her that he killed her grandfather in WW2 (small world, 
isn’t it?). 

Streets also is a bit of a throwback, since it offers 
traditional Corman virtues: an offbeat subject, a female 
director ignored by the mainstream, and the first lead role 
of a rising star. Streets is director/co-writer Katt Shea 
Ruben’s follow-up to her Stripped To Kill movies, two 
stripjoint murder mysteries. 

Like a mix of a couple of previous Corman 
productions, Suburbia and Streetwalking, Streets 
succeeds best in developing a fringe society of teen 
runaways who look out for one another and fend off the 
violent and sexual advances of those who prey on them. 
Christina Applegate, television’s poster child for sin as 
Kelly Bundy on Married . . . with Children, is another big 
plus, combining toughness and vulnerability as Dawn, an 
LA runaway who’s turned to whoring and heroin. 

But the strength of the setting and Applegate's - 
performance tussle with a sensational plot about a 
maniac cop (Eb Lottimer) who likes to off “streets” 
(runaways) and the ill-suited casting of David (Over the 
Top) Mendenhall as the middle-class boy who's “run 
away” for the weekend and helps her elude the cop. This 
plot takes away from the realistic foundation Ruben gives 
the story — the movie should have given Dawn a more 




















Dona Speir and Hope Marie Carlton in Savage Beach: big bust 


down-to-earth problem to deal with. Likewise, 
Mendenhall, once likable in Corman’s Star Wars knock- john. 
off Space Raiders, is so sappy that he turns his character 
into a caricature. 

So Streets remains a strange mix. A disturbing scene of performance is unglamorous and uncompromising; it 
Dawn shooting up will lead into some stupid dialogue 
from the boy, some maniac stuff from the cop, and back the movie had. 
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to a touching scene in which she deals with a nervous 


With a better-developed script, Streets could have been 
a great movie instead of just a decent one. Applegate's 


deserves more exposure than the limited theatrical play 


THE 


ROCKY HORROR 


PICTURE . 
SHOW ze , 


The most requested 
unreleased movie ry x 
of all time. Ps Aiseee 


rua 





© 1990 The CBS/FOX Company. 


All Rights Reserved. Rix oe 


Order your copy at any of our Video Center 
Stores listed below on or before October 25th at 
noon for our special low one time price. 


69 OF Suggested Retail 
ae *89.98 


When you pick up your special order tape 
on or after November 8th, we will give 
you our free “Rocky Horror Party Pack” 


For your convenience, call in your order at any e 
of these locations... 


Beverly Rt. 1A, 37 Enon Street (508)921-1012 
Cohasset 400 Chief Justice Highway (617)383-2104 
Franklin West Central Street, Rt. 140 (508)520-4108 
Gardner Rt. 68, Timpany Plaza (508)630-2966 
Hyannis 65 Independance Drive (508)778-5930 ae 
Medford 30 Commercial Street (617)395-7128 
Milford Quarry Square, Rt. 16, 196 Main Street (508)478-8974 
Natick 829 Worcester Street, Rt. 109 (508)650-4054 
Quincy 495 Southern Artery (617)773-8861 
Stoneham 279 Main Street, Rt. 28 (617)438-4656 
Stoughton 278 Washington Street, Rt. 138 (617)341-2760 
Westboro Rt. 9, Speedway Shopping Center (508)898-3629 


Don’t forget after October 25th at noon you won’t be 
able to order at this price. 
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HALLOWEEN SPECIAL = 


Welcome to 
our nightmares 


Video tricks and treats 


orror is a human staple: people 
crave being scared to death, 
especially around trick-or-treat 
time, and few arts provide that 
visceral fix of terror as convincingly as the 





movies. More than any other medium, film ~» 


re-creates the sights, sounds, and feel of 
nightmare. We here at the Phoenix enjoy 
fear as much as anyone else, and we’ve 
compiled a collection of our most 
terrifying movie experiences for your 
Halloween video enjoyment. 


THE WIZARD OF OZ 


The only film to give me recurring 
nightmares is that insidious horror classic 
The Wizard of Oz. Years ago, when I was 
growing up, the movie was annually 
broadcast on TV, and parents would 
compel their families to watch in some 
perverse conspiracy against children. For 
years since then, my dreams have been 
plagued by tornadoes — vast, inexorable 
twisters that pursued me across the black 
and white Kansas flatlands and blasted me 
into the technicolor hell of Munchkinland. 
There unreeled a glossary of the horrific: 
falling houses, dismembered singing and 
dancing scarecrows, flying monkeys, 
melting witches, and Bert Lahr. And in the 
end the horror passed from the musical to 
the metaphysical: not only was the divinity 
of the Wizard a humbug, but reality was 
just a dream. Perhaps my subsequent 
career as a film critic has been a vain effort 
to purge, or at least understand, this primal 


terror. 
— Peter Keough 


BROKEN BLOSSOMS 


Although D.W. Griffith’s classic Broken 
Blossoms (1919), a melodrama set in the 
London slums, is one of the most delicate 
of all films, it has an undercurrent of 
horror that builds to a terrifying climax 
about three-quarters of the way through. 
The alcoholic, abusive, pugilist father 
(Donald Crisp) of the frail heroine (Lillian 
Gish) is infuriated to learn of her platonic 
friendship with a tender, melancholy 
Chinese expatriate (Richard Barthelmess). 
To evade Crisp’s wrath, Gish locks herself 
in the closet of the one-room shack they 
share, and she screams so mightily you 
can almost hear her through the barrier of 
silence. It’s a moment both frightening and 
heartbreaking. Gish has said that a 
reporter who watched the scene being 
filmed promptly lost his lunch. Griffith was 
so pleased that he had Gish and Crisp do 
another take, only scarier — and that’s the 
take seen in the final film. 

— Gary Susman 


VERTIGO 


Nothing is what it seems in this dizzying 
drama of doubt and loss played out on 
those hypnotic heights where love and 


madness meet. The thing you’re most 
afraid of happens — you lose what you 
love the most. You're devastated, but you 
pull yourself together and survive. Then 
the thing you're most afraid of happens 
again: It all feels so familiar — so 
inevitable. You're pulled irresistibly back 
into its spell. There’s no escape — no 
turning back — just endlessly circling in a 
sickening spiral of fear and doubt. Or is 
this the second chance you so desperately 
longed for? You hope — you try — you 
reach out for it — it’s just within your 
grasp — a moment of doubt — and you let 
it fall. And the thing you're most afraid of 
happens again, only this time you lose 
everything, and you feel yourself falling — 
falling — falling — falling. Aaaaaaaaagh! 

" — Rebecca Nemser 


REPULSION 


Did you yawn your way through the 
entire Friday the 13th/ Nightmare on Elm 
Street canon? And doze off before The 
Exorcist ended? Perhaps, like me, you 
even fell asleep during Psycho? Well, don’t 
despair until you’ve seen Repulsion. 
Roman Polanski’s 1966 horror sleeper is 
guaranteed to keep you bolt upright in 
your seat.-It’s not the plot — Catherine 
Derieuve as a beautiful but sexually 
disturbed Londoner whose male admirers 
come to bad ends — that'll keep the No- 
Doz in your pocket so much as the editing, 
which is arrhythmic and lulls you into a 
false sense of security. Then, without 
warning, Deneuve’s worst nightmares 
become fearfully real: hands grab at her 
from the wall, or she rolls over in bed and 
finds . . . well, just the thought of what she 
finds could give you a month of sleepless 
nights. Pleasant dreams. 


— Jeffrey Gantz 


DON’T LOOK NOW 


Nicolas Roeg’s Don't Look Now scared 
the bejeezus out of me the first time I saw 
it. It continues to frighten me on new and 
more terrifying levels every time I see it 
again. Maybe it’s the film’s bloody climax. 
John Baxter (Donald Sutherland) finally 
confronts the tiny red-hooded figure he’s 
been seeing out of the corner of his eye 
since the day his daughter drowned. The 
as yet faceless creature cowers in a niche 
in a misty Venetian church, whimpering. 
Baxter approaches, believing he will 
discover what's behind the visions that 
have been bugging him lately. The red- 
hooded figure springs around and... 

What happens next is what immediately 
scared me. But the ongoing dread comes 
from something else. Don’t Look Now 
deals with Baxter’s confusion between a 
sixth sense he won’t acknowledge and a 
succession of coincidences. Inevitably he 
assumes that behind the seemingly 
indifferent phenomena of the universe lies 
a personal destiny, whereas in fact there 





_ love and treasure irrevocably wiped away 


lurks a malignant dwarf. It’s scary what 
happens when you start taking random 
events as messages from beyond. 

— Mark Smoyer 


THE NIGHT OF 
THE HUNTER 


When The Night of the Hunter opened, 
in 1955, it was a resounding flop, and 
Charles Laughton, who made his debut 
behind the camera with the film, never 
directed again. This neglected masterpiece 
is one of the most terrifying movies ever 
made, and as lyrical, strange and visionary 
as anything in American movies before 
Blue Velvet. 

Two children, a boy and his younger 
sister, are on the run from a psychotic 
preacher (Robert Mitchum, utterly chilling) 
who’s after the money their late robber 
father has stashed in the little girl’s teddy 
bear. Adults are mesmerized by Mitchum, 
the children, wisely, are not; he has 
already married and murdered their 
mother (Shelley Winters). What makes the 
picture so frightening is the way its poetry 
is inseparable from its terror: the children’s 
nighttime raft trip down river, its dreamlike 
quality heightened by the artificial sets, 
fills you with both wonder and dread. 
Ostensibly a religious parable about the 
battle between good and evil, it works like 
an indelible childhood dream. It enchants 
you even as it turns your blood to 


iCewater. 
— Charles Taylor 


BRAZIL 


Fright is a personal thing, and as a child, 
I couldn't get enough of it — at least on 
film. Dracula, the Wolf Man, the Mummy, 
Roderick Usher, Charles Dexter Ward: 
these guys were my pals, and I perfected 
the art of wheedling my way into staying 
up well past midnight every weekend to 
catch all the Creature Features. But these 
monsters and madmen were easily 
tamable terrors, pure fantasies who 
provided quick, jumpy kicks and could be 
handily dispelled with a bit of 
rationalizing. 

The film that truly horrified me, and so 
badly that I can never see it again, was 
Terry Gilliam’s Brazil. Some of my friends 
still think it’s more a comedy than tragedy, 
and there are moments of real hilarity and 
some striking visuals — like the 
bottomless airshaft that’s the physical core 
of Gilliam’s bureaucracy, and the silver- 
winged hero who flies gracefully to the 
rescue of his lady love. 

But the real core of the film is the 
situation of its hero and heroine, trapped 
in a fascist post-industrial state where love 
is near-impossible to find. And when 
they’re finally together, grasping happiness 
at last, she is brutally and quickly 
murdered by stormtroopers who burst into 
their bedroom, and he is taken away, 
suspecting but never knowing her fate, 
and driven mad by torture and their 
separation. 

That, couched in what had until then 
been a dark-tinged comedy, is more 
shocking than a million cinematic 
chainsaw massacres. To have what you 


Jimmy Stewart in Vertigo: his hang-up is a sickening spiral of fear and doubt. 








OCTOBER 19, 1990 






in an instant, without the slightest 
expectation — that’s real horror. What 
more is there to fear? And Brazil drove me 
into a deep, insecure funk for weeks. 

— Ted Drozdowski 


ALIEN 


Was this the last time I smoked pot 
before going to a movie? I saw Alien 
(1979) on the huge screen at the Charles 
Cinema with several friends in a packed 
audience. I was 27 years old, with no 
special antipathy toward violent movies, 
and no special love for the horror genre. 
Certainly there had been plenty of movies 
that, since the time I was a kid, got me to 
jump in my seat. And there was the 
unfailing suspense of Hitchcock: the 
shock-suspense of Psycho, the 
dreamworld, Twilight Zone psychology of 
Vertigo. But Alen was a real monster 
movie, and the sense of dread it instilled in 
me was relentless. Where would the 
monster pop out next? And worse, what 
new form would it take? I’d never been so 
thoroughly manipulated by a movie, and I 
haven't since. 

Back on the street, I felt as if I'd been 
worked over, violated. A woman in our 
party, outraged (and a non-smoker), called 
the movie “a cheap trick.” We’d both been 
scared, and we hadn’t liked it. Which 
raises a philosophical question aside from 
just-say-no moviegoing: are the only really 
good horror movies those which are so 
effectively scary that the pleasure they 
arouse borders on un-pleasure? 

— Jon Garelick 


A CLOCKWORK 
ORANGE 


Although it came out in 1971, I didn’t 
see A Clockwork Orange until 1979, when 
I was a freshman in college. The movie’s 
random violence and eerie depiction of 
futuristic mind-control experiments were 
enough to leave most people pretty 
disturbed — in ways I would only later 
fully appreciate. 

The truly horrifying aspect of Clockwork 
didn’t occur to me until a month later, in 
the midst of the university’s Halloween 
celebration, which was essentially a 
clothed orgy at the campus center. It was 
there that I encountered not one, not two, 
but three separate groups of guys decked 
out as “droogs,” the murderous, 
plundering thugs at the center of 
Clockwork's story. Wearing all-white 
costumes of long johns, thermal 
undershirts, and athletic supporters (on 
the outside), topped off with black bowler 
hats, these goons swaggered about, 
brandishing canes and billy clubs, 
hollering about “horror-show groodies” 
and “the old in-out” — droog-speak for 
women’s breasts and sexual intercourse. 
The most frightening aspect of the movie, 
then, was that these guys obviously found 
it inspiring, that they could watch its 137 
minutes of graphic beatings and rapes and 
discover role models. ; 

Furthermore, every time I hear 
Beethoven's Ninth Symphony, all I can 
think of is Malcolm McDowell's leering 
mug. 


— Timothy Gower 
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my Scare Em' Up Video & Accessories Sale 


SYMPHONY NO.2 


Sheila Armstrong Jeet Baker 
: Festiva! Chorus 


60 minute is 4” 
90 minute is 5“ 
| 100 minute is 6“ 
Wood Wak II 
12” 


NAPA VALLEY 
20 CD is 3” With 


custom i 
storage case Baayaga 
8”? 


MONSTER CABLE’ 


20 ft. is 12” 
30 ft. is 16” 


3 BOSTON 
Mass. Ave. At Newbury 


MUSIC VIDEOS In Back Bay 
VIDEO SALES & RENTALS! Hynes Convention Center/ICA (¥) Stop on the Greenline TIEKEN, 





JANE FONDA'S LEAN ROUTINE 


NO VCR? NO PROBLEM! 
Come into any VIDEOSMITH location and 


alin 


a, 


tar tr i) ny 


a ; i ch nr ct, mr 
anter to win-a new VCK So } an stay In 


ream IITNE 


NOW AVAILABLE ON. $29.95 
VIDEOCASSETTE. & 


“Suggested List Pree per cassette Mather in Canada Program and Photugrapts © M0 Jane honda Color /80 ane 1654 
Photography Matthew Kelston Desegn © 1940 Warner theme Vadew lie All rights teserved HiFi Stereo VHS/BETA wa 


It's new. It's hot. 

It's JANE FONDA'S LEAN ROUTINE 
featuring a new, core workout of low-impact/ 
high-energy aerobics. With 20-, 40- or 60-minute 
segments for every fitness level. Plus specially 
prepared segments on nutrition, 
fat-burning and weight control. 


Millions of people look to Jane Fonda's Workouts 
for the latest in video fitness. 


So buy LEAN ROUTINE today: 
It's the best 
workout just for you! 


Workout with these other fine Jane Fonda videos All just $29.98 each! 
Complete Workout ¢ Easy Going Workout ¢ Light Aerobics ¢ Low Impact Aerobics ¢ New Workout 
Pregnancy, Birth & Recovery Workout ¢ The Workout Challenge ¢ Workout With Weights 


The Movie Buff’s Movie Store 


Coolidge Corner, Brookline + 275 Dartmouth St., Back Bay « 50 Franklin St., Downtown Crossing * Allston + Mass. Ave., Cambridge + Natick 
Jamaica Plain + Chestnut Hill + Fresh Pond, Cambridge + Belmont Center * Lexington Center + Hyde Park + Gloucester + Beverly » Methuen 
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Miller Light Presents 
Boston's Ultimate Halloween Happening! 


Just Weeks From Now! 


PARTY UPDATED 


Sponsored by 





Tune into WBCN 104.1 & WLVI 56 to win tickets to 
Miller Lite's Ultimate Halloween Happening, at Faneuil 
ee, ‘all Marketplace on Oct. 28 6 pm-midnight. 
Featuring Meat Loaf, Live on Stage! 


me ag ae yn soi Ao in a far away land(Dallas, Texas), was born a lad destined to be BIG 
Marvin(M (oho posctgeay Aa arvin grew and grew, and his mother or my "He's mm yoube p = ng." 
rvin took a dare to let a VW run over his head. reo ape all laughed 
mane. 


io that! 
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young Meat,” ay soe e/it decreed and disa sappomed bho & cloud of du ust. So Meat Loaf left for ‘Callforn nia( 
where they ate mostly he ney righ anyway) and played the fam untington Beach circuit with a 
psychedelic cover 7 bane called —— Bizzard (later renamed Meat Loaf nu. They oan ned for “every- 
— ae ey ee ne coe ri 
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HALLOWEEN PARTY AT 


gle ystile 


at Faneuil Hall 


Wednesday, October 31* 


A HALLOWEEN HAPPENING! 


Wednesday, October 31 
7pm- lam 
DJ starts at 5:30 pm 
LIVE MUSIC-NORTH 
SHORE ACAPELLA 
9-lam 


D.J. & Dancing, 
Complimentary 
bottle & Magical brew! 


Costume contest, 
celebrity judges including 
WBCN's Tank! 


FREE BUFFET & FACE 
PAINTING 


PRIZES FOR 


First prize $250, 
pod perk BEST COSTUME 


Second prize $100, 
Third prize $50! 


Sponsored by WBC & 


YOTON 


300 NORTH MARKET BUILDING 
FANEUIL HALL 227-9660 


Come celebrate 
Halloween in Faneuil 
Hall Marketplace at 
the Boston Beach 
Club on Tuesday, 
October 30". Party 
with Calypso Hurri- 
cane and Miller Lite. 
Contests and prizes 
make for a hauntingly 
good time. The 
Boston Beach Club is 
located underneath 
the Marketplace Cafe 
in the North Market 
Building. 
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The Haunt Is On! 


Miller Lite's Ultimate Halloween Event: 
A Universal Studios Halloween party in Hollywood, CA! 


You can win tickets to this scary affair by discovering one of the black-and- orange instant-win cans in 12 
and 24 packs of regular and special Halloween Lite. 


Those lucky enough to find the 
orange-and-black cans could win: 


* A 4-day-expense-paid trip for two to Lite's Halloween Haunt 
at Universal Studios Hollywood 


* Includes airfare, accommodations and much more 


‘ Winners will be the quests of the Big Man, Clarence 
Clemons 


* Halloween Haunt entertainment includes top performers 
like Alice Cooper and a host of other ghostly top hit 
artists and celebrities 


‘A oot pig stage show will include performances by illusionists, pyrotechnics and special effects 
specialis 


° Po Hollywood's finast make-up artists will be on hand to recreate some of their most horrifying cre- 
ations 


* Other great prizes including funky bat sunglasses 


Being described as a legend in one's own time is certainly a most blatantly ee = = et 
abused cliche. But no-one has taken a vivid imagination and invigorating stage fe, 

show to the people with as much contraversy and success as Alice Cooper. Call } Li 
him Master of Shock Rock, Black Humorist Supreme or simply one of rock's edae 
aig showman, his mark has been undeniable on countless performers and : 
ans alike and he can be looked upon as nothing less than a legend. 

Going for a Radically theatrical approach with costumes and fog machines 
(virtually inventing shock-rock), Alice Cooper's debut turned the industry upside 
down with a nonconformist attitude, an anomaly in an age of Peace and Love. 
Alice, intending to ‘drive a stake through the heart of the Love Generation," 
played hard rock powered by crunching riffs, blazing quitars and lyrics that 
seemed to connect directly to the dissatisfied teenage psyche. 

Now, Alice Cooper returns with his debut album from Epic Records, TRASH. 
TRASH blends the Alice Cooper legacy with flashy musicianship and fluid song- 
writing of the nineties, hard-edged yet melodic. 


BRING IN THIS COUPON TO 
FANEUIL HALL 
MARKETPLACE INFO. 
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